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GRAND AWRRD
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on tone
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CONTEST

1964 National Violin Contest , violas , Cello's
old violins . We like some good old violins to enter just to comparc with’
modern instruments

This year our ‘contest was @ Whing -Dinger '« Boy it was rough and tough i
We had 80 violins every one a fin ' Jore o
tone, varnish and workmanship. 10 violas. #e harcdly hacd time to judge them
properly. -

Mre Maurice Roy of La Jolla Calif a finec violinist played the VlOllns
again this ycar,and d1d a Fln@ job of it ,as usual.

We had 3 judges , Frof. Miloa Dresskell,hoad of vinlin-st A.S.U. at
Tempe , Ariz. Praf. Karcl Blaas of Lawcrence Karsas University , and Mre
Otto Stiens of the large Stlens Music store in Phoenikx Ariz. '

The association wishes to extend our thanks to these fine gentlemen that
did this hard days work with out pay, all for the gond of our essociations
We are friends here in Ariz. Prof. Karcl Blaes playom our violas on Saturday. .
He is a fin
day Friday.

This was the groatost contest we-have had. Just goes tc show , what - -
corporation can do . We took some goow aLv1se when we listened to suggestion
that we hold only one contest a year. -

Next year we want ot hold a internhtional violin contest, and expect at
least 150 violins and 50 violas. Ye exp asct it to grow larger each year,

We thank everdne who sent a v1011n and came - to tho contest. My wiFe and I
found out this is the high lloht JF the year:for us.We did enjoy everone so
muchel believe we know what Will Rogars meant , when he Suld,"I never meat
a man I did'nt like ." I never saw so many people so.wonderful .There was
standing room only in our home in fiiami , starting Hed.,night , Thurs
Friday night and all day thecy cams and went. e had thc swellest time cver.

Here is a llSt of visitors to Ariz., Mr.: and Mrs Dzvid Templing from
Kansas. Prof.and Mrs. Karel Blaas , Lawerene Kans. Joe Horvath ,Cleve}ﬂno ,'
Ohios Dre Louis Grand ,.B8ill Oskay both oF Ne.Y. Cermen Whlte of San & &ngel
Tex. believe me they grow them big in Texas. Geo. freiss of Vahcpuver B;C.
Fred and Hattie Craig, Dolly and Sam Daniels all of Itzho, W.0. Cox of Utahy
Dale Stevens also cof Utah. Howard and dJdoy Moore , and .Katoisoys she really’is,
Ceo Scott, Dr.anc Mrs - Laffoon ,Dr., and Mrs Bicknell and daughter , Mr. and
Mrs Harry Yake , Maurice Roy and san, Dr., T« 4. Covcr, Mir. and Mrs £, L Hood
all of Calif. Mr. anc Mrs Harold Brlggs of Globe Ariz. Mr. and Mrs Jim Sweazy
also of Globe Ariz, Mr. Ben Young of %inslow Ariz. Mr. and Mrs Jim Ulnnlngs
of Tucson Arlz.

Sate.morning we all headed for Tempe and the contest .It was held in the
last great building designed by Harry Bell Wright and dédicated to President
Gracdy Gammage ©of Arizona State University , it was built efter both had

passed on. NG



There is a steady line of people coming to see and go through this great
music hall. Prof. Dresskell reveived permission to use the builcing free.
(How about that )

Sate night we were joined by the Arizona members . Filling up most of .
the Travel Lodge , with other s going to other Motels.We talked and played
violin almost all night . Carmen White to bed at 3 AM . As Carmen said the
waitress in the eating places all asked how the violih gontet wzs goinge.

We a2ll missed the Lundavs from Dallas, Tex. And believe me they missed
the time of their life by mot - being here with "the crowd.2e sure and makc it
out here next ycar.

Next year we will need much more time to judge the instruments. .We .need
to play them a lot more , let thc violinist playing ,also judge. Carmen White
has started off the suggesticn of noedsd changes . So lets hear from every
one who is .interasted and we will make next vear bhigger .and better . Never
stand still, keep moving ahead ,I say, How about chznging our contest time to .
2nd week in Bug ta a time when 21l school teachers are on vacation and most
others also? Then we.could visit anu judge for & weske. What you say?

‘ pob.
I 11 ad a word .Baob has said it all rather well . I'm sorry L did not got to .
eay good bye to ﬁlL the wonderful friends , old and new,but after the contest

I was beat. I think most cvery aone was toc. Do come again .
Kate

TONE CONTEST, O€E®. 18

Boy this was & mad house. 3 violins with 95+ and mine with a 95 flate. Mr.
Wake suggested a play off but we simply did nat have time , and ‘besides 1 new
violin and two old ones . Howard Moore, new 95+ T.W. Cover Calif, amd Mr.
Templing Kans. both 0ld,95+ . So it would hzve becn unfeir to make these men
try and win the same contest’ twlce. Any way when the all points score was added
up it seporated them anyway.

I will say this , don't let the high of 95 pgints on tons fcol you o these
violins with 95 was good enough to have been given 99 and all thess vinlins
95 scores on varnish and workm2nship should have received 100 points on each.
They were that good, any 93 on varnish & workmanship could just zs well becen
set, down 98 all high paints on vars & work. was perfection.” No maker ever lived
could do any better sthis qogs For the 95 points on tone too.

.. Notice the 95 points scorc, Wake hae two , Briggs had two and Templing
brothers 2, 1old ,1 new.fred “ears 2 . So 4
Briggs helcd. up the Ariz. mekers honour with 2-95°& a 94. More ebout [ire Briggs
workmanship ‘next month. ’ ' : ,

Qur printer ahdapublisher ( my wife ) tells ms she has this issue CQm--‘
plete and for me to cut my long winded comments on the contest short. So iT
will have much more to say next issue. : _ T

3 ) Bob. ' '



' CONTEST NOTES AND COMMENTS

BY . CARMEN WHITE °
1022 CADD
'SANANGELO, TEXAS,

Even the waitresses and cashiers in the cafes near the Arizope’ State
University wanted to know how the fiddle mekers wcre making it!Ncver hes
this writer secn so much feeling and interest in eny convention or contsst.
It would appear that the art of violin making is beginning to flourish in
the United States and Canada. Makers from 21l ovsr the country, including
two who flew in from New York by jet alrplanc, bringing their violins to
enter the contest gathored ‘quietly at the Travel Lodge Motcl with carloads
of now violins ready to to enter any contest. Quite , gentlemanly, and
scholarly characters,these , with skill&d hands, penetratlng minds and
honcst hearts ready to tzlk fiddles any hour of the day or night == with
many a shaking head and delightful eye adniring the work of fellow crafte=-
men with wonder and with many an inward vow to " go home and try to do bet-
ter". This is the koynote of that contest and convention-- the vow we all
made to try to'do better. And whet butter purposc could 2 convention and a
contest scrve? There was littlc thought of merely winning o prize, even
among those super craftsmen whosc work definitely established thelr claim
to a place among .the first
with many following closoly behind and offering much good competition. But
all of the violin makcrs had one central thought 'in mind; " How can'I do
better what I want to do?"-- and just how can we zll make better violins.

Of coursey there were. the brighter moments <- the delightful ‘memories
of the hearty, sincere hospitality of Bob and Kate Wallace and their con-
stant hard work to make the convention and contest a success . The only
time I saw Bob's nerves get him down was the moment Sam Daniels showed up
with his myrtlewood violin<- ‘a beautiful breath =-taking instrument with a
fabulous myrtlewood back-<- amd just when Bob was feeling that he had a good
chance to win first prize-- herc came old Sam'Daniel from Idaho and un=
corked this beautiful fiddle -- and posr old Bob and 1 JUSt gave up! We _
triad to talk Sam into going back home with his fiddle and exhibiting it
in a museum or somewhere,but Sam allowed as how he would stick around-- and
the beautiful fiddle would stick with him! Then, we thought about giving
him some roach powder or somethlng, but he ended up eating most of Kato"
Wallace's famous barbecued chicken @nd never feeling any pain at all ! How
can you win aginst a quy like Sam Daniels? Note to Kate Wallac¢e; Kate, you
win first prize as the most helpful wife, but the barbecued chicken tipped
the scales in your favor, with Joy Moore and Carolyn Blaas right behind you-
Note to my wife; Remind me to check Joy Mobre's barbecued chicken when I go
to California to get Howard Moore to show me how to make-beautiful violins=-
Note to Joy Moore-- better practise up @ little on the barbecued chicken if
you intend to beat Kate Wallace. On second thought, ‘next year, I think we
should have a barbecued chicken contést for the wives, with me as chief Jjudge.
There is no doubt about my interest in the subject, and also my capacity
with fine discrimination and judgoment necessary for 2 true end honsst ver-
dict! Bob could hglp judge, but I don't want Sam Daniels to have anything
to do with it -- with his myrtlewood fiddle !



More seriously now, therc were about eighty violins and nine violas
along with two excellent cellos, all clamoring to be judged and competing
for prizes ! There were ¢ll kinds of new violins--some with Michelman varne
ishs and some with all types of regular varnishaes; some beautiful and artise
ticywith finme clear tone; some thin and weak; some with fingc workmanship and
poor vannish ., some with fine vapnish and fair workmanship; some with coarse,
tubby G= strings and weak-E-gtrings;, in fact , all kinds and types. One maker
even showed violins with lacquer 1nstead of varnish ! Among the violins, there
was quite a wide
quality was suprisingly good, and 2ll nine of the violes showed real tonal
qualities so that no one instrument overshadowed the others-= a good argument
for morc interest in the viela and in the making of good violas, as evcryone
knows good violas are scarce and hard to get. Most of thesa now violda enter=-
ed in the contest were good snough for professional use and I would hope that
“ next year , we might hzve 20.violas imstead of only nine, as we had this time.
‘As for the cellos, it wes diseppointing to heve only two, but they were both
‘excellent instruments znd spoke ( or szng wsll ) for their makers, Herry dake
#nd’' horold Briggs. now, mrybe Sam Daniels will mzke us one out of myrtle wood !
Or 4 perhaps a viola? If he decides to.meke one , yau can be sure it will be
hard competition for anyone to boat him.

Something should be said about the obliqing , enthusisstic, and polished
‘musicians who played the instruments znd judged the contest itself. How
‘would you like to pick up and play 80 strenge ncw violins one after the other,
playing the samc excrcist on czch one, and knowing that the anxious makers
were sitting there with fest beating hearts listening to sce how their best
“works would sound? What an assignment! But Mr. Maurice Roy handled it heautie
fully, playing that little D-minor cxercise time after time with perfect inte
onation on the most unsavory metal strings~- his bowing @#nd intonation
“never weavered or faltereded, even on the most unfamiliar instruments and
strings-~ he played with an enthusiastic sincerety of purpose whi
ated his interest in new violins znd in their makers. We are indebted indeed
to Mre Roy . Listening behind the scones were judges , Professor Karcl Bleas
and Professor Miles Droskell , violinists Otto Stines , noting all the weak
E-strings, and uneven scales and muted lower registers and scoring all instru-
ments on points, with a well known old violin as 2 sort of moasuring stick to
judge by=- agzin, what an assignment! after hearing =z dozen or so violins
sing this little D=minor exorcise under the skilled bow 2nd fingars of Mr.
Roy, this writer was so confussed that most of the violins sounded abalt
alike=~ amd 21l surprisingly good. Even tha violins which had sounded lntent
~and tubby with their metal-strings and thin woods sounded fairly decent under
Mr. Roy's pleying, and this writer wes surprised to note that some such ceame
out with high scores-- right along with viclins made by super craftsmen from
troatud woods and fine varnishes. Mr. Roy must huve played that little tune
in his sleegp for a week or so.

The presence of 80 violins to bs judges brings up new problems in future
contest arramgemcnts. It is toec much to esk any judgus to ciscriminzte and
Jjudge between that many violins in gng day-- the assignment is pacticelly
*.impossiblac. 90b and Kete Wallace did ove rything humanly possiblc to save time
-and to make the contest feair, equitable , and unpredjiudiced, as did the judges

and the players, Mr. Roy, and for the violas, Mr. Blaas, and for cellos, .
Harry Wake. ’ ‘ ﬁ%



It is no criticism of any of these, then,to suggest that the best minds

among thc craft should now be turned to solving the problem s presented by

this new cevelopment -~ that of having 80 violins to judge insteacd of 30 or 40.
Should 2 entrance fee be collected to allow for more time in judging ? Should
a'score‘card-be developec on which to rate 1pdfrumen+s7 Should a famous:
concert ‘violin be borrowed "to play elong with the new violins? And should 'thi s
Concest violinbe plcyed BEFORE AND AFTER vegch new violins is .played, so the
judges hear both s one after the other .7 . chopld two or. threes minutes of: plqy--
-ing be giver: to- dach’ violln in the final cpn&est 1n5ueed of a half minute. of
logato pleying <7 Bhould” bowing , such as spiccato, arpeggio, mertele 3 and
staccato be added to the lsgato passages in order to demonstrate responsiveness
of the ncw violins to bow technique? Should chords anc: doubla stops. be added,
with =t lesst ond or two’ three octave scalas. in forte 2ncd pianissimo, so the
articulation end expressive QUallty of  the lnstrumen may-be - judged and rated?
“Should there’'be a preliminary ‘elimination in whlch pach maker is permitted
to.enter several instruments, but which ends with each maker limited only to
one instrument in the final cemtcst? How shoulc tho preliminary contest be
handled? It must be thovﬂuoh and . fast, tg-handle fairly so many-violins=--

but more: time ‘should b *1]owed in the Fln?l contest. so.that cach instrument
cén ‘be heard in gll"the' phosﬁs of violin ti tochnxquc so that .a fair rating can

be made of the oer”ormance of each wviolinw= and it is this writer's opinion
~that & famous concart vinlin Qhou&m be hor‘owed for the occrasion=< one ‘whcse
velue-is.not @ mcﬁtur i Loubt--ant ‘that "thé famous concert violin should be
played REFORE AM” ATTER the now violin so the judges can properly rate the

new violin w1thout having to deperd on tonali memory sonfused by’ tihe playing
«of B0 vialins! nglﬂr.ohOUldﬂv* the plﬁyex himself fill out.® scors.card? If
soyhcw tuth should it ‘count? How meny Judoes should: be usgc ==3--5--77"Thesae
are problems which  this wrlt r'reswcc+Fu’1y suggests should -have our attentis
ion=='Dale-Stevuns made some, practlLﬁl suggeotlons, .as did Harry Wake=~ let's
hear ‘more from’them and from eny of the graft who hzve ideas on this subject!
The contest is here 'to stay -~ let!' s maka it'a.greator ovent .if .possible!

Let's look forwdrd, not backwatd! g

; ~ : ,‘  . 'VCara‘en Whltu- : :

tiel P
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Fiddle Maker -3+ " When I°sm dead and burled, on my tometone 1 would llVe to’
have it written "' I hzve arrived’. Because when you fecl thﬁt you bﬁvn
arrlved-- you? re dead . : : :

Automobile -Manufacturing Tycoon to assistant: ".If these teaffic jams didn't
cause our’ worksrs to be lato wg COUlu make. 200 mors cars sach week."
3i»xxxXXxXxxx .
Uhot is the difference in » pﬁn and a Qenc11 e m————
Anse A pun ‘can bo pusned- but cpon01l hes to be load.

Jane«" I HMu’t ‘eccept Hon“v the Flrbt time he proposeﬂ L ‘77
“Joan-=" No, dear, you wzsn't there ." i



COMMENT S

BY FRED CRAIG
155 VAN BUREN
TWIN FALLS, IDAHO

The big 1964 violin makers contest is now history, and since I didn't
come up with a top score, I just naturally don't feel like having too much
to say about it « Funny.how 2 thlng '1ike that can make a person feel like .
changing the subject but that is’'just what I want to dc. / 1 like to talk
about my more plecsent expecriences like meeting all the old friends and get-
ting nquminted with somc. ncw ones. That is always the high lights of those
contests.

All the 0ld Reliables wcre there znd it is alw zys a great pleaquro to
me to sec them and’ talk to them again. This time I.met some I had not seen
befores Mr. Cox from Ogcen Uteh was the first « He had a beacutiful violin and
a finc vernish job with Micholman varnish . Good wcrkmanship, tooe.. And he
could also play it «

Then therc was that "Qrnory Cuss," B8ill Oskay of New York. I was not
surprised at his fine work becausc I had szcn vidlin s of hisbefore, but I
had not sean him. And hero ho wes. He didn't seenm ornery at all and. showed
pictures of his shop and some very nice little tools he had made to simplify
violin making .Just the prlvladge of meeting 8ill, tnok the trip out of the
red!

Then there was a new one to me . Dr. lLouis Grand, a dentist who lives up
to his name by being a grand fellow. He had a beautiful violin with a flawe
less tone « If he can pull a tooth as smoothly as he cen pull a violin bow
he must have some wcll pleased patients. But he hit a.nerve at the contest;
he came out with a high score. I have been wondering if maybe he had rubbed
tone into that Fiddle? He told us that he didn't know what kind of polish
he wes using, but I have a suspicion that he was using GLEEM!

Rfter Harold Briggs came out with such high scores on his violins with
the hollow sound posts, Dr. Granc and I discussed the feasibility of putting
termites in our fiddles and let them work on”the sound posts , but'I told
him that I had tried that once ant a termite crawled out. When I founc him
a bunch of bed bugs had him tied to a bed post and was trying to put & sad-
dle on hime

Any way, Dr, Grand had the finest polish I have ever seen and he said he
would find out wheat it was.and tell the rest of us so we can get somes

But my big mecment .ceme.when I met the Ball-Point Bettler » Carmen White
I came to 8ab Wellcce's houso.and Kate iallace grinned at me and said , "FRed,
Carmen is here . Come in and meet him." I askad ' what kind of guy he was and
sho said he was @ big fellow. . So I said, "Now you come up alongside. 'me and
don't get behind . If I have to turn and run I don't want no interference
from in front? VYou know I had chalienged Carmen through the Journal . Well,
we meet and he flashaod me a smile that would have melted an igloo at twenty
pacese Within a few minutcs we had held a " Summit " confersnce and werc show=-
ing each cther our violins ,cach apologixing end making excuses for our fid= |
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dles. When it comes right down to it I don't think there was a microtone
difference, but of course when I say thet I don't know what I am talking
abcut because neither has an idea above a goose , what a microtone is !

When the judging wes over I got te have a nice talk with Johnny Balmer
d also with Gerland Green 2and Pop Wharton. Had ean especially nice chat with
p; he is a finz gentlemin, '

One dizappointment was Mom Futh mct coming to the contest, and we were
“ unable to mamege’to cet to g0 and céll onher. Tt just scems thatl there is
something lacking when ehgc ic not pie=3nt.

fifter the contest . was ovoe I had = small coaference with Bob Wa2llace and
we =greed that for sure and’certzin 5 IF yod let Saun just a littls end build
a fow little flaws in your FLrdi c. you Will e boster =t the congst . Enter

T

a'poor one and you hava had it . Eve-touble-tac, IT.

But it was & great contest and .there uwees s mzny fine viclins it would
make you sick . Especmal1y if none of taem wes yours!

Leﬁs all get busy and meke a better‘onu pie
' Fred Crﬁig.‘
XXXEXXYAXYX XY X XXX S XX S KXY
TWO IDAHO BOYS

* "Fred and Sam were celebrating the rasulte of the contest. Went out for
a welk Sun. Rfight . They just happened to to walk down some of Bob's "ail Roa d
tracks, not notiing just Wherc.thay wera. i '
After walking 2 mile ar s of ties , Sam saic, " I'm getting awfully
tired of climting thesg stairs.". . ‘
Frud replled" I ﬁon't mind -the stairs but thcse low hand rails are
killing me.

XXXXXX XXX XXX
DO IT NOW

The- cwner of a business concern bought a number of signs reeding ;"Do it
now," and had them hung zround the offlce, hoping to inspirc his pewople with
" promptness and encrgye:

In his office one day soon afthrWWrds a friend askcd him how the scheme
affected the staff.

"Well , not just the way I thought it would, " answcred the proprietore.

" The cashier skipped with, 330,000 , the hcad bookkcoper eleped with the
private secrctary and three clerks asked for an increese in salary.”

XXXX‘VYVX XXAXRNX

There are two wavs to get to the top of an o2k tree---you cen climb it
or you caon sit on an acorn. //'



"WHO PLAYED IT AND HOW MUCH."

By E.H. Sangstor
219 Preston Raoyzl
Dallas, Toxas.

Sorry I had to miss going to Phoenix and miss zll the violin mokers. I
had bcen looking forward to going out but my brother &nd his wife czme down
to visit us and for that reeson I could not leave. - _—

Carmen whlto of fered to teke me out.and I suro wou 1d l knd to- Vavo gdnea'
with him. He told me the B.C. Journal is going to fold up and it secms a
pity after all the hard work that Don-White put in getting it sterted.

'&}-enjoyed the Oct. issue of our Journmal but it is my opinion that if all
makers would stick with the plain fundementals of violin meking laid ddun by
the old Italains and get zway from a lot of the sillv ideas it would be much
better « Nouw that W.E.Hill & Sons have printecd a third ®dition of their famous
book . " The [ifc.2nd work of Antonio Stredivari " cvery meker can afford a
copy, and it is the ohly book that:is worth a cent to a practlcal Violin maker.

I have spent forty ycars w1th a stoady lot of v1011n5490;ng th:ough my
hands every day- the very finest. to.the poorest also I have read nearly
every book on violin meking -~ I have the most of them and the enly authentic
clua to the method uscd by the old Ftealains that I can find in any book is in
Hill's Book chapter IX in which it is statod "The violin cannot be brought
to perfection without the strong heat.of the Sun.”

I disegree with Dr. Saunders on his tap tone system and 1 disaareo with
K. nkou on _his mlcro tunlng . To makc a fino V1011n it i unnoccssary.

I raad w1th 1ntorcst Mre W. q, Drown S “rtiCTC on page 28 of the.Qct.
jourmal but.I would lika to set him stralqht on the dressing. of: the Flnger-
board. Hc says “there shotld not be. ony hallow left. This would. be. ‘all rlght
if ope is:only going to play in the first posi tlon but for a prpF&851onWl :
violinist who uses all’ the positions it is v“ry much wronge: O0n @ properly
dressed fingerboard the strings should be very little feriher from the finger-
board at the bridge end than they arc four and a half inches From tho nut
or about where the little finger :comgs in the first position’ . Ihls isi dOna
by putting a sixteenth inch hollow in ite ot e %
- I'might ask a quecstion here . tht are the throe factors that co: to make
the pricn oF B Flne violin?:hen 2 violinist who makes a living pl?ylnc fhe
violin oobs and pays five or six thousand dollars for a violin., what is he;
paying .for , In my opinion . First quallty of tone; you Cpnnot pley quality
into a violin it must have it when.it is new or it will not pave 1t when it

.. is 0lde If it were otherwise we would havc thousands .of old. German and.french

‘violins with Itdlain tones( I have not seen one ) " Sccond " case of artlcul-
"tlon'bbovo the: third positign. " Third " The emount of volume above the =
third positlon . Theso throc thlngs is what mekes thz price of any violln .

If onc only playes in the first position onecan get by on a #50.00 Flddle, but
if one wants to play a concart by .Becthovon or Brahms one must have-a fiddle

‘with:quality of tone, easg of articulation end volume above the third poS=
ition o These are the three things that make any v1olln groat. / 2



Rgain all we makers must remember that it is impossible to make a new
violin equal to a fine old ordec that has bszern played on by great violinist
for over one hundred and fifty yecrs. A great many years ago I remember
reading that someone &sked Mr. W.E.Hill the great violinist expert . Mre Hill
what in your opinion is the main factor in determining the value of a fine
violin? Mr. Hill answered ;"Sir in my opinion the main factor in dstermining
the velue of a fine violin is - " Who played it and how long".

Viplin making is an art and it is a question if we makers will ever
solve the problem of the Itelzin tone. One short lifetime is not enough =
if I had known forty years ago whet I know now about the meking of violins.
I might be able: to give a more definite answar.

I must stop and go to work. Once again I am sorry I was not able to
be in Tempo and meet all the boys and discuss the problsms of violin making.

EyHs Sangster.

XXRXXXXXAXXKXX

FOREWORD

This is a story of 2 sonc, 2n Irish love song popular many years ago. .
Just 2 simple song, yet beautiful and expressive, end in this casc, the sing=-
ing of it by a radio artist brought bzck vivid and pleasant memories to the
listener. '

A SONG AND MEMORIES.

Then over the radio and into the room floated the golden voice of Fe==
M===. singing the lovely.old song,"%here the River Shannon Flows." Tha old
mechanic leaned forcwards and listenzd. His physicel self which worked in the
grimec and grease of tha g@rsge, was submergzsd and the scnsitive and artistic
soul of an artist arose and absorbed thes song, noting each delicate shading
and expression, as the great singer macdo @ classic of the songe Memory flew
. back and the listener saw agein a beautiful lake amonc the hills . 3cside it,
ome summer's day a large tent hzd heen szt up . A traveling movie, =2nc that
evening many of the people living around there crowded in , most of them to
see their first moving pieture show.

A young , awkard country lad was among the crowd of young and old, he sa
wide eyed and watched " Desperate Desmond, the villien and other pictures of
the wild west. Then they put on slide pictures and one of the owners announ=-
ced that he would sing a sonc, 2 ncw one just out, that would go with the
slides. In 2 lusty and not too bed Irish tenor, to the accomaniment of the
Click of the slides and the chug of of the gasoline engine out side the tent
which furnished power to run ths generator for the lights, he sang, " Where
the river Shannon flows. "

The country bov, a2 keen lover of music , was thrilled at the song. It
haunted him for days afterward . ;] <

I~



. It was six years later, towards the close of an autumn day . It had
been @ hot and hard day of labor in the fields threshing grein. And now the
thrashing was done for ths day and the large crew of men wcere in tho form
housc eating supper.Two young fellows having finished suppar, steppad out of
‘the house and paused , 2lmost in reverence,. at the scecne beforc them . A
quite hush prevaded the zir, the round, red sun was sinking in thc west ,
almost on-the horiznn . & short distznce eway stocd the throshing machine, now
mctionless and silent, but high a2bove it aginst the bluc sky hung & large
cloud of smoke: and dust. Tha smaller of the two loung fcllows, the country
boy of the first scene of memory, was now grown to menhood . He was small of
stature, but powerfully musclcd, and beoth men were douply bronzed by tho sun
and wind.

Into the large fellows eyes crept 2 leook of contempt 2s old Ce.L,F.
“having finished his supper climbed into his heyrack @nd walked his team of
horses out of the farmyard z2n¢ ontc the road, heading south toward his homee.
Not 2s strong physically as the rsst , he could not handle the hard labor
like they could,so in Jack's C's ,( the larger of the two young men ) mind,
old C.L.P. was worthloss in any capacity.

Suddaenly our hero turnad to Jack €. " Listen " he said softly. 01d C.L.P
wes singing « The hard days work was- over, his soul was fres and the listen-
ers heard 2 beautiful rich full tenor voicec full of pathos and tendorness,
singy " Where the river Shannon flows." The sun sank baolow the horizon, the

+ - retreating song secmed to grow more sweet and clasz with distance. The two

young men stood still @s statues--the song cnded-- the singer urgec his horscs
into a trot. The smaller fellow swzllowed hard, rubbing a callousec hand
across his eyes, and turned to his companion . Jzck C. suddenly had trouble
with a sinder in his eye, and spoke gruffly to hide his emotion, " What in
h=== is a man with 2 voice like that doing herec pitching bundles ? " and
theredfter he treated old C.L.P, with respect.
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Several years later memory saw a happy crowd at 2 country dance at old
A.Mm's place. It was = surprise party in honor of his birthday. Ths young
fellow who always is present at these scenes of memcry , is now with his
brother ; the music makers for the occasion. s ho drouws s With sweeping
bow, melodies feom an old viclin , he notices @mong thc dencers,e hérdsome

~couple who are fine dancers. They are very classy, well mannerec and intcl-
ligent. As the players bzgan to play " Where the river Shannon flows," in

a waltz arrangemcnt , the violinist:notices @ pleased look on the couples
feces. They dance the waltz and nod thanks 2t its clase.

"' ".Later the stranger and his chkarming partner approzch the playszrs and
request the same number « They essent and at the close:of ‘the number., ask
F.M. who hzappens to be closs by who "the couple zre . Hoc replies that the young
man is-a banker from ‘ebster, =z town soms thirty-five miles disteant, that

he is very intelligent, ecucetec and well likec zlso very well off finan-
cially, He had been married only a short time and the young lady is his

wife « " A fine girl " s=id A.M. I'vg known them both since they were kics.
Their folks anc 1 wero good friends."

Towards the and of the party the young couple approached the musicians and
A.Mm. who were conversing together , and the young banker siad " We have had//é/



& woncerful time 3 but we must be on our way, its quite e long way home, but
first 4" turting to the players, " Will you , once more, please play for us
bofore we leave . River Shannon?" The pleycrs nodded essent , and tho viole
inisty inspnirad by the request, swept the bow sver the vibrant strings and
playadas never before, the song of Ireland, the Irish lad and the coleen he'd
loft behind. The waltz ended @nd the gentleman thanked the players, adding
softly, " that's cne of the mest berutiful scngs ever written.

W KK K K K K R K K

The song ended . The golden voice of F.M. died away . The listener
reised his head and glanced @bout him , he wes back in the prescnt, 2gain
he was the olc¢ mochanic, the man who listened daily to the woes and teoubles
of the car owners, @nd with wrench in greasy hcnd, lecbored like thousands
of other mechanics. to keep the cars and trucks goinn for the duratione

This wes curing World War II.

o oo Tl L o v
2202 Lydia Ave.
Ziom, Ill.
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Dear Bob 3
Httending the 1964 ceonvention and contest, wes 2 experience to be long
remembered.

I highlv recommencd thzt all mekers sttend these annual events. They are
very educztional and entertaining . Ronewing nocw inteorest and drive to the
violin maker. Making new friends, of an interest in comman.

I want to thank vou Bab, and Kate, for yeour kindness and genercsity in
your homs 2nd at the convention. I was ncver treated finzr by any one.

The compenionship of Cermen 'hite,anc the many others was 2 pleasures I
hope to be able tc attend these zvehts regulary.

I was very pleased with the reting of my violins, and I will strive to
do better mext time.

Wishing you and all members of the association health, happiness, and
good luck.

Willis Orlan Cox .(0dd)
XAXXEXXMXXEXXRXXLXXLYXXXKAX XK X

Hello 0Ocdd; wWe are glad you eame , and ccming out with 282 points with
violin Noe 3 out of B0 fine violins is no mean feat. We will look for you _
next year ~ bring your wifec . £S5

Bob .



BENDING IRONS
3y :

ED. MOSS

4001 tester

Bartlecsville, okla.

The last copy of our journal has had an item on bending irons. I'de lik e
‘to get in my 2 cents worth . The attached sketch I believe self explanatory.
Mount the soldering iron in a vice, rig this up the way it is shown. The
porcclain typo fixtures are only one of several ways to do this. Note that
light bulb is only on one line to iron. Plug inte 110 vclt, lct iron hcatup.
Have your mold ready and bend wood to fit. Have found that by glueing sides
in while slightly warm and moist I get a gnod fit to the mold. The reason
for the light bulb is to allow only that much wattage to the soldering. iron.
The larger the bulb the more watts to the iron and the hotter the irons A 100

v: watt bulb works best for me.

No scorching of wood yot hot ennugh to do the job. This makes a very
inexpensive electric bending iron. It also makes & good iron bending
purfling.

use this portion for bending
W i *

A mata O
| -
////; solderlnq iron

\ any size will do 100, 150 200 watt) -

_ \ 100 watt light bulb.
screw in type plug.

"“)— b e e e
i T

¢ porcelain type light fixtures
from 110 v. source. -

If iron is too hot reduce size of light bulb. If too cool increase
size of bulb. bz

~Ed  Moss
XXXXXXXXKXXIKXKKXKKXKXXXXXXX XXX

The human race has gone to 2 lot of trouble to improve everything - but H
peoples /‘ﬂ



MORE ABOUT VIOLIN VARNISH
RY
CARMEN WHITE.
1022 Caddo St.
San Angelo, Tex.

Judging from Mr. Skou's September article on Michelman varnish, it seems
that I have not made myself clear at all in regard to my claims as to what
Micihelmen varnish is and what it is not. Actually, I think we may have to give
Mre Skkou seome kind of a vote of ‘thanks for sstting us un the right path on
this whole viclin varnish problsm. Howsver, he did makse & few statements which
I feel need clearing up somewnat in Justic to Michelman vernish-« Iv certainly
do not wont to do Michelman or the varnish any disservice by ® escribing to
it qualities, effects . and promiges which it can rmwear Tulfill" as 'his article
stateds Several of the kncwn vivlin mekers have tried tnis varmish and I have
not heard any of them say any such thing about it sc fac--.Lut IMr. Skou szys
himself that he has NOT tried it lately, since ‘it has ‘been improved, vet , he
cleéims to be the the final expert in declairing its properties. If he hasn't
triec it lately, how can hez be so sure that the properties some of us have
found it to have =re not these, as he claims? None of us , including myself,
has ever claimed that it 'is IDENTICAL to old Italian varnishes: I myself have
never saic such & thing-- but I have said that Michelman varnish is closer to
old Italien varnish than 2ny other varnish ) especially gum-in-o0il varnish)

I have ever secn nr triede I stand on this statement . Mr. Skou says he has
found a lot of cthor impurities in addition te silicon in the old Italian
varnishes which, he sa&ys, are not present in Michelman wvarnish. What are
these? Does he name them? Does he account for them ? Michelman wrote in his
mast recant paper on the varnish thnt silicon wcs present in the oldvarnishes,
and thet it ecould be cesily added to this new varnish if desired, but he ap--
pearpd to helicve that the presence of silicon was not chdmically 2 potent
factor -in the varnish azt 211, and that it might have been ‘incidental in thz
tho impurity of some of thc materinlsiused by the old Italicn masters . My
person2l opinion is that the silicon content was so small thet it is not a
decisive factor anywhere except in Mr. Skou's rather technical orticle in whigh
he tries without much sussess to pick Michelmen's varnish to pieces WITHOUT
offering anything any better -- in fact , without offering anything at all !

If Mre. Skou has @ better varnish than Michelman varnish , let's hear about
it = lets have it right out in the open in these cclumns so the violin
makers can use it and decide for themselves whether he actually has something
better or not « He intimetes that he can prepare 2 varnish without oil, which
he claims " is so closec to the old Italian varnishes thzt I can sczecely see
any difference " ( page 21 , Soptember article ). Now , you see, it is all
right for him tc moke such statemonts as this , but if you or I meke such a
statement , we @re quilty of ascribing qualities to the vernish which it can-
nct fulfill . But he doecs not go on ana tell you how he prepares his varnish.
with out oil, ncr does he tcll you anything else. In fact, about all ycu know
after reading his orticle that you didn't know beforc is that I heve just macde
a lot of' extravagant clazims which cannot be trug! He says that' I claimed that
iichelman varnish doesn't 2ffect tonc because it has a low specificweight - 1
know fr. Skou wouldn't deliberctely misquote me, 2s he is very sensitivo hime
self on that point, but I have never made such 2 claim. I simply gave the facts
as I found them=- that Michelman varnish is about half as hesavy as the average
gum=-in=0il varnish, and that this varnish is chemically a collocdial suspension
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that the light weight MAY cccount for the fact that it does not seem to bind
up the new violin and spoil its tong-- as do meny gum=in-0il vmrnishes « I
stand on this statement so far--~ if any of you violin makers can prove differ-
ently 4 I shall listen to you . Mr. Skou tries toc mzke you believe that the
weight of the wvarnish is really not important at all , but he condemns ordine
ary gum-in-Bil varnishes himself -- that is , after intimeting thzt I am wrong
mysclf in doing the samo thinge. What kind of thinking is this?

Mrs Skou is right about some Michelman vernishes taking up dirt in wear =
inge This is true of the earlier vernishes as prepared in thc boak,but is not
true of the latter vaenishus, which Mr. Skou hes not préparud, @s he stotes=-
but he wants tn judge them just the same Not only that, but he wants te judge
US for giving the facts sbout the varnishes as we have found them-- and his
judgement is right to the point -- namely, thazt we co not know what we are
talking about. Now , back to the wearing-- this varnish, when taking up dirt,
as he described , actually wezrs off in places where the hand and chin touch
the violin in playing « Tho maker , or repairer, in cleaning:.up the violin,
rubs the dirt off , alang with the var nish. Such a varnished violin -shows
varnish worn down to the bare wsod, which in old Itzlain violins and in new
violins. trosted with rosinztes ieg & tich ond lovely vcllow,as Charles Reade
wrote back in the 1880's. We havo all seen just SUCH YIOLINS AND SUCH WORN
VARNISH on old Itelian violins. I saw a finec Francesco Ruggieri violin with
about two-thirds of the entire varnish worn off right down to the wood==which
is a rich and lovely yellow! Can Mr. Skou assert with eny proof that this orig=-
inal Ruggieri varnish did MOT teke up cdirt es it were off ? It may well have
been _just such & varnish as Michelmen recommends in thso bogk-- it appears to
me to be aluminum rosinate ) if my opinion is still worth anything).

Regarding permancnce of vzrnisk and tonc, on which Mr. Skou m~gain mis-
quotcs me, I have nover  claimed permenence for eithar the tecine or the filler,
or varnish . My statements havec always heen that TIME WILL TELL, and that WE .
DO NOT KNOW,=2nc that we cznnot state anything definite about permeanence ==
EXCERT , that this varnosh giuecs greater promise of permanence in tone and
appearance than zny gum=in-oil vernish I have cvor swoen or tried. I stand on
these stetements o I belicve Michelman varnish is more permanent and better in
every respoct tham any gum=in-o0il virnish I hsve ever seen or teied -- I stand
on this ‘statement-- but remembeor , I szid that " I beolicve " == net that I
know, or that I claim! He savs , " Therc arc some other varnishcs with very
favorable elasticity , coefficient znd viscosity"-- but he does not nzmc them,
or give zny information abeout. theme Where arc thesc varnishes? Let's hear about
them! I assurc Mr. Skou in 211 sincerocty that whencver he shows me @ vernish
better than Michelmen varnish s I shall be the first to usoi it, and to fall
down at his feet and worship! He cven goss so far es to attack Michelman varnish
becausoc it drigs in sunlight , as if we should have a vernish which dries only
in the dark, and let us hang our viclins out at night and takoc thcm in during
the day timec. i

Again, I have nover cleimed that there is any " short cut " in violin
making , as Mre. Skou says, ner have I ever said that I did not think highly
of Mre Skou's violins, ‘@s hg wrote . He secems very scnsitive on this point,
but I could bring him just 9s many fine violinists who like gur new {ichcle
man varnished violins-- I 2lso c2n bring you some who like raw-wood z=nd gum
varnished. violins( for 2 while anyway, until they throw them aside, as they so
often do)=-- ' I Ete : : ‘ /<)



and I stend on my originmal statement -- that inferior violins are made and sold
every day to people who ought to know better . Now, this is not to say or to
hint that Mr. Skou's violins are inferior, but my gencral statement is true
and I stand on it. I personally know of several excmples whero excellent
violinis ts bought new raw -wood and gum varnished violins-- macde by makers
just as femous =2s Mr. Skou . After a few months or ome or two yezrs of use,
the players quitely laid the new violins aside in favor of old French or third
rete Italien violins-=but they did not tell the maker of thc new violin thoy
did so== so those violins mekers just assume that simce they sold @ new violin
to such and such a violinist, that the violin must ba doing & great job and
singing the praisas of the meker eveey day to audiences everywhere. I do not
say this is thc case with Mpe. Skou or his violins at all -- ner have I inti-
mated it in any way-- but I daosay it is the case with many well made raw-wood
and gum varnished violins mede by -mékers who are professionally famous.

Mre Skou says it is facts ho wants , not @ssumptions-- but his criticisms

are mostly assumptions, and he has given us few facts to back them up! Let

him write and tell us about his finue varnishgs-- I assurc him we will listem
to him and try them gurselves. Ho writas =s if he were among theives or cmcmies.
I assure him that so far as I am conscrnod , ha is #mong fricnds who want to
learn and who respect any writer who qives facts and informatjon to help us.
My sars and-mind are open, Mr. Skou -- what have you to tell us?

Carmen White
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NEW BOOK ON CREMONA VARNISH
Henry Win. ficld

I saw 2 ncws item , =bout = book bcing printcd on the Cremona varnish
also moderns. The English edition isyet to be printed I understand, and it
has come to my knowlcdge the Italains want this edition printed in the United
States ,and he is willing to sell the company royaliics on copyright . So they
will be in a position to sell it in all English speaking countries , Englamd,
Ireland, Scotlende South Africa « Now Zealand . Australia, Eqypt. Canada, and
I understabc many copies have beon rcquested from HNorwey, Denmark, Swecan,
France, Switgerlan® 2nd Holland. He is going to have it printed in French and
German =lsoe The price of thc book in Itzlein is 15, 000 Lire , =n Internetional
meney order can be had and sent from a2 1st class pest Office ove here » They
send the money for you « I sce o tremcndous sale for this book

Do you know a publisher who cen take on the job? We would sonon know who
could produce-the best toncd violins in the world , when all have access ta
the old varnish of Cremona.

Henry wWinfield.
Timber Route
Vernonia, orege
The Itelein who has the text etc. is //?7
Prof. Barvara Lamberto. Piazza Albizzi 5.
Cescna , Italy.---



ALWAYS SOMETHING NEUW

' BY HOWARD F. SLEATH
45 Sandford Sts
St. Lucia, Brisbane,
Queensland, -Australia,

Since the violin was invented or evelved three hundred ycers ago: it hes
never becn successfully altered . With thc exception of the modification of
the neck and the strengthing of the bass bar to accomodato:the rise im pitch
"the instrument is just @s it was originaly conceived . But thore have been
mafny attempts to " improve " it. In my ferty yecars @s a maker and repairman
I have secen quite @ few inovations but anew one ceme into my workshop recentlye.
The"improvement" consisted of an extra soundboard inside the instrument . It
was made of some light wood about cne eight of an, inch thick and was attached
. to the bottom block in 2-slet just below the end Dln hole« Ot ccvered an area
up to but not touching the scundpost =2nd was freec of the ribs, being supported
only by the bottom block. The effact.on the tomeof the violin was quite strange.
1 wonder if any ‘'of our membars hes come across this gudgot. I would be inter=-
ested to know whers it or;g;nauud.
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THE B.S. BRETCH SYSTEM
BY BT RO, =NERE OFR &
R.F.D. #2; Box. 75.
TCLLAND, CONN. 08084,

The B.S. Bretch System , Bretch first adjustment of violin strung up in
the white was of balamcing the top plates , that is to obtain the proper rele
ationshin of thickness between the center of the top 2t the bridge and sdges so
that the plate will vibrate in svmpathy with the strings. Both in the cpen he
noctes and in the various positions in which the instrument will be pleyed, then
and not until then did he use synchronizing of the two plates. This adjustment
ie that of requlating the thickness of ths back so it will vibrate in perfect
harmuny with the top. Bretch stated to lesve the top =2nd back plates on the
thick side for to lsave them thin ., one would not be able to bring the top and
beck piate to thz cerrect tnickneso.

1f. one krmows the toxtire of tho wood being usad , one doss not have to
leave it on the vary heavy side but just mnough su the plates 'can 'bg worked
down to the final stagn of thickiess wnen the violin is strung up. Some makers
bajance their plates in regird to weight so as tc have the heft of Wood balance
equal ahwad and bzck of DLLng and sound post, d7th0dqh somc makers do not
use this cystem they scem to meéken very goed violins.

'If a maker has tried all tho methods used by different makers the best
way is to use the methe¢ that gives him the best results, Size and kind of
strings do have a great denl te do with response of tons .1 believe if one is
to use stecl strings the vielin should bz adjusted difforent than when us1ng
qut strings to get the bcst possible tone.

There arc makers-who leave on their hack graduations most of  the heft
of wood' around sound post, ehead of post that is say a spot @hout 1%"‘wide and
2%" long sven some of the Italian old violin are known to be this very way,
some makers state it gives 2 softer guslity to - the tone of the violin, this
I tan very wzll comperhend as the vibrztions of tine beck plete s e2re bound not
to vibrete so strong this way as one that hns the wood cqual ahead and back of
the soundpost, other mekers stato that the graduetions of top ara most importe
ant from bridge to upper end of plata ,on a width of zbout the distance be=
tween the sound holes, they give this much more temsion than ths gr-ductions on
the rest of the top . It moyhe that by leaving more thickness of wood hstuween
the sound holes this coutd sct some what like the brace used from lower ond
block to uppzr ond block.

It tekos tims when using the Microtone system for the violin top-and back
to stzy synchronize, but = violin in' the white =nd strung up cem be synchronized
from time to time , also until the plates stay synchronized .

‘There =2re peopls-who s2y not to meke violin better than Strediverius but
good 2s =a atradlv¢r1us this is I =m sure most mekers 2re tryino to do. But
did not Stradivarius keoep on trving 'to m?ke his violin better and better as
time went on, he did not keeo to'the same system of &rchings,graduations,
outline, vearnich, stc., as his tezcher bofore him. He was trying for more
perfection in his violins, thie is only what most of the prescnt day v1011n/

makers are trylng to do. o~



This can only bo done when one is willing to try out new idoas be it archinos,
graduztions, fillers, varnish etc. The violin will always be one of the most
mystifying of =«ll instruments to throughly understand. Makers have tried to
throughly understand the old Italian master violine , some of the finest
violin performers perfer the old violins to the nsw. It moybe that when some
of the present cay made violine are vory old their tone will be appreciated
much more , all violins will improve as time goes on if well built and playcd
on in all positions ©tce., &nd in true pitch of tono. '

Ellery.l. Neff Sr.

Mowe Ttem

Tho doors leadinc to the lobby of an unpreontcious upper Yest Side Mane
hatten apartment -hotel oponed to rcvaal an unaxpectad sight.

-

' Consort violinist Rugricro Ricci was sezted with legs crossed , on the
floory surrounded by 13 violins , two violes and two cellos, worth about half
a million dollaers =2nd =211 made. by tho Italian master Stradivari.

The priccloss instruments had boen rounded up for @ recording sossion
by Ricci; @ small men with & big sznse of humer. Yivaldi's " Four Sceasons"
was the piece, and Ricci was conducting the string ( plus harasichord) orche
estra , @s well zs mlaying four cifferent Strads,czcb onc ropresenting a
Seasone

" There isn't too much difference between the fiddles I use for Spring and
Summery" Ricci said. " But they are lighter in tonc, not as rich as those
for Autumn and Winter".

Ricci, called Roger by his friends, paused and laughed. "I suppose to be
roazlly accurate, we should have rccorded the four movcments of the piece
during the four scasons-ilinter in Iceland « Summer at the Equator."

The album , which will be reclcased by Decca in the Fall , is 2 rosult
of anéarlier Ricci album, "The Glory of Cremona, " in which he playcd 15 pieces
on as many instruments.

Ricci's personal violin was made by Guarniori. He had to accustom himseglf
to a Strad for the recording . We barely have a nodding zcquantance . A Guar-
nieri is more of a virtueso iInstrument . Is quicker in response , e@sier to
handle and the tones cre more penetrating. A Strad is more organ ~like , more
difficult.” '

Sent in by Ellery L. Neff Sr.

Sometimes it isn't until you count your monmey that you rsalize just how
carefree your vecction rezslly wes.

- e s B8 W R T S e S ——— 0

The happiest women, like the happiest nations , have no history.-=Eliot.
S



QUESTIONS
BY N. Nicholas
9, Via Vittorio Veneto,
Ventimiglia, Italy.

I am sorry that I hauvs naot written for a long time. I was in England
attending to my property which wes Hadly dilapidated , and it was rather a
hectic time .Back im Italy and gnadUally returning to a normal stete of affairs,
I have read through the szvemal numbéers of your Journal and much.enjoyed tho
merntal contact with the engquiring minds of your contributcrs, 2nd would like
to congratulate you on assembling such interesting materizl. But I am slightly
perplexed by the article of Kristian Skou in the June pymber, 2nd would like .
more clairfication on. Here it goes; ' .

I understand before that microtoning consists of rcmoving a certain
amount of wood from small places an belly and back which are one oppesito
the othere 1IFf we tep belly and back generzlly in thamiddle of each , we have
tap tone. Microtone is limited to small corrospnnding areas on both plates,
But theee areas arc tuned cons to the other without any reference to any partice
ular note. If we have , 22y, twenty arues on each plate we may have quite a
numher of diffarcnt notes =211 round. But I wish to undarline that microtoning
is action between corraspecnding smzll places in both piaztes,

Now in his June articls Mr. Skou sayst’

" 1 always start to microtne the top , and I don't touch the back and sides
until the microtoning of the top is finished ... " " When I have found teht
the microtone pitch remains constant for the top, I start to microtone the
rest of .the violin Lody."

If Mr. Skou does not touch the back and sides , with what is he toning
his belly?

I have just finished in white a belly of a very nice wood. When I tap
it its sound corresponds to a note on my xylophsne, Rut how shall I microtone
it if I have to leave the back and sides aionie? firs Skou says further on:

" Exact thickness ( of theback. N.N.) cannot be calculated becfcrshancd
they are determined by the top."Then again: " I . Rcgarding the top , I work
it temporarily cut to a thickness of 3 mm. all over . ¥hen 1 have finished
the attunement it will have a thickness of approximately 2., 6 mm. 211 over
( a little more zlong the adcas).."

What does this attunemcnt consist of? I consider it very important that
any cuggestion of a new methed printed in the Journal should be so explained
that any rcader could repet it and verify its acdeptability . The usefulness
of our mutuel work entirely depends on it,

About the Michelman varnishe. I shall be much otlicad to any reader who
obtainud gond results with this.varnish, if he will repeat my expsriment and
let us kinow what hs got. I have mzde a few samples of it =nd placed a cirops
of each an the microscope slide. I have faund thet the colouring matter consist-
ed of a very fine powcer suspended in a transparent body .

D)
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Without the microcope the colouring was evcn and transparcncy was sufficiently
good « I would like to acheive complete solution if others got it .

As 1 read the latest numbers of the Journal scveral points struck me as
requiring more discussion and more concrete data. For cxample setting of the
necke The ald masters often set it as a continuation of the top line ofthe sides.
When the belly is glued to the sides this line presented most rigid resistance
to the pull of the strimgs. I found by experience that the belly vibrates much
easicr when tho top . Aut of the fingerboard is on the line of the belly edge,
or what is the same ; on the top linme of the sides. In this case the angle
of the neck is autonaticzlly determined.

If you take 2 good photo of the side of a violin with the neck on and
put your ruler along the cbovs-mentioned line of ribs, in the majority of
cases the top nut will be on this line.

The other thing worth discussing is the similarity of action betwcen the
soundpost and the long bar betwesen the top and bottem blocks. By the way ,
hollowing of the soundpost in thec middle cdoes incroass the power of response
of the instruments. Perheps it s beczuse the ends of the post beceme ring-
shaped and fit begtter . But it works.

Ne NIcholas.
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NOTICE

We have a few of the Michelman Varnish Books left . Better get your order
in early . ‘
Order from Bob Wallzce 4118 mill st. Micami, Ariz.

4 3, 95 Post paid.
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Memary aid

Would you like to remember what you read? _

Get 2 gossipy attitude. Shut your cyes and tell it to ypur self in a " Did -
you= know=-that " ? tone cf voicoc. And then reply to your self with an astonish-
ed « " You don't say".

At one of the first PTA meetings in the fall , one of the mothers intro-
duced herself to a teacher « " I'm margrette's mother ." she said . Then she
blurted out, " Just tell me - am I bragging ar a2pologizing!"”

Sleepv-cyed man, sitting on bed 2nd looking out the window , to wife: " Darn .
itylocks like it's going to be =2nother day." 2 }/



HAVE VIOLIN MAKERS QVERLOOKED SOMETHING ?

BY Joseph Michelman
6316 Wiehe Road
Cincinnati, Ohio

Sixty-two yoars cgo, @ monumcntal book entitled " ANTONIO STRADIVARI,
HIS LIFE AND WORK ( 1644-~1737) " was publisher by three Hill Brothers. I had
consulted this book years @qo in my reseorches on the 0ld Itelian Varnish 4 and
as a matter of fact, I guoted excerpts from it in my book. But the original
Hill book hed becone & collector's item,and libraries did not permit its cir-
culetion; so I did not have an opportunity to study it adequately.

Recently , an unabrigec and inexpemsive edition of the original Hill book
has become available , { Dover Publicetions, Inc., MNew York). The Hill book
can now be read, studied and consulted withput =2ny of the restrictions imposed
by librariecs, only a few of which arc fortunatz In possessing the original
editione Re-reading the Hill book under more lzisurcly and favorable circum=
stances gavc 2 decpor zppraciction of its magnitude 2nd importamce. As Sidney
Bocky Music Division, The ™ew York Public Library, stotes in his introduction
to the new edition of the Hill beok: " The unrivalled opportunities the
brothers Hill anc thcoir forebcars had to examine at first hand all the great
examples of Itslian violinmakimg will never occur ag2in".e..e." The scholaT=
liness and intogrity with which these gentlemen worked are eltogether admir-
able « Thcoirs was 2 lobor of love and the sincerity and artistic sense of the
writers can be felt on every page.”

It should be vecoy intoresting end instructive to study the writings of
men of this czliber in regard to the materials, construction anc varnish used
in violin meking. Their opinions on these subjects in their own words are ex-
pressad as follows:

Even with faulty -- we do not say absolutely bad-material, if "’
construction and dimensions are right , and cood varnish is success=
fully applied , a fairly qood instrument will fesult; but though the
wood, and also construction and dimensions be per fect , the result
will be astonishingly bad if the instrumant be badly varnished.
Hence we are disposed to classify the relative importeznce of mater-
ial, diménsions and construction, @nd varnish,as follows:- 1st,
varniish; 2nd, construction and dimensions; 3pd, meterial.”

The Hill brothers state as to the influence of varnish: " We think it
is not either sufficient known or rccognized thet in & great mcasure Stradie
vari instruments gws to it their distinguished quality of tone;inrcality the
future of any perfectly constructed instrument is detcrmined by the coat it
is clothed in « Fine varnish will not compensate for bad material or faulty
construction; but that it mekes or mars the perfectly formed instrument is ,
in our opinion , boyond dispute”.

For meny years violin makérs have occupied thomselves with dimensions,
graduations, archings, thicknesses, t2p tonmes, 2ir tones, etce. But the var-
nish , which the Hills regarded so highly 2s of first and foremost importance,
has been given little considaration. Only racently has the subject of violin
varnish received thec 2ttention it descrves and this is due primarily to the
4 \
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prasemtation of convincing gvidence that the 1pst art of the old Italain

Violin varnish has at last -Lezn rediscovered. Violin makare such =2s Tarmen
White , Juck Batts, Herry Waeke, Dale 5tevens, Bob Wellace and othecrs have had
the courane to %ry 2nd tost the now Michelman violin varnish, to their plecsure
and dclight « Thev , too, reslize the relative importance of the varnish =2nd
hzve becn gonerous in sharing their knowledae and exparionce with other violin
mei<isTse Their anthusisem for: the Michelman varnish mey be judged- oy their
willineness to supply other violin makers with kits and raw meterials for the
peeporation of the varnish.

will other violin mekers continue to overlook the importance of the -
varnish? 0Or, wdll they give it the consideration recommendad by the Hill
brothers?

Josgph Michelman
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A Sundzy-schaol tezchcr askad her class to tell the story of crgation.
Commented onglittle girl, " First Cod created Adam. Then He looked 2t him and
said , " I think I could do better if I tried agzin,' So He created Evs."
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At this time of year, pictures of candidatss appusar almost every where.
Sevgrel wvero on display recently on tho window of = 10czl filling statinne
As we were loeving the station, seven-ye=ar-old Timmy asked, " Cad ,
are these ouys wanted de2d or alive?"

?
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Not in the leass

The magistrate looked severzly at the smell, rcd-faced men who had been
summonesd before him.

" So you kicked your landlord downstairs?' Qucrisd the magestrate « "Did ¢
you imeine that wes within the right of a tenant?" i

"1'1l bring my lease in and show it bo you ." said the little mon,,arowing
redder, "and I'll woger you'll agree with me that anything they hzve for-
gotten tb prohibit in that loasse I had @ pight to do the first chence I got. "

Hc2r no more shout iE

18 $WES 2 w o 8 L 18] . 0 a ;.\ i Y £ .'. = .:.
HYe wes arrested =nd ktrought before the commissioner for having a still
on his permises. Hc was asksd by tho commissioner . "How do you plesd 7?7

" I plead guiltv and weives thes hearing " he roplied.
thzt do you mean , " Walve the heering ?" sakec thc commissicner.

" Imezns i don't wannita hear no mo' ebout it " the man said. ,Q_Qu



THE SONATA ALLEGRO FORW

DEWITT ASHER
2552 FRONT ST.
CUYAHOGAR FALLS, OHIO.

The works of Domenico Scarlotti, Galuppi, Kuhnau, and C. P. Bach brought the

gradual developement of the sonata, until it took shapz in the hand of Hayden
ancd Mozart . The distin-ctive quality of the sonata consists in the shaps of

its first movement ; and this is generally an allegro, the shape is mentioned
here as sonate-allegro form. The sonata consists of various movements, which

contrasts of style admits of much artistic excellance.

The sonata allegro form is first of all divided into three main parts.
These are exposition or first plaving of the theme used, the development or
building up of a tomal structure from material in the themass; and the recap-
itulation, ot return of themes. If desired , @ micdle part, of mew material
may be substuited for tha davelopment; but composers do not make this sut=
stitution without good rsason.

The thsme uszd in a sonata may be much frear than those of a song-form.
It is variety of material if sonzta’ themes that makss the piano sonatas of
Beethoven so great. There &s practically no limit to the powsr and expres-
sion that ths composar may put intc such themes.

The principde of contrast is introduczd in the exposition ; for the
themes thase in numbsr, mey be of different styles. In general, the theme or
first Thema is expascted to bs bold =no resolute in character, while the
second thema ehould be more lyricel and tender. Betwezn the two is a short
tributary p=ssage, of modulatory charecter, After the second thame comes a
short closing tham=, usumlly in @ brilliant styl=z. The oxposition is always
marked for repsat, so that the thema may be clearly sugoested to he hearer.
In pi=zno sonatas the exposition is still usu=zlly civen twice, though in sym=
phonies the repeat is optional with the conducter.

The developement admits ertists possibilities of a differant sort. In
that section the matazrial of the themes may be worked up into the most strike
ing and beautiful tonal designs.

The recapitulation, or reprissz, Qives the movement the balance that comas
from any return of theme after other material has been uscd. Hgts those may
be some variety, not only in the tributary passage, but to some extent in
the themes themselves.

Development and recapitulation werz ropeztcd together in the old sonatzas.

The so-called modern sonat=, or frze sonzta, does not respazct the divi-
sions or key schedules or allegro form; but it should still reflect the
earncst spirit of the sonzta, which balances intellectuzl and emotional effects
in artistic fashion.

The schedule of divisions ang keys for the sonata zllegro form in any
ma jor key is as follows; 77



o

~4 anmoo.onic xoy, generally ending in a2 cadence . After this

comes the trlbutary passage , modulating finally into the dominant, and

usually ending with a half cadsnce in that key. { A helf cedoncs convicts

c? tha tenic chord followsd by the dominant. }

2) Spcond themz or sidc theme in the dominant key ending in a full
cadancos

3) One or more short'closing themes, each ending in full cadence.
4') Development of themes. Sométimes the end of thz development will
be marked by a2 fairly clear returning passzge. The developmeont mdy be

modulatory .

5) Return of chief theme , in tonic key. Trioutary passzge this time
must end in the tonic.

6) Second theme in tonic key

7) Closimg theme or themems in tonic kay

The movement mey have =n introduction or a code. It mey also have tran-
sition or recturning passafe s wherever neceded , 2s at the end of the exposié
tion .

‘In the return of themes, they need not 2lways begin on their proper
key; but if not, thoy must modulate to it soon after starting.

The sonata form in mihor hes the added possibility of contrast between
the minor =nd mejor ksys. The divisions arc as before but the schedule of

keys is different . The structure is as follows:

. 1) Chief thems , in tonic minor . Tributary passage lesading to ahalf
cadence in tho reletive major..

2) Second’ theme. ini relotivs major

3) Closing'theme or themes in reletive major

4) Developemen+ free in style and key

5) Return of chisf thems tdnic minor

6) Return to side theme; in. tonic minor or major
7) Closing themé or themes, in tonic minor

If there is a2 codm, division (7) may be in the tonic major allowing the
coda to establish the tonic minor key.

. Another form of the sonata éllegro in minor 2llows division (2} and ( 3)
to occur in the.dominant mlnor.,In the return divisions (%) and (6)7 will be

in tonic minor. (:’
J‘
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The sonatas of Mpzart and Kaydn show clearness of form and a light but
pleasing checrfulness. Those of Becthoven have much morc dramatic powers
Webers sonatas wers highly prized, but are not often heard nowe. Liszts
sonata and those of MacDowell are free in form and in the modern stylee The
last five sonatas of Beethoven, are fee in shape. They are tremendously
broad piano rhapsodies in style and spirit, and have been aptly spoken of as
" veiled symphomies". But while the later Beethoven znd the moderns dis-
pensed with strict form. it must not be forgotten thzir genius entitled them
to liberty of thought and expression.

fMusic students today may well study from throughly and appreciate all
its possibilities. One must master these forms before he may readily discard
it for samethimg new if he wishes to excell in composition today.

BIBLIOGRAPHY
Fergeson - History of Music
Theo Baker=" . Sonata Forms
Fergeson=- Short History of Music
.Es Larson = - Musical Form

Dewitt Asher.
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SECOND ANNUAL CREAT COMPOSERS FESTIVAL LAVrSIDE s OHIO.

‘During the month of August at Lakeside , Ohio the second annual Great
composers Festival featuréng The Lakeside Symphony with wWilliam Penny Haaker
as Musical Director and Comductor did their part in encouraging young people
in the study of stringed instruments. Each Friday =fternoon student recitals
were-given to stimulate the students in performance of the literature for
their respective instruments .Sunday aftsrnoons chamber music dominated
the scene in connoisseur concerts.

Students from scveral different states comprised the student body of the
Lakeside Collegium with William Wilson Serving as adminstration director.
Mr. Wilson is head of the string dupt., of Sam Houston-State University in

- Texas.

The Lakesidee symphony &nd gollegium were sponsored by the Methodist
Churche

e

Dewitt Asher e {



SOUTHERN CALIF. ASSOC. OF VIOLIN MAKERS
#2 aCT. 1964
BULLETIN

( FROM THE PRESIDENT)
SAN DIEGO, CALIF.

Our second mecsting wes held at " Luthier Lodoe" Sunday afternoon Oct.
4th at 2 PM: Discussions coverad a wide rangc from Yiolin Vernish to tlect-
ronics and their Application to Violin Making. Robgrt P. weddle M.D., signed
in as a Charter Member having been unazble to sttend.the first mecting. The
problem of establishing a reguler meeting placce has heen resolved voery nicely
and I%m sure we could not have hoped for 2 better loceation: Or. Stuart
Bicknell our Vice Pres. mads many contects ard went to conaiderable effort
to find a placo but it secmed impossible to find anything available for
Sundzy eftermoons once @ montn; we owe you @ vote of thanks Stuart: It was
beginning to loak pretty bad fpr Sund=y ~fterncons mcetings but Dr. Robert
Weddle hes s~ved the dav aind made tho nocossary arrangemcnts for us " we will
meet rcgularly on the first Sundav of each month 2t 2PM. in the Camera Club
room gt the Lz Jolls Musceum of Art, 700 Prospect Ave. Le Jolle, this build-
ing was previously known as the Art Centor =nd adjoins Sherwood Hall wherc
the concerts aroe held; it is quits casy to find and I'm sure is quitc convon-
iont for =21l of us; there is ome hitch howsver regarding the Nov. meeting ;
the 1st of the month is Sunday; and two of our members , Maurice Roy and my-
self are members of the La Jelle Civic Symphony Orchestra which is scheduled
to give two concerts that dav; this makes it necessary to switch the meeting
date to the second Sunday in Nov. which will be Nov. 8th so keep that in
mind, Sun. Sth 2 PM. at La Jolla; Subseaquent meetings will of course be on
the first Sunday of the month ; I would suggest members bring along a fidcdle ,
viola or ‘cello if they.feel inclined and we will have a session of tone
comparisone

Getting back to the, last megeting: it has been decided to hold Charter
Membership open until Dec. 31st 1964 so that any person who is a vielin maker
or is interested in the art in any way may become a cheartmr member on payment
of one dollar for the balance of the year; this will entitle them to :receive
te monthly " Bulletin" and to attend the meetings if they wish; regulsr
annual dues will be ostablished for 1965.

The coming compitition at Tompe, Arizona , was again discussed and it
appecars that most of us -here have been going " All out " to get our work
ready for the event; as for myself, I was quite concerned whether I would
have my 'cello ready in time : howevar it is now finished and I gave it it's
" Baptism of Fire " at our Symphony rchesrsel Oct. 7th whers it ,did very well
for itself: This Ycello completes a Quartet of 2 violins, a viloa and fcello
that I will enter in the competition.

Cne of our mombers, Oscar Hzlvorson is most anxiuvos to go to Tempe
for the competition. and would like toshare the ride with someone as he him=
self is too old to drive: he owns a good car but does not want to drive that
distance: so if anvonc l=cks transportation and would drive Oscars car and
take him along, that would be 0.K. too: maybo someone has room for an extra,
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passcnger; I would be glad to:teke him alomg but I just won't have room
enough: You can call Oscar at 474-5216, address 1824 Granger Ave. Nat'l
City'

Those of vou who rcceive the Journal of thc Arizona Assoc. will have
seen my jetter to Bob Wallace on Pazge 14 of the Oct . issue; The Journal
has a wide circuiation at home and abroad and this letter will let the rest
of the world see what we are doing here is S. Celif., and perhzps prompt
other areas into forming groups for their mutual bondfits

I mentioned at the meeting that I had recently received a letter from
George fFries who is Prosident of the Yancouver 8.C. Violin Makers Assoce,
and he tells me that therc is another issue of ‘their 'Jeournal' in the mail!
I had sent him 2 copy of our Sept. 'Bulletin ' 2nd he expressed regret that
it arrived too latz for mention in the "Journal' ; Georgec spant a few days
here at 'Luthier Lodge' carly this Summer and boliove me we had quite a time
telking ficdles, and heg knows what he's talking-abrut toco; a real nice guy
and vou 'will meet him =t the competition as he tells me he will be there @
Ancther lotter from & 'violin making friend at Alhembra , Calif., Dr. Ervin
Kleffman saying he has just varnished 2 fiddle with Michelman varnish and
it looks fine; says" count m¢ in " the So . Calif.,Assoc. As a chartor mcmber!}
Ervin is 2 real livewirs, =an oxcellant musician, @s to which his decrecs
will tcstify; R.M.:Ph.D. quite impressive chl and he mekes a real good fiddle
toc; drop in ang szec him when you are in that area; 1100 S. Garfield Ave.
Alhambras.

Qur Sec. Treas. Meuricc Roy was unable to attend the meeting as he was
on a flying trip ta2et in his home town Hartford, Conn.; the %orlds Fair, and
all the fiddle dealers he could find, including Wurlitzers'.

Don't forget our mext meeting Sun. Nov. 8th 2 PM. Camera Club room ,
Musegum of Art. ta Jolla, see you then.

Cordinlly
Harry Wakes

P.S. : "
Was wondsring about that persistant termite thet was staying
so close to Arthur Kurilcff during our meeting , which by the way was neld
outside in the sunshine ; did the.termite follew Arthur from Del Mar, or was
it one of our Loczl -Point Lome variety trying to get cstablishad at " Luthier
Lodge ?" -1 havem't seen it sincec so maybe it did't relish the prospect of a
diet of Fossil wood for the next ten years.

o}
H . ;\LXJ .

Note ; I'm sorry this is late ,but it was not received in time for the
Oct , issue’. I'm publishing it all rather than try to cut any out.

Sob.

- O e - I WD W O G S S e W

The trouble with lifc is that you'rc halfway through before you realize .P/ .
it¥s one of those do=-it- yourself deals. e



A PERSONAL MESSAGE TO THE MEMBERSHIP FROM YOUR PRESIDENT

MR. GEORGE FRIESS
2724 YALE STREET
VANCOUVER 6, B.C.

( From the last issue of the The Violin Makers Journal of Vancouvers B4C. )

On this sad occasion I feel that it is my duty to scquaint the members
with the major factors which , we here believe , caused the demis of the
"Journal,"

The Journal was distributed free to anyone who became 2 member 6f the
aSsociation upon payment of the annual fee. It was ncver intended to be a
money=making magazine. It's sole purpose was to dispense knawledge.

Since it came into being in Novembor 1957 it has been riding a rough sesz,
financially: Time after time, the Vancouver section has emptied its treasury
to help out the Journzl, especially since the printed form was substituted
for the original mimeogrsphed onec. Possible we were too ambitious.

A We sent out an appcal for contributions at the beginning of this years
The response wasn't great, but I want at this time to thank all those who
so promptly and generously responded.

Material was another great problem and in spitec of repeated requests fo
members to send it in 4 it wes becoming incecessingly scarce,thus causing de-
lays in bringing out the Journal on a rcgular schedule.,

Deliquaents werc kept on the rolls too long and supplied with copies
in hope that they would-rengw their membership. Then too, funds were never
available for extensive zdvertising in order to get more members.

These then are the remsons why publication of the Journal is now sus-
pended « I wish to thank all thause regulars and others who sent in articles
over the vears , thus making it possible to have = Journal . My thanks to
the Membership as a whole, and especially to the Vancouver section, for all
the time , money and energy which they gave when called upon.

And lastly , Clarence Cooper , our editor these last two years,who
quietly steded into the breach caused by the death of tbe Don White, and gave
of his best, and uncomplainingly worked getting out the Jaurnal against
gpeat odds.

The last Act of the Journal had been played. The Curtain has come down.
You the Members, still have vour gouges, plus the knowledge which you

have derived from its pages and the dedication with which you will continue
to strive to make better Violins.

We are indeed sorry to publish these noticese.. The Arizona Violin fssoc. -
4s00 32



DISCONTINUANCE OF THE JOURNAL
By
AL GOUGH
VANCOUVER ,B.C.

4e regret to announce thoat we ce2nnot cerry on the publication of the Journel
and ars therefors rliscontinuing it =fter this issue. The Ixcutive discussed
this matter at tre last general meeting and sadly came to the conclusion that
we would have to discontinue its publication.

In the past ws have requested articles for publicotion and contributions
to enable us to carry on. We have not received vary many =rticles ar sufe-
ficient to produce znother issue of the Journal . e do not feel justified
in reprinting materizl which has appecraed in preovious issucs.

In our request far fun<s for the roasons we pointed out in the preve
ious issue of the .Journzl ; i.s., the cost of preductinn of the Journal was
equal to , an¢ could exceud,the subscriptions, thet we would have to have
more money. A#hile some members cdid contribute, on the wholc the raesponse to
our rcguest was ignored, which left us in the position that to publisih this
issue we will have to rwauest contrihutions fram the local mcmbers in sube
stantiel sums. "o thank those members who did contribute @nd express our app-
reciation of thoir kindnass.

In lcoking beck cvcr the lifo of the Journmal , its beginbing was a
small mimoaraphed effort of ths notecs made at tho monthly meetings in
Vanccuvere These meectings oro still held and violin making is discussed
and tho discussions dec produce new and useful ideas. The members will cone’
tinue to makec nctesat these meotings of the discussions. From time to time
it may bo possible , if the financizl situetion straithtons out,that these
notes could be mimeographsd and “istributzd to contributars and interested
memberse Maybe thcn the Journzl will not die completely.

YOLUME 1 HAS BEEN REDRINTED and now may bc obteained from Mr. George
Friess , the presicent, =t 2724 Yele Gt. Vencouver, 8.C. «, for tha orice
of $4.00 ’ :

The supply is limited so you would be wsll advisod to order your copy

early.
BACTK ISSUES °_‘WHILE THEY LASTI s

Back numbers cen ke supplicd For the yeraes of 1954, 1963,ancd 1962-
either complete or single copies et 75 conts por copy . Add 25 cents exe .
changee 1961 not complete. Can supply Jaznuary 1961; Feburery 1361; Merch 1961;
Junc 1961; July~-August 1981; Cctoter - November 1961; December =-January 1961-
1962,

Also Volume 1, comDLu,e, at $4.00 plus 25 ccn+s oxchange . o=
For information , writc Mc. George Frless—~;,_/

2724 Yelo Strest, . .
Varncouvcr ,6, B.C. ' oo



BOOKS ON THE VIOLIN FOR SALE.

THE VIOLIN HUNTER. Thc life
Story of Liugi Tamrisic. Ry

Ws Ao Silverman. €450
VIOLIN AND CELLO BUILDING AND

REPAIRING . BY R. ALTON 2.60
NOTICE OF A . STRADIVARI, 1864

Reprint « By F. Fetis 3.20

GERMAN VIOLINMAKERS. by Freidolin
Hammae 80 fine plates
15: 50
PANISH VIOLIMNS AND THEIR MAKERS
By A« Hiorth . Fine

plates 16,75
BEAUTIFUL ITALIAN VICLINS,

By Ke Jalovecce 45 violins

ILLUSTRATED IN COUL3UR 6.50

MORE ABOUT THE DOUBLE B3nSS.
BY R. ELBAR 6633
PHYSICS OF VIOLIN. BY C.M.

Hutchins ! ' 1.10
CELLO PLANS(4) full size.
prapared by J.V. Reid 11.40
AIDS TO CLEMENTARY VIOLIN
PLAYING. By J. Pulvcr 2.00
HOW TO MAKE A& VIOLIN. . BY
J. Broadhouse P aanlil)
HOW TC REPAIR VIOLINS, ctc.
By A « Common 0.90
PRACTICAL VIOLIN MAKING .

By C. fraser 2.40

CREMONA VIOLIN TECHNIQUE.
8y J. Gilbert 2500
VIOLIN MAKING. Bv Hpron =Allen
: 6.70
VIOLIN VARNISHS . BY J. Michelman
; . 4 o245
VIOLIN MAKERS OF THE LOW
COUNTRIEZ. BY M. Moeller 9.88
MATTED GOFRILLER OF VENICE. »
By Ee Doring 1.85
VUILLAUME ‘OF PARIS . BY DORING
and Whistler 3o D
NOTES ON REHAIRING OF 30Ws.
By MeMoller 1.25

l.a

ost paid U3A,

History OF THE VIOLIN, 18€4
( reprint ) . By W. Sandys and
S. Forster

VIOLIN PLAYING AS I TEACH IT.
BY L. AUZR.
PAGANINI THE GENOESE. by G. de
Courcy. 2 vBls

ART OF PLAYING THE VIOLIN,
1751 ( reprint) By F. Geminiani
OLD VICLINS AND VIOLIN LORE.
By H. R. Hrwois
MAGGINI, HIS FILE AND WORK,
1892. By Hi LL $SONS
MANUE!. PRATICUE DE LUTHERIE.
By Re Millant
BRITISH VIOLIN MAKERS,
gy wW. MORAIS
STRACIVARI. BY H. Petherick
VALUE OF OLD VICLINS, 1912,
by E Polonzski
HOME OF STRADIVARI.
R. Baruzzi.
THE VIOLIN AND OLD VIOLIN
MAKERS. by he Clarke.
THE STRAD, Junc 15842 to April
1964
B0W OMSTRUCTIONS, their Form
@nd Construction by
J.We Giltay
THE VIOLIN, ITS EAMOUS MAKERS
AND THEIR IMITATORS. By
Ge Hart, 19092, Finel cdition
of this important book
TREATISEZ ON STRUZTURE AMD
PRESERVATION OF THE VIOLIM
By J. L. Otto.
ART OF HOLDING THE VIOLIN AND
BOW. BY A. Croshy
GUADAFNINI FAMILY OF VIOLIN
MAKERS. BY E. Doring
THE AMATI FAMILY. BY . F. Doring

THE BY

CANADA add 8%

Send your ordar to

WILLIAM

la Morbury Crzscent, London, S.

RZEVES Bookscller Ltd.

W. 16, England

5,25
2640

12489

2.75

3480
34400

2.00
1904

12.80
3.00

17.50

2.00
1.00
13.00

1.85



THE FAMOUS VINCENZO SEVASTA VARNISH

Time tested and proven since 1916, and now supplied by us to
Leading Master Violin Makers all over the world,  Also used

exclusively on our own Weaver "Master Tone" Violins,

COMPLETE TRANSPARENCY —— FINE ELASYIC SOLIDITY

Oftfers the most wonderful rubbing finish after seven days drying.

Produces that ifrong, mellow tone. A\ trial will convince you.

Colors: Yellow, Brown, and Red,  We also supply Fillers, Stains,
and coloring extracts, Triple distilled Venetian Turps. Fine quality

Genuine Ox-hair Vamish Brushes, 1/2, 3/4, and onc inch,

Write for Prices, Particulars, or :\dvice to:

Herman Weaver Universal Violin Varnish Specialist
W IOIRSINE AN ERERI A ditinh One IS, PRI H LSS A
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YOU CAN MAKE A STRADIVARIUS

by—Joseph Reid :
STRADIVARIUS VIOLONCELLO - Four plans per set

Werld's most modern do-it-yourself book on Fiddle
making: containing full size drawings of tools. jigs,
arching templates and outhnes of famous Stradivari
models plus clearly written text with complete in-
struction on all phases of violin making.

Sold by WILLIANM E. LEWIS & SON
30 E. Adams St. Chicago. TlI.

—-complete and including all shipping and mailing
costs $1000. - - Drawn and perfected 1963 by
Josepru V. Rem - author of

“You Can Make A Stradivarius Viohn.”
Wrrite - Joseph V. Reid
9 2 )iy S Bl
Hamilton. Ontario Canada

REMBERT WURLITZER

42nd St New York. N. Y.

2610PE Bl St

ELECTRIC BENDING IRON
Price $35.00
Myrtle Wood Backs

Violin Price $ 5.00
Viola Price  7.00 FOR MICHELMANS VARNISH
Cello Price 12.00

Flncy Rigucs - Doxbile Biloe We now have on the shelf W. W. rosin, 1 Ib. bags

Dr. F. L. Laffoon 869 Alta Vista Dr. and

ikl oty Lo 2% Alizarine suspension packaged and bottled
LEONARD SMITH VIOLIN SHOP ready to ship to anyone interested in making this
Bow rehairing varnish. The 29 Alizarine will sell for $2.00 a bottle

Nylon or Natural Hair and the Rosin for $1.50 per Ib.

Repairing
Vil - Mioks Collc iDass JACK BATTS
218 East Broadway,

Tucson, Arizona

Johnson City, Illinois
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BOB WALLACE ~
4118 mILL ST. JOURNAL
MIAMI, ARIZ.




