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THE BOOK was first published in �946, but it + �HE SO-CALLED "Secret o.f Stradivarius" has 

was no.t fo.rmally presented untIl no.w. Al- bee·n so.ught fo.r the. pa�t century. Why sho.uld 
tho.ugh Mr. Michelman's co.nclusio.ns in his boo.k a Strad o.r an Amati o.r a GuarIierius vio.lin. o.r 
were lo.gical and apparently co.rrect, he preferred �io.la, o.r 'cello.· be wo.rth as much as $50,000 o.r 
to. wait until his wo.rk had been inco.ntestably mo.re while a go.o.d mo.dern instrument sells fo.r 
co.nfirmed. bnly o.ne-hundredth o.f these fabulo.us. prices? 

No.w as the result of spectro.graphic analyses I In his bo.o.k, Mr. Michelman has described 
and micr.o.chemical tests o.f specimens o.f varnish his eight years o.f research in the quest o.f the 
fro.m o.ld Italian instrl,lments, it has been fo.und redisco.very o.f the lo.st art. The results o.f his 
that the co.ntents o.f his bo.o.k have been verified. �nvestigatio.n are disclo.sed freely and fully in the 
Six scientific papers ,have been published in �o.o.k so. that nearly everyo.ne can understand 
suppo.rt. fhem. 
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[i,usI C THERAPY' 
I 

G:-:!OM' TOi'd;:: by Edmund A. 8raun 

,q �Jurvey we's' : i::onductodrecen.tly,among youngsters enrolling in, 
various music cJasses. The r

.
os,u) [;8 are I presonted here wfthout odJ. torial 

.comment other than', II -HOlytrUlnp8dnup' trunpsters! II 
60.7.;;were pOStiV8 TOfl'/Td/V1 me'tint I two m�:l-e .cats�.

\ 
, 

35,91breveled QUhTRAIN was a loc�otivQ,and fqur cars., 
53.2i ,;·� 'im�gined HIGH C as the oc���_dl,1ring a, ,sto;,m. 
71.47,believod PIZZICZTO referred to a 181.'gO size Italian pie. 
49.1, foexpl:Jinod DULCIfilAR no eded shC!r.pen:Ll�g. 
-62. O;p�agre8d fdIS-I C�L, SCOR E showecll wl'licr� lUus.i cian. played fastest. 

74.8 :%dofinod ��OCTURNE as an i nterne who worked nights. 
, 5-6.·3;�;£know -Cf\BTAN-ETS concerned a II) ethod G� ,q.shing • 

87.5 ',jbc/opicat3d HP.CH as a type of beet'" 
,, ' ', ' . • ,'60., ;istated P;LLEGHO refferecl to,getting t3,1.J.er fran the waist. down. 

39.6 :;'=insistod LOST CHORD f r.Gant misplasf;ll string. 
�5' :2. �b. said ,BRGAN RECI'TA L c{lilsist�d of a .story about a major operation. 
48 .1 , "%presUTIed TROI\180NE W3S a part of the skeleton. 

62.·3':-'�des·cd.bed [MAJOR As,an 8rm·y o'Hie, er. ' . 
57.7 )SLlJOre SUj.'O LUTE alluded to the profi ts from' rObbery • 

.g9,.6� .. scla-iinod -SP,SSOON was mis$ed. by ol¢time tOUdCCO chewers. 

�-----�---------------------------------------------------------.. '" . ., , . � .. ' 
NOT BULL HEADED JUST DETERMINED 

, . "'. -.. . . 

.BY. ' �'a 11.is Barnes 
1089 A rney Rd. 
S-hur,wqod , fl. ich. 49-89 

H3 th,e"June ·is,sue .of the Journal I read the. article mO.ra about 
DP.T DrlE DEOrL OIL 8y Ssm Fr88man , with graat ·interest. ' So I decided right. 
thun to tr� his method of' preparing linse�d.qil �q� violin usa • 

. S�'I rounded up a 5'gal • .  pale " fovnd a piece of. copper t�bing about 
3/8" dia., put a hole in the pUil right hei�ht and sowdered tne tubing in , I ·:evary. thing. just fine, • 

... flow for. tne ,s'il, I .ti�d a pint so II. bOl,lght. two qts more �nd' then was 
when tho fun began. Hold on boys . Sam said it'�ouid be nice to put the pal a 
of stuff seme where so the cats, dogs and kids wouldn't disturb the 
solution and still would get all the �unshine and rain it could, later I 
used tho l!laterhosQ to seed it up. 

jell hera we go, I decided the ve�y near flat roof of the chicken 
coop would be the ideal place to keep it • So I filled the palo with water 
dumped in 2t qts of linseed , and started for the chicken coop. Pale in 
hand and step laddor in the other t of courseI am always in a hurry. 



I 

I S:Jt tho ladder up .near the building and started up an my journey, I 
got almost to th9, top a.nd one l� g of the ladder found a ground mole holo 
and started to tip� Should I t8 1b

, 
the rost? I 

,
have done sano.silly things 

in my-lifo and' this is-the most riduclous • I would up flat on the ground 
_ With fivo gallons of water and oil all on me. I never felt so, complet·.,ly 

.boat in my life. I Lya.s a. beaut�ful IlIeSS.i cap,glasses.; clothes and shoEls • 
My l'Jifo Impponod to be out in tpa garden at the time , when sbe heaZla:l'me . 
hollar for holpsho camo runninp end asking if �I was hurt, �eck no I'm 
1'I,O;c hurt just wi- sh I Ulas dead. LA s soan as she up to where I was, and soen 

.whathappcned._ She all but laYFd down and rollad ,its a �Dad thiing she 
aidn't think of the camera. She got me a ·clean out fit and directed me to 
tho garage to change. 

':011 only ana thing to do, b�,y mO.ra oil and start ovar, I will soon 
be r(38dy to harv.est tho last ba ch and proceed with the rest of. the proceSs. 

Can you top this one. 
VJi 11is Barnes. 

;�::::-::::J::::�-:::::�::: A r�D REPA m HiG STRINIGEO INSTRU�1ENTS 

. .r�r. r;laesheil Fields of (ilcl< �nZie , Ten� Rout� 1 
would like to correspond wt th .other violin makers .. ,a160 

.

. have th.an visit 
him . I 

-----------T----------�---

. . . VIOLIN VjRl\lISH RECIP.E FOUND 
News I tan •••• • Ganaoa-, Italy. - , 

[raclio ,Raineri , a. violin l1l'aker near Pegli n<;Jar here, cla'imed here to 
havo qiscovored the 18th-centur recipe of the varnish usad by Antonio Strad., 
on his nOL'J world-famous· vio.linsi 

:lignor Rain;:)ri said he fOUll d a torn sheet of paper in a packing case 
�ontaining a vi

,
olin bOLildht n·:.�:l an uncle of his.:1i ving in fi]arseiile. 

. Ha piL)cad the paper togeth ' r . and could read the words II Canposition of 
violin varnish." Tho paper � he said also contained the d�te , 1737, The date 
of S tracli varius paSSing. 

Tho three ingredionts of t�a vaI'nish wer.8 ·- listed ·undet:neath . Two of 
thEm t'Joro well-known forms of resin but the third was unfam iliar to' him. 
Signor R'aineri discovered it coili.td be made fran an II�dia

'
n .p

·
lant. 

' . H (3 said t�at so far he had I treate.d fi�� violins,w{th tho va rnish pre-­
pared frem this. formqla and that experts n<;1d been �truck by tha. warm velvety 

. tonL)s of the instDun on��:� ___ �_l________ 

-
3 . '  I " Sent in by Cla,ence F� Turnbsrg. 

---�--------------
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PIECED TOPS AND 
BY 

BA CKS 
lalph S Thompson - ��utG 1 Rox 99 
� bastian ., Flo., 32598 

I havejwst,finsihad �8ading HIll's book on Stradivarius-His Life � 
liJork, pur'chased fran' thG Vi tali. Impart 'Co. It,con' tai'ns ,8 few full co'lar 
prints of tbo most famous Strads.A niae adaition' to anyone's library on 
vlolfns� I 

I 
F ran the book WG read where the old I talibans incluDing'S ttadhat'ius 

of ton pieced the tops and quite often ladded pieces to the backs at the 
'wing,s" m,ost likely to conserve wood . I doubt, if wood wa'S' that scarr:::s • 
I think it was the nature of the man. HG did not wast ' e his ,time . He did 
not want to wasts good UJood. t'Jhich remibnds 1i18 that hereabouts is a man 
whb claimed ho Ovms a 98f.1dne StrsdiJarius , · saying the' Hame!bs burned on 
the inside and that he valued it at ' : 11 5nOO� Now I am pretty sure this man 
is doluding himself, Stradivarius had too much respect for wood to burn 
it. A number of master's violins were fncm maple that was cut on the slab. 
Perhaps a lot of readers know this , but it·wa3 naws to me • 

I would like to know : -in using tlhiJ inside 'violin f orm, even though " 
the form is as accur.ate as you can make it ,tl/hen ti,o bent ribs are fitted 
and glued up to the blocks� the:re are !always sarie sli�Jht variations. NoVJ 
if a b ack has heen ccmpleter:i as per t�le blueprint, it will never fit the I 
ribs on the for.m because af t.he variation. So 1 have to taka a roughed out 
or unfinished back-- which mnans the �urfling can not be done either -- lay 
lay tho mold with its glued up ribs a�d mar'k arQund it the 3/10 inch or so. 
In other words, the plate has to be fitted to the ribs, not visversa . 
No t�IJO will ever be alike . Then with tihe back glued to the ribs, this is 
usod to mark out th8 top plate • Is tHis the 98neral practico or am I do­
ing sometHing wrong. 

To. -tho gontleman f�an Utah who says the viiH!n makers arc dying off, 
,and tho fact that bo could use a half Idoz81l repairmen right now, I would 
liko to know where one cnn nell C:l good hand made violin for '1 000. 1I'1ost of 
tho follows I know , j!Ji:lt Ilii.l!:e thEm , give th6ffi awsy or tuck them up hoping 
for the day when violins will b:e ib D emand 11k'e guH'ars are today • Sure I theyl,re as g8'od as gold - fOJ� sc,oebody a hundred years fran now-- maybe. 
Good !?,and mado f iddles can be had franj' most of todays makors for ':,75. to 

,150. 

�ow and then there is a makerwho fancies h$s product and puts on' his 
own prico,like 15000r 2000. I know one such , who in �isplaying his warGS 
iOn a f-irw tVJO violin fJrof8ssion'al casJ"ha'ndled thEfTi. as if they were mado of 

• thin glass, a1m-ost afraid to ,let the Jaluable thing out of his hands. 
Ona wa.s 1800 and the other was ,. 20CJo:.1 That "was his own valuation • Later 
I hoard that he sold them for :75. each. , ) 

r. fri8na and· f ' ormer con' cert violilni-sts-- who once made an European 
tourf-l- and spent some of his money in �aris for a violin, paying ,'2500. 
P. genuine Vuillaunc fran a sele-ction -qf 'Other 'high grade violims . He was 
in f�ol'J York a few years ago trying to jsaH the instrument to a well known 
firm 



They could not buy , declaring and displaying to him case full of vary fino 
violins IIJith prices anywhsro frool 300 to '20,OOO for which thor.a was no 
market. They ac.'miHod to the gerluinass of his violin but lIJeiled at the 
scarci ty of .buyers. Hz cql,lld not disposo of his violin, even at an attrad­

i V'.J discount. 

" This sarna !3rofessional player tells about tha seeming unfairness of th e 
·bu�inoss,. that is J playing in tho symphuny orchestras, during an evening's 
concoit �h� fiddl�; players saw8� ou� an estima ted·s eue� hundfed ana 

. 

t�onty thousand notes.Tho wages w�re I 75. per weak. That was when the 
dollar was worth at least 9B contf., Om the sama orches.tra , the tym b,le player 
clashed hi.s discs once, or POSSiblY twice dur.ing the show--' and-he' --so 
the union said, also a.arned r 75. a we.ok I suppose .he did have to wake op 
on time to make his p�ay. ,�" , . 

Pleying the same old stuff a er and over becanes a chore, so m, uch 50 
that \t�olj.nists nOl'J and then' B,e6D�ted to stunts fDr diversion. H e  tells 
of on� �iecQthat called for a ha�f rest, on a fast up bow he'd let go of it, 
then s'uddon ,ly grab it and cane do�n on the next not,e exa ctly ana half rest 
latcr.�nother, �i8ce Df music ended i�high high nota. They �iscovared 
that they 60uld make it by drawin� tho middle finger down tho back of tho 
fiddlo at just tho right pitch. G��at day-- when ycu ore that good! Says 
anybody 

,
can do it if they1d practi a as he did -- eight hours a day. 

----.,.--1------------- ' 
NOTICE ON SHELL jAPLE BACt< l'JOOD. 

Last month t'�ut �n a notice 
sholl maplo back wood for sale. ' 

in the Journal that I would have sane 

, I had perci1sssd a la1:ge amount· of it and 'thought it was baing shipped, 
but, I oallod

" 
and the man who had + t has, bean' sick in the hO!3pital and unable 

tp plain it qut • I t
! 

has be
,
en seasined fer several years but unpl�ined . ': 

':!hon he talked to me he said �e mad, collected sane more and would get 
it in shipment by truck tht� week " monday Sept 9th-. So it should be here 
in 10 days or so, 

. 
prices of this wood until I see how I t'1ill hold all your roquast or 

much it costs and shipping, chen'gas. _ 

. 
I soo b' y your lettars th�t a lot·of makers want sane of the most 

be�utiful" figu1:8d mep,le in tea wo.rl[!. ' 

I'll let. you knollJ as sool;1 as I find out and sana of it canes in • 
, Bob Wallace. ' 

tho rasponsa f::-::�:::::-::s� month . I �·vc .nough for Thanks for 
this ,iSSUCl, !;Jut 
month • . . 

keep it coming a� trnare is always another issue due ne�t 

Bob l!Jallace. 



tI 

Doer ;ob f ·-·f 

Lt soundep roal fine to hear your voIce on the phone a few m�nut8s ago, 
l:lnd it sounded 8V:::m bGtter to hCflr you say that the Doctor ·told you your 
lungs and heart soundod pretty good . �hat is one thing about a �octor; he 
can t�ll you that you are pretty gbod , normatter h6w your feel! A nd then 
give. �/OU a big set-back by haAding, you is bill! i;JeH . we 'love them when 
we a�Q sick,��ny way. . 

,) ,got a �ick put',of your at'ticle in the JOurnai where you. told about 
how gonoro(;ls you and Doc Grand were, a d you being a Scot6hman and he baing 
a '.low. Of nourso I knew that you weren,lt very saving " ever since I heard 
a'bout you buying that two pants suit and then wearing one pair of pants over 
tho other ! No stingy man wouod do tha • . " 

And 00c has always been too gen8raus , but I understand that he has 
tightorod up a little nmw. I am told �hat 'he is aoming to tee convention 
this fB�l with his suit case and two fiddles in a wheel barrow • Of course 
that is not so bad as it sounds,' beca�se he will tie his litttle boys 
wagon,on behind to ride in L ' 

It is a little odd though , becau e the wheelbarrow is usually reserved 
for tho Irshmen. They can push a wheel�arF�w and talk at the same time ! 

hny \/Jay, if: will be. good to see Y�U whether you have that new suit or 
not, and it will be gdod to S88 Doc , ,ven,if Be Jets out, a� usual. . . ' 

And there 
'
are Some others caning tlhat I am curious 'to meat. 'Clarenc

'
e 

Gohl,' tho CaHo buildl¥r and helper of �en Hartison. I wOhder if Ben has him 
to do the hard, part , I re�d in a boo� once about how to train mean horsDs 

'and it told how to put on the bridle a�d the saddlti and. then it said, II 'Have your as
'
sistant mount him?" No Bob I don't think Ben does .that • 

And then the�a �s _Bil.i Slaby. I. hJ�e
' 
'
never seen him, b�t th�l makes 

us evon ; he has navel' seen me, either L 
. , 

S y, did you happen to watch A t Linkletter's prohramme on, T. V. last 
W(3uk? 8He had a niE:§.1i, ttle guy on the show . Looked a little like Georgo 
Friess and a little like harold Briggs.-S�art guy� and he �ut on several 
dEmonstrations but what �nterested me was sane little metal' plates, about 
sevan or eight inches square, with a l�tttle hanill�e in tho center of the 
back to hold than by • • He, would hold o�e of them with hisleft hand and 
sprinkle sugar on top of it and than b9w the edge with a violin bow, and the 
sugar l'Jolll!d dance around and fDm patterns along the nodal lines. 

, I havo read in �iplin books ab�ut Isuch eXP'eriments with violin plates. 
but thought that due to the arching , �t sounded rather far out. A nd I 
still rool the same way about that. 

Gut as usual , I probably missed �h8 point he wanted to �ut across • 
Any woy, the thing that impressed me w�s the fact that he coibld completely 



change tho pattGrn by merely bowing in a ... dif�§rent place. He showed s ev eral 
int Jrus ting pattern�. ·���: t, way. I ..... 

. I aSSUD<:l tha t tho motal shast was of uniform thickness , and it cart",': 
ainly lUas not arched. But sind appl�ing the bow in different places 1IJ0uld 
canpbtoly cha':lga tha p�tt \3rn • [therefore , if. it ties in w.i-�h: vi�lin ' 'P..akin g 
it would soon that tho -spot· whell'8 . the bridge �ets should .c9.ritrol the pattarn. -..' 'I - . "  . .J Tha'c, in connection with the placing of th post , I t seems· to be th� acc.opted 

• r '- . .J.... . \.. .... - ' . • 

theory that all of the vibratio�s are'passSd to the violin by the bridge.( ( That is .not m� theo.ry" b ut Ibhen who am i I ?} " . . I 
!'.ny �ay, I �ish I had-�

'
fifn of it so I �ould ·��un .it O\lEJ.li' �s evera� 

times • i �m sure there sane interesting experimonis that coulq � made 
and that. would pr,ove· of san.e. h�..l!.p to a violih maker �'. This Ii t'tle, -guy was - . '"' . •  .. . [I·" -' , .  - . _ ... 

a physicist and seemed to Rnoe what he was doing , even if I didn't . And 
he ha� v-isl!al evidence Of

. 
�anet�ding '. , tho�gh 'I i'IIl at a loss to SIi)Y ';�st 

what 1 t LIlas • . -:- . . . . " ' . , 
. . . .. 

. 

' � 

.. � . . 
·:lel!.Bop I 'I!!. working o� a iddl-e that is,�1'9jJpposed to .be TbE... violJln 

at tho c9iltest, but a�l.1 ljava 10t:l G is the riQs ami t�he outlino of 
.

tho, 
back ,sat'JE;lcJ out ,. Too much fi"s\1.il)g tCl.contend 'with • If· I caq,;, get it t;!ono it 
w�ll :,ure be Faw and no� pla:yed fin . ,r  have. 1;q.oo:1a �good job on it because 
Vl tall tpld me tha t back was r pal good wOQd an,q:l dqn' � want to let_ theold 
boy down. Ho has n'oV81; told m8 1�r:Qng. . ... 

r guoss you know that B,en �l!trri$On ,is sup-pas ad to' cane tp the contest. 
If ha gots there fitst , he is 

.
til· O make a mark:and if I get therer fir�t I 

'lJill r.ub it outL ,I ' 
:. 

Take' go' od 'care of your selfi and ,be well fo- the "conventiQn say.H ella 
to l(ato and linda and pat· the pdoch ob th"e hea-d. Lilte you said , when every 
thing olse gpes wrong , the Poodh is still A .! __ ' 

' . 
. 

-
' 

" 

. . " 

Fred Craig. , '--�---l��----------"'--�--�--' ' 

, . . �ONTES�1 -�PECIA[L NO�TC(' 

, 

, ; ' 

.
' .. . �. ,. 

I have Just raceilied word �ran 'l\lr . Vi,t'8"U. I�port
. 

Co.
" 
( 'See his,

"�d ) 
,

tht 
ho tllill again this year =as has been his ·p.r,ac'in.ce , glve " �50 .. for 6ase; . 
violin , . 20. for bost vio�a • . :'. :'J 

R omcmber this af-ld give nim o rder. �A Iso Illr A tehley· Violin Shop-: ( soo 
ad) Givos '50. every year to th;fr bast va�nished violih.· 

Tho 7 top winners will recJive_: S'i1ve�r ' trophies and rest. will get 
cortificates . ',Iou all come . J ;: . : Q6b. · . 

'
.

' ---------------

NOTI CE 
�r. Grand has just �nformen us hat all the willow mood that is left is 
tho Tantillo t 'Jillow which is thd 6 (\10. seasoned lot. 

Bob 7 



� . ' .:. L ) " . I • �'1 ; �Nsol COnVENTiON � ,  

.. clftf Fc-:les 
.,,, . _ , .� r1435 SOllth,Urbon \flay '" ',,; I' 'f '� t - I . • .. • 0 I'U '1' . . 

� Denver', ',COlo. 80228 
_ J 0: n r , :Jd 'I, I . i' , : i _., " " 

,, " )3?bi. S�lid� �stoIEet;;::% .1� �onth" or twol �,80 ao6ut shoring 
. -, news'''of conven1:¥.ions 'G ny of us miGht attend; EO here is 

. ' '8. "'+i-��=!:e abou� �y recent experienfe.,' �. .fl - .  I ' • J. 1 ).{ A • . J. . ... .... � n- '. -
� l ), j,!\. ' I  • 

My work is teaching eiemBnt;ar�T ·'band ana orchestJra so' 
t�is brought me to �he N&tio�al S�hool Orchestra Assn. 
Conventio� -ana WorkE':,nep- the) Ip,st � r'BE:k till �ulY. Thi-'s I 
isL'un ann\Jal affa1:r' which lasts ene'lweek and "TCls heid . 

'thrs: y�ar at' TrInl tYJ"Univers' i ty � h ' 6 c n Antonio, Texas.' I 
, • • ': L J. • r'J II • .J. J ) ,., . j . "C I.,J " 

'" .' • 
. There was' 'a -gery (listing-uished grol' up ef' persons br' ought 

there .to le&d the clinic sessions; I will mention'four. 

'S'idny Ho.rtn, -COfl<:}uc'tio'r and, violinl st ,l(' dn�ectedllthe' or-ch­
estral ma6' €· up of thE orchestra director:s ·in ,b.ttendance 
from 'all overT trie· country. 'The W·ogl'am� he, prepared wyth 
thed orchest.rc. 'was "pr€sented in thb amphitheater at - ,  

l.! Hemisff'lir the '[.E�S't l=v�n�ng:� Play�ng 'unde'r �-1r rHvrtfi w·as: 
a very stimulating and ",orthvlh1-l.'e I'experience.. . . ' . ! 

'; c Most i n,te,restina vias:" Gary K8,:Pr', tJ:ie young ' string bass 
I v:1r·tuoso" -who ) g�ve .a:'cc3!.1mic .se;:- sipn on the bc18s and 

also soloed at the concert mentioped above, accompc.nied 
be the director's orchestra. Thi� fellow is phenominal­
the; sound he'setsrl.fJlOm his ina'tlrum e nt and 'the', fa-cili ty 
w,i t.h vilaich' he Iget around . .eD'rl ,t.t . "tll someth,ing else." .. -
His selection for the . Q Q ncer,t 'WEtS �the ,Paganini �Ia:s-es . 
Fantasy from the violin literatur� • 

• ;J... . l' 
A great deal of my.��im�r waen-l- ould have been in 
some of the other sessions, WOE: spent "t&lking shop" 
vii th Doug and Gene Be8.rden o' f' the BecrEien Violin Shop, 
Inc. in st. Louis� They were,�he e-tQ prEsent sesEions 
on such topics as nEmerE,ency Repairs" for the directors, 

, .... But I found them "veJJY fl"i ndly s;;trd �helpful (like .most' 
f:1!ddie malcers);� LGlad. to LfrJ:l,swer ques�tions '!and exchEl,nge 
ideas. They also brought m8..ny fi�e "ipstruIDSl1ts wi_ th 
them suchas a Land olfi, a Stori5,n1i, and a Grancino 

. cello. I !tql t m8.llY" of. thE! ,a;pecH? an;d tilils I picked up 
from them made thei trip ,WQrrt.niwJl • . 

(GeneJBE;&rd-en €ays !pa.rI'f3.finr oJl, 1.1& WhBt ,the butcher� 
use to clean ITIEntcutting equipment and is 'obtainable· 
from a butcher's supply hGtlse.) 

� .'. 1 ., -; � 
" 1. .... • �. , 

-, 



. , 

" , 

:. �, 

lJRTIOLES bN INDEX FOR JOURNAL 

r • 
Oliff Fales 
1435 South Urban Viay 
Denver, 0010. 80228 

, '::. �.: .:,::� .,i. ' , : :, 
Here is a euggest ibn. for ,�b 'and. Kat·e '·'which might keep 
Bob from having to write those notices every few months 
about needing articles. Ypu try to keep one month 
�heJJ.d ,'�don t t you, Bob?' i"lhy not jus� mentfoll.how .. many 
page.a you have on hand. for i the next issue at the time ' 
tb,e . current, one is run ·off. " , , . : ,' , J(, �. ' "� . J. . • " • • " ' Another- 1'd' ea: -Many tim,es as I have hunted through back, 
issues for .some· thing I hav:k vdshed ''Ie had an in,dex of 
some klpd· .. · .. This Summer I went ,'tnr6ugh the 1907 issues 

·and·:;i.-ndexed, t:ne' articles. I Now
.

I am .bogged� d'own at the 
, .thO-ught of the� ·typ'ing;; and I he,te to send it to Kote ' 

� .i·f .... J 0m t,he oTlly' one who wpuld use it. Maybe if. a 
few. people indic8.ted it would be helpful I ·could get 

.. ' ... going. apgflnish it up. 
. I " '. 

; , 

.� 

Mr ·cliff F'al'ss 

- . . 

----------------------�---------
I' ' 

" " . Ves T-ttiink it would be a good thinq, if we priA�OP �,ny�,kind of iJ':ldex; , 
. ' . for any, :ot-: canplet� 1 0 ye�.rs of the Journal. 

, 5,ev�ral ';ave
' 
been Wo�ki�9 cil an i�de.x �fid'i'� ·y·����iii···s�nd us' a 

:copy of your s 1 967 index we 'will print it .and mmYQ§ we will ,get one for 
.1968 'and so on. 

" . ' , . .. ' 1 : . '. . ,  " �t;lcn·Stockton of'Phoeni,1< ha� an In.,aex for 1961 worked out but, lost ana 
pag§) , ho had about. 8' pa�fe,s', i'f we had a complete 1 o year 1958 to 68, we 
'U/' ould have to' print an axt:ia , com�lete issue of tllle Journal just fo;r. the 

,'index an'd sell it at' cost�'''., ' j ... ,I , " 
. ' 

" , , : 80b VJallace. ' 
. . . �. . '  ." .. 

• ! ,?' . . " 
:�.: 

' .J.. 

, . 
Youths of today.," I th1::�[-::::::-:::±hat ��. re too permis.i ve� , 

. 

,-' wi th, patents, !... Tn� more. we 'let�them do for us ·the more' sur lay andunmanag-
e��la' they' b!3come.! II . , ' , . , .

, 
• 

. � . " ;' .. . " 
-.... 7"- ---------:----- . 

. 
'.' ';' Teen-agers really j,��en.' t;' c;�ged. mu�i, .. �.���' still grow up , leave' 

, ,hqne, �nd. 9�t mar£led' • . ij�oweyer ot in that order.",.,· 
. , ..-f-"�"�-

-

-
--...... ��-

" ...,... - . ; . ' . 

. ' 
.

' � � f';-•.. , n' :Thara !s. ; s tory ���I about a we. tOher·. ""0 left i'·SOO. 000 to 
the woman who refused to marry · him". ' , Q 

" . � ". 

Hen-pecked; " That's what II call' g'ra�i.tude.II:·. ' 
. . ' , " ': ': ,- , 

. . ..,. '. 
:'. r" r.: 

,. . .  \,. .. 



_ .�. ,: x-� A TIRED LCAN': : 
, - � ', , I 

(The f�lloWing editorial was written by Alan McIntosh 
f�I' the Ro-qk County Herald,Luverne, �esota), . 

� \' 
I am a tired American. ' - ,  I ,am ,a tired .Ainerieap. Who' 'has lost aJ 

I am tired of being "called. the tJgJ.y : patience ivith that civii r.i.ghts group 
American. 

- ) . � - '  
. hich is showing. propaganda mOVies on 

I'm tired of having the world panhand- college campuses from coast to coast __ 

lers use my country as a whipp:i,ng' boy 365: vies denouricing�tn .. e. Uhitea� States, moc 
days a year. .. 

. 
' '' : '" l' in communist China. J' :� - ' 

I am a  tired .Amertean-:-we.arY 9f .h<!ving, . Iv am' a tireti American-who is angere( 
American embassies and .iriformation centers y <the r Self...n.ghteous, breast beater 
stoned, burned� aild sacked by'mobs. opera- ! critigs of America at home ahd abroad, ' 
ting under orders .from d�ct�tor� who;, J... set 1mpossibl:e'ryardsticks for the Unite( 
preach peaCe and ,bre .. ecl. confl-iet. " . States, but never' appJ.:y -to same standarr 

I am a tired American--wary of being the 'Fren,eh:; the Bmtish, ,the Russian: 
lectured by Gen. DeGaulle (who never won. he Chinese. 
a battle) t who poses as a second Jehovah I am a tired Ameriean--sickened by tl: 
in righteou'sness and wis:io:m.---' .. ,� � ------ sl- ack-j-awed" bigots who wrap themselves :: 

I am a tired Ameriean--weary of Nasser ibed sheets in the dead. ·of ,J.1±ght, and rom 
and all the other blood sucking leeches he countryside for innocent netims. 
who bleed: tJnele ,Sam whi�� and w�� kiC�r� '_ ... , 0 ¥<.!a .!tir� Amel,"��qan whp resents th( 
in the shins am. 'yank his 1f>earo if th; .. ; , 'j 0 try to (p'oo:�le, ��e bejLi�f,..g -m sehool� 
flow falters. " L'). 'oJ an� colleges that capitalism is a dirty 

I am a tired Ameriean--fed up with the ;orq" .and that free ,enterpr�se and priva 
mobs of scab15y £aced long-ha1rEkityOuthsn1 n • .:1 "f.iative arel.oi �o�s foI'� greed. 
and sho�hai::red g1rlsi'who' claim. 

tfiey" -t'1'1"' ) � They say 'they hette ��ap����t but 
represent the "new wavell of Amenean and. jthey are always right at the head of thc 
who sneer at the old-fashioned virtues of Iline demandiM their. .share of the Arne ric 
honest.y,� inte-grityrt am'�mo!raIiv J0rl whi-clt n kay of life. ',l " ' �, ' , or . '  America grew to greatFlessIlI -' ,', I l' �:l at.zt.�eg.'JAmer�.can __ r.e�, tired of 

I � -a ,tIred ...American ...... we� :mto death �ho'seD�9 . .a:e. �rYi�:.. tq j3,ell �e the b:li 
of haVJ.ng my tax dollars go to dJ.cta,tors �hat Amencan J.S not the greatest natJ.on 
who play both side,s against the middle and ' jin all the world--a nation dedicated to 
threats of what Inll happen if' !we) cut off jthe policy of trying to help the IIhave 
the golden stream of dollars. nots" achieve some of the good things 

I am a tired American--who is t'ired ' o- f-" , - �at our system of free enterprise broug 
supporting families who haven't known any about. .. ' ' 
other so:urce of ineome QtheD han. liovexn:.. ,",+" I J am an Amer.:ican tfuo gets a. tW'1P in b 
men;t re�:i,.ef 'checks ',f,Qr 'three generations. -, fhroat when he hears the IIS-£ar Spangled 

I am a tired American--who is getting Banner" and who holds back tears 'When hE 
madder by the minute at the filth-peddlers .,� �ea:rs those chilling high notes of the 
who have launched Americans in an obscen- brasf?Y trumpe.ts when Old _Glory reaches 
ity raee-,..'Wtto try to:l'f�is-t: on, �s the1belief � e top ofl the flagpol�. " 
that filth is an integral part;Of eulture-' o. '1 am' a,1 tired -American wno tlianks a 
in the arts, movies� literature, the...s:t-age.-. meTc:i.ful'" Lord that he was so lucky to be 

I am a tired American--weary of the born an American citizen-a nation under 
bearded bums who, traDlP the 'picice-t me' s :t Llvril Goct i w.Lt1l' trulY mercY anif 'justice for 
and Sit-ins, 1.fuO prefer Chinese Connnunism .' , k:I:rr..; � MH'': �, ;,' -i, , �' J .. . . J 
to capitalism, who see no evil. ,�" Castro, ":' .: ' I i ' " 1 �rt' ******* 1 • , 
but sneer at Pres. Johnson as a threat to j/� � � �....(A,.l. Ct� t� peace. 

I �' TID 



lHtaH lmfort Comfan( 
5948 3Jtlantilc Blv�. + m9(WOO�t Cal if. + U.S.3J. 

LUdlow 1-3888 

Stringed Instrumtnts and AccasoritS + Old a>.uter � + Violins + Violas + Celli + 'Raft 1300ks 
Write for Catalogue and Price List� Discount to Maker and Musicians. 

Complete Supplies For The �tringed Instrument Maker 

Imported Woods for Backs and Tbps - Violin. Viola, Cello, Bass 

Violin bodies with sides glued on - no " P" holes. no purfling 

Finished Violin Tops & Backs 

Violin Corpusses - top slightly glued on - "P" holes cut out, Bass bar 

fitted. 'heavy in wood to permit graduating .  Strad or Guarneri models 

Neck blocks and Neck grafts also shaped in models of : 

Strad; Guarneri ; Amati ; Maggiji; �uggieri 

White Unfinished Violins, Violas 

Accessories for :  Violin; Viola; Cello : Bass; Gamba; Guitar 

Strings for the above 

Wood for Bows - old and well se�soned 

Violin Makers Tools; Varnishes;  bPirit [; Oil ; Polish and Cleaners 

BOOKS-Old editions and ,those most recently published 



classic guitar construction 
By Irving Sloane 

, . 
' !  .. , 

This un ique, comprehensive book gives al l  the 
information necessary for the bui lding of a fine, 
classic gu itar. Handsomely i l l ustrated, it is an 
indispensable guide for the novice luthier, and 
conveys much of the romance of the Spanish 
classic g uitar, gives a brief h istory and d iscus­
sion of g uitar construction theory, and provides 
a picture gal lery of g uitars by 

. 

the g reat makers: including 
Torres, Hauser, Santos, 
Esteso, Arias, and 
Barbero. 

Send me copies of CLASSIC GUITAR CON-

STRUCTION by I rving Sloane at $5.95 each. 
I nclude $.5·0 for postaga and handling. 

VIOLIN-MAKING! 

a f a s c i n a t i n g  a n d  r e w a r d i n g  h o b b y ! 

Write for free catalogue of wood, tools, and 
accessories. 

FRED H. ARTINDALE 
Violin Maker and 'Repairer 

1243 Palm Street San Luis Obispo, Calif., U.S.A. ' 

The author's method of construction conforms to 
classic gu itar-making principles and is superbly 
well-suited for the amateur craftsman. Specific 
d iag rams and 1 25 clear, professional photo­
g raphs i l lumi nate each step. A simple wood 
'sandwich' yields the principle elements of the 
basic forms necessary to bui ld a guitar :  A mold, 

DISTRIBUTED BY: 

ben d i n g  form,  p u rf l i n g  
forms, and template. The 
author tells one how to 
make h i s  own c l am ps, 
purfling cutter, and even 
the rosette (the so u n d  
h o l e  m o s a i c  i n l ay) . H e  
explores each aspect of 
guitar construction, and 
includes a . di rectory of 
suppl iers for wood, tools, 
a n d  a l l  g u i t a r- m a k i n g  
accessories. 

VITALI I M PORT COMPANY 

5944-48 Atlantic Blvd. 

Maywood, California 

"A LUTHIER'S SCRAPBOOK" 

A NEW BOOK FOR YIOLINMAKERS 
BY 

HARRY S. WAKE 

ONE HUNDRED PAGES FULLY I LLUSTRATED 

SHORT ';HOW TO DO IT" ARTICLES 

$5.00 Post Paid 
. Published By The Author At Luthier Lodge 
1461 Rosecrans San Diego, California 92106 



CQr,fl'i E� TS .. -, ' . - . , 
BY G eo.  F riass 

272 4 Yale ,S;t 
. r " .

.' ; _. ,
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l . .. lJancou

.,
�
. 
e
.
� , �·. c . " . , 

. . 
• • . .. . .  . .  .• ., . 1 . _ i 1 . ClarranCI;J CQopar and ,I axpact to -make t,he. convelbticm onco a9aiO · ,  a 

, .coup lq,-�of. o,�he��i' her� , 'm�9ti't ,ca'm(a i'so.,. �u:..t · unc�l'r�a.i� at  th'i.s, tim ,?  . " • . . �P�}11<�� �O.�i -t�.!� ·'���v.enVi,on j hO� \ry�t yo�· :�ilf u�a abl� t-o' rust�e:.a 
b lack Qoard , �s. (t!Jat. i.s o�e of r',h e  bes.t medi�s for put,t1n-�· . acrol?s '�nas 
id�s ( Note : �:; a h.ave . had a. ,boa,rd ordered . for weeks and expect i t  any 
day: 

30�) -" ' . � ,  ' , '  - , : � , '. I' 11"
. " � .,'. � .J • 

. '
. 

-

• 

r; alieve i t  Dr not , I have made two violins' this  year , am just 
varnishing the s econd , so I mi9�t ��v� t�p. champ� �hiS y ear . The first 
one has taken a " F irst" in  the 19 rofassipnal class at P . N . E .  and I also cam e 
second , in  our local ganpetiti0

1
las.t ·,JU(l� l s o  I . thi nk I I II give the guys 

sam e  good competi ti on down, there t��� ' year. ; , 
I should tell you about Our June compati tlon . There were two classes 

n ew ( under one yoar) and Old over ona y��r . •  P. revious , winners not eligible,  
a lso it  was s'tipulated � Gut··strt'n-g". They were p'layed behind a curtain,  5 
judges , all  principle in  the Van�ouver S ymphony . The si x top marks , were 
run offf , fOf . ton�,  and ,I . am . sur� " tha,t rtO one h�di any canplain;t.r The 
Rlayer" �i t �vory. tOB:" �n? f1a �f tone a�� the, w;:y,; ;�p .. �o the br�dga end i,.:t we s 
aapy , �,or �1l, of 1,1.g3 t.?j pi �k. t�e: '?

l
�JLt� Of j ,tl:lrl'le'� . . Of cQur�e .there wer� only 

about 25 l.ns trun cmts , so  I t  was comparahvely slmple , and  wt.th ,a couple  of 
hundred it would bo  differe.nt • ' . . • . ' I  " . . . - , . ' G eo .  F ri ess I --------:7 . .  ·1-:--. :-���:-·---=-----

CONVENTID.N . AND CtlllTES T � "  

.: ' . . O ct:. , 17-1 ���"�ih:'� 9_��� : : m iJl JGrlObe�� A'ri� .' ·:· ' � � . _ 
. . " 

This . is� ;e1 1  set -lJp aJ'ld' ready to �o • All ' we n�!;l� ;�s you anf;r.You� viol.in.s I . �iplas .'J. polJo� , .9vi ta�.s ,� r:'ICt� �ua�tette-s � � . . .. � - ... ' . ' J . . ' . ' 
' : . T.ho"  Am er.�;:,?l�" 1,. agof HaIJ .  f s  ,r ,en ted 'fo.r..:l,all de'y; apd nights ' t:oo� S o  ' " we C;;an. hr;>.ld aven�.\'g. seSSl.ons • . I : ': " . . . . . . . . . . . . . 

.
. 

f t
Cf����:��� j�;�r;�;;:r:e:::� i,:u:::7::::a 

a:d c:::. :::��::L::w:� 
f,1 0rning of 1 8th Gut tars , �i.eel $tr,ipg violin contes t.  . 
f.1.9rning of , 1 9 th and conti nu·e . ti l l  wa . f'insih t wi ll be tho gig violin 

tbntes t :';;Ji th Gut s trt'ng� or any ' '�tHer kin'd • •  Every one try and bring one 
violin; �l. tn s teel s trin9s ! ... . . . . . . ... . _ " .. .. l: . _  S am e  poeple have the idea , I hear,  that this  affair has e lot of 
m usi c p lay.�d • I.V �ll , th Elr,e ,i� sl:IJ1 e m�sic ,,!es t�y a �  .. � gh t  as nearly . ever . 
'!l�,���u�� ·� �Ut

S�Cian : a�d' I��. hay�"' sQRe'l l.o, � I J �adl�0'41 gro�ps .tha � play for 'i 
us · san o ' nl.gll s .  I 

S o  ovary one can e p�epar8d �o p lay s an e  • But com e , fpr �f yDu are a 
m akiJr you can hardly affort( to mt�s it , every one I h ear fran , wh o  have at­
h ended i ntend to . . �qne , all  ,viml,ns may be entered • A fee of �2 . for each 
ins trun ::mt wil l  b oO cnarged to ' Pqy 'f or Hall- Trophies and expensis.  

S OD you in O ct. B ob . J I 



1\!O TI eel ..., • � '-;1 
J eer r eaders of th e Journa l ;  I '  

' l o  a r c  shor tly p ub l i sljing a n  A Pp ehdi X and P ri ce l i f! t  of G Grnlan , 
f r crncH , ,r tal�an-, t::n'g ):i' sfj add Am_Gri can i�:S't r�8n t s ,  ctStup�ndous' ·task �8v8r 
a t temp ted ili ' this 'count'r • - '�'I5cli a li s W'i1 1 ' we hop's' stabi lise pri ces a n d  
prom ote sa les throu�hout t h e  wor l d  a n d  enab le y o u  to see a t  a g lanca present 
market �pri ces of 'i' ns tr llll erits �ih lthi s coul1t y' r�lI'd abroa.d i  tdl l1 a l l  makers of 
s tri n g od i ns trumon ts p leas e' send us' deta i ls ' Of y'our' sel ling p1:'i te1 and the 

, da te lillian' th a ' i ns t rllll snts were made . �h esa Cieta i l s  and' your n.Gm8 . :wi i i  
b e  i ncluded � r e e  of charge i n  o u r  f or thpom ing p ub li ca ti on . P l ease t e l l  'all 

\" 

I 

1 

,: 

your fri ends about this • . ..... T ·...J t. '  . r ". r 

a : .. ! 

, 0 ' 

A . ' t'J' o.odcoci( . Edt tor 
r B l '  • AMA TI PUBdstiIj'NG LI  

• ') r '" ' .. 44 Th e lana , . ' I . . 
B righ ton BN.! iHe .11 uss ex. r' \:_0 
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SOME OF MY FIDDLE MAKING SECRETS 

By Earl lL .  Smith 
Two , Golf , iew: Road 

" ' 1 --{.,: ' . �ebr.i3�8·7"�lqr;da. ' .- r 
, . . , ', ' J r r ' . , ; :  ."1 ' ,: ' . 

I Read J wi�� great ��te�e�r�n; " Pl�a���:
'
th� . �� °iet��s ' 

and cOlllqents of ... my 'fello� f-��le maker,s wlj?, .write fQ-r. t'\l� ' . 
J�rna,l.� . ·&weyex:, 1 b�Ii:ev:e th�re ;��e . ma�y .tri,�ks' of :th� ·tr�de" 
which tnO$t of ,my good frien�E3 \1se ,  n;at l east .,occassio:8al ly ; : .  
that .. th�y. .:d�, ��t ,empha �i;e .. }n -'�"h�iJ1 �i.t ��gs or discu;ss ions .  . 
Of COU1;.se they: .woul,d . discoUfs.� fre��y upon them. tf Y.9U . a.Sk 
about. them " .�t what 1 a� t� . to say;. they �otl' � :go 
around braging about . them.. "'. ' ' c ' : . _ . .1 

• • 4 ... ' _ . 4 f... " . f 
1 anl ' li�� ing a half dozen' of my secret' 11t t l �  pJtoced\tte s � �nd 
processes , some of which I U � an aboUt �very f iddle I 'make. 

• , • ' .. ' .., . ; � 1 -
". • - � , 

r '  ..J � " 
First 1 s elect some nice choice woo d ;  maple and pine or 
spru�e or some of Bob ' s  fir . 1 Now , just good appearance is not 
enough. With any luck at a l lr I -':can ' get at teast :,one 'piece . " 
among tliese which wil l  shO!1 f. · slight 'knot or sap stain or , .. 
some other unsight ly, defect !just a s ! attain the correct . , . 
shape or graduat ion. A . .  knot hole ' is no good. a s  1 imnedlately 
discard it : and · star� a l l  aVer - agai11. " " 

, . ;' ,  ' :  r � � 2 
' -

'" � J r ., " 
� .. (� � . .  

You probably have , not ieed ; some ,corners ' on 'Your ;f iddle · While 
doing your final �haping or ��n cut ting the' channel £o� ' . '  . 
the purfling., Threr ar� aOout eight of them ,� ' and tf you .have ' " ,  . 
not tried it , you will find lit a gr€at thril l  to: \>reak .off .­
at least ohe or two Of> thoselt iny. little point s at the t.Ditre 
of the · pur� ling. If . you have the, (.egree of perfecti.on I_have, 'V 
yc;>u might 'even b� able:. t or ak off part of �he corner ; "  
itself while scooping out th� contours ; especia lly on the top. 
It is a lot of fun to improvlse' little clamping arrangement s 
and replace ttnese - 1ittle s ev�red .fit3d le � .component s·. iI � have 
done it so· cleverly tha'e eveh my worst enemie s, cannot " 
detect it. ' " , - .  ' 1- . r . ' � : " : . .""' " • I � _ • • "" 

• • •  .-J } � r 3 ,_ J!: 1 ... 't .' . " r: t · " 
1 suppo se-:most fiddle '�k��s �'il� . the: p�g' �o le's . t�

�· "\� .
· 

� ; 
approXimate size· and wi,th , p ,f ect spacing and · a lignment on ' 
both sides at tJie ' f'irs 't.: pas s[ of' the dril lJ .  I "" never do it 
that · way� . I dri'll ' pl�ot holes .mueh smaller ' tlian correct size 
and I dr�-ll at lea st r 011 lor �w.o ' of tbeItE a l i.t t le off .perfect 
spacing an( f' aligmnent �r, You tpo .can do it if , you · learn hoW . 
to let yoUr dr�ll <nre!$ I s Li#it ly" or.:: ho ld your peg box 
a litt�� off correct angle ' �ile drilling-. This i� ea siest · ·, . 
tc? ac��l.isllf at· t�e A {an� � �g holes . ,If all .th.-1.se- ·i s' -dQne _ . ; . 
wl.tb---the skill .�, � pos s es s ,  5Y' : can. JWbil,e {!Way- a lot of t:ime ' ! 
correct ing ·the a li·gntnent 'an · spaCing with . 7oUr· peg �bole, .... ' . _ 

reamer , and at the same � . have'· the plea sure of ' av.oidUlg . ' ,  
ova l  peg holes .  . . ... . . , ;. . . ' . t j ..,-_ 

... -: 
• 

-I I ... I �� • 

• 
L _ � ,.I 

.. \ ,: � . , " , . .. r.:.o \' � ' . � �' -' , ... f � " . 



. . . , .� -..; r C 

.,. J � 
A great thrill of be 'cutting of the ff 
holes and admiring your creation a it looks more and more 
like , � .£:bddler I n�veJ;, ,cut .Ghese. a ike a,t · fir£?t ! , . .I s�� , ' . ,. 
to prefer to' cu� .o�e of . them, �? l1:.t , Ie la�er 'or different : : : I . 

, th�n. the ot9,er . at some �oint ot' �ot er and ' th�n fTI gb a6OUt ' . s 
the t�s� Qf 1; 1:'1)g to m'lke _them t10dk .alike • . 1 hav� learned, ·, .... _ . .  

that l� It'�le cutting goes l}. tlon��a¥ if it , is ' crone on a�' f . : • 

fidd re f hOle. Reminds lIte ; r w:ent I � . th� hospital 8; couple ' , � " . 
of weeks agq ql;ld the )oc . cu . a 11 ' skin £ancer -frOt'n the - . � , 
top of my left' ear.  1 don ' t  think o f! hurt him a s  1l1U�h as it . 
did me so to evoke a little levity e remarked that . . my . ' � 

left eBP :, "sure i& going to b.e! � lotj · shorter. than your .right '� ., . 
I told "m.m not ot,o warlryi about J.� a�� we can a lways cut the ' r' 
right one off to match it . That is the way I cut sound ho les . ' 

� � I q  ; 0  . ... · 5 . ' ... . .  � . - ;f .,j I r , L ' . " 

This probably ' is , the least ·" �rtallt of all my secrets ,  but 
I never make ·up exac,t ly tIie ,.eot:re� aIt}olJIlt of glue. I u�E; a 
good qua1:1ty of hide glue fot: my £ ° d.dles · and a resin glue 
for · guitars � .:ana. ' since 1 do not r · _ eat �h� . li;i.,de glue, I � 

a lways discard all UIlused portions of bQth kinds. I a l�o�t _ 

invariably make up much more than ] need and have a lot to 
throw away. Otherwise , 1 am a bit �hort and must make up 
just a .. t1.ny · b1ht more rwhile- the joQ l"ait s .  A �e�iJ;o\Js ·note 
here : ManY fiddle maKers frown upon repeat�d �e�eating of 
anima l glue and I am. afraid to . take chances. since glus is . 
not exp�nstve )' but I. believe' if glue �.s properly made in, -' 
a double b,oiler witn controlled teuiperat;ur� !.t c�n !>e . 
reheated many t·lm�s · :witho1tt det��i9rat .1on. After all it is " 

" 

.. . 
f, 

heat ed and even bOll�d �ing
_

th
6

� · ���� cess_ 9f �nti{acture. · 
, . . . � I J  .. ., r J ,  I '  . ' , . 

This one is a Luluw 1 almost a�!d�d_ not to , l et yop in pn � t .  
I t  ha s t o  dOl with bending the ·s!Qe� . Het"� is toe situat io!l ; � jn you have select ed the very finest l1iece of maple you have . _ r: 
ever seen ; perf ect figure and a. rrost beaut iful f lame. 
This thing doesn' t  happen with ordilnary maple and is not . 
easy to accompl�sn 0 :1zba: outer pO�.tions jof. anY' of the . . 

' 
. . ? 

bout s ,  BUT -wit , ,m}1J exper�enee ,:. I,� �bl e  to' make the corner " . 
b ends . of , the 'upp�r and .l€>wer bouts aridc the return bends _ 

of the C bout' wi.th a number ;of, U fissllres� or breaks . , . 
in them; � · I · nave r,eao. tbatJ -the":' great! Tony �iJn$elf did i,t ' . . IT ' 
on seve�al vilons: which were lmade� qf hi'8h].� f lamed maple. !) J So far as -"' I h'ave" ..evei:' reB'tb or h�. r.d ,  .. h. e �nd l ar� the only j 
fiddle makers , Who eve . ..  did this.. . t do 1 oo ?  These are 
sma 1-1 and on-- tIle .insi e (� ' . �.ourse Ifl ' the ' t.hing� br�ks • into . . 
I throw it· · away and . itry again) 1 sJjmply; rub l"Jl a U.,tt le gJ-ue .,. 
sand them. (J<!>wn when thay ar-e Clr.y arid no.t QIle: -tdll ever know ,�, 
the dtfference ; � at leas� f.o �Q1,1�le of:. .hwdr�d y��rs. t1ayb�. 
1 did have anexceptional case receqtlYe I wa s rea:dY to glue' ' 
the top on. Back was already on and one of the most beautiful 

J� 



" .J 
backs I have ever: s eene ln falct ,the job so far wa s one of 
best I h�d turned o�t e I wa s compl etely sat'isfied with a l l  
phases o f  the operation , excePjt , for one C bout , which was _ "  

fissured in four places a t  tl� upper corper. ben,d and not , 
covered by the block. They w��� fil led . w]..th . glue and_ . 
sanded down very riicety .  Now, I f:t�ed here, probably is 
the fiddle I and all -f iddle makers 'nave tOeen 'trying for 
all these many: year s .  It migb� just turn out: to be ' that -
exc eptiona l fiddle with the "bne in. a mil lion" tone. My' 
fel l�w: fiddle makers have· ;.not l· be{;n .able t o  'come up with 
such a' fi,ddle and probably neyer .. wil l ,  but � believ� 1 .c�n 
do it and th� s  just · mi.ght be the one ; the f id dl e  with . the . 
tone we read about but have npver seen or h earo . Natural ly, 
1 would not want to have made such a fiddle and have 
hidden inside a , cracked C bout : My consci��ce woUld . �che • . 
So I cut the thing out clean! from , -the blocks and back , . 
made another one from the SBmr mapl e  which 1) sawed :f:rom 
the one-piece b3 ck , and I raplaced so neatly that I -have ' 
forgott en �methel: it . .  ,wa s the tight or left .• · I forgot- .  to : " 
make a note of it an(� r cannor: tell by lookillg� tJow . I . . loose : 
sleep , trying to figure out which it was . . ' , .  
I thing 1 have rev

'
ea,�ed f enoug� for

' 
this t ime • . i have a

' 
IQt� 

of these t ips . One has to· do ¥ith va�ish_ing a yiolin , or , , 
guitar. ', For example , a f ew years ago 1 got quit e a kick qut 
of removing and redoing a . bad I YCl(:'l}:i.sh "j()b .  ! , �av� not done 
that lat ely. J: learned that 1 could get a f :tdqle : da.rk enough 
to suit me without putt ing on too many coat s' of varnish. 
Now I do it with three' coat s . 0i, color. . , 
Any fiddle maket who , W6uld lit� to us e one or 1I!C?re 6f; mY' t ips 
is welc:om� to do so . , Just dOI?- j t  �e calling fo lks attentio!1 
to or po1nting thest things · aut especia l ly- at convent ion 
time. / I, , " . . 

Earl L. Smith 

P .  S .  1 just " stli'tiIlg up the f�.ddle ment ioned above. No ,' it 
did not turn out as ·1 had hop�d� It .-Ls a pretty good ·fiddle , 
and 1 am proud ' of it , but it just, do,esn ' t  quite .have that . ' 
Itallian, tone. 1 hav.e heard so l much .abo�t . However , ', I have , a 
f ew  new sure-shot t�icks ;n m�nd ��ch are bound to �pr.ov� 
any fiddl e ,  and ' l am sure the l next one I make wil l be� so 
good thet . Bob prob�bly wil l  ��� tt fron( competing -wit� - - . 
ordinary fiddles - , I [' TO , " ,  . , : ,., .  J' � 

• .......1 



WALTER COLTON, J' NOTES 

I by Carl Farseth .' . . . 

You a11
0

undoubtedlY �emem��r w��terjcol;:n t s  ��tes at the end of 
Sara. Bull t s. biography of Ole Bull. Besi  es being an 'amateur violin 
maker, waiter, Colton was"'fthe first Ameridan importer 'or Italian violins. 
He is saici to have studied violiil niaking under tl::!� famous Georg Gemunde.r f .  oJ J 
of Astoria,- N.Y. , whrr in turn had worked several y��� ror V±eullaum� 'in 
PariS. -'.n:le .�nference the:Q, �s that much �f Coltpp.' s knowledge stezmned 
from Vieullaume p-imself. 'Both Colton ant Ole Bull laid great stress' on 
the correct bass bar for the in�::rvidual Violin. Since they ignored ·the 
slant 6f the neck, it appears they tried to 1llBke amends by fashioning 
the bar t; con-ect-,for a rongli sla{lted neck. .�ey h�v�. many IllPdem 

1 ·· ' i . ' t ) h . 
core ig on�s s. I • r- " )  - -

In 1947 the writer"'lcontacted Mr.l C::Co]ton f s granddaught�r _ in New . -

York city • . Colto? had wr:tt�n prj.�:te n9tes OIl . violin �king and 
varnishing ev;Ldeptly for the benefit of nis dentist . 'Son, wlid Was a.lso . � 
a violinJ maker. - - , " �  .. 

LUtgend'orfft s  book 0n violin makers says Ole Bull devised a. gra,du­
ation" syst-em of h:fs own based on Bagatellat s. Since Colton advocS:t.tes 
a similar system, :re do nO

.
t know whether lone copied from �he ot�er or 

probahly collaborated. .We GO not know Oie Bull' s 'graauation, but . . ' . l - , � . Colton ' s  priVate notes reveal. Colton t s variation of BagattU1a; as well· 
as his sizing and v8.rnish formulas. I '  "', 

.. Construction. ' Colton arched both back and top 3/5 inch ( scant· . 
5/8 'inch ) • • Ribs 1 3/16 inches high tap€�ing to 1 i/8 at neck. Total' . 
thickness of violin body 2 3/8 inches (�ximum 2 1/2 ) . , � 

.Thicknesses. ;..Co1ton 1l].eaqured his rhickne�ses ;in, millimeters, 
however omitting the decimal point, thus : 2. l!. mm �e wrote 24. The " 1  
point is left in • .  the folloWing table sbo I .� comparisoq. ,With the oroin- .o J ary measurements in sixty-fourths of an inch ( sf) . 

-t . r- � r mm 64ths mm • - 64ths mm 64ths 
2.·0 ' - 5' � .  :3. 4 -- 8 l.� � 4.8 .� 12 
2. � -- 5 �/2 . 3 . 6 '-- . 9 5. 0 -- i2 1/2 . • "'"I . 
2. 4"_ .6 ,v ' J.� - 9 1/ . $. 2 - 13 
2. 6 -- 6 l/a ' • 4. 0 �_ lO .. $. 4 -- 13 1/'2. . 
2. 8' 

- '7' ('I od ' '4. 2 _ 10 1 2 '5. 6 .,.... 14 .. ... 
3 . 0 - 7 1/2 - "  ' 4. "4  --- 11 5� 8 '- 14 1/2 
3. 2 -- 8 

. 
. _..J 4. 6 =_ 11 i 2 -6. 0 -- 15 ( In , above tahle, 2/5 of 64tbS equals mm; 5/2 of mm equals 64t bs� ) 



2. 
Top graduation. At the center of the bridge, Colton drsws three 

concentric circles. The smallest circle of 1 1/16 inch radius he 
graduates 29 (7 1/4 sf). The middle circle is of 1 15/16 inch radius. 
Its "doughnut" he graduates 28 ( 7  sf) .  The largest circle of 2 7/8 
inch ::t;�d ;i:q.s has " its doughnut red&ced to 24 . ( 9.  .sf). , The inferenge 
is tlia:t t�e 'rest ,Jof the top is ·gk.du�ted '24 riIin C 6 sf) ." But ·th� eg.ge 

• . . , 4 • -4 I .J _ , .
' 

. . ., . � ..... �. . i 
along the C ' s  is usually left thicker as in the back. Th� . reduc-
tiot;l in tpi�kn,ess . is:�Q:t: .cQurs.e gfad.ua1 �om the, �.ent7r circle 'to the 
out�r ·circl,e •. , ' oJ  , ': , ' . ,) . 1. ' , , " . .

. . 
:. 

. 
. . 

.. " .  . . .. .... t. :.- ' ; " I .  . ' . I , ', • . -

. Back &I?ad.u�ti.oQ... L;i.ke Bag�tellt;i, Colton cen�ers 'h�s top sradua';' 
tion . on. the bridge, . . �d ; +'ike0:.�e.1 he ce.nte�s h;,� _ bac,k gradtiatiol} 3/8 ': 
inch lower, on cross�ine of p'os�� Coltop draws1thr�� r�oncentric ' �, 
circles. Inner circle " of one infh radius 'is J10 -to 'U -l/4 sf 'thick. 
'lliicknes.s t�l,per� �.o 8 3/4. �:t , cir¢umference .. ot: ,JD.iddle circle o� 2 1/4 
incl), ' ra:�iUS • . Along .circtm5eZ:fn�t ' of o,ute,�_ . cir9le �6� . �  _ .  5/i6 �nch . 
radius thickness is 7 sf. Rest � @f back is 6 114 sf thick. But no-
wh�r� · .aio�·

· ib,e c l i � i� \�'�i�bO� : 5i8 inch �qe/ should �h'e thi�kI;�SS . 
be less than 7 or 7 1/4 sf. How? . 

:. r � . " . , : '" • . . '  � . 

J1he:r;;eas B8gatella"l_� �uter bacle circle ' just touehes :the at  s�· 
Colton� �  cuta ,WaY t��ouih l the�, ·��e�d��g. aI�rig cerite�-line ' of ?ac� ' 
to within ab�ut 4

. 
inches ' of ¥:PP�f �nd of bac�. and :2 t�ches f�pt , lower 

end. .:.The chJ.,ef d1t:eer.ence then between Colt, on and Bagatelle, 1S - the 
s ize of Col t?Il: IrS :�arg�st circle in the back.' lIow-ever, it', i� ��:r 
Bagatella 1 s ·orchestra. violins th�,t ha.ve circle gradua'fion iii the 'top • ..... # "

, ' , , \ j � , . ' � I 1 1'. I • r' . . .r . l . � ,  

Baga"t�1:lat s conce� :.:v;Loli�s, �e. graduated eyenJj 9 1/4 ' sf' , .�yer ail 
the top. . - ' " , . '  J J. . . . 

In. :tab�a.r form, Colton c��s thus with Baga:te��{ - . '  

Radii of 
Circles , . 

: 'I � " ' COLTON 'AND $GiTEtLA GRAOOATIONS 
't �Radii in iilCheS, gr&1uations in 64tli> of inch ) 

TOP . �Bes 
_ . � of ., 

1 " '. � ?  3 - �o :J. 

BACK, I' , 
I -

2 ( 
, -i l" ,  

3 , 
1 _ " .(, g ,-i/4 3 l5jl: 

'Q 1'3.2:1 1':(./32 ? ll/3 , 

Thicknesses 10 to 
Colton "0 ' 7 1/4 7 6 j 6 .: :l:Jr. 1/4 8 3/4 ' 7· ; 
Bagatella 8 1/3* 7 2/ 6 · 1/. 6 1 12 1/2, ' 9 . .  ]/8' 6 -1/4 

. .' . '  .. - : 
*In orchestra. vj:oiins. Conce I tops are �ven_ 6, -1/4., sf. r ' 

-H;Tbe fraction 2/7 is balf. '"Ways ibetween -1/4 and >1/3. 

Rest 
of 

Back 
< , 

6 . 1/4 
6 - 1/4 
r Less 

'J7  
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Bass15ar.' Colton' s  bassbar is 5'.' 1 rom (12 314 �f) Lthi'Ck, '10 '5/8 " : , !. 
inches loiid and 3/8. "inch deep. ' Heron- em end Ri�chers aXSd use 

" . 
ShaJ.low bars�, ' . ) . . . ' J . . .I. " ' 

- , 
Tone t�s·t. ' Colton r�co�rids li�t, bi'gh�Pitch�d WbOd"- � "�� p1:anes 

a square stick 1/4"xl/4"x3u•  Leaving 2 inches free above s: Vise; he . 
bows it. �ith a , fiddle b.ow. 'Ihe tone ��0u1� not be lo�er than F 6h�, 
f . . .  dd d I ' ' b '). , So h . .J , . t J "'" uId " '\.. '\..1 ' b ) --.J. t irst a e �ne a ove. say , �s no.ues--� . Suo prouau y e � ars 
added 'space abov�: COI'ton redommends -tihte� ';e�ds Jr more' to the 
quarter �incb Pf '�WO��" �a..t JS e�cit fir:t�":�r€;,�e9 �wOOd. " : � . .  f") , 

r -.. , . i· .;,j  ( . F, t.. t. n 1"" j . ,  , : t... ) 
t . .l - Ammonia a.taiIl; : Co ton 'darken� brs 1{ood �or two weeks in 1 1') .) , "" l' ' '. ) It . � .. � . -. . 

fumes of ammonia. '- 'Ihtm lie, � "TOod in oven. '�en he hangs fiddle' 
up ��g�!POnths befo� varrdshing • . ,One df Ge6�g ��u�dert s daughters'

,
' 

told thlis writer her fatner bought muc� ammon;t.a, but she Q1d not knoW " 
what he used it for. 1 • , ',.L 

" �.� , : 
2. ,Bichromate .wash�;-. Wet "whi te,',' v;i.olin :n:tJ;1 -..ret sponge t? ra�se 

grain.) �ep s�ng� . on 
�
bi9pro�te ;Of-'�tasSil)IIl �'o,:;'�t�on. of 3? cc v;ater 1 

and 2, grai�s b:fchzymate. :f9ur minu�es � then ':gour oIT. ,1 golton thinks 
a viglin maI{er. '  shoUld know rest of pro edure. - ' , '  0. , .. , , J .� ... ... . ('\ j f , IC . ,.. ... 1 . ( 

3. .Tr�sparellt. va.rnisIi; 2 coa,ts, are �hen app�ied. Thin, :nth · 
la:vende� • • Rqb on: Wet rag with alcohql a.nd go over' violin. 

� � f"'_ , r ' � .J.  ) I • .  r.. .... 'l j f ..... f 
. Winsor & Newton picture copal niak s a good 'substitute for trans- " 

parerit�varnigh . ... Add 6 drops of Wfusor & Newton I�ing' ;il: per coat 
of picture capal. 

4. 'Ihen size : . Grams' oJ J .  '. Gr� .1. 
Succotrine aloes, � J . Orange anaJ.ine 1 to 2 
Gamboge � " 1 Alcohol - . , 60 cc 

: - Filter. ��y � �oat
' 

wi� . c�i: hair brush. .  " . .  
� ' I � , � Varnishing. . Apply alternately on� coat c,?lor varnish and. . ' ') 

one �08J ' :tX-an§parent �h 0 ;Pkt� co� wi dry:ing, oil � :.. 
Courtray dryer) till there are four coats color and 3 coats·'trans­
parent va,;'tiish on 'the violin. S Us� diaJonal strokes. '!ben finish , �u )  

::e�n ���:�at" of- trf's�� varniL�: �op1t: �b down v10�1n , : 
.j! - Clear va.rn�sb.S. . : ,r G�ams ' I � I � \ J  GraInS .'. I ,  , r" • " I r \ iSandarat! .l i!.O ' I � \ ' ' t'" , ilO I I I ' ' \ -,., . �.J: . Mastic 10 Oil of lavender flowers 100 cc 

To each 100 'cc' lavender, add 5 :to ,eo: 'pale. dzWil:lg ail. rrL " 
Venetian turpentine may S'l!lbstitute for damar. , '. �' ;. \' � 

\ ' 



, . ' - �.' . " · 4 • . - <' J . r- ; . : . . . , J , .- , . .. , , J 

, • • ; .. r � .  • . 

Dissolve sandarae in alcohol and add 'lavender. ' Boil off ,alcohol • 
. . AGlq. mastic, damar ,and . dryil1lg oill Let stand

' 
2, or ' 3 :day�., · . . Filte�. 

If' thick, thill With lavender�, ' (, . . -
' , ' " . . ' . ' ' . :' 

, Picture copal., Wins.or & ,N�'o� ',�? is v�� , go� su�stitu�e for 
,

' , . 
colorle�s varnish. To e�h, o�ncf' �dd ,20 to ' ,30 �ps oi'. .dI7ing ·oi�. " . 
Add ,6- to -10 drops of Courtray dzwer, (4  �o 5 dfO]?8 per coat ) ' to �a.ch,_ �unce of :varnish. .Add drye:-, no�r. t� �tock, 'but to little pou,re(\ out _ 

�n a s�ucer for a varnish job. ' ' . ' r ' " , I • : ' - '. 

Co1or varnish. � �Fil1 one-th ra cottle with dragonsblood. Almost 
fill rest of' bottle' with lavendeir� .J. -�onsblood� isi;.·i-end�red less 
f�gi:tive '!?y �dd�ng C?ne':fifth � , sa.�i,�'. �� t��s .' Le� s}a:pd. Filter 
coarsely. J ,Proqab�y add more dr�on�blood • .

. 
� A�d 10 :dz:op� pa.;t.e d9.'i..:�) • .  

oil per ounce of varnish. Add sandarac 4 grams, mastic 3 grams� d� • . .J ' . . ' . , 3 grams • . . Thin with lavende;r. . ,  , " " .. ' l I "  

, ' . L -..I � '_, '1':: . '  ... . , . ,.. 
Ebony . fini�. . Blue :?-���o 12. ? �g.1a.mJ3" potas$iuin 

.
chlorate� 1'2. 5, ' 

grams, .wat7� 10. 0 �rams� Boil., .! ' J',:t " ,  - ' c ' " .: � 
"' .  .r. . I .. . r ' l  l '  o'� 1' . } . . .' . . . 

Added notes. Turps one-qualrter plus tbree-fourths alcohol 1s a 
nattm}l mirtm-e. ' But � oxygenat�aI turPentine" wJ.ll mix i�" ill proPor-... .. ....L I,. �' r i'("'ll:< .t tions� " , ' . ,� " ' "  ' � 

Colton prefers dI'agcnSbloJ in lavender plus santai, no dIiri� . ' 
oil. 'lll�n' picture copal with' 1l

hrtr� 10 drops ' each , coat for. '�.itElr-- �  
nat�, C.P9£�

-, �be;tWeen color coats . , )':i'in_is,h witb pict\U-,�- 'coPru., 6 drops ' 
dryer each coat. . ' . ' 

%e ;OlloWillg obituah ran l� the Exeter N';;;;' '
Iktter 61 ' . 

Augus\� 1,5" .1913 : w�. EW�� SOL'lQN . . \ 

, :.: MJ.: ... vla;Lter E.' Colton p,assed. ��y peacefulll at hi�, b.o;ne in �e,ter 
on Tuesd8::y. afte:rnoo�, Augus�. �:1 . ,�; ' h�d b��� i+l, . .for,. � years.� and . 
during the · past few mopths those. ne�est· to h:i,ni reaJ,.ized that the end 

, • 
' . • c f " • '',,} , '  . :r " was al?,proaching. -+- .  . -=:_: . 

' . 
" " . , �. � Golton was born. in Philadellpbia, on Jun� ' 3,. ,18.46, the son of 

Walter Colton ' and'· Cornelia{Bal&lrin" Colton • . � His father of note as ' . ' .  . . . ,  . I . . - • � • 

j6urn�:t'st .and �uthor, , was apPotnteii a ,cbaplain 1n ... the navy- by: PrElsi-
dent ,JacMon arl.� ' in tbis post b�d ali .interest1ng,·e.�eer • .  " Wben 
C6imnodore stoclci;on taok possession 'of California r in 1846 be appointed 
Cha.pla.in Colton �crilde o� gove:fnor" . .-thec;.appo�ntment Boon ,confir;meq 
by election. He established California1 s  first newspaper, organized 
its first scbool and in a�· le1;�et,�tq .a Philadelphia. paper made the 
first public announcement of the discovery of gold . • 

After receiving his early training in the Ham.den Scbool, a famous 
military sChool of that day, nefr New Haven, the subject of tbis sketch 
entered Columbia College" from which be was graduated in 1867. He was I 1 9  



married two years afterward to Mary E. Litchfield. After spending some 
years i,n travel �d in Brooklyn he came to Exeter with his young family 
and h�� lived Ihere ever "sin6e. ' ] .  .' - . 

Mr. 'Colton was a talented violinist -and !adrled greatly to the mUSi­
cal. l�fe o� bis" .own town, 1?ut r �e w�s m

J

' re widely Rnown tnroughout -the 
countrY as' a -�er of �olins. - He ne r 'made but two a"yeax ' �an� these . .. '" f* !. � ) r ' r ' I.  t � , ... were generally sold 'in advance at�nis , wn price to musicians and- -

..... • • .) f , I • .. r • � \ I � collectors • . His work was a �abor of�love and not of necessity, and he 
put his whole soul as wert as his rarer skill into his 'handiwork. 

, H�r J s  �?Z�ne for J�U�' r 18�1; '" contains ' a.n '�icle on 
" Some. Great Violins" �by Barnet Pbillips, who . in '1878.. 'had declareA 

oJ ... . ,( • "' . ... ... t .. . " # .  r · . M;r. <;:01 ton ': a II very "wOnderful Violin mtiker. II • � • �' � ,', '. " .  • J • 

J '  Mr .  Colton ' s' long and p rii�tEmtthuest" -of ' a,1suitable Varnish - is · 
interestingl� told' by Mr. Phi�1ps? JCH� del�d deep1y 'i�t6 Eur0pean ' 
iibrari;s. Man� fancied clues were' followed up in vairt� Finally ! 
Mr. Colton bought Illl old Venetian rocopo table; scraped. off" and�ana ­
lyzed its varnish and after a series of experiments produced the 
desired- �ish.r;''' I-t''' i� to ( b� hoped-> it � �'e�ret ha� not pe±-isnea.2 

Mr. Colton ' s  workshop was unique, I f;r- there might "be seen vioYins 
in . di�:r�n� s�ages. of4 constr�cti�n an� �y too�s of ing:�i?us and 
del;l,cate workmanship, which were invenlted and made by .hiw .-__ - '; .- ' ! � \ .  - � 

Among his friends of musical fame was the great vi'olinist,- Ole 
Bull, . and he had in his possession two violins once owned by him, a 
Guq'rn����s� giV.��w to him� by tbre artist, an�' !'1 �Nicolo ' Amati -give-n him - ...... J .1  " ..  r a . ...r"'\ � ... ,' . 
by Mrs . Bull �t::ter, hez: pusb'pp� r S �ea.th " to use during 'his � life. . ' ;' 

Besides.). h fi:( w1fe Mr� Colton ·J.eaV8rS" two sons; Litchfie�d . Colton:,' 
of stetson University, Deland, Florida, and Henry E. Colton," of' 
Brooklyn, N.Y. �, jand $pe

. 
daughter, Mr�j Edward

.
, C.  C?ickering, of' 

C 

Jamaica, N. Y. , -( 'I, .. �tt . ' :' . A pri�7e �service ('1;::;s. neld . a�' -hJi ' l�te resid,ence on .'Ibursday 
afterno�n, .!=!on<\u�ted b� R!;�.j Yictor M.t )Iaugbton. Most ' appro?riately 
three violin solos, were played

. 
by Mr. F.arry P. Doe, a Haverhi:'ll' J 

friend. nle public \ibrary "was m�aIiWtiil'e 'closed. ' . .  
� . I " _ .  ; ,-

� 

c �Tbe unQersi�ed wri�er has triedffor 20 years to get . � pqotograph 
of Wallter Col�on. ' If lie, llad ' -coricentr�ted on ·'th� Litchfield ;_:ramily, .be 
proea.bly woul.d: have succeeded�. r. '!be �j;tq:hfl;eld� of Brooklyn !ere r�l­
road tycoons and· financiers. _ ... Maybe sOIlie '�e�er can ' enlighten �. ,-. , 
�')-1 

. 
Ole Bull '-'ownedltwo Gaspar da 'Sa16 violins ; Tb� .one left to, tbe� . I . 

Museumt in Bergen, . NO� � ; �r�e;r.: �layed �n P�QliC. .t 
• , '�. 0 

1 ;b ' . . su �. • �) - ' , _ . �a.rl Farseth 
, l  w 1."1 -/"  ". " " +-... " r . 

, ':'.N .I n,:, 
i t nt - . 1 " ", r: - : [  . J  

. . • I " . 1- .!.- .. '1 9 -;\ ' . i' L !  � r ": 
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: EARSEL V. ATCHL�Y, LUTHIER 
5200 TRUMAN ROAD 

KANSAS CITY, MISSOURI, U. S. A. 64121 
PHONE BE 1-2283 AREA CODE 816 

• • • • 

O. L D  V I O L I N S · 
SElECTED VIOLIN BOWS Gold Mounted 

I 

FINEST QIJALITY VIOLIN £ASES 

REPAIRING - NECK GRAFTS 

VIOLINS -: VIOLAS . - CELLOS 
Made to- order . 

.. . " "I ' .  " 

. ' "  _ .  t • 

. ' - . ' . . ' . 

. FOR SALE 

. Quaret that won Grand Champi9n Award at the 1967 
. , Convention and Ccmtest, Miami; Arizona. 

I Unit or Separate. 
I 

I . , .. . . 
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A NE!'1 BO OK I,JR I TT EN [SPEC  IP. LL Y F B R  T H E  
r' " 

V I b � I W  �A KER T E L L I N G  H OW T O  �A K E  A ND USE P R O P O L I S  

. . .  ' " V� R N IS H  A ,��US T F O,R A L L , V I Ol Jr.! r: A K ERS A ND E NTH U�';A S TS • 

ord o r  f : -r:-m 

� . � .  FU LTON 31 2 1  OU�AS S T .  S A N  D l E GO ,  CA L I F . 921 0 6 .  price w 2 � 95 ' 

P R O PO L.IS IfP. R N I S H  

F O R  V I O L I NS , IJ I O LA S , C E LLOS , &  On: ( R  F I NE S T R I NG E D  P JS T R Un1E fnS . I 
F O R  TH 8SE DE � ! R I N � 'r o  US E PRJPOLIS  V I OL I N  VA R N : S H  ( A N  O I L  VA R N I S H  ) ,  ,! 

'.,;,\ , : ;I " W I L L  S E L L � S U !:l J: C'T TO A IJ:'\ 'I LA B I L IT Y ,  Z qUi' CE:, FJ O fTLES I N  Y E LLOlV_GOLD , R EDl 
O R  gROI I!i·! . P R I C E  "! :.i . 0'1 p eR BOTT LE �'A I LED T O  A NY P LA C E  IN TH E UNI TED S TA TE '3 0 
CA I �DA • S E �D O R D E R  T O : ' 1 ' " � . � .  F ULT O N  31 2 1  DUfAS S T . SA � D I EfO ,  CA L I F 921 0 6  ! 

I 
, I ! 'JA TSO�! f S  !,'1000 S Et r 

" , 
i h e  most s i gn i f i cant adva nsa i� �iOlir making in  years . 

' us t A S  "D I2E C TED F O R r' O I S T Uf1 E P '\ iJ G F I N G  A LL P NOS O F  VJO OD S . VJ ILl TA I<E GL UE I NG 
VA R fH S f H  ;" e; ,  .ADDS 1\10 �'J E I GHT , pE,,.Cr:<A TES T H E  l�O OD , LEA VES NO RES IOUE • 

CC iJTP, l i\IS ;'; 0 � JA X ,  O il  OIL . 

". " .: .. : ' 

' 4 . 00 2 0Z BOTT LS 

t'JA TS O ; ," S I,!]O QDSE E L 251 :3 N .  COU NT RY C LU B  D R . TUCS O N , A R IZ 8571 6 , 

/I �1A H!TE !\IA f\lCE A ND CA RE DF S T R I N GED I NS TRUr::�rJTS fl 

, !,. ; l  ! I ·;fom,'A T I V E A ND E A S Y TO READ BOOKLET F OR PR OPERLY F I TT l f 'G l!1P A ND 
A !l_:US T ! ; IG i' D!ST;� Ur,1DIT S  O F  THE V I O L I N FAr'� ILY . I N C L UD I N G  PRE CI S E NU T A NO , IiRID GE 
r,TP. SU rl E n: , :TS LJ ADD I T I O N TO S E L E CT I N G MID �A I NTA I !\rI NG A 1\; HIS T!l UfI'ENT AM) I 
j:\ CCE SS m IE S • E S PE C Il\ LLY VA LUA R L E  I NF ORfI'A T I O f�  F O R  THE T EACHE R , S TU D ENT OR 
P R OFES S l Oi'�A L S TR HJ,G r"US I CIA N .  T ;,�E I\IT Y E I GH T  PA GES !>J I TH 1\lI I\J E  I L LUS T RA T I ONS . 
p r i oe ' 2 . 00RP. in U .,..s . r. . 

G LLl T .  S T O CI< T ON 51 1 7E .  I'I'U l RE RR Y S T ,  fTHOE NI X ,  A R IZ . 

c_�� ___ __________________________ � ______________ • __________ _ 
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1 . ... r j  � " ':' " 

- .. : ./ . 

, f 

0r:C::l do�o " t�c grocJu�ti�ng wPl cC!!ls� a ,SQn!,C mqrc, tim q fmd , Ib� ' t��ing 
off �.� ;i'tq� ��cib� fioro \ adc;l t�er;a�. ! �, pt8, aar'fi�d . I �av�, .alJ� t�o� viDl�n 

I. r oady ,,0 . varn16� . ' , - , ():., ' , -; ' - , : t . . ,  ' . ' , . .  , . 
. . r.l y rJ�rkirig " .fo�., ' i� ' o?C? ct:iy' � s�� cryrY ':'sl,l���t�d ,. :Tha i ' J� , .i,t 'has a 

' simi lar; 'o'u'tlfnc C fo .the ' violin - bch � j,� �tj,ou;t, i i, ncn '18rg�r a ll arour:\d .  
T'ti, o cqr\t'o� portf qn :�? 'CU�l �o .a n�w the J a�gh r t9 ��rqE ' thr:u ' ,a,n� -.r osf Jon . th e 
p lato r:i,m _:�Jn r l e, ' s?o�\ng '04t, t�(i >Rs� d:a.· ,j. Thts i's p!aqdeq 'wi th . an, Qld" 

'bvcyclEJ, ;Ur;o cut ��n 's'o, l:ftioris. Qfid c:�m el,"lt,ed to ,ona s,urf'3qe • . , T.h<;l, 'form , i t-
self i� "'374 fit-p lYwooa. '" 'pretty " cfb�o ' affair , but i t  works. . 

J '  : , � 'S an  0 y10fl'� :a90; ' jI "�oti �Bd L e�at  thl  woocrwo'�r� get " '�ut �f true as Ibra c' �'I� ''' ')  � (  H J . t , . r ·' r -='or' , ) - lJ 1'" ',,\ i"'\  • r, : " '"'t' . ..  � .., r n  work Pl'ogrpssed 'and 'be�en 'to 'cl'amp tl)o plate to' th e ba ck sidJ of tne " wor!< 
, ,, form who'lJ (I ;Jai l'J,o,; "�o'r�ing ori , ile ; :' �h i' s 3,�: d�ne, b'y" �� C .c,lamps in ' t.llirupper 

bout ; and 2 '-i n  -tf,b lo'wer bout. · J  fhe,f:; 8 �c't f"Jas 'feeL a'nd hold ' the " w-n'ote,IIJsh<Jbang , . -
f " 

. ,  n \ ' . I ' ." ' :) ' '1 ' ' " t I r '  j I 
. .., ,up I,�ff) clf: :�flq .b,,:ncn � 'QP;-,�qU�r q.�ull,�e'l, l��� b:�nch_'-'�,yns ���st _�o', �  J �st anq tho 

.form an,d p I��e 1 5  usy<:!Ily just , set  ,dow on, � e .'l est ,end of tho count�r 
un'ti l, r 'gut' 'f6ady to kcirJt or' i t a ga'�n.  ' Qf' ��huJ;,�;e , thiS 'rq1ea. rs 'tnat .1 f 

" j(, .  ,t;:p t'ches .s9qQra l h ours of the" a ,e te_r�:oo/l s'ur:-; JMhfch \is t�e' very'. �hQ,t.fe'p t  " 
. ,  :��c;t b�.� tli�n.t� ?f th,e . .. �a y,. 1 , ',- � 1 . . ,�'! � , '� :  '. ' <' , . 

' , .r � "' " . " _  .. 
, [ , I t  has o ccurod to me that in gradually r educing the arching as i t  has 

, �b3CaT!.O n ocessAry for. m � to , do and the� having the plate laying there in 
! 1 }r- l 

I '  ." .J ' t. I f J (' -. � � , . I -- f I ' , � t ' ,. r' (�th e syn; .' �na �  i',s fp6ss1p.1e �ha,� .a . �r�dual �t1�SS ,relief 'cqne��,.pb_olJlt tilb the 
. I1JQod. I F or' exam nlo ," 1f  you s.ay" a, ,tl;jJn rS�c'ti'on fran a board " i t  wi ll  , . ,  ·f  tl f";- ' " , " � , . , - " r: ' " ' c · ' 

b�s.ir( 'to bow as. ;yoLJ cuJ arl� When ' ,can pJ Gt, Gly cut off may' hay e  'di slinl;t , / 'cu:rYo 1ib�g\i ts lcng,th ',; . .  1 }Mou,�d : ass�� . th�f. \ti.e cuttfng of t�p' .��:e�s 
_ l';�,i.J,l.9. p�9�uce  ,t.El,,,,�io�. i n  -on je��.e a,nd  . �crPto�s}.on in  �ne OpP?S� �ej ��r_de 

m uch tho sam e as a loaded sfructur'a l b eam.. I f  thi's saw cut were (to be  ,. . J . '  --; I . ,J -J � I "  .", . �" r ..... . . t ' (  . �� I. "j ' r .  \ 
' ''' ,' _ 

. j � t.rp��do a l� "t;�l� a::t � ;. tiJn11 .J)ver{ Jan p�t�nped 1 I?erJ;pd ,  woulq i t  gi\l� tJho_ �wpod
. " h�q. , �.o ,ap;Jl[�aft "t8 . t�e �O�j s tresp , or f ot, t.,h;e st.resse.s tp. 8qual�lze  ,.?,�; �.t , loS 

po'ssiblo that slollJ formillg of 'the viol�n pla to would hav�, san ewh.\!t, tt"!s same 
effect.  ' I " · .,: " \ 

;i ,/;�.'.' I," h·�v.J :�lioa�:� y� ' ;78i d  �b/ ,�'�,e ' �akeJs �6Z!l: tn �y f�l�. i{f  th �y' could b�i 1d 
'-' ap, J,..n��ru,no." �  ,V:1 t� ,�o s �rcElses l.n i t. , �hat , " � tl ",:,ol{ l� b e  m �chL f.reer to v1brato 

, l 'l e. , ·KJ10t'J. "th'zlt .a .y�o Iif1 s tring is, ,u.seJe s upti l it is put under" s tress" .. but 
i�: �ttlJ.,s " tho , ��j��! o/'\h1c p..la tes?? ->Iy , Jh�s l:fh'-a.n"'¢flg( �t �he , 'foF�� of. thJl wood 

J , ct03S �osu f t 1,n sotti l19. up �uch ,stress es in :tne entire vio li n ,  then wEl may be 
" ,blh.lo j t�' ,Off_��J�:' �ha �:r u� to )[lQ I ' tia's; b'e:�r� fk��W� a's' n ' p,iay.iog ,i n" : the ins trum ent .  

: '} e , ha:ve. all  h��ard t�a �ra��e  vip+��1 h�s iOJ "!anx , parts a � d  �herq_ i t ' �ake�1 tim e 
, !or )rcs,'? pa.r�Js , �q h b C?" q�� �dju.:.sr�ed ." to ;11a qh� , p�p8r e J; have no doub t ;ha t  t��s 

, .� � L.ru.qJ but 1 t " ,Jus, t. m.?lgl1,t . .  b.e that, t�r eason these parts m ust becOli o . :  . ! � � .. U · I . I . r \ J .. ) '" • 1 �. J:J r : ..J .. I " � . -' J l.. I 
, :. , �pj,ps ,t?-�, a��pr. tp o, ,�i_dd� e: rasf ' ,bel�t;l� c" la.,f�_d i, � ,bepau��, th ey, wore ,not· a l. ltW.?d ,co ad Jusit :�qfOFe  . li .f �a� �ss,c"\!if: �I., I �  wou.ld."f?�� , th8"t if, ,the outside 

""a.rch ,L
.lf'o!,c cut :::I ll- a t, .en �C?e ,�n� lU��sh �d l" th.en, �h¥_ � as�_d� . rapi.?ly. g�adp� ·tcd 

" �nd "h e p ��tG ,�y t 
I 
o�':l the rip�j: f - ��:ny; _�t�,e;ss'i ,?uiJ� up ( �hi ch ceu�e� t�81 orig­

lnal cupp1ng or the p la � e, gettt ng.. ,out of, l.ing . ). wpu �d " tl'len. , be  transferred 
�o tho ribs and liner's! '" 'I N� 1�in e ; 1t18�e �ou' fd begi�" to n'�u traH :;te each 
other and if a violin is best when bu�lt under z ero s tr ess , i t  woul d  bot 
reach i ts ton� potential until such tim e as these s tresses balanced each 
o th er out • 



::' ,  

. ... : 

Juring -th i s  Um e , th o f i ddle < P1oo Id.. not sound a t  i ts b es t due to the con­
s 'i;an t  shi f ti ng o.h th os o �s tr essas ' i n  ' th e diff er ont par ts . " " ,. ' : ' � .  - r I .  .' "t . ;.� 

I do not know if th is i s  correct or not . I t  i s  theory that is wor th 
looking · n;o · . ' \ ]; hab.e. " bean WlJtkiflg . en this . .principlo for se vera l  years and 
i t may b o'" :that , the sunli gbii only serves ' to" ,a i d  the r a1i 9ving of. manufactur­
i ng'- stro$s . : On - tho oibm'or haneL , ' we d o " 'n:ot J..knoi.V ; all . the ;\(i tam in� ans m inera ls 
to b e  f ound -i n  ' §oods(. I fl toe a sm e  veinl ., UlB also don ' t koo!.\l . a l.l, , tht3:Porodu.g 
cta of · tho': sun� - I am 'I not ' a t ,: a 11 1 sure tha tl sny on e , rt,3a ily uodors tandf n �h e  

, way photossyntni3�iis 1!JDrks � I n  a ' garbera l .way , _: tbay , do · . bl;l.t.- �h,?" t'eal, undor­
, laying cause??? · , \!lha-tQ wis h , to pOi n t  ou t i s  tba t , .we do notw knoUl a l l  . of tho 

C3ff cets o f  · sunli gh t • �'J e del knb'(q ofr tblrl �ad ' rays " ' ih �)'_ X , ra ys , etc. , put 
. th erCf erp· pass i b ly s ern a  that" ha�en tlt Be-an di'scovared! yot r that have , a bEmafi--

cia.! cf�(!lc't( ' on any organic m a t t � r �'! rwhi d';' wood ... cer.tain·�y:" i s,? � , 1  
. ("\ , . i . ' I, I: . " ', ' '" 1 - I . - . . ,., I J r , . . • _ - . ... ' . _  J . 

'.'Jhon possi b l e , I p r ef e r  to u s e  s atJ iJ ma'chinod wooct , whi :ch. i sr.a � i la b l e  
f r an  dea l � r s .  The only troub l e  wi th i t  i s  tha t i t  s eldan i s  as pretty a s  
tha-t� you cah e b'tai n  i'rl ; tt'l-e"' bi l l �t form . , I t. feei· ' thltl t·� the thil1lnor 's ecti ons of 
tho' scmi m a ch ,:f..FlCld tIIood have a,  6 1a r t  ' ron, �ba t ,whi ch . i s l ca rved'! di r ectly_ fran 
tho' bill e t .A t l l ca s t  theee i s '- noL sEI much wood to r an 'Ove a ll a t  onc,s ,aod the 
s tr cs s os h a v e  bocQ1l o· fno.rs balan�e(j . ' , 

, 

' . _ ' . ..' I I � , ' I i ' 
" � I f' thore ;b·r a  an' of you Who' ha ve i:deas ' tha t  m igh t: go- .a long. wi th , th is 

li n o; at: thinking , I "  woula� alike [ tot h ea.r than .r I n any 'eya'o.t3 ,_ .I can. s e e  no 
harm i s" worki ng a pIet te down s iowl!y- and , 'none- det4'·im -en tai- in' expos i ng , 1  t 
to prolonggd sunligh t . I f  an" 'Y b'f yotJ . a rs', ctrying thi sJ , 1 · weul'Cl- apPl'ebia t o  
kno�ing wha t your observa tions a r e  • . ' , f" . ,' ' -' 1 } .. '� ,' r' .. ' ' . .  ,... ; B on • . � . '  . . � " . . . . , .. . . � .. , " . L ' r , l I , " ' 1-; , 

. .� . - .' , .. ' . 
• • - ""l _ ,.. " I . , -----r--�'-------�--�-

.. . i . .; . 1 � � : • _ .... • " . ,  t .. � . I ' ':! ' 
. 1. 

. ' , , ' 'li f o :  " H era com as tnab awru �l"' l\tisS- Gabbi n g s .  I t l l 19nor'o the bell and 
' shot H., thi nk wti' l'C out'. " .. ,: ' , _  , '"1.  r, ' ' � ) I :  .. " 

" � �s band : " \}Jon " t , tha t� st"iU sm a l l  :v.oilCe of concisci ence' repraa.ch y ou'?" 
t.'l i f o :  ." ' Yo,s .  B u t  -I '  eli rath er ;h s ten "to · the - ,st i l l  sm a l l' voi c e  than ' h er s'J 

� I n .t  ,1 :.,.1 , ' PJ ; . . 
.. . ... � .J h � J T";_ " "' ,J  : � .'" :., � . -I - ,  • =------�-�--�---�----� 

1 1 ,' , : ' I  , .  . ,  
, J '  . t.. • '1 . '  " .. , " i , , .' 

• f,;'odern ma th em a ti cS; ' th e nufub'er! af blas ts tl1a.t- can e.' fr,an 'autb- horns 
in a traff i c jam is equa l to th e sum of jerks at the wh eels . ," '. -: . i .i) �· . '- : i ...., � .' :,u � I .  '. " ': 

.
" . .r '. I 

, . 

" � . - : : ,  ' ; ' '�,8 �-�r�
'
-���:-��-�-�"

I "
"

, 
.- . . . ., " . 'i 

. Cashi er: . II" V.'ou>' h a ve tel' be 'l d en tif-i ed1 to caSh .thi s  check m:�,dan .. " -
'f:us 1cmei-:  ": �'. e l l' ,- m y.  f-t'ien tl  !:Iers '.can. .. l dent i f y  m e. !', ' , " I 
Cashi or: " B u t  I don ' t know h er . "  
cus tom er': IIJ, �,h��� ;'�:-l,�' �.a_ ���t_a� '.toJ !�,:�'�dUC� �rOU- :' I � ' �, �.' � ' ?'-? 

------- -------
-, .,. _ . ..,. .. t- - ..... . . 

r. u thor: " ! 'Jha t di d you thi n k  of m y  b ook'?" 
Cri ti c: .. Th e covers a r e  m u ch too far apa r t . "  



I t ·  .BY H r..F. .  S leath .f . .  
, n 'l . 45i Saof�rd 'S t  �s t. lucia ' ,' 

B isbane [ Queensland, A ustralia . 

' .  

\, ���! , �I � �he �tJna JQilirn�l
'
f/I �: �tII ::'� � '

B ��tn �f @�t:ri�r,:rit��
" 
an articl� on 

Bow fI, ail! • •  " l!:hiefl9 inj favor Of ' N YIOEl . j ' [ n  liIi$ apr;Jning: pat'6graph ,ha say that 
, ei1 top pr·ofassional playa� urged him ,to I,Ise Nylon ' heir . .. Ii wish<. I ' hpd ,sach a 

- "  . ·man in: A ustra1ia.  l'h� pl'ofes�iiIJo bere wiH not : tou.chi:N�apn'_ and ars spcc­
..:: �'tfyjdlg " not .. N ylon" when asl<:ililg ' J for J 80w rehairing .. ' Tbi s i§, ;batausa nylon . '. has provod to me  a t'a�luI'"a-here . , li t... � sl too smooth . and , wjJ 1.1 (oot hpld the 

r rosin • •  p:1ayers'1sa·y i t  lacks a .tl'aCkl in very,.. :;>€Ifi't T pas�ag�s • ·/lty ,01411'1 \ IIIxper­
.i\am::-a .is a piayernprooves tiis  t:Oj b e  cprrect. TharS!., is. , hQwey�r" a s�mth-

J "! . � c . nt:; t. r _ . j ' r'  . 1. J 1 ;) ;. , � 1 rlu u 'J " . . I • , ' . . . f 

- ot� c  ftbor 'Hair �oe on the'market �ni cr, has all bhe vtt�u�§. oflbo�se�air 
and wi"i C ll ituery, .much ea$iar t'Cll.i.' dtCllrlc:'_fi tho . � I � c.a(ljmake ,� pert"!?1;:t dab .. of 
hairing a b L\I with this " synth etic fibre" in  less time than i t  takes m e  to 
maKe a pass bie'. 'ob wd .. tl1l 're�l ; Mair,, ' J 1 -' '; ' '18 '� , . . . . '  H I  ' I  • 

0 · ' ,. fil l ' B1' '1'1 says t'll3:t hit$: mo�e, t;r::otJblf3 if! had:ri,ng with ny.\.on j>Batn . he 
.'. ooos mi:th rDal .  hair f.  . I cc nnoJ: uDdersrand ,thi� � The b.e�t. iJf:. haP'§§lhair fran 

J /" .  England theste davs-i'$ very i:t'r.egular� ip thicknes.£? and , in �pi t� Qf soaking 
in  hot water , is  difficult ;0 yet S'I ni:F,e even ·Je.t!. This I� sYlJthetiG fi�re" 
is  nothing like Nylon. When burned in a small flame Nylon just m elts • • •  : . 

· ' ,H orseha.i:l' shrivels up and ... then: go�.s", to� .a" ��� . The, synthet�.p !"air shrivels 
r l  in a fFlam e, ancL goe�, ,ta ,an ash s�-awh..a't sim.Hat-uto horse hair .  Th§l synthetic 

, fioro h�s· 8[1 fiba re:rimp:; ini.t. �nd ... wbam e �iiO.§lA. uflde�. a micro�cCfJP51 19.0'>,s 
±o b tho; nl!lare$ t to] r�.l - h.oue hsii� 'Yt; ' : 1: : , : _ ..  . I r . , r , � '. ' 

mr.  Brmwn is, bit off the b eam when he  states that Amati and S trad 
deci dod that horsohair was the best for use in Bows . B ows fiDe stringed . 
i nstrllll ents were in existence. f.ar .I:Iundtsd- Df years before  Ama ti and S trad 
and tho ware ' Haired " with animal haik. 

I : ag.r-ea1 lwi th.m� • • B.roWD.:! tha t, I j tt'a�tor�- donl t;-grow ,hair" and that 
smoothing will have to replace horsehan in B owSJ in . .  t-he fu.ture • • • . �t it  I I  - WOl'lt ne ny10m . ... 1 t, i s  :.$ure :.to' JD e  �vAth6ti c' (fibr�, 06 some I �Qrt.· J"QrBe hair 
examined .. unDer a p.b..w..erfulj miCro.sQ.o,p� rhOW, tJ;lat ,hair . • •  ' ajll . �nilDal bail, 
human hair • •  grows with small scales or didges and i t  is these scales 1 

c 
which cause tho tone as  tBdy a c.t.. l·ik.e- ..tl:lousan� of plectra plucking a t  the 
strings as they pass over • Nylon i s  a [ smooth extruded filiment and has 
,no gr-1 oth er thafl� sti ck� r:-E)sim  wfrIi:ch-' roon If.al l� off on th e fidd�e. 

1-..1 j t )� , 1 C''' 1  1 --;  c.,;. : ' J r f J _ .- �.! �  I J. 
tlli th regard to the suggestion tha� a ribbon be  used in place of the ha 

hair. Try this and you w.i.ll_ �on .he ,con.vinced . I ODce purchased a S tring­
bass and bow �rom an old man . H e  had [ replaced the hair in the Bow wi th . 
a webbing s·tr-Cq;>.� t Lt /looked·- l.i.kJ3  l!l.ili:tfr� J �tJiP!JIent. R osine9. , ,this strop 
made a lIJilerd sound as 1.t .sc:rubad ���st �h�j �hin;s .

.
. b�t'· i t

, 
,tI . n��ar wore out .  II 

;" I agroe with Mr .  Brown. that  tQB s�a� BJ �f! thinQS to ceme w��l ba synth­
. etie, but I do not think nylon • •  at  l east in i ts present form . 

n � I ' ;..J Y. . i .; 
I 1 ,:)0 .. • 1:; '. ,- "I S (,., ... J • 

: 1 0 . 
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Lawernce E .  Boerner 
1 5842 Dk1! Vi ew 
Ei Ca jon , Cali f .  92021 

M y  wif e  end }" just +e,turri�d from a most interesting trip to long 
I slan d ,  N ew V or 1 .J wh er o I took iihe a dva nced course i n  making , repa i ri ng 
a n d  th e main ta enanc� o f  stringed instruments • : . ' . , r 

Thi s i s  the' s dcond y �ar the H o f�tra Uni vwrsi t� 
F or ty thr e (;' ; 'atton � 8C1 , . �they cam � frein various parts 
Cannda a n'd even ono " frOO' A laska . 

has given thl s eaurso 
of ' tbe United s ta t,es, 

l , f -' . 

, P r of essor ' S eymour' Bens to cl<: " of 'the Urii varsity M us i c  D op 'artm en t , was the 
cootdi mi tot and df d� a w�ndaH'ul ' job 'of making- the ' program go along smoothly . 

. '  , ' , . '  � " , . :1 
_ The cours� Lll?S moa);. i nteresting, and i nforma �ive . There , waBe a bou t 

twelve of ' us that' tOOK ,th� " a d va n c ed- cour s e , ; matatig '). t· very� informati v� and 
under' 'th'oso ' ci'r cum s tances the question: ana a nswers proc eedure' would; be'  used. ' . . " . ,  ' "  , r ·  . " 
M r .  E rvin H ert'sl: i ns tructed' this ' group most ' of' 13he tim e ' . - ' H e  i s  a mast ' : : . .  r' I ..... . . •  l I ( . . 
capable instructor '. I t' ha's ' been h i s  !if'es 'Work as h o  started hi s a ppren t-
i ceship , i n  � ew Y ork Ci ty , wh�r e h e  wprks on many of th e very fine i nstrumets 

• ' . 1 • I t � t· " . 
owned by sOlDe of_ our most fam ous musi cians .-' ' 

ri� r .  S amuel' Ei senstei n ,  who' i h a s  a ba ckground of s trlng'ad instrllJl sn t s  
siai i lar- to ' tha l t 'i:l  ril r .  H' er t'e 1 ,  taugh t  th 8 b eginners class . ' H b  o ccasi onal­
ly instructed our group , g i vl1n9 us a chance �or a cross s,ectio� of vi13w 
points . 8 y  the wa y ,  'troth of th'ese m en have made n fany; very fine instrum en ts 
tha t  are b aing used i n  symphony O r ch estras throughout the coU'l'l'try .' · � 

, , ,' t'J i lll.am Salch ow ,  n l ea dlng JbO� m�ker I n  ,th's t.1I'i :ted s tato7 , ,ga ve ,,!S 
wonderful instructions on bow �ain ta enance .. r ehairing , straightening and 
'so f orth . He A lso madb a bow ' i ' 0 the �lass r,oom , whi ch 'was ' very 'inter es ti ng . 

l • • . , .  

Th oso thr e e  m en ' dfsplayed a� ' enormours am ount of ' kn'owledge and capability 
and �er o eager tO , h el p  u� all �et �he most of the cour s e .  E very pertaining 

to s tri,1'ged' instrllll en ts was dls d:ussed- some tim:s" or o tlier . ' The ins tructors . ' ' , I ,  . • - , " ' 
gave us many diimenetra tions 'of the t echni ques that th ey u s e  i n  thi$ work. 

" They also brought i n�j many of thJir tool� to" d em on strat e  teir uses . ' 
, ' , I - ,  . , , '  . ' , , 

The s tudents wer e  i nvi t ed to the ins tructors ' s tudiO�' t o  see o ther tools, 
�qui pm ,:m t  and so f or tl:t .M y ,�if e  l a n d  I be�ng dow!;' town N, • :. one saturda y ,  to 
took aDvantage of thiJi • Thi s  i t s elf was very education 1 a s  they could 
d8ll0nstra t e  the use of th e variDus tools a nd �quipin'ent • They had on hand 
a� t�c tim e and s9m e of �hem, res toration joba tha t  tney wer e  working on . 
lVh i' �b in down towh N ,  V ,  , ��( we�'t" to �h a l\ltJ�ii tZar M us i c  ' COe �,�e itJer8, treat­
ed wi th great hlbppi tali ty and w,e�e shown through 'their stringed instrument 
depar tm en t  , i n cluding their Sh�p . ' th en t o  top i f  off they op'i:3netl tM'ei r 
b i g , valut and brought out many of t!:t e fine old violins of their col lection , 
including th e H ellier S trlad. ' ,' ,

.
, ' ' ' ' ... ' , 

' . ' , ' ·.' A ll i n  all ' , I t was , a "rricist l gr2i ti�yrng' 9xp,eri ance and the b�lJef'i� ,wi l l  
b e  endless a s  tim e goes on . ' I , " , 

" I . 
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. �  

A .  �. Overholtzer 

I lIJould like to start a series of wei tings in  thi s J urnal a bout 
Class i c  .r; 4i tel!, m aki ng . Thi�, m eans .�ha� I would l� ke to � eJ�d i n, thi s Jour­
nal ,arw �rti c1e tha t may , c9'!tri but,p tr;> � aking gui�ars.  This, also have som e 
ques ti ons . Thi s  h obby of mine gets morl3-, rin��r,8�ting. A-,� I \.c�n r ea d  and wri te 
about i t  .l¥l a y. we start this wri ting b y  �oing over each part of the guitar 
.one ,at, a-, ,tim �  ,. ' L e t, uS.: -§3ta.� t wHh the foP , as:  �hi s  i �,. the fi r�t_ part that 
I m ake, " Th,e, t.oP i ,$. : �o.nsj. d�r.!3d )�y fll qs t [{'.i tars , f .. d,_ rp,akers .to., be m os t  
IMP Ortant par t of t h e  gui tar a s  t o  tone production . 

',1 '� l '  . 1 .:. , ,., , ,., ' .  I .... 
1. ,i , .J J]  th e , gui t?� r�y4rw, N O, : 1 6 , COPY,!'I" ght�d r1 ���, 

. 
� t .lIIa9s th�t T?rres 

d e:m on�tra ted . tha t. , th e whole.  ·se cr.et to ton.e produch,on W?s dependent on 
the , top alo�e� I n' th e G ui t�i) � �view N:o . 2B ( Gui tar pClnstr�ction f,rap : a 
�o, Z ) r,j ay  1 9.65 the wri �er� �9 : not a g r ee l4Ii t. 1) , this I 

· Th ere has b e en m a �y ,[;;�1s_>w�l H en lh� Ch do n�t a g r e e  tha t th e top' 
alone i s  the secret to tone P�Oducti�n . �Th e fact tha t r o� ewood is sa i d  to b e 
the best woo� to m ake gy1tar� .9uld dis  �ov� thi� the�ry,  I t  i s m �  theory 
tha t  t�e .�op is , onjl 0f2 r�j�e m.9st. ,im porta t, P.�Fts,  but tha t a COJl bi[l8�ion of 
a U  of ,tho .p�rts h.as a .contri;b,u ti oo t o  , I h e  tone ,. � fter I have �une'p ,up a 

J . .  1��·Ji ta,r " I have thi n"eq .the b,ack ., and rh i S  di.d .cha nge t,h e  tone , . < !p or e  
on this later ) . . , .. . � ' , ' ., . : ' . 

· What are the m er i ts between a flat top , a nd a a r ched tOP t ( not 
_ ca!'ved b,ut� a.rf=h ed , as · TDrFes l1J!E'd e' hi s; p�i tars.  , A f la t'  t.op, li S  e�sier to m ake , 

. 'i : . al�  �,ap <;i'il� crQss JJtrutti':lg can b e  m.ade'l
, 

s traight ,. A 1 1 , �op s tru�tt! ng can b e  
glued to t op wi thout the

. 
u s e  o f  Cl6ffi PS 't use wei gh ts only td glue s trutti ng 

to top) . V,ou 'can a l s o  pu�chas e. a. bridg e . that f i ts ; f la t  tops . . '. • .. � . . ... , I  . ' _ i ..  • 

, . \ " J ' 1 . 
A perfectly flat top �ui ta r  looks chel;ip , (  no , cra f t'smanship) . I  wouod 

not spend the', ti� '� w ri. i:ing . �bo�t. a fla tl t9P gu� tar , .e�c�pt tha t san e pf . 
the fi oe�t tone gui �ars\., ��a t , I �aye h eard , wer e  ,flat . top., Why? These flat 
top guitars , ( also f la t  ba ck , ) were m ad e  in S p a i n ,  a nd are selling i n  . . . I 

, " Sa cr$m ento,  Cali f .  for ths , elun - ,of �1 , 345 .00 . J. , • _ .... t i • .J \,J  " "1 . ' 
. .  .... ,l I � ..  ' I 1 ,'"  ' 1  . I h�ve read M r ,  E r i c  V .  R i dg e  li t tl e; b ook , in , h is  book . he tells h i s  

th eory aboot fla t .  t�p.s,  J i �  h e. r i gh t' ? . 'j _ � c ', • 

f , 't ,. "' 
O ri  page no . 1 � &1 2_ h e  wri tes , " Th e tabl� ot m y  gui ��i t s  p erfectly f la t  

a n d  i i � 9 1ued . t9 th � �ibs �ithou t b end� Q� ' an� is thi s ib l e  to� vi�r, t8 ra t­
ur�Uy , ' frea from a�y, . stresses or  sLrai ," � . • _ .• •  . . . 1 . . . '  

I h a v e  made many 'arch ed t o p  guitars I n . �be pa� t ; n o w  1 am '�a�i9� m y  
fi�st fla t top gui tar ," 5ls � esp errim en t .  This gui tar that I Ii!UIl working on 
now ' , ' i s  ' the Torres shutti ng ; andJ I p lan ' tb m ake one m or e  'flat ' top gui tar 
IJsi n� tho B ou ched syst8ll1 of str utt� ng. ·� / _  ' .  - . 

When I fi nish thi s  first f la t  t op g�i tar , I wi ll writ e  i n  this JOurna l 
and let you know h o w  i t  turned out . s "t "  of you a r e  g oing towonder h�m� 



i 
arcHed  top �ui,tars tur�C3,d ,out , �.l � .! ,�ca-p .pay: �.s that, I hav� l ·sCJld all the 
gui tars that I have made , oxce�tin� .VJO,.· I .n !'l�i3r �ike .to �,:l� the �a�s t  
gu� ta.r tha t  I maka , untU� : I ffnish tho ne)(t one, • I m�ke glJltars m pro for 
the en-joy ' cnt of ' making th-an : tha.n th e I · do for the money tha� I might g e t  
f o r  thooi" � I do n o t  keep track bf the tisli'o th�lt I 'spend inaking guitars_ , n o  
m or o  than a spo r t � a n  would count tl113 hour� i t  tak e s  to catch a b_ear , ;or a 
woman tha t is  cro.thoting I : ., ' .' .. . ; 

A arched top gui tar m akes lJl 'beHer_ . IQ�J<in.g ·insLt�U?I �n.t than 1:\ f l�t top 
gui tar � ' 1'0 lJak� a good arch e d ' t�Pr 9ui t�r �� , wi �hput any dils�ort�9n .i.n . a r ch , 
you wi ll ' neod a workboard wi th � contpu�l the sh�p e of fi nshed . top . This 
contoured wOL'kboard i s, .nol my i�ven�i an � for_ I have seen. . . them-.,i.n .lut!:liers 
workshops . On som e of my first gui tars that I made ifl 1 931 " I- g lu e d  . .  th o 
struts in the top and back , usi�g C clam p s  a s  shown ' b y  A P �Sharp o ( his 
b o o k  p a g e  1 5) a b o u t  thp s,ame as s,hown by I rv�ng . S loane Page 60, F' ig . 77 ,&79 .  . . ,-

. . . . ; 
' Th� thing' , I ' did n o t  like ·· �bO�f. , tt'li(s � e.tbod of glueing the s truts ",was 

t�a t  i t , loft ' a ridg�: ,on �he /a c.+ si de. of' the· t.op : , . ypu . could . . fool this 
rJ.dg� b y . passi�g yOl,lr hand Qver 1 t.he t�p . , .  Y ou 1 Vl;�lin. m a � er!3 ;ananper l that 
a. , gui tar top , is apo�t one ha ,l,fl , the thi ckn��s; lof� a vio li n  �op • . To l e s!jlon ' . 

, th e slz e of' this rHJg� . i t  h elps to ' gluo . si� � rh e sp�ce' wh ere the. s truts 
era to bo fast�nad . ��t t�i§ , firs t coa t , ' glue dry b egf�re g luoi �g 9n struts . 

, . 

I f  you glu e  strut to bare woo d �  th a glu e  'wi ll iofte� ana swell the 
wood undor strut, thi s ca�si ng � tih e ri dge,  I use masking .tape to k eep §lua 
off the jwood whero ' I do not wan� it ' � , 

I r - I 
' 1 am 'real !ntar es t ei:f i n  Wa �s'on l � wood s eriller ' , and plan to use i t. on 

m y  noxt guitar , if it wi ll do what the ad says , it wi ll sewoe mepy p robl em s  
making guitars tops.  , " . � I 

tih on we give ,a 11 ttle'. ·:£hOI;l��.t' , abClut m
'
aking an arched top from a fl;at 

pi oce of �ood ,- h O lu i t  ,i s  b��t �� ,a 1 1i directi �ns _ ,' ( T�y ' �C21 b.end a piace 
of paper � nto a sau cer 'and you w� ll see what I ,m ean) • I t , ,� s  a wonder ,to m e  
that th ey shape � p  as  "good as  thley "d o ,  when ma'de without a "contoured work­
board. t'lhen these t9'1� ar� mad.�j in ,3 �Qntt9ur .. ed� wo.�k�o�,r�, the U(o!Jd is 
clamped or p ressod' tigh t agains� the sUt fa c a  Of · t� 8  contour whil e �he 
s truts ara glued i n  , and h e l d  in this shape until gl�ed · to sides . 

. ', . ' , . ,  I ' . I ,., .L _ .  : � , 
I t  is understanda b l e  how ' pat t , or WOO,d m�st stretch an parts of W09d 

must compress to mako a gui tar "trip arch ed .  T h e  longer the wood i s  h e l d  in I 
contour od workboa r d , ( or finished gui tar the l ess stress there is  in the 

. r ,· . , · wood, this may be olle' reason tbaf, en older guitar sounds better • I make my 
a r ch ed top guitars wi th a 96ft radius a cross top where b ridge is p la ce d  • 
Thi s  i s  about th e sam e r'a dhJs . .  · ·I· . ( - or-� arch f ' tha t drawing show in T orres 
modal . I do not know whatp . to b�y a ,"bri dge . �ha t . �i 11 fi t this  ar,c;:h , ( do 
any of' you ? )  I h a v e  08en m a kI ng m y  own , gui t � r  bri dges f o r  a r ch .tops. ' . .  . ' .  ' r . ' 

H ere is how I mak'e my ' gui tat " tops : SCm e� ,spruce I buy from the suppl� 
c�panys that s el� luthi e�s good� . O th e r  ',tops I , sa!M or sp11 t . � �om 2" 
thl ck sp ruce lunb e r .  rran ' the supp ly . canpani;'es ' th e wood canes about 1 / . . . , 8 " 
thi ck . \'lhen I saw or sp11 t o u t  the 'tops ; 'san e I rough 'out 1 /S" thick , 
o ttier tops I make 3/1 6 thi ck depending on how thi ck I plan to m a k e  the 

� 7  



> ... __ .  l '  "'I . 1 • t 1 " r t .;. \ , '; ' f" f i nishetl 'top. Th:;r two ha lves o r  san eUm'es -f our pleces are th en joi ned and 
glJs ·' t'bddfner . fh10 ��rlice" i's tbeh 'bahdsf\wed to exa ci .si�o �f f l flfi �tted 
gdJi!la��; ' ( 'r Ici'a�e n o'  margi�� a �  a b �g fn��r Shd��ald do) , '�he� the f8c9 side i s  
sandatl I ' tap e off th e spa ce wn e r e  · tbe ,fingertfoard and b u dge goas , then 
spi'ay' 'on " twO 'coats 'df �anding s ealer, • ' f A fter �e,a l er: 'i �  'dry I r o u t  th e 

" :gt:cibve' for -ros8tte 'and' glue �th� rees'tt e  in pla.c� �' 'Wh'on g lUe i s . dry ,I fin i sh 
rosette flush wi th top , H er e  again 1 sPfay m or e  ' seal er ' over ros ette and any 
bare wood whore I may of s�dC3d th�Ough L . ( Th e r ea�on tha t I. pm s o  car eful 
to keep, lsee- l er i::'-n ' lop ; l sl ' to ; k e ep top fl ea n  a n d  tAih.it,? )'N ow L route qU,t 
soundi ng �'Ole' . (v R outer'" s ' m o.unted o!1 p � vot , )  THrough a l l  th' il abpVi:l work on 
'f 'a ce of, · -top the' un�er side i s-I I -ef t  rough and thi ck '..'!lJl th dri ll p r ess I spot 

' BJ:i'l l  about' 'eyery. 2" to tbe ' thi cknbss trl a t, I �nt . the f i n+ dh ed t«;JP , m ark 
bd tt:om:l of holes' uti th b il'a ck pen c i l .  ' " , ' , 

i ' r. f I ' �t C. - ::. ' • I . . " • � .' . " , 'Th on wi th vibra'U'ng 'sander I san d  �o black mark ;. This dril ling a ns a 
a I
, 

1 oth er 1IJ0r� to, t�in sown ,top � �  d�nfe C?n. �nder si deof top. Th? s ea ler is 
. > lt18arly sal!ded' " off b ef o t e  '�He 'fiLia l f 1'n1 h , . On acme gui t€!r top s I leave 

top 9/1 4 thid� " arollRd ' s'ound�rig h o l e , ' '�/ '4 aroul)d b�idge ,a r �a " and 1 /1 6  
j � thi c;:k ' �roun�' 6uter') �d99 ' ( ��n�n I r. l-eave ,�b 8  top :t�ick ' a*9u�d sounai�g h o l e , 

n I I d o  not- glue li n  any�. � e'l nforc� ents b � treen th e twocr9ss struts . Other tops , 
r haue made som e 3/32" a U thi ak , an d  s om e 1 /1. 6  a l l'  over . I o  the G ui tar 
'A elvi etir N o  28 page 5 i t  i s ' wri t en , " A fine g�i tar top i s  san etim es less 

than 1 /1 6  of a n  i n ch in the v i c i n i ty of th e b r i dg e . "  
. .  \ t i I f  1 • r I l _ I.... f .  

I '!am not goi n g  i nto th e ' s tructure r� ' thi § �fm � ', ' only �o say that 
I rving � loane is right about th Bou che t l' system of strutting page 1 6, a n d  1 7 , 
and G ui ra r  r.e�i 8w �o 2B pa,g e  f1 ., a s  I "hal v e  m � d? �wo gui,�a r s  this way' both 
were good . ' , ' "  

. f , '  .. '1 ' , ' , 
There i s  m an y  lIJays to makes a gui tar ,  you wi ll f i n d  �his out when you 

read th� !1Iany �,n s truc�ion.� .b09_k �  QI) .9f,!i,�� r ,making �, I t .pi l l  ,depen,d on the 
tools, tha t you h6v�, 6'S' �? . t�e ,m ethod ';tre d ,  Y ou s tart wi th ,a dry gu� tar 
si de and ' haVE! i t  lDont in tess than " t en m inutes , or you can spend hOurS f COO

,
ki�ng. " s

-l
t,s�m i

,
ng , o'�, :bn e  oth er w�y br�ding 

_
i t , . ' :, ' 

A 11Y o n e' that i s  s tf!, r ting ,� o  make, gll.i.tar� wo.u ,ld d o  well to read ' a l l  tbe 
i ns t-ru cftions books tha't he or s h e  can g t • . ' ' , .l..i . 

" , \ . 
NeL'J back to t h e  questi on , a s  ,.to w i ch m akes the b.sst sounding gui ta r ,  

a f la t ' o r  arch e d  top? P l e�se ' expl�i�n- wh, • 

wi th 

. ; 
.. ' i 
. :. 

� j . 
A .' E .  O v er,holtz8+ . 

I !. ' t  
O � .  _an d�SC� ibing: J�:::����:��r:::::-:a �  sh e.' s a deci ded blonde-
jus't' - ths " aUgh test b i t  or h'esi ta tipn around the roots . "  I --��'----�-

'�
=-- f-�-------'" � , ' 

, •• J �, � H i�pi 8 r  s"' remark � t  th � s i g h t  o f  a �.tring of loa d e,d II  rh a n  , �d�g tha t crazy pa�ki ng l o t . " ; , .  
auto ra ck cars:  

, . ' 
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P�.ES� IR �,LEA S E : , 
)�' : ' , 

Th o  Am or:i C:a n  O l d  Tim e r idc:llers d s'soci a t i on , the i nterna tio na l cor-r asp": ' r  
ondencl3 f i dd l e r s  non!.profl t orgJnization f or the pressrva t i on a nd pra11 otaon 
of. th e old ,t.im e fi ddli ng and. i d related a rts and s ki l ls" , is .as�i ng your . , , , I " " " . , ' I ,' 
cooperation ahd " a f ew m ern e n ts ot1 y'our tim e  - . 

, }  " . . . ' 

'Tnere i s  'no canplete book df o l d  tim� fi ddiing avai lab'l e .'  'A: 'ri,�one , 
� e eking i nf �rm a ti on about f i d d li ng fi nds virtua lly nothing to sa tisf y  hl� 

.... � j • ) � .. . � heeds . H(mc e , thi s  r equ8s,i}. " 'j 
� .t. ... . . '  .: " 

F';r several y o-aars , 'we  haJe been gath ering inform aUun 'orf ' f.iddiers� 
' .  ,s e c�npsC. fiddle�s a ccon p.�n.i s tS) A .\liDl�'n 'm akers �nd repairm e�)jlib �{�18 a,n }�­

wh e r s' i n  the wor ld s i n c'.J f iddliqg began . Other r81,�ted info'ltl1, a t'i on ebou�l 
fi ddlars , f i d d l e  tunas , f i dd l i n g  m us i c .  ffddling record�, �pHoto8's " , f idd'fin g  
s tories a r q  a l l  lWe�.can e\ . I " , _ " , ,', ' . , , . 

L'J G '�ood th e' flbddling ·p'el'sorl'�1i·t y ·'S :n�'e , " wh erei ' h e " li aad , a n d  p lai'ed, 
and ab oU,t rL\lhj

�m he di d, thi s  .fiddl�ng , a nd i f  possiblE? � pho,to'�¥ '1 E ve n  a nom e 
�
.
laco � Q�:�,' d? te ¥f l l  

,
h e l p ti pn :�r' ltha�e f i ddH,ng, �ol�s who. have ,¢Ontri

,
bu��� 

to thl s' great f o l k  a "I' t  and skl } 1 - • -
• ' , 

• " ,, ' , 
. . , . . .  

P. n y  i nform a 1;i on uJi l l  b e  g r e a t l y  appreci.a ted • 'N o obligati on i s  r e- , 

qui r ed of i nfotn\e:nts 'dr 'f'i'ddli1'�g persona l i t i e s .  Thi s  i s  a ' " " labor ' o f  -lovell 
research p r o je c t .  A ny on e  des i r i ng m or e  i nform a ti on a bout ei ther the book 
or th e organization may wri t e  tD the associa tion address g i yen belQ.w; , 

Af,l ER I CA N  OLD T Ifi1 E F I DD LERS A S SO CI A TI ON ,  . 
61 41 M ORR I LL A VE . ,  L I NCOLN , NEB . 68507 < U , S .A � ' . 

. . .  � 
Thank you f o r  y our tim e a n d  effort .  I t  i s  g r ea t l y  appreciated . 

l'!o a r e  a l so VJorking for a truly na tional old tim e f i dl1lling contest 
fDr th e U .,S .  W e  LVould appr ec;ia ie h e�ring frcm anyone inter es t e d  in wor kin g  . , " ,, - " .  , I ,  , " . ' , < 
to a chi' eve tlbi s  :'.We wi sh to have' ell 50 ' � ta tes' repr'e�ented 'm's we wi ll t�ke 
th o s tate cham p i ons and ha ve th $n can p e te fof" nati ona'l ti tle. ' , ,: � 

D eLores ' F i ddling Def  D eR yke 
P r esiden t .  

- - - ------"�---�---------�--------------------------------------------�----
B OSTON STR I NG INSTRUMifiT CO 

M EL P EA BODY 
V I OL I NS , CELLO . BA S S ES . G U I TA R S .  

1 
SA LES . R EPA IRS .  A CC E S S OR I ES 

I 
T e l  267-3552 

295 H untingyon A ve .  
B os t o n .  M as s .  021 1 5  

- - - - - - - - -- - - - - - - - - - - - - - - -- - - - - - - - - - - - - - - - - - - - - - - -"- - - - .... - - - --- - - - - - - - - - -_ .. ..  
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CO reR ECTI ONS O N  A DS 

T h ese prices were � p.r.9i.ved t.oo l at e  to pri n t  , as t h e  ads were already 
f inished. , l lle. have 'b 'Fn, '..: hJ '�I:J ;:,,·.:: :: i"c1 1 tm Ul!:� �rint 8J:'s early �hi s  t ime o f  

. ( ,  y:ea,r i n  , o rd a r  t o.  98\ :tham pd\l,t,8 d by t,h i?  l ' f iI;'st .of  t,he y ea r. 
I ' ; . . ' 8 0.0 . . 

F allowing i s  the car rect io'ns for the I N T ERNAT I ONAL VI O L I N. CO. ' ADS 

I . . . .
. ' F � :r;pt1y there. w e re p ri ce chol1ges , a, fld. I na t u ra lly want the cO,r rect 

p,ri ce s  for th e 1 9 68 'Y, !JeH" , [J i !- :.:',  L u.i '] 2. . N i GJ7jI 5 9CO o i l  \!,)J�n id;es now - $,5 . 00. 
. . � I' J ( 

p er Pi nt , . g O  f lO r  t wr. oun e n  L, �.l d; ·� 13 and J :1 .j SO p 8 1' ciu 7. cn b oft les ._ I a m, sh.flw-
i n g  th e co rrect on the on GloG3j 3 d �  This is very im�ortant . On t h e  Whi t e  
.Nyl�n H a i t, ,,w�, r,odti: c8G tho  tiu.VJ" un i ts , p r t c e  f rom �5.00 to; 4 , 59 p�r doz en . 

, H ol!J ev�r the u nb l eeched Niion H a ir , whi crnl is t he' .best gra d e ,  and which yau 
• '] 1- ( t i l .. I.;.. I 1 f °l � 

i'erntion r�n �'¥ l;in �s .1h�loIW the whi. te Nyl1n .Ha i r  �s n.ow
. 

�35. 00 p er pound, o r  
.i·n .. doz en units .lots $ ? • .o0l -pe� . ,do z en . . I " . ' :. ' . . . 
N eu t ral o r  any co lor de si red : per p i nt ,5. 00 2' Oz . b o t t l e  90¢' " 
1 Doz en � sso.rted ? Oz e. bOJttle� " p rice F;.:O )3.  B l.f ltimo r e  " Md. ':�9. 50 

\ ' . � 

OUR " C�l EFTA: I N  LI1H I T E  ,N Y LO N  BOW HA IFi " IS S TRONG. ER iHA N T H E  OCD TYP E  
H O R S E  -HA I R  A'ND I S  H I GH

'
lY

' 
P RA 'rS tb BY A ll -�I O L I N �A KERS: ' A N D  V I ,OLIN'I S TS tllH O  

U S E I T  
. - , . . 

P er O o z .- .  un'its 
" 

,. i . . 
INTERNaTI ONA L  V IO L I N  COMP A N Y  

41 4 East Balti�ore S t . �  
Baltimo r e  2 ,  Mary lan d  • . � . S �� • . 

- / 1  

. \ I � 
. 

T h e  same . hai r  ,. but . unb l ea ch ed and ' l o Oki� g ,l i k e  !;l est gra d e  unbiea ch ed 
h o rs e �ir '" � s ) 35,. OO ,p ou ll d  F . O . B . 0 doz en u n i t s  $ 7 . 0d 

, , \  3 }  

.. 
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INTERNATIONAL VIOLIN COMPANY 
H EADQUARTERS FOR VIOLI N S U PPLI ES 

Violin Wood at Big Sav i ngs. Seasoned Spruce Tops--One and 
Two Piece Quarter Sowed Maple for Bocks. Very Select Qua l ity 

Ebony F inger Boards, Pegs, e,tc. Our Assortment of Viol i n  Suppl ies 
is Complete. Savings are Tremendous. Write for Price list 

LUIGI N ICOSECO OIL VAR N I SH - TH E WORLDS FI N EST 

Enhances the value of any Violin. This incomparable Oil Varnish is renowned around 
the world for its Superior Excellence. Never Smea.rs-never Checks-imparts a most 
Distinctive Finish to your Violin. Dries in one day. 

NOTE THESE LOW PRICES FOR SUCH SUPERB QUALITY 

Neutral or Any Color Desi red : Per P i nt - $4.50 , 2 Oz. Bottle - S5c 

1 Doz. Assorted 2 ·  Oz. Bottles - $8.00.  Prices F.O.B.  Baltimore, Md. 
Send for a Sample Order Today and ask for the Violin Makers Supply Price list 

N EW "BOW-HA I R" SENSAT ION - Have you trouble in getting good 
Bow Hair  and paying exhorbitant p rices? I f  so, try our Chieftain 
White Nylon Bow Ha i r  - a 1 960 reve lation. 

Our "CH I E FTA I N  WH ITE NYLON BOW HA I R" is stronger than the 
old type horse ha i r  and is h i ghly p raised by all viol in makers and 
viol i n i sts who use it. 

Per Pound, Honk - - - - $20.00 
Pe r Doz . Un its - - - - - $ 5.00 

Y2 Pound - - - - - - - - $ 1 0. 50 
Per G ross - - - - - - - - $48.00 

The lame hair, but unbleached and looking like best grade unbleached Horsehair, is $25.00 per 

pound F. O. B. Baltimore. 

Postage Extra 

I NTERNATIONAL VIOLIN COMPANY 

4 1 4  East Baltimore St., Baltimore 2, Maryland, U .S.A. 

<Jelllpe vUUgiC Centeh) FULL SIZE CELLO WORKING PLANS 

Four plans per set-of large Strad Model. $9.00-
Includes shipping and mailing charges-Drawn and 
perfected in 1 963 by Joseph V. Reid. author o£­
YOU CAN MAKE A STRADIVARIUS VIOLIN 

701 M I LL AVEN U E  M T E M
. 

PE, ARIZ¥:O A � W T E L. 967 - 41 32 
Gu itars LESSONS M ade to 

�HE';-�TO�UB�gKS . Order INSTRUMENTS g REPA IRS galtQond <d. Iteen SUPPL IES 
Write- Joseph V. Reid 

R. R. 2. Grimsby. Ontario. Canada 

FOR MICHELMANS VARNISH 
We now have on the shelf W. W. rosin. 1 lb. bags 

and 
LEONARD SM ITH VIOLIN SHOP 

Bow rehairi n g  
Nylon or Natural Hair 

Repairing 
Violin - Viola - Cello - Bass 

26 1 0  E. Elm St.  Tucson . Arizona 

2% Alizarine suspension packaged and bottled 
ready to ship to anyone interested in making this 
varnish. The 20/0 Alizarine will sell for $2.00 a bottle 

and the Rosin for $1 .50 per lb� 

I JACK BATTS 
2 1 8  East Broadway, Johnson City, Illinois 

I 



AMATI PUBLISHING LTD. 
ANNOUNCE 

Publication of their new Dictionary of 
Contemporary Violin & Bow Makers 

I/Iustrated 

Standard Edition 6 Gns. 
De Luxe Edition 8 Gns. 

also 

The World Famous Universal Diction· 
ary of Violin & Bow Makers, 5 vols. 

Standard Edition 25 Gns. 
De Luxe Edition 30 Gns. 

also 

ANTO NIO STRADIVARI 
His Life and Instruments 

Fully I/Iustrated 

Standard Edition 5 Gns. 
De Luxe Edition 6 Gns. 

Post and Packing 55. 6d. 

44 THE LANES 
BRIGHTON. SUSSEX. 

EN.GLAND 

THE CHIMNEYS ROSIN 

A Premium Rosin 

For 

Violin. Viola. Cello 

LIst Price 51.75 

Gives bow good grip on strings. 
Use sparingly is relatively dust� 
less. 

THE CHIMNEY VIOLIN SHOP 

Edward C. Campbell 

R. D. No. 1 .  Boiling Springs. Pa. 

1 7007 

GUITA R  BUILDING MATERIALS 
Finest spruce. rosewood. ebony fingerboard1s. iVOry and all materials used in 

bUilding fine guiitars. 

Guitar making kit No. 1 includes the same fine materials used in building the 
$1000.00 model Wallo <Classic GUitar. I 

Plans and instruction book ( by Wallo) may be bought separately for $5.75 
( also used for making f1�menco guitar ) I 

Book contains 58 photos and stdp by step instructions 

SEV AST A IT ALlAN VIOLIN VARNIS� is also available as well as other 
finishing and polishing materials for violin and guitar 

For your copy of the catalog and prices +nd 30 cents in coin or stamps. 

JOSEPH F. W1l1.0 
1 3 1 9  F Street N. W. ' \  Washington. D. C. 20004 

I . ,  


	[Untitled] (22)_Page_01
	[Untitled] (22)_Page_02
	[Untitled] (22)_Page_03
	[Untitled] (22)_Page_04
	[Untitled] (22)_Page_05
	[Untitled] (22)_Page_06
	[Untitled] (22)_Page_07
	[Untitled] (22)_Page_08
	[Untitled] (22)_Page_09
	[Untitled] (22)_Page_10
	[Untitled] (23)_Page_01
	[Untitled] (23)_Page_02
	[Untitled] (23)_Page_03
	[Untitled] (23)_Page_04
	[Untitled] (23)_Page_05
	[Untitled] (23)_Page_06
	[Untitled] (23)_Page_07
	[Untitled] (23)_Page_08
	[Untitled] (23)_Page_09
	[Untitled] (23)_Page_10
	[Untitled] (24)_Page_01
	[Untitled] (24)_Page_02
	[Untitled] (24)_Page_03
	[Untitled] (24)_Page_04
	[Untitled] (24)_Page_05
	[Untitled] (24)_Page_06
	[Untitled] (24)_Page_07
	[Untitled] (24)_Page_08
	[Untitled] (24)_Page_09
	[Untitled] (24)_Page_10
	[Untitled] (25)_Page_1
	[Untitled] (25)_Page_2
	[Untitled] (25)_Page_3
	[Untitled] (25)_Page_4
	[Untitled] (25)_Page_5
	[Untitled] (25)_Page_6
	[Untitled] (25)_Page_7
	[Untitled] (25)_Page_8

