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Violin Making Taught

by JOSEPH MICHELMAN ‘“‘Violin Varnish’’

The First Book of its Kind to be Published in This Country and
the Most Authoritative Book on the Subject in the World

HE BOOXK was first published in 1946, but it + HE SO-CALLED “Secret of Stradivarius” has
was not formally presented until now. Al- been sought for the. past century. Why should
though Mr. Michelman’s conclusions in his book a Strad or an Amati or a Guarnerius violin, or
were logical and apparently correct, he preferred viola, or ’cello be worth as much as $50,000 or
to wait until his work had been incontestably more while a good modern instrument sells for
confirmed. only one-hundredth of these fabulous. prices?
Now as the result of spectrographic analyses In his book, Mr. Michelman has described
and microchemical tests of specimens of varnish his eight years of research in the quest of the
from old Italian instruments, it has been found rediscovery of the lost art. The results of his
that the contents of his book have been verified. investigation are disclosed freely and fully in the
Six scientific papers have been published in book so that nearly everyone can understand
support. them.
Price $3.95 per copy P. P. Order direct from
BOB WALLACE

4118 MILL STREET
MIAMI, ARIZONA
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mUSIC THERAPY
GROAM TCME by Edmund A. Braun

f survey was’ ‘conducted recently among. youngsters enrolling in
various music classese. The resulis are presented here without editorial

comment other than s " HOly trmnpednup trumpeters!”

6047 ‘swere postive TUmTDN mesgnt two mala cats._
35,9 preveled QUATRAIN :was a locomotive and four cars.

"~ 53.2, ,1maglned HIGH C as ths oczan durlng e storme
71.4 %belicved PIZZICZTO referred to a large size Itdlian pies’
49, 1,p0Xleln8d DULCIMAR nseded sharpeninge
62.0, jhagreed HISICAL SCOQE showed which musician played fastest.
T4e3

5648 Tknew CASTANETS concerned a method of fishing .
87.5fédcpicated BACH as a type of beer.
‘60s istated ALLEGRO reffered to.getting taller fram the waist.down.
39.6 »1n81stcd LOST CHORD ireant misplaeeis stringe

" 75 2 5 said BRGAN RECITAL ccnsisted of a story about a ma jor operatlon.

4301 7 presuned TROMRONE was a part of the skeletone.
62+ 3nodescr1bed EMAJOR As an ammy offie .

577
99.6 ¥claimod SASSOON was missed by old time tobacco chewers.
Sent in by Joe Hand of Prescott,Ariz.

“OT RULL HEAD’D JUST DETERMINED
4 : ; BY. 1illis
1088 Arney Rd.
Sherwood , fiche 49-89

It the -June issue of the Journal I read the - article morc about
OAT O'LE DEN'L OIL 3y Sem Freeman , with great interest. So I decided right

" then to try his method oi" preparing linseed gil for violin use.

50l roundad up a 5 gal..pale , fouynd a piece of. copper tubing about
3/8" dia., put a hole in the pdll rlght helght and sowdered the tubing in ,

*‘every. thing just finc .

-+{low for the oil, I had a pint so I. bought two qts morec and then was
whan the fun begane. Hold on boys . Sam said it would be nice to put the pal s
of stuff scme where so the cats , dogs and kids wouldn't disturb the
solution and still would get all the sunshine and rain it could, later I
usaed the waterhosc to seed it up.

"ell hcrs we go, I decided the very near flat roof of the chicken
coop would be the ideal place to keep it . So I filled the palc with water
dumped in 2% qts of linseed , and started for the chicken coop. Pale in
hand and step ladder in the other , of coursel am always in a hurry.

9.
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on his now world-famous violins.

I szt thc ladder up near the building and started up an my journey, I

got almost to thg. top and

and started to tipe. Should I tell the rcst? 1 have done samc .silly things
in my lifc and this is thae most| riduclous . I would up flat on the ground
with fivc gallons of water and cil 211 on me. I never felt so completaly
beat in my lifce 1 was a beautiful mess , cap,glasses, clothes and shoes .
My wifa happcned to bo out in the garden at the time , when she heazd me .
hollar for help shg came running =znd asking if .I was hurt, keck no I'm

not hurt just wi .

what happened. She all but layed down and rolled ,its a good thiing sha

1 didn't think of thz camera. She got mec a clean out fit and directed me to

the garage to change.

.21l only one thing to do, buy mora _
be rzady to harvest thc last batch and proceed with thg rest of the process.

Can you top this one.

Willis Barnes.

FIELDS VIOLIN SHOP_ ADJUSTING AND REPAIRING
STRINGED INSTRUMENTS

fire Maeshell FlGldS of MCKen ie , Tenn Route 1
would like to correspond with .other violin makers ,also have. than visit
him .

- e o o o > > = -

VIOLIN VARNISH RECIPE FOUND :
News Item seeee Goneoa, Italy

. Eféclio‘Raineri » @ violin maker near Pegli near hére, claimed here to
have discovered the 18th-century recipe of the varnish used by Antonio Strad.,

| .
Signor Rainecri said he ‘nund a torn sheet of paper in a packing case

containing a vi

Ha picced the paper together and could read the words " tomp051t10n of
violin varnish." The paper , he‘sald also contained the date , 1737, The datc
of Stradivarius passinge. ‘

The three ingredients of the varnish were “Two of
them werz well-known forms of resin but the third was unfamiliar to hime
Signor Raineri discovcred it could be made fram an I1"dia

Ho said that so far he had treated Fqu violins with tho vsrnlsh prem.
pared from this.formula and that éxperts had been struck by thc wamm velvoty

-tongs of the instoumznts.

b e i e r
Sent in by Clarence Fy Turnberg. \53




PIECED TOPS AND BACKS
gY Ralph S Thompson
Route 1 Rox 99
S bastian , Flo. 32593

I have just.finsihad reading HI1ll's book on Stradivarius-His Life -
Work, purchasod from the Vitali Import Co. It con
prints of tbe most famous Strads.A nice addition to anyone's library on
violins. -

. From the book we read where the old Italdans incluDing Stradivarius
of ten picced the tops and quite often added pieces to the backs at the
wings, ;
I think it was the nature of the mane. He did not wast
not want to waste good wood. UWhich remdnds me that hereabouts is a man
who claimed he owns a genuine Stradivarius ,
the inside and that he valued it at "15000. Now I am pretty sure this man
is dcluding himsglf, Stradivarius had too much respect for wood to burn
ite A numbar of master's violins were fecm maple that was cut on the slab,
Perhaps a lot of readers know this , but it-was news to me .

I would like to know : “in using tha inside vielin form, even though °
the form is as accurate as you can make it ,when ti.c bent ribs are fitted
and glucd up to the blocks, there are always sume slight variations. WNow
if a back has hgen coempleted as per the blueprint, it will never fit the
ribs on the form because of the variation. So 1 have to takc a roughed out
or unfinished back-~ which means the purfling can not be done either -- lay
lay the mold with its glued up ribs and mark around it the 3/16 inch or so.
In other words, the plaie has to be fitted to the ribs, not visversa.

o two will ever ba alike .Then with the back glued to the ribs, this is
uscd to mark out thc top plate « Is this the yeneral practicc or am I do-
ing scmething wronge.

To tho gentleman frem Utah who says the vialin makers arc dying off,
and the fact that bBo could use a half dozen repairmen right now, I would
like to know where one win sell a good hand made vionlin for "1000. fiost of
thc fellows I know , just molte them , give them away or tuck them up hoping
for the day when violins will Yo ib demand like guitars are today . Sure
they'rc as good as gold - four scnebody a hundred years fram now-- mayba.
Good kand madc fiddles can be had from most of todays makers for *“75. to
150. GG L

low and then thore is a makerwho fancies h$s product and puts on' his
own price,like 1500or 2000. I know one such , who in displaying his waras
in a fine two violin professional case,handled them as if they were madac of
thin glass, almost afraid to let the waluable thing out of his hands.
Onz2 was 1800 and the other was "2000. That was his own valuation . Later
I hecard that he sold them for :75. ®ache.

£ friend and f
tourp~ and spent some of his money in Paris for a violin, paying '2500.
A genuinc Yuillaumc fram a selection -of other high grade violigas « He was
in ilcw York a few years ago trying to 'sell the instrument to a well known

firm #



They could not buy , declaring and displaying to him case full of vary finc
violins with prices anywhere from 300 to 20,000 for which there was no
markots They admitted to the genuiness of his violin but wciled at the
scarcity of buyerse. iz could not disposc of his violin. even at an attract-
ive discount.

. This sezme professional playar tells about the seeming unfairness of the
busincss, that is , playing in the symphony orchestras, during an evening's
concert ghs fiddlc: players sawed out an estimated seven hundfed and
twenty thousand notcs.The wagas were * 75. per week. That was when the
dollar was worth at least 98 cents, Om the same orchestra , tha cymble player
clashed his discs once, or possibly twice during the show-- and he --so
the union said, also earned " 75.'a week I suppose he did have to wake up
on time to make his play.

Playing the samc old stuff over and over becomes a chorc, som
thadt violinists now and then sésorted to stunts for diversion. He tells
of ongc picce that called for a half rest, on a fast up bow he'd let go of it,
then suddan down on the next note exactly one half rest
latcr./.nother picce of music ended in high high nota . They discovered
that thecy could makes it by drawing the middle finger down thc back of the
fiddle at just the right pitch. Graat day-- when ycu are that good! Says
anybody can do it if they'd practice as he did -- eight hours a day.

- o s O e B e (P D D €D D = o o e

NOTICE ON SHELL MAPLE BACK wWOOD.

Last month I put #n a notise in the Jgurnal that I would have saome
shell maplec back wood for sale. ‘
.1 had perchased a latge amount of it and thought it was being shippcd,
but .Icalled. and the man who had it has bean sick in the hoppital and unable
tp plain it out . It has been seasoned for sevaoral years but unplained «-.

““!hen he talked to me hz said he hed. collected some more and would get
it in shipment by truck thiés wsek -, monday Sept 9th . So it should be hecre
in 10 days or so, : '

I will hold all your rcquest for prices of this wood until I see how
much it costs and shippiny. charges. :
I scc b
beautiful figuted maple in the world. :
'I'll let you know as soon as I' find out and somg of it comes in .

; Bob ‘lallace. -

Thanks for the responsa For.mafurial tash month o I h ve cnough for
this issuc, but keep it coming &s there is always another issue due nest

monthe : i
' Bob #allage. ~:5



. It sounded rocal finz to hear your voice on the phone a few minutes ago,
and it sounded sven bctter to hear you say that tha Doctor told you your
lungs and hecart soundcd pretty good « That is one thing about a doctor; he
can tcll you that you are pretty good , no matter how your feel! And then
give you a big set-back by handlng you hls blll' well , we love them when
we arc sicky any waye.

1 got a kick put.of your article in the JOurnal where you told about
how generous you and Ooc Grand were, and you being a Scotchman and he being
a Jcws Of vourss I kmew that you weren't very saving , ever since I heard
about you buying that two pants suit add then wearing one pair of pants ovar
the other ! No stingy man wouod do that . :

find Joc has always been too generous , but I understand that he has
tightenad up a little nawe I am told that he is ooming to the convention
this fall with his suit case and two fiddles in a wheel barrow . Of cours:z
that is not so bad as it sounds, because he will tie his litttle boys
wagon on beshind to ride in |

It is a little odd though , because the wheelbarrow is usually raserved
for the Irshmene. They can push a wheelbarrow and talk at the same time !

fny way, it will be good to see you whether you have that new suit or
not, and it will be good to see Doc , even if ke Jets out, as usual.

And there are scme others coming that I am curious to mezct. Clarence
Gohl, thec Cello builder and helper of Ben Harrison. I wonder if Ben has him
to do the hard part . I read in a book once about how to train mean horscs
and it told how to put on the bridle and the saddle and. then it said,

" Have your assistant mount him?" No Bob I don't think 8en does that .

And then there is Bill Slaby. I have never seen him, but that makes
us even 3 ho has nover seein we, sither L

Say, did you happen to watch A t Linkletter's prohramme on Te. V. last
weck? He had a nies 1i
Fricss and a little like harold Briggs. Smart' guy, and he put on several
demonstrations but what interested me was scme little metal plates, about
scven or eight inches square, with a litttle handdte in the center of the
back to hold tham by.. He would hold one of them with hisleft hand and
sprinklz sugar on top of it and then bow the edge with a violin bow, and the
sugar would dance around and foom patterns along the nodal lines.

I have read in violin books about 'such experiments with violin platcs
but thought that due to the arching , it sounded rather far oute And I -
still f2zcl the seme way about that.

But as usual , I probably missed the point he wanted to put across .
Any wey, the thing that impressed me was the fact that he codld completecly

&



changc thz pattcrn by merely bowing in a dlffarent place. Ha showed scvcral
intoresting patterns tha

I @ssumz that the mcotal shzet was of uniform thickness , and it certe:
ainly was not archzde B2ut since applying the bow in different places would
complately change the pattern . Therefore , if it ties in with violin makin g
it would seem that tha spot where the bridge sets should controdl the pattarn.
That, in connection with the placing of th post, It seems to be the acceptcd
theory that all of the vibrations are passed to the violin by the bridge.(

( That is not my theory, but ihen who am . I 9)

fny way, I w1sh I had a film of 1t so I Bould run it over several
times « I'm sure thcre some interesting experiments that could he made -
and that would prove of same help to a violifi maker . This little guy was
a physicist and secmed to knoe what he was doing , even if I didn't . And
he had visual evidence of samethwng s though I am at a loss to say just
what it was . .

“/ell Bob I'm working on a fiddle that is supposed to be The violén
at thc contest, but all I have donc is the ribs and the outlinc of
back sawcd out ,.Too much fishing to contend with « If I can.get it done it
will sure be raw and not played in . I have to do a good job on it because
Vitali told me that back was real good wood and I don't want to let theold
boy downe. Hc has never told me wronge. l

I guess you know that Ben Harrison is supposad to conc to the contest.
If hc gots thore first , he &s to make a mark and if I get therer first I
will rub it outl

Take go fop the convention say Hello
to Kate and Linda and pat the pooch on the head. Like you said , when evefy
thing clsc goes wrong , the Pooch is still AJ! .

fred Craige

E CONTEST
SPECIAL NOTICE

I have just rcceived word fram Mr Vitali Import Co. ( sea hés ad) tht
he will again this yecar -as has been his practice s give % 50, for best’
violin , 20. for best viola.

Remember this and give h1m ord r. Also MNr Atchley Violin Shep ( sac
ad) Givcs '50. every ycar to the best varnished violine

The 7 top winners will receive silver trophies and rest will get
certificates « You all come .

“- Sob
NOTICE
ore. Grand has just gnformen us that all the willow dood that is left is
thc Tantillo !Yillow which is the 6 Mho. seasoned lot. ‘;7
Bob



NSOA CONVENTION : _
cliff Fales
1435 South Urben Way
_ Dénver; Gdlo. 80228

Bob' said something a month or two ago about sharing
news of conventions zny of us might attend; =so here is
a little about my recent experience.

My work 1s teaching elementary ‘band end orchestra so
this brought me to the Nutiongl School Crchestra Assn.
Convention and Workshop the last week in July. This
is'an annual affair ‘which lasts one week and was held -
this year at Trinity'Unlvers in San Antonio, Texus.

There was ‘a2 wery distinguished group of persons br
there to lecd the clinic sessions; I will mention: four.

8idny Horth, ‘conducetor and violinist, direeted the orch-
estre mad

from 2ll over' the country. The progran'he prepared with
the' orchestra was presented in the amphitheater at
Hemisfeir the last evening. Playing under Mr Harth was
a very stimuleting and worthwhile experience.

Most interesting was Gary Kerr, the young

virtuoso, whougave arclinic session on the bass and

also soloed =zt the concert mentioned above, accompsnied
be the director's orchestra. Thie fellow is phenomincl-
thes sound he gets fwor his instrument and the facility
with which he get around on it ™is something else."

His selection for the 'eoncert was/ the Pagenini Mosges
Fantagy from the violin literature.

A greast deal of my tﬁzme, when I-could- have been in
some of the other sessions, wae spent "talking shop"
with Doug end Gene Bearden of the Bearden Violin Shkop,
Ine. in St. Louis. They were there to present sesesions
on such topics as "Emergeﬂcy Repsirs" for the directors,
But I found them:very S helpful (like most
fiddle ngers)* Glad to answer queations-and exchange
ldeas. They also brought many fime .imnstruments wi

them suchas a Landolfi, a Storifni, and a Grancino
cello. I felt many of the #&dees ﬂnd tipe I picked up
from them made. the: trip worthwile. _

(GenevBeardenveays parrefin:oll is whest the butchers
use to clean meatcutting equiprent and is obtainable
from a butcher's supply house.) é;




ALRTICLES AND INDEX FOR JOURNAL

Cliff Falee
1435 South Urban Wey
Denver, Colo._80228

Here is a suggestion for Bob cnd Kste - Wnich might keep
Bob from haviug to write those notices every few months
about needing articles. You try to keep one month
ahezd ,-don't you, Bob? Why not Just mention how irany
pagelB you have on hand for the next issue at the time
the current one is run off. .

Lnother id : heve hunted through back.
issues for.some
some kind.  Thie Summer I went through the 1967 issues
and -indexed the articles. Now I am bogged down at the
~ thought of the typing; and I hate to send it to Kote
if I am the only one who would use it. Maybe if a -
few people indicated it would be helpful I- could get
- going and finish it up.

_Mr~CliFF Fales

Yes T think it would be a good thing if wa printed any kind of 1ndex,
: For any. or complete 10 years of the Journale

Several have been working on an 1ndex efd if you lel send us a .
‘copy of yours 1967 index we will print it and mayba we will get ons for .
1968 and so one.

Glen Stockton of Phoenix
page , he had about 8 pages ',
w s . complete issue of ihe Journal just for.
“index and szll it at coste

: Bob Wallace. - :

L Y T

N Youths of today:." I thiﬁk the problem is that we're teo permissive
with patents !.. The more we let them do for us the more: 5urley and unmanag=
eabla they becomes! " -

cocoeosenceoeoneocoweooe
| .

Y changed mucﬁ. They still grow up , leave
_home and get married  However not in that orders"

u;fa- " There's a story here about a mestener who left 500, 000 to
the woman who refused to marry him". .
Hen=pecked : " That's what I call gratitude." gL 'v-i?-



® T AM A TIRED AMERICAN"

(The following editorial was written by Alan McIntosh
for the Roek County Hera]d, Iuaverne, Minnesota)

I am a tired American.

I am tired of being called the Ugly
American.

I'm tired of having the world panhand-
lers use my country as a whipping boy 365:
days a yeare

I am a tired American--weary of having
American embassies and information centers
stoned, burned, and sacked by mobs. opera-
ting under orders from dictators who
preach peace and breed conflict. :

I am a tired American--weary of being .
lectured by Gen. DeGanlle (who never won
a battle), who poses as a second Jehovah
in righteousness and wisdome """

I am a tired American--weary of Nasser
and all the other blood sucking leeches

who bleed Uncle Sam white and who kick him

in the shins and yank his beard if the
flow falters,

I am a tired American--fed up with the
mobs of scabby faced long-haired youths
and short-h ired girls who they
represent the "new wave" of American and
who sneer at the old-fashioned virtues of
honesty, ‘integrity, and morallty on which
Americaigrew to greatness.'’

I am a tired American--weary unto death
of having my tax dollars go to dictators
who play both sides against the middle and
threats of what will happen if we cut off
the golden stream of dollars.

I am a tired American--who is -tired
supporting families who haven't known any
other source of income than Govern=
ment relief checks for three generations.

I am a tired American--who is getting
madder by the mimute at the filth-peddlers
who have launched Americans in an obscen=-
ity race-=who try tozfoisti on us the belief
that filth is an integral pari:of eulture-
in the arts, movies, literature, the.stage.

I am a tired American--weary of the
bearded bums who, tramp the:picket line
and sit-ins, who prefer Chinese Communism
to capitalism, who see no evil, in Castro,
but sneer at Pres, Johnson as a threat to
peace.

I am a tired American who has lost ai
patience with that eivil rights group
which is showing propaganda movies on
college campuses from coast to coast ==
movies denouncing the United States, ma
in Communist China. '

I am a tired American--who is angere
by the selferighteous breast beater
critics of America at home and abroad, -
set impossible yardsticks for the Unite:
States, but never apply to same standarr
to the French, the British, the Russian:
the Chinese.

I am a tired American--sickened by ti
'slack-jawed bigots who wrap themselves :
bed sheets in the dead of night and roa
the countryside for innocent ¥ictims,

. I am a tired Ameprican who resents the
who try to peddle the beliefs in school:
and colleges that capitalism is a dirty

- word and that free enterprise and priva

initiative are synonyms for greed.

- They say they hate capitalism, but
they are always right at the head of the
line demanding their share of the Americ
way of life. ‘

I am a tired American--real tired of
those who are trying to sell me the bell
that American ~

" in all the world--a nation dedicated to

the policy of trying to help the "have
nots" achieve some of the good things
that our system of free enterprise broug
about,

" I'am an American who gets a.lump in Lt
throat when he hears the "Star Spangled
Banner" and who holds back tears when he
hears those chilling high notes of the
brassy trumpets when 0ld Glory reaches
the top of the flagpole.

I am 3 tired American who tharnks a
mercifult Lord that he was so lucky to be
born an American citizen-e-a nation under
God, with truly mercy and justice for

A 3ok % o 3 ok
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Qitali Imfort Comfanz |

olrsly
5948 Atlantic Blvd. + mazwoob, Calif. + U.S.41.

4 Q)
& "
el LUdlow 1-3888

Stringed Instruments and Accessories + Old (Daster Bows + Uiolins + Violas + Celli + Rare Books

Write for Catalogue and Price List. Discount to Maker and Musicians,
Complete Supplies For T he Stringed Instrument M aker
Imported Woods for Backs and Tops - Violin, Viola, Cello, Bass
Viiolin bodies with sides glued on - no “F"" holes, no purfling

Finished Violin Tops & Backs

Violin Corpusses - top slightly glued on - “F"" holes cut out, Bass bar

fitted, heavy in wood to permit graduating. Strad or Guarneri models

Neck blocks and Neck grafts also shaped in models of :
Strad; Guarneri; Amati; Maggiji; Ruggieri

W hite Unfinished Violins, Violas

Accessories for: Violin; Viola; Cello: Bass; Gamba; Guitar
Strings for the above

Wood for Bows - old and well seasoned

\
Violin Makers Tools; Varnishes; Spirit & Oil; Polish and Cleaners

BOOKS—OQId editions and those most recently published



1P, and step-by-step instructions

classic guitar construction

By Irving Sloane

This unique, comprehensive book gives all the
information necessary for the building of a fine,
classic guitar. Handsomely illustrated, it is an
indispensable guide for the novice luthier, and
conveys much of the romance of the Spanish
classic guitar, gives a brief history and discus-
sion of guitar construction theory, and provides
a picture gallery of guitars by
the great makers: including
Torres, Hauser, Santos,

Esteso, Arias, and
Barbero.

Send me copies of CLASSIC GUITAR CON-
STRUCTION by Irving Sloane at $5.95 each.
Include $.50 for postage and handling.

The author’s method of construction conforms to
classic guitar-making principles and is superbly
well-suited for the amateur craftsman. Specific
diagrams and 125 clear, professional photo-
graphs illuminate each step. A simple wood
‘sandwich’ yields the principle elements of the
basic forms necessary to build a guitar: A mold,
bending form, purfling
forms, and template. The
author tells one how to
make his own clamps,
purfling cutter, and even
the rosette (the sound
hole mosaic inlay). He
explores each aspect of
guitar construction, and
includes a directory of
suppliers for wood, tools,
and all guitar-making
accessories.

DISTRIBUTED BY: VITALI IMPORT COMPANY
5944-48 Atlantic Blvd.

Maywood, California

VIOLIN-MAKING!

a fascinating and rewarding hobby!

Write for free catalogue of wood, tools, and
accessories.

FRED H. ARTINDALE
Violin Maker and Repairer

1243 Palm Street

San Luis Obispo, Calif., U.S.A.

“A LUTHIER'S SCRAPBOOK"

A NEW BOOK FOR VIOLINMAKERS
BY
HARRY S. WAKE

ONE HUNDRED PAGES FULLY ILLUSTRATED
SHORT "HOW TO DO IT" ARTICLES

$5.00 Post Paid

Published By The Author At Luthier Lodge
1461 Rosecrans

San Diego, California 92106




CORMENTS -
3Y CGeo. Frkass
2724 Yale St-
Vancouver,P.,.

Plarence Cooper and I expact to make the convebtlon oncg again., a
coupla of others herc, might coms alsa, byt uncertaln at thls time .

apbaklng of the conyention 1 hope that you mill be able to rustla a
black hoard , as that is one of :the best mediums for putting across onas
ideas ( Kote -',e have ‘had a. board ordered for weeks and cxpect it any
day 3ob) - : : - .

Tolieve it or not , I have made two violins this year , am just
varnishing the second , so I might have &wo. champs this year « The first
onc has taken a " First" in the Professional class at P.N.E. and I also cam e
second , in our local gompetition last .June, so I think If1l1l give tha guys
some good competition down there this. year .

I should tell you about Our June compstition . There were two classes
new ( under one yecar) and 01d over one ygar.. Previous.winners not eligible,
also it was stipulated , Gut string. They were played behind a curtain, 5
judges, all principls in the VYancouver Symphony . The six top marks , were
run offf, for tone, and I am sure , that no ong had any complaint.. The
player, hit evory tose and half tone all the way up to the bridge and it wa s
casy for all of us to pigk the best two or three. Of course there wera only
about 25 instruments , so it was comparatlvely simple ,and wtth a couple of
hundred it would bc différent .

' Geo. Friess

- - oo
. Py

 CONVENTION. AND CONTEST. e

Gct. 17-18-19th 1968 at’ mlamx »Gloébe, Arlz.'

This is all set up and ready to go . A11 we need is you and your v1olxns ’
‘violas, cellos F gumtars and quartettes.

The American Lagon Hall is rented For all day and nlghtS too, So
we can hold evening sessions .

; e will Judge 1nstrunente of a mnrnlng, and have conventlon in tha
_aftcrnoon and evenzngs.

Morning of Oct. 17, we will Judge 3 Vlola 8 Cellos and ﬂuartettw.-

fiorning of 18th Guitars , steel string violin contest.

florning of 19 th and continue till ws finsih , will be tho big violin
tontest with Gut strings or any other kind.~ Every one try and bring one
violin with steel strings. =~~~

Some poeple have the idea , I hear, that this affair has a lot of
music played . Well ,there is some music mestly at might as necarly ever -
maker is a musician and we have sume local flddlﬁng groups that play for =
us samc nights.

50 cvory one come prepared tovplay some « But come , fpr if ypu arz a
makar you can hardly afford to miss it ,every one I hear fram ,who have at-
tended intend to.come , all vidlins may be entered . A fee of %2. for each
instrunont will be charged to’  pay for Hall- Trophias and expcnsis.

3ee you in 3cte Bob . ,/



NCTICE
gear rcaders of tho Jﬁurnal-

"‘n aro shortly publlsblng an Appendix and Price List of Garmen ,
French, :ITtalian, f£nglish add Amcrican 1hstrumants, éstupendous task naver
attompted in this country « -Such'a lTist will we hopd stabilise prices and
promotc sales throughout the world and unable you to see at a glance prasent
markct prices of instruments in ‘this country ‘and abroads w111 all makers of
stringod instruments please send us details of your selling prices and the
date whon' the instruments' were made . These details and your ncme will
be includcd frec of charge in our fortheoming publication. Plcase tell all
your friends about this .
A+ Yoodcock. Editor

A AMATI PUBLISHING LID
44 Thé Lenmes,
8righton BNI IHA%. Sussexe
England.

This lettar explains its self .~ I ask each and every member to write
direct tofir. C. !Yoodcock, at the above address, give him the information
"~ and your name and prics’ of your 1nstruments will be in a great book on

modernmalkars. ’ : '
Bob Wallacac.

A AEW IDEA
I sce many out-of-state cars passing through my town and have often
wondered whather the drivers of at least some of themweren! t members of the
Violin iakers Associatioh. The refors I want to suggest the following pro-
posal’ for my fellow-members con31derat1bn if we were all to contribute a
dollar or two to pay for the prlntlng of w1ndow stlckcrs or bumpor stickers,
and—dlsplay thesc on our cars , we coull recngnlze gach other as we travcl
around the country . I would be interested in géttlng the response of other
mambers concerning thés adeé. Perhaps some would be interested in designin g
this sticker. Let the. J urnal know how you feel abuut the Fcaszbility of
such an idea.
Anatologs lexforovs ) H e
' 733§outh !‘st Ave.--’ " Spoux Falls , South Dak.
57104

I would suggest that' any ong who wlshes to get letters from other
members , write me ‘and we will put your name and address in. the JUurnal.

Bob uallace.

41&8 mill st /g‘

“'ilml’ _prlZo._ 8 5539 1



SOME OF MY FIDDLE MAKING SECRETS

By Earl L. Smith

Two, Golfview Road

Sebrin§ Florida
87 ’

I Read : with great interest -and pIeasure, the = many letters
and comments o my. fellow fiddle makers who write for the
Journal, However, I believe there are many ®tricks of the trade"
which most of my good friends use, at least occassionally,

that they do not emphasize in their writings or discussions.

Of course they would discourse freely upon them if you ask
about them, but what I.am trying to say; they don't go

around braging about  them.

I am-listing a half dozen of my secret little procedures and
processes, some of which I use on about every fiddle I ‘make.

1 -
First I select some nice choice wood; maple and pine or
spruce or some of Bob's fir., Now, just good appearance is not
enough, With any luck at all'l “can get at least ‘one piece
among these which will show a slight knot or sap stain or
some other unsightly defect just as I attain the correct
shape or graduation. A knot hole is no good as 1 immediately
discard it and-start all over again,

2

You probably have noticed some corners on your fiddle while
doing your final shaping or when cutting the channel for ‘
the purfling., Threr are about eight of them, and if you have
not tried it, you will find it a great thrill to break off
at least one or two of thosel tiny little points at the mitre
of the purfling., If you have the degree of perfection I have,
you might even be able to break off part of 'the corner
itself while scooping out the contours; especially on the top.
It is a lot of fun to improvise little clamping arrangements
and replace these littlé severed fiddle components. I have
done it so cleverly that- even my worst enemies cannot
detect it, :
;__[3_._ |
I suppose most fiddle makers drill the peg holes to ‘
approximate size and with perfect. spacing and aligmment on
both sides at the first pass of the drill. I ~“never do it
that way, I drill pilot holes much smaller than correct size
and I drill at least one or two of them a little off perfect
spacing and alignment. You too can do it if you learn how
to let your drill creep slightly, or hold your peg box -
a little off correct angle while drilling. This is easiest
to accomplish at the A and D peg holes. f all this is done
with-the skill I possess, you can while away a lot of time
correcting the alignment and spacing:with your peg hole
reamer, and at the ‘same time have the pleasure of avoiding
oval peg holes._ ) ke " I /.e
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A great thrill of fiddle meking is the cutting of the ff
holes and admiring your creation as it looks more and more
like a fiddle, I never cut these. alike at first, I seem-

to prefer to.cut one ‘of them'a little larger or different
than the other at some point or other and then"l go about
the tagsk of trying to make them look alike, I have learned
that 'a little cutting goes a :long way if it is done on‘a"
fiddle f hole, Reminds me; I went to the hospital a couple
of weeks adgq and the Doc. cut a small skin cancer from the - -
top of my left ear. I don't think it hurt him as much as it
did me so to evoke a little levity he ‘remarked that my
leftear.su e is going to-be.a lot ishorter than your right",
I told-him notito worry about it as we can always cut the
right one off to match it. That is the way I cut sound holes.,

5

This probably is: the least important of all my secrets, but
I never make up-exactly the correct amount of glue, I use a
good quality of hide glue for my fiddles and a resin glue
for guitars, and since-I do not reheat the hide glue
always discard all unused portions-of both kinds. I.almost
invariably make up much more than I need and have a lot to
throw away. Otherwise, I am a bit short and must make up
just a'tiny bit morevwhile  the job waits, ‘A serious note -
here: Many fiddle makers frown upon repeated reheating of
animal glue and I am afraid to take chances since glus is
not expensive, but I believe if glue is’properly made in.

a double boiler with-controlled-temperature it can be
reheated many times withoui deterioration, After all it is
heated and even boiled during the process of manufacture,

6

This one is a Lulu. I-almost decided not to let you in on it,
It has to do with bendirg the sidess Here is the situation;
you have selected the very finest piece of maple you have
ever seen; perfect figure and a most beautiful flame.

This thing doesn't happen with ordinary maple and is not

easy to accomplish on the outér portions. of any of the ... ..
bouts, BUT with my experience, 1 am able to make the corner .
bends of the'upper and: lower bouts and the return bends

of the C bouts with' a:number of:small.fissures or breaks

in them, 'I have read' that the great Tony himself did it

on several vilons which'were made of highly flamed maple,

So far as 1 have'ever read or heard, he and I are the only
fiddle makers who ever did this. What do I do? These are
small and on the inside (of course if the thing: breaks.into

I throw it away and try again):I.simply rub in a little glue,
sand them down when they are:dry and no one will ever know  ?.
the difference; at least;for a couple of hundred years. Maybe.

I did have anexceptional case recently, I was ready ‘to glue
the top on. Back was already on and one of the most beautiful

J



backs I have ever seen. In fact the job so far was one of
best I had turned out, I was completely satisfied with all
phases of the operation except for one C bout which was
fissured in four places at the upper corner. bend and not
covered by the block. They were filled with glue and
sanded down very nicely. Now, I figured here probably is
the fiddle I and 211 fiddle makers have been trying for
all these many years. It might just turn out to be:-that
exceptional fiddle with the "one in a million" tone. My
fellow fiddle makers have mot bezsn able to come up with
such a fiddie and probably never will, but I believe I can
do it and this just might be the one; the fiddle with the
tone we read about but have never seen or heard, Naturally,
I would not want to have made such a fiddle and have
hidden inside a cracked C bout. My conscience would ache.
So I cut the thing out clean from the blocks and back,
made another one from the same maple which I sawed from
the one-piece back, and I replaced so neatly that I have
forgotten whether it was the right or left, I forgot to
make a mnite of it and I cannot tell by leccking. Now I loose
sleep trying to figure cut which it was,

I thing I have revealed enough for this time, I have a lot
of these tips. One has to do with varnishing a violin or
guitar, For example, a few years ago I got quite a kick out
of removing and redoing a bad varaish job, have not done
that lately., I learned that I could get a fiddle dark enough
to suit me without putting on too many coats of varnish,

Now I do it with three ccats of color.

Any fiddle maker who would like to use one or more dfimy tips
is welcome to do so. Just don't be calling folks attention

to or pointing thest things out especially at convention
time, , .

Earl L. Smith

P. S¢ I just strung up the fiddle mentioned above, No, it
did not turn out as I had hoped, It.-is a pretty good fiddle,
and I am proud of it, but it just daesn't quite have that .
Itallian tone I have heard so much about, However, I have a
few new sure-shot tricks in mind which are bound to improve
any fiddle, and I am sure the next one I make will be. so
good thet Bob probably will bar it from competing with

/ V.l

ordinary fiddles
(. 4



WALTER COLTON'S NOTES

by Carl Farseth |

You 21l undoubtedly remember Walter Colton's notes at the end of
Sars Bull's. biography of Ole Bull. Besides being an amateur violin
meker, Walter Colton was the first American importer of Italian violins.
He is said to have studied violin meking under the famous Georg Gemunder
of Astoria, N.Y., who in turn had worked several years for Vieullaume in
Paris. The inference then is that much of Colton's knowledge stemmed
from Vieullaume himself. 'Both Colton and Ole Bull laid great stress on
the correct bass bar for the individual violin. Since they ignored the
slant of the neck, it appears they tried to make amends by fashioning
the bar to correct for a wrongly slanted neck. They have many modern
coreligionists.

In 1947 the writer contacted Mr. Colton s granddaughter in New
York city. - Colton had written private notes on violin making and
varnishing evidently for the benefit of his dentistison, who was also
a violin: maker, |

Litgendorff!s book on violin makers says Ole Bull devised a gradu-
ation system of his own based on Bagatella‘s. Since Colton advocates
a similar system, we do not know whether one copied from the other or
probably collaborated.. We do not know Ole Bull's graduation, but
Colton's private ‘notes reveal Colton's vdriaxlon of Bagatella, as. well
as his sizing and varmish formulas.

Construction. Colton arched both back and top 3/5 inch (scant
5/8 1nch) Ribs 1 3/16 inches high tapering to 1 1/8 at neck. Total
thickness of violin body 2 3/8 inches (maximum 2 1/2).’

Thicknesses. :Colton measured his thicknesses in millimeters,
however omitting the decimal point, thus: 2.4 mm he wrote 24, The
point is. left in the following table showing comparison with the ordin-
ary measurements in sixty-fourths of an inch (sf).

mm 6hths m 6&éhs 1m 64ths
2.0}— & .o 3.4 — 8 1/2 4.8 e 12
2.2.4 5 1/2 8.6l—<=D .b{ 5.0 — 12 1/2
2, kiigsl B 3.8 <= 9'1/2 dud .5.p 10 13

2.6 -~ 6 1/2 . SL o SIS VR Y-l PP
2, 8O L2 —101/2 5.0 1= L

3.0 &P 1/ LY 11 5.8 — 1Lk 1/2
3,2 o,78 L6 o-111/2 6.0 -- 15

(In above table, 2/5 of 6UthSequals mm; 5/2 of mm equals 64t hs.)

)i
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Top graduation. At the center of the bridge, Colton draws three
concentric circles, The smallest circle of 1 1/16 inch radius he
graduates 29 (7 1/4 sf). The middle circle is of 1 15/16 inch radius.
Its "doughnut” he graduates 28 (7 sf). The largest circle of 2 7/8
inch radius has its.doughnut reduced to 24 (6 sf). The inference
is that the rest of the top is graduated 24 mm (6 sf). But the edge
along the C's is usually left thicker as in the back. The reduc-'
tion in thickness is _of course gradual from the center circle to the
outer circle. :

Back graduation. Like Bagatella, Colton centers his top gradua-
tion on the. brldge, and likewise he centers his back graduation 3/8
inch lower, on ‘crossline of post. Colton draws three concentric
circles. Inner circle of one inch radius is 10 to 11 1/4 sf thick.
Thickness tapers to 8 3/4 at circumference of middle circle of 2 1/4
inch radius. Along circumference of outer circle-of-3 15/16 inch
‘radius thickness is T sf. Rest of back is 6 1/h sf thick. But no-"
where along the C's, in a ribbon 5/8 inch wide, should the thlckness
be less than 7 or 7 1/4 sf. How?

Whereas Bagatella's outer back circle just touches the C's;
Colton's cuts way through them, éxtending along center-line of back
to within ebout 4 inches of upper end of back and 2 inches from lower
end. The chief difference then between Colton and Bagatella is" the
size of Colton's largest circle in the back. However, it is only
Bagatella's orchestra violins that have circle graduation in the top.
Bagatella'!s concert violins are graduated evenly 6 1/b sf over all
the top.

In tabular form, Colton compares thus with Bagatella:

COLTON AND BAGATELLA GRADUATTONS
(Radii in inches, graduations in 64tisof inch)

: 292 7 3 Rest BACK Rest
Radii of of - of
Circles. 1 ... 2 L et - AR 1 2 3 . Back
Colton 1 1/16|1 15/16{2 z/a ol ol 2 1/4 |3 15114 |
Bagatella 19/32} T/8 |1 15/32 .. /391 17/32|2 11/34
Thicknesses 10 to ’
Colton - 7 1/4 {7 6 6. .j1x 1/4 {8 3/4 {7 16 1/4
Bagatella 8 1/3*|7 2/m46 1/kl6 1412 1/2 {9 3/8 |6 1/4]6 1/b
or Less

*In orchestra. violins. Concert tops are even.& 1/h sf.
#*The fraction 2/T is half ways between 1/4 and-1/3. : . } 7
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Bassbar, Colton's bassbar is 5.1mm (12 3/& sf) thick, 10 5/8
inches long s long and 3/8 inch deep. Herov-ﬁllen -and Riechers also use
Shallow bars.. . ' B :

Tome test. Colton recommends light, high-pitched-wood. He planes
a sguare stick 1/4"x1/4"x3". Leaving 2 inches free above & vise, he
bows it with a fiddle bow. The tone should not be lower than F sharp,
first added line above. So say his notes--it should prooaoly be Tirst
added space above. Colton recommends three reéds or more to the
quarter inch of wood. That is not fine-grained wood.

1. Ammonia stain. Colton darkens his wood for two weeks in
fumes of ammonia. Then he warms wood in oven. Then he hangs fiddle
up two months before varnishing. One of Georg Gemunder's daughters
told this writer her father bought much ammonia, but she did not know
what he used it for.

2. Bichromate wash. Wet "white" violinwith wet sponge to raise
grain, Then sponge on bichromate of potassium solution of 30 cc water
and 2 grains bichromate. Four minutes, then pour off. Colton thinks
a vioclin maker should know rest of pro edure.

3. Transparent varnish, 2 coats, are then applied. Thin with
lavender. ~Rub on., Wet rag with alcohol and go over violin.

Winsor & Newton picture copal makes a good substitute for trans-
parent varnish. Add 6 drops of Winsor & Newton drying oil per coat
of picture copal.

4, Then size: Grams : . Grams
Succotrine aloes.. 3 | Orange analine 1 to 2
Gamboge - % | Alcohol 60 cc

Filter. Apply one coat with camels hair brush.

J. Varnishing., Apply alternately one coat color varnish and
one coat transparent varmish (or picture copal with drying oil and -
Courtray dryer) till there are four coats color‘and 3 coats-trans-
parent varnish on the violin. - Use diagonal strokes. Then finish
with b or 5 coats of transparent varnish or copal. Rub down violin
between coats. ;

Clear varnish, - Grams | ' Grams
: Sandarac 10~ Damar ‘ 10
3 Mastic 10 0il of lavender flowers 100 cc
Tb each 100 cc-lavender, add 5 to 8:ec pale drylng oil.
Venetian turpentine may 'substitute for damar. . /Q;f
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Dissolve sandarac in alcohol and add lavender. Boi _off alCohol.
Add mastic, dawar and drying oil, Let stand 2 or 3 days.. Filter.
If thick, thin with lavender. I ATl oie mEd B |

Picture copal. Winsor & Newton's . is very good substitute for
colorless varnish. To each ounce, add 20 to 30 drops of drying oil.
Add 6 to 10 drops of Courtray dryer (4 to 5 drops per coat) to each
ouncé of varnish. Add dryer, not to stock, but to little poured out .
in a saucer for a varnish job. .

Color varnish., Fill one-thdrd bottle with dragonsblood. Almost
£i11 rest of bottle with lavender. Dragonsblood is rendered less
fugitive by adding one-fifth part santal or less. Let stand. Filter
coarsely. . Probably add more dragonsblood Add 10 drops pale drying
0il per ounce of varnish. Add sandarac b grams, mastic 3 grams, damar
3 grams.  .Thin with lavender.

Ebony finish., Blue vitriol 12,5 grams, potassium chlorate 12.5
graus, water 10.0 grams. ‘Boil.

Added notes. Turps one-quarter plus three-fourths alcohol is a
ngtural mixture. But oxygenated turpentine will mix in all propor-
tions,

Colton prefers dragonsblood in lavender plus santal, no drylng
0il, Then picture Copal with Courtray 10 drops’ each coat for alter-
nate coats between color coats.l Finish with plcture copal, 6 drops
dryer each coat. ‘

The following obituary ran in the Exeter News Letter of
August 15, 1913: WALTER EWING COLTON

Mr. Walter E. Colton- passed away peacefully at his home in Exeter
on Tuesday afternoon, August 12. He had been ill for two years, and
during the past few mohths those nearest to hlm reallzed that the end
was approaching.

Mr. Colton was born in Phlladelphla, on June 3, 1846, the son of
Walter Colton and Cornelia Baldwin-Colton. - His father of note as .
journalist and author, was appointed a .chaplain in the navy by Presi-
dent Jackson and in this post had an interesting career. -When :
Commodore Stockton took possession of California in 1846 he appointed
Chaplain Colton alcalde or governor, the appointment soon confirmed
by election. He established California's first newspaper, organized
its first school and in a.letter: to a Fhiladelphia paper made the
first public announcement of the discovery of gold.

After receiving his early training in the Hamden School, a famous
mi itary school of that day, near New Haven, the subject of this sketch
entered Columbia College, from which he was graduated in 1867. He was

N



So

married two years afterward to Mary E. Litchfield. After spending some
years in travel and in Brooklyn he came to Exeter with his young family
and has lived here ever since.

Mr. Colton was a talented violinist and added greatly to the musi-
cal life of his own town, but he was more widely known throughout the
country as a makér of violins. He never made but two a year, and these
were generdlly sold in advance at his own price to musicians and
collectors. His work was a labor of love and not of necessity, and he
put his whole soul as well as his rare skill into his handiwork.

Harper's Magazine for January, 1881 contalns an artlcle on-

"Some Great Violins" by Barnet Phillips, who in 1878 had ‘declared
Mr. Colton a "very wonderful violin maker.".....

Mr, Colton's long and per51stent quest of “a’'suitable varnish is
interestingly told by Mr. Phillips. He delved deeply into European
libraries. Many fancied clues were followed up in vaing Finally
Mr. Colton bought an old Venetian rococo teble, scraped off and ana-
lyzed. its varnish and after a series of experiments produced the
desired varnish. It is to be hoped its secret has not perished. .

Mr. Colton's workshop was unique, for there might be seen violins
in different stages of construction and many tools of ingenious and
delicate workmanship, which were invented and made by him.

Among his friends of musical fame was the great violinist, Ole
Bull, and he had in his possession two violins once owned by him, a
Guarnerius given to him by the artist, and a Nicolo Amati given him
by Mrs. Bull after her husband's death to use during his life.

Besides his wife Mr. Colton leaves two sons, Litchfield Colton,
of Stetson University, Deland, Florida, and Henry E. Colton, of
Brooklyn, N.Y., and one daughter, Mrs. Edward C. Chickering, of
Jamaica, N.Y,

A private service was held at his late residence on Thursday
afternoon, conducted by Rev, Victor M. Hanghton. Most appropriately
three violin solos were played by Mr, Harry P. Doe, a Haverhill
friend. The public library was meanwhile closed.

e undersigned writer has tried [for 20 years to get a photograph
of Walter Colton. If he had concentrated on the Litchfield family, he
probably would have succeeded., © The Litchfields of Brooklyn were rail-
road tycoons and financiers, Maybe some reader can enlighten us. ..

~Ole Bull owned two Gaspar 'da Salo violins, The one left to. the
Museunm'in Bergen,‘Norway, was never. played in publiec. :;l,c>

- Carl Farseth



EARSEL V. ATCHLEY, LUTHIER
5200 TRUMAN ROAD
KANSAS CITY, MISSOURI, U. S. A. 64127
PHONE BE 12283  AREA CODE 816

OLD VIOLINS
SELECTED VIOLIN BOWS Gold Mounted

FINEST QUALITY VIOLIN CASES

REPAIRING — NECK GRAFTS

VIOLINS - VIOLAS - CELLOS
Made to order

FOR SALE
. Quartet that won Grand Champion Award at the 1967
Convention and Conteét, Miami, Arizona.

Unit or Separate.




"PROPOLIS VIOLTAN VARNISH "

ey |
oY

Ko, FULVON
A MEMW BOCK WRITTEN ESPECIALLY FBR THE
‘VIDLIN'WAKER TELLING HOW Tq‘WﬂKE AND USE PROPOLIS
,:{UARNISH A FUST'FOR ALL VIOl IR WAKERS AND ENTHUS.ASTS.
| order f:rm

W.f. FULTON 3121 DUMAS ST. SAN DIEGC, [CALIF.92106. price ¥2.95

PROPOLIS VARNISH

FOR VIOLINS,YINLAS, CELLOS,& OTHER FINE STRINGED INSTRUMENTS.
FOR THBSE DERIRINC TO USF PRCPOLIS VIOLIN VARNISH ( AN OIL VARNISH ),

oo fL-WILL SELL, SUSJCTT 10 AVAILABILIVY, Z OUNCE: ROTTLES IN  YELLOW_GULD , RED

O] 2ROWM. PRICE %5.07 PCR BOTTLE MAILED TO ANY PLACE IN THE UNITED STATES OR
CAi!aDA . SEND ORBER TO:

t.f. FULTON 3121 DUFAS ST. SANM DIECO, CALIF 82106

VATSOM'S wWOOD SEEL
the most significant edvance in violih making in years.
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COMMENTS
8Y Ben F, Harrison Jr.
23071 Sharman St
Detroit , Mich. 4 8237

After roading the fpril issue of the Journal several times. I have to say
that this is onc of the best issuss that I havoc scen in a long timec .«

Very wcll put together and my only regret concerning it is that it was not
twicc as longe It is good to hpar that Rob is getting.more articles for us
from you mémbers . Perseonally’, I want to add my thanks to Sob for that kind
af co-operation. Thec Journal means a lof to me , since it keeps me in touch
with other makers, providecs some thought and is just downright good reading.
Along about the first of ths month, thcre are 2 lot of us who stick our *
hecads out the door svery flew madgutes to ses if the postman is in sight .

Ztarting right from the front , and getting over to page 5, 1 find a
“"nice articlec by Turton Hardin on sound post patches. I have made my comment
on gluc , so can only agree with Burton in a2 genemal way on his frustrat-
ions with it and hacked up worke But, ‘on the clsating of a crack, we a@re .
' pulllng in oppoiste directions. I hava never scen a goed cleat. job by a
compctent ropairman ‘where the grain of the cleats ran parallel to the top
graine The cleat is piit there primarily to prevent the crack from opening
again duc to humidity or pressure on the top and I cannot sec thas the tonc
of a stringed instrumcnt is ‘affected much by this cross graininge I have
uscd it cver since I have baen in violin repair work and havc had no kicks
on it yZte

In the past where hs dulals mlth sound patchxng » yhe mcthod he has
outlined would maks for a beautlful repair job that is what is ideal to the
repairman. But, it should be added that this method would be suitable for
very finc instruments only. ' to make a patch such as this on an ordinary
instrumcnt would makc for a chapge far 'in excess of the fiddlcs worth.
Undcrstand mbat 1 have said therse.. if it is a2 fine violin, then cost is
usually “thg loast of the morries and ‘such a procedure would be ideal. One
thing thaés articlc does makas me think is that Burton Hardin is a careful -
workman with a lot of pride in what ho is dolng, Sc,thls is not a kick in
the pantse Just a friendly diszgreement .

A Henry Ashlay wrote his ususl fine article dealing with wood and I am
_om thc sopt , since theore atg some references to me and the idcas thath
Henry and I have bean cxchanglng in thess pages . Rpcently s 1 sent in a
follow up article on my Sunshine article add I do nat know if this will
bz usod bofore that articls appsras . However, if that sccond articls,

"1 touched on tho possibilitics of stress rclief in the wood o The comment
I wish to make at this time are that I have had in effect somathing along

' the line of the drying frames' that Henry speaks of . He has suggested that
I sot up a small pitaet program to see what happens when the wood is workcd
downsomcwhat beforc beginning to actual construction of the plate. Our shop
is usually loaded with repair work and the time that I have actually built
a violin is 'very small . I“ a good year , I may can build one ar two
violins' of my ouwn. Maturally , this is dong a little at a time . Perhaps
the shaping of tho outlipe of the plate will take a couple of weeks and
then the arching will go on for several more wesks . i;L’
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Oncz donc , . the graduatibng will consumz somc more time and by “taking
of f a llttl’ wood here add there , I .ong day Flnd I have another violin
recady to.varnish . ‘ :
My working form is cxactly as chry suggsstcd . That is , it has a
similar. outlinc to the v1011n, but is about % inch larger all around..
Thc center. portion is cut o allow the|arch to drop thru and rost on the
plat° rim while’ scooplng out the 1n51d3.} Thls is padded with an old
bycyclc tirc cut in scctions and cemented to one surface . The form it-
self is 3/4 fir plywood. " prctty crude affair , but it works.

, Sanc ycars ago, I noticed that the wood would get out of true as bho'
work. progressed and begpn to clamp the plate to the back sidz of the’ ‘work

form when I was nog working on it. This is done by . C cl mps in the upper

bout, and 2 in the lower bout. These act as. fest and hold the whole shcbang

up off of the bench top.. UUr counter and bench runs East to.'lest and the

form and platu is usually just set down on the liest end of the counter

until I get tecady to work on-it agaln.l Of course ,this means that it

cetches scucral hours of the afternoon sun, which is the very. hqttest
and brilliant of the day.

It has occurcd to me that in gradually reducing the arching as it has
become nccessary for me to do and then having the plate laying there in
the sun, that f's possible that a ﬁradual stress ralicf comes about ih the
woods For examplc , if you say a thin sectlnn from a board , it will
beg1n to bow as you cut and when canpletely cut off may have ‘distinct
curve along its lengthe 1 would assumz that the cutting of the fibers
would produce tension in on edge. and c&nprcss;on in the oppos1te side
.much thc same as a lpadad structural beam. If this saw cut were to be
madc a little at a.time over an extended perlod, would it givc the wood
. time to adjust to the new, stress or for the stresses tg aquallze ?. It is
possible that slow formimg of the v1011n plate would have somcwhat the semc

affecte.

... I hzve heard it said bytéome makeﬁs that they felt if they could build
an inesruncnt with no stresses in it , that it would be much freer to vibratec
'te know that a viplin string is useless until it is put under stress, but

is this thc casc of the plates?? If this changing of the form of the wood
doas resulu 1n sc ttlng.up such strbssss in the entire violin, then we may be
Bhlc to offsct what up to no Has been known as " Playing in" the instrument.
"fe havc all heard thaththe violin has so many parts and therc it takes time
for thesc parts to bocome adjusted to each other .I have no doubt ghat. this
is true, but it just malght be that thﬂ reason these parts must become A
~adjusted after tho fiddle has bgen complstad is because they were not als
lowad to adgust before 1t was assembled/ It would seen that if the outsidc
arch werz cut all at. ence and finishad |, then the imsside rapldly graduated
and the plata put on the ribs , any stﬁess build up ( which czuses tha orig=
inal cupping or thc plate getting out of linee) would then bc transferred
to thc ribs and liners. IN time , these would begin to neutralize each
other and if a violin is best when built under zero stress, it would bot

reach its tonz potential until such time as these stresses balanced each

other out . fjl:2-’



Juring this timoc , thc fiddle would.not sound at its best due to the con=-
stant shifting of thusc 'stressas in the differcnt parts.

I do not know if this is correct or not . It is thzory that is worth

" looking "ngo . ‘I habe "bean working.on this principlo for several years and
it may boc that.the sunlight only serves-to.aid the relieving of manufactur-
ing-stress. 0n_ tha oblier hand., -we do ‘not know,;all the vitamins ans minerals
to bo found in'fioodss I n the asme vein:, wa also don't know all the produs
cts of tho suns I amnot at:all sure thatianyone rgally understands:ths

way photossynthesis works « In a ‘gerneral way, -they. do sbut.thecreal undor-
laying cause??? ‘/hat'I wish to point out is that we do not.know.all of the
effects of sunlight'. "o deo know of: the rad rays ., the X rays, etc., but

~ "ther#'arc poessibly sanc that haventt been discovered yet:that have a bencfi-=

“ cial ﬂffcct on any organlc mattar, whlch wood certainly ise

"hun p0551ble s 1 prefer to usc semi/machinad wood which is available
fran dealcrse The only trouble with it is that it seldamn is as pretty as
that you can ebtain in the'billet form. I-feel'that the thimncr sections of
tho semi machined wood have a start on that which.is ecarvechdirectly from
the billet«At least thete is- 'not so much”wood to remove all at once and the
strcsses have beccame:more balanced &

I there ars any of you who have gdeas that might go along.with this
line of thinking , I-would like to hear them. In any events, I can see no
harm is"working a plats down' slowly-and none detrimental in® cxposing .it
to prolonggd sunlight « If an:yof you are trying' this., I would appreciata
knowing what your obscrvations arc .

) a 3 Beno
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"ifa: Herc comas that: awful les.cabblngs. 1t11 ignora the bell and
she'1l: think wa're out." i

Husband: " wWon't that stilli small veice of conciscience reproach you?"

"Wife: " Yos. But 1'd rather ;listen to the still small voice than hers®

fiodern mathamatics: the number of blasts that- come fram auto horns
in a traffic jam is cqual to the sum of jerks at the whcels.

‘Cashier: " You haveé to be identified to cash this. check madams"
Customer:" "ell , my friend here can identify ma."

Cashier: " But I don't know her." .
Customer: " Dh,"I'1l be glad to introduce you." . 15

f.uthor: " “lhat did you think of my book?"
Critic: " The covers are much too far apart."



YLCH gy HAIR

BY HuF. Sleath! | 1
45:'Sanferd-St -Ste. Lucia
Bisbane Queensland, Australia.
In the June JOurnal Mre We He Brewn of Onteriorwrites an article on

Bow Hair «s chiefly indfavor of Nylom. 'In his opening: paragraph he saythat
a top professional player urged him to use Nylon haire. I wish.I-had such a
an in'Australia. The profession here will not touch:Nglon  and are spec-
ifying " not Nylon" when asking" for. Bow rehairings This:is 'because nylon
- has proved to be'a failure heres It is too smooth and will not hold the
rosinesplayersnsay it lacks a track-in| very- soft passages . (ly own @xper-
ience is.a playeriprooves this tatbe corrects There. is , however, a sgnthe
gtic fiber bair noe on the'market which has all lbhe vit*“urs..of- horeehair
and wticn is very'much easier to:work:with . I can:make a:perfect job of
hairing a bow with this " synthetic fibre" in less time than it takes me to
make a passable job with- 'real:haire. <

[T Brown says heathas more. trouble in'hairing with nylon thatn he
:does with real:hairs I c8 nnot understand this .The best of hersehair fram
England these days.is very-irregular-in thickness and , in spite: of soaking
in hot water, is difficult o get a nice even jeb.This " synthetic fibre"
is nothing like Nylone. %When burned in a small flame Nylon just melts eee . .
Horsehair shrivels up and then goass;to;an ash. The syntheticihair shrivels
in-aiflame, and. goes @8 an. ash: somewhat similan,to horse haire The synthetic
fibre has ai1fine ecrimp init and wbken examimed under & microscope looks
to:be tho nearest taol real horse hair yete:

mre Brown isnbit off the beam when he states that Amati and Strad
decided that horsechair was the best for use in Bows. Bows 8op stringed
instruments were in existance- for- hundred- of years before Amati and Strad
and the were 'Haired " with animal hair.

I'agres with TR Brown: that " tracters don!tngrow hair" and that
smoething will have to replace horsehair in Bows'in the futureess but it
wont neinylons. it is sure to be synthetic fibre ofl some' sort. Horse hair
examined unDer a powerful miCroscope shows; that hair, .. all.animal had
human haire.. grows with small scales or didges and it is these scales
which cause the tone as tbwy.act. like thousands- of plectra plucking at the
strings as they pass over . Nylon is a smooth extruded filiment and has
norgrips other” than sticky:rosin which soon falls off on the fiddle.

"ith regard to the suggestion that a ribbon be used in place of the ha
haire Try this and you will-soon.be.convinced. I oance purchased a String=
bass and bow from an old man . He had replaced the hair in the Bow with
a webbing strape (It looked like military equipment.-Rosined , this strap
made a wderd sound:ast it.serubed across the:strings but it " never wore out.”
: I agree with Mr. Brown that the ishape of things to come will bes synth=

etic but I do not think nylon ..at least in its present form.

2




AN INTERESTING EXPERIENCE
8Y
Lawernce E. Boerner
15842 Dell View
£l Cajon, Calif. 92021

fily wife amd &  just returned from a most interesting trip to Long
Island, New Yorl. wherc I took the advanced course in making , repairing
and thc maintaenanca of stringed irstruments .

This is the sccond year the Hofstra Univwrsity has given this coursc
Forty three attonded , they came from various parts of the United States,
Canada and cven one from Alaska.

. Professor Seymour Benstock , of the University Music Department was the
coordinator and did a wonderful job of making the program go along smoothlye

The course was most interesting and informative . Therc wase about
twelve of us that took the advanced course, making it very informative and
under these circumstances the question and answers procesdure would be- usad.
Mre Ervin Hertel instructed this group most of the time « He is a mest - -
gapable instructor « It has been his lifes work as he started his apprent=-
iceship .in New York City , where he works on many of the very fine instrumets
owncd by some of our most famous mu51c1ans.

Mr. Samuel Eisenstein, who has a background of stringad instruments
similar to that to fir. Hertel, taught the beginners class. Mg occasional-
ly instructed our group , giving us a chance for a cross section of view
points. By the way, both of these men have made many very fine instruments
that are being used in symphony Orchestras throughout the country.

"illiam Salchow, a leading bow maker in the United States , gave us
wondorful instrictions on bow maintaenance, rchairing , stralghtenlng and
so Forth..He Also made a bow i n the class room, which was very interesting.

Thesc three men displayed an enormours amount of knowledgec and capability
and werc eager to help us all get ghe most of the course. Every pertaining
to stringed instruments was discussed some time or other « The instructors
gava us many démenetrations of the techniques that they use in this worke.
Theoy also brought in'many of their tools to demonstrate teir uses.

The students were invited to the instructors studins to see other tools,
equipment and so forth «My wife and I being down town N .Y..onc saturday, to
took advantage of ths$ .« This itself was very educational as they could
demonstrate the use of the various tools and mquipment . They had on hand
at thctime snd some of them restoration jobs that they were working one
Whitb in down town N,Y, we went to g¢he Wurlitzer Music ‘co. We were treat-
ed with great hpppitality and were shown through ‘their stringed instrument
department , including their shop. then to top if off they opcned their
big valut and brought out many of the flne old violins of thair collection,

including the Hellier Strad.
' ‘All in all , it was a most gratifying experisnce and the benefit will

be endless as time goes on .- . ‘ L 31:5‘,



" CLASSIC GUITAR MAKING
. BY

A. £. Overholtzer

618 Orient At.

Chico, Calif. 95926
I would like to start a series of weitings in this J urnal about
- Classic Guitar making « Thisi means that I would like to fead in this Jour=-
nal any article that may contribute to making guitars. This also have some
questions. This hobby of mine gets more interesting §f I can recad and write
about it Jiay we start this writing by going over each part of the guitar
one at. a time . Let us start with the Top, as this is the first.part that
1 make { The top is considered by most writsrs , amd.makers to be most
INPOrtant part of the guitar as to tone production .

In the guitar review No . 16 Copyrighted 1954, it sags that Torres
domonstrated that the whole. 'secret to tone production was dependent on
‘the top alone. In the Guitar Review Noe. 2B ( Guitar constructlon Fram a
.7 J liay 1965 the writers do not agree with this /

Therc has been many books written which do not agree that the top
alone is the secret to tone production. The fact that rosewood is said to b e
the best wood to make guitars would disprove this theory, It i s my theory
that the top is one of, the most importamt parts, but that a combination of
all of the parts has a contribution to the tone . After I have tuned up a
guitar , I have thinned the back , and this did change the tone , ( more
on this later ). .

What are the merits between a flat top , and a arched top, ( not
carved but arched , as Torres mmde his. guitars. A flat top is easier to make,
all fan and crass strutting can be made straight . All top struttting can be
glued to top without the use of clamps,( use weights only to glue strutting
to top) You can also purchase a_brldge that fits.flat tops.

A perfectly flat top guitar looks cheap,( no craftsmanship).I wouod
not spend the time writing about a flat top guitar , except that some pf .
the finest tone quitars that I have heard were flat top, Why? These flat
top quitars , ( also flat back,) were made in Spain, and are seclling in
Sacramento, Calife. for the gum of $1,345.00

I have read Mr, Eric Y. Ridge 11tt1e book , in hlS book he tells his
theory aboot flat.tops, is he right ?

On page no.1112 he writes , " The, table of my guitar is perfectly flat
and is glued to the ribs without bending, and is $his able to vibrate nat-
urally, free from any stresses or strain."

I have made many arched top guitars in the past , now I am making my
Flrst flat top guitar,.as a esperdméent. This guitar that I mm working on
now , is the Torres strutting, and I plan to make one more flat top guitar
using the Bouched system of strutting.

When I finish this first flat top giitar , I will write in this JOurnal
and let you know how it turned out . Some of you are gobng towonder how my
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arcHed top gquitars turned out , all Iican say is that I hava sold all the

- guitars that I have made , excepting 2wo. I never like to sell the last
guitar that I mako , untill I finish the next one . I make guitars mors for

the enjoy ent of making them than the I. do for the money that I might get

for tham @ I do not kesp track of the timo that I spend making guitars , no

more than a2 sportsman would count the hours it takas to catch a bear, or 2

wanan that is crocheting ot :

A arthed top guitar makes a better looking instrument then a flat top
guitars To pake a good arched top guitar , without any distortion in arch,
you will necd a workboard with @ contour the shape of finshad top. This
contoured workboard is not my invention , for I have seen them,in luthicrs
workshops « On some of my first guitars that I made in 1931 , I glued the
struts in the top and back, using C clamps as shown by A P.Sharpe ( his
book page 15) about the same as shown by Irving Sloane Page 60, Fige77,&79.

: The thing I did not like about this method of glueing the struts ‘was
that it lcft a ridgo on the face side of the top , you could fcel this
ridgc by passing your hand over the top . You Vidlin makers remember that
a.quitar top , is about one half, the thickness of a violin tope. To lessen -
the sizo of this ridge it helps to filus size the space where the struts
arc to be fastened .Let tHig first coat - glue dry begfare glueing on struts.

If you glue strut to bare wood, tha glue will soften and swell the
wood under strut, this causing.the ridge, I use masking tape to keep §lus
off the ;wood where'l do not want it .

1 am real interested in Watson's wood sealer , and plan to use it on
my next guitar, if it will do what the ad says , it will soluve mapy problems
making guitars tops.

then we give a little thought about maklng an arched top from a flat
piccc of wood , how it is bent in all directions o( Try tq bend a piace
of paper into a saucer and you will seec what I mean) . It is a wonder to me
that they shape yp as ‘good as they do, when made without a contoured work=
boarde llhen theso tops are made in a contoured workboard, the wood is ° i
. clamped or pressed tight against the supfacs of the contour while the
struts arc glued in , and held in this shape until glied to sides .

It is understandable how part of wood must stretch an parts of wood
must compress to make a guitar top archede The longer the wood is held in
contourcd workboard,( or finished guitar the less stress there is in the
wood, this may bz one reason that.an oldsr guitar sounds better « I make my
arched top guitars with a 96" radius across top where bridge is placed .
This is about thc same radius -4 -( or arch)-that drawing show in Torres
models I do not know whats to buy a bridge that will fit this arch, ( do
any of you ?) I have been making my own guitar bridges for arch tops.

Herc is how I make my guitar tops . Some spruce I buy from the supply
companys that sell luthiers goods « Other tops I.saw or split from 2"
thick spruce lumber. From the supply caompznies:the wood comes about 1/..8 "
thick « !hen I saw or split out the tops ; 'same I rough out 1/8" ‘thick, '
othjer tops I make 3/16 thick depending on how thick I plan to make the

<
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finishod top. The two halves or sametimas four pieces are then joined and
glue.* togotner . “he spruue is than bahdsawed to exact size of finfished
giiitar, (I leave no marg1n as a beglnnbr shoudd do) When the Face side is
sandod 1 tape off the space where the fingerHoard and bridge goss, then

: spray on two coats of sanding sealer . After sealer is dry I rout the
gtoove for rosctte and glue the resstte in place . When glue is dry I finish
rosettc flush with top, Here again I spray more sealer over rosette and any
bare wood where I may of samded through «( The reason that I am so careful
to keep ‘sealer on top , is to kesp top clean and white.)Now I route out
sounding hole «{ Router is mounted on pivot ) Through all the above work on
face of top the under side is left rough and thick.With drill press I spot
drill about every 2" to the thickness that I want the finidhed top, mark
bottom” of holes with black pencil.

Then with vibrating sander I sand to black mark . This drilling ans a
all other work to thin sown top is done on under sideof top. Thz sealer is
nearly sanded off before the fipal finish « On esome guitar tops I leave
top 9/14 thick around seunding hole, 5/64 around bridge area , and 1/16
thick around outer edge ( When I leave the top thick around sounding hole ,
I do not' glue 'in any reinforcaments between the twocross struts. Other tops,
I have made some 3/32" all thiek ,and some 1/16 all over . In the Cuitar
‘Revicw No 28 page 5'it is writen , " A fine quitar top is sometimes less
than 1/16 of an inch in the vicinity of the bridge."

I am not going into the structure at this time , only to say that
Irving 8loane is right about th Bouchet system of strutting page 16, and 17,
and Guirar review no 28 page 21. as I have made two guitars this way both
were good.

There is many ways to makee a guitar, you will find fhis out when you
- read the many instructions books on guitar makinge It will depend on the

. tools that you have, as to the method used. You start with a dry guitar
side and havg it Bent in less than ten minutes, or you can spend hours
cooking 4 steaming ,or some other way hendlng it .

Any one that is starting to make guitars would do well to read ‘all the
1nstructlons books that he or she can get.

Now back to the question , as to which makes the best sounding guitar,
a flat or arched top? Please explain why

A;EE. Uverholfzer.

Onc woman describinb‘ahother :" You might say she's a decided blonde-
with just #hé slightest bit of hesitation around the roots."

D D S P G D W D D 5 W I A S D S

Hippic's remark at the sight of a strlng of loaded auto rack cars:
Nan ’ dlg that crazy parking lot." ;Z7



. PRESS RELEASE:

Tho Amsrican Old Time Fiddlers Association , the international corresp=
ondence fiddlers non-profit organization for the pressrvation and pramotion
of the old time fiddling and its related arts and skills, 1s asklng your
cooperation and 'a few maments of your time .

" There is no complete book of old time flddllng'avallable. Anyone )
seeking information about Flddllng finds virtually nothing to satisfy hlS
needs. He nce, thlS requeskt.

For scveral ycaars , we have been gathering information on fiddlers,

“ seconds( fiddlers accompanlsts), violin makers and repairmmen who live any-
whera in the world since fiddling began. Other related information about
fiddlers, fiddle tunes, fiddling music,fiddling records, photoes , fiddling
stories arz all mslcame, . 7

/o nccd the fiddling personality's name , where he lived , and played,
and about whéen he did this fiddling and if possible & photo. Even a name
place, afid’ date wfll help honor these fiddling folks who have .contributed
to this great folk art and skill.

fny information will be greatly appreciated . ‘No obligation is re=
quired of informants or fiddléng personalities. This is a " labor of love"
rescarch project. Anyone desiring more information about either the book
or the organization may write to the association address given below;

FIERICAN OLD TIME FIDDLERS ASSOCIATION, . N
6141 MORRILL AVE., LINCOLN, NEB.68S507 .U,S.A.
Thank you for your time and effort. It is greatly appreciated.

We ara also working for a truly national old time fiddlling contest
for the U.S. Ye would appreciate hearing from anyone interested in working
to achieve this .We wish to have all 50 states represented @&a we will take
thc state champions and have them campete for national titles.

DeLores 'Fiddling De'® DeRyke
President.

- - - L d

BOSTON STRING INSTRUMENT CO

MEL PEARODY
VIOLINS, CELLO. BASSES. GUITARS.

SALES . REPAIRS. ACCESSORIES
Tel 267-3552

295 Huntingyon Ave.
Boston. Masse. 02115




CORRECTIONS ON ADS

These prices were tprn*vcd too late to print , as the ads were already
finisheds Ue have ta guv i swleciul to the printers early this time of
year in order to get them pliﬂtud by thg first of the year.

Booe.
Following is the correctlons for the INTERNATIDNAL VIOLIN €CO. ADS

Firstly there were price changes » and I naturally want the correct
prices for the 1968 yosar. . Uitz Luigl Nicoseco oil Varniches now - 35.00
per pint, 90 for twc cunce Lowiiz and $3.50 per dozen bottles o« I am showe
ing the correct on the crciosed ads This is very important « On the White
Nylon Hair we ncdéced the doon units price from 95.00 to 4,50 per dozen.
However the unblezched Nylon Hair , which is the best grade, and which you
pention in two lines &a*ow the white Nylon Hair is now $35.00 per poundy or

in dozen units lots § 7.00 per dozen..

Neutral or any color desired ! per pint $5.00 2 0z. bottle 90¢
1 Dozen Assorted 2 0z. bottles Price F.0,B, Baltimore , Mds $9.50

OUR " CHIEFTAIN WHITE NYLON BOW HAIR " IS STRONG ER THAN THE OLD TYPE
HORSE HAIR AND IS HIGHLY PRAISED BY ALL VIOLIN MAKERS AND VIOLINISTS WHO
USE IT
Per Doze units  $4.50 - Per GIOSS esesscccsses480.00

INTERNBTIONAL VIOLIN CONMPANY

414 East Baliimore St.,
Baltimore 2, Maryland.. U.S.A.

The same. hair , but unbleached and lookihg like best grade unbleached
horse hair 4, is § 35.00 pound F.0.B. or dozen units $7.00

>



INTERNATIONAL VIOLIN COMPANY

HEADQUARTERS FOR VIOLIN SUPPLIES

Violin Wood at

Big Savings.

Seasoned Spruce Tops—One and

Two Piece Quarter Sawed Maple for Backs. Very Select Quality

Ebony Finger Boards, Pegs, etc.

Our Assortment of Violin Supplies

is Complete. Savings are Tremendous. Write for Price List
LUIGI NICOSECO OIL VARNISH — THE WORLDS FINEST

Enhances the value of any Violin. This incomparable Oil Vearnish is renowned around

the world for its Superior Excellence.

Distinctive Finish to your Violin.

Never Smears—never Checks—imparts a most
Dries in one day.

NOTE THESE LOW PRICES FOR SUCH SUPERB QUALITY

Neutral or Any Color Desired: Per Pint - $4.50 , 2 Oz. Bottle - 85¢

1 Doz. Assorted 2-Oz. Bottles - $8.00. Prices F.O.B. Baltimore, Md.

Send for a Sample Order Today and ask for the Violin Makers Supply Price List
NEW “BOW-HAIR” SENSATION — Have you trouble in getting good
Bow Hair and paying exhorbitant prices? If so, try our Chieftain
White Nylon Bow Hair — a 1960 revelation.

Our “CHIEFTAIN WHITE NYLON BOW HAIR" is stronger than the
old type horse hair and is highly praised by all violin makers and

violinists who use it.

Per Pound, Hank - - - - $20.00
Per Doz. Units - - - - - $ 5.00

Vo Pound - - - - - - - - $10.50
Per Gross - - - - - - - - $48.00

The same hair, but unbleached and looking like best grade unbleached Horsehair, is $25.00 per

pound F. O. B. Baltimore.

Postage Extra

INTERNATIONAL VIOLIN COMPANY
414 East Baltimore St., Baltimore 2, Maryland, U.S.A.

Jempe Music Cemteh§
ﬁ 701 MILL AVENUE

TEMPE, ARIZONA
TEL. 967-4132

Guitars
SHEET MUSIC Made to
METHOD BOOKS Order
INSTRUMENTS
REPAIRS
BEPRIAS. Qarland T Green

FULL SIZE CELLO WORKING PLANS

Four plans per set—of large Strad Model, $9.00—
Includes shipping and mailing charges—Drawn and
perfected in 1963 by Joseph V. Reid, author of—
YOU CAN MAKE A STRADIVARIUS VIOLIN

Write— Joseph V. Reid
R. R. 2, Grimsby, Ontario, Canada

FOR MICHELMANS VARNISH

We now have on the shelf W. W. rosin, 1 1b. bags

LEONARD SMITH VIOLIN SHOP

Bow rehairing
Nylon or Natural Hair
Repairing
Violin - Viola - Cello - Bass
2610 E. Elm St. Tucson. Arizona

218 East Broadway,

and

2% Alizarine suspension packaged and bottled
ready to ship to anyone interested in making this
varnish. The 29 Alizarine will sell for $2.00 a bottle

and the Rosin for $1.50 per Ib,
JACK BATTS

Johnson City, Illinois




F

ﬂ
AMATI PUBLISHING LTD.
ANNOUNCE
Publication of their new Dictionary of
Contemporary Violin & Bow Makers
Hlustrated
Standard Edition 6 Gns.

De Luxe Edition 8 Gns.
also
The World Famous Universal Diction-
ary of Violin & Bow Makers, 5 vols.
Standard Edition 25 Gns.

De Luxe Edition 30 Gns.
also
ANTONIO STRADIVARI
His Life and Instruments
Fully lllustrated
Standard Edition 5 Gns.

De Luxe Edition 6 Gns.

Post and Packing Ss. 6d.

44 THE LANES
BRIGHTON, SUSSEX.
ENGLAND

THE CHIMNEYS ROSIN
A Premium Rosin
For
Yiolin, Viola, Cello
List Price $1.75

Gives bow good grip on strings.
Use sparingly is relatively dust-
less.

THE CHIMNEY VIOLIN SHOP
Edward C. Campbell

R. D. No. 1, Boiling Springs, Pa.
17007

GUITAR BUILDING MATERIALS

Finest spruce, rosewood, ebony fingerboards, ivory and all materials used in
building fine guitars.

Guitar making kit No. 1 includes the same fine materials used in building the

$1000.00 model Wallo Classic Guitar.

Plans and instruction book (by Wallo) may be bought separately for $5.75
(also used tor making flamenco guitar)

Book contains 58 photos and step by step instructions
SEVASTA ITALIAN VIOLIN VARNISH is also available as well as other

finishing and polishing materials for violin and guitar

For your copy of the catalog and prices send 30 cents in coin or stamps.

JOSEPH F. WALLO

1319 F Street N. W. Washington, D. C. 20004
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