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IN HENMORIAM

It is with immense regret that we report the death of Bob Wallace
who has been the motivating power behind the Violin and Guitar
Makers Association of Arizona. Bob passed away at 7:15 A.M. December

29, 1969 at Miami, Arizona.§ He was born in Texas September 11, 1904.
He is survived by his wife Kate, two daughters; Barbara Smith of
Mesa, Arizona, and Linda of Miami, Arizona, one son Robert W. of
Hong Kong, two sisters and six grandchildren. ‘Bob moved from
Texas to Gilbert, Arizona in 1930 and to Miami, Arizona in 196(_)_.
Bob Wallace will be missed i’by violin and guitar makers throughout
the world for he had mamy friends in foreign places. He will be
remembered for his kindly help to the amateurmaker as well as for
his wise counsel to the pro&‘essional. His great pride in a well
made instrument, whether his or someone elses, was characteristic
of his devotion to the art. I'm sure we all will remember Bob

Wallace for his genuine gemnerosity and kindly guidance. His effort

was untiring.



January 8, 1970

Dear Bill,

It was with deep sorrow that we learned of the death of Bob Wallace. Bob has made

a large mark in the field of violin making but he has made even a larger mark, in
our estimation, through forming this organizatLi‘on”and keeving it together through
these many years. By this effort he has brought many violin makers together who
would never have known each other or been able to compare notes, The Campetition
has enabled both amateur and professional to help each other which in turn has helped
the entire field of violin-making,.

Bob and Kate have devoted so much of their time and done so much for the organization
and we feel we have done little or nothing for them. Wouldn't it be nice if the
Association would start a Memorial Fund for Bob? We could all send you the money
prior to the 10th of March and then you could write one check to be given to Kate.

We would suggest an amount of about $5.00 or whatever each member feels he could
spare.

The members w know how Bob and Kate have opened their
hearts and their homes to us. Let us see if we in turn can reciprocate in just a
small way to their generosity, Sometimes we have no method of expressing our appre-
ciation other than a monetary gifte.

Best regards,

Edward C. Campbell

The Chimneys Violim Shop

R. Do 1

Boiling Springs, Penn, 17007

Dear Ed,

Sam Waddle and I have elected you as a committee of one to head up the "Bob Wallace
Memorial Fund.® So everybody send your contributions to Ed at the Chimneys Violin
Shop, He will accumulate funds until April 10th, 1970, and then send a single
check to Kate to do with as she sees fit.

Your friend,

Bill Reid

So far we have $20 in the fund
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Cur new History kditor is CLINTIY E. GRUISZ. Clinton is a native of
Louisville and has been teaching strizngs for cnly two years but at

the same time is a music educaticn senior at "Garden Court" and has
an intense interest in the history of strings. he has at his dis=-
posal four libraries where he can find the answers (we hOpe) to your
historicsal questions end verify dates and places fer you upon request.
His first article irn two »arts concerning Hicolas L'mot sheuld be

of irterest to all cf us.

* & k k X
\

Starting in the February issue we will have with us as Guitar editor,
TOM LEE, the president of the Lcuisville Classic Guitar Socigty. He
is a student at the University of Louisville and is a maker/blayer
himself. 7e know you will enjoy his ar%icles and welcome his helr

in making our Journal the best.

* % K Kk %



FOREWARD
Fred Craig

Last night as I was laying aw ke in‘hy sleep I kept loosing count of the sheep because
- of looking back on 1969 and trying to kook ahead at 1970. TYou know they say hind sight
is better than foresight. I guess that is suppesed to mean that we can see our mistakes
better after we have made them. I su#pect that the reason for that may be that if we
could look ahead and see them we wouldn't make themi But mistakes and all, I think 1969
was a real good year for fiddle makers and econventions and expect 1970 to be even better.

never comes and yesterday is gone for ever. For the
NOW part of it we can all get in and help Bill Reid with the Jourmal by contrlbutlng
articles and questions. He has to have it if he is going to print it. We need more ques-
tio ° ers and we a oreme r that in sense, Wwe are all beginners,
because no one knows it all about making violins. After ten violins he may feel that he
knows all about it but after fifty he will start to realize that he really knows but very
little. That is good because then he‘rill start learning.

Some people seem to think that progress in violin making reached its' peak with Strad-
ivari, but that ain't necessarily so. "Progress does not stop; it may spin its wheels
for a while, but with our modern research in the field of acoustics, wave lengths and
the like, plus easy access to the finest materials and greatly improved strings there is
no reason to not advance. Things are moving forward in other fields.

Just think of it; mans' first flight took place only s1xty six years ago and now we
have twice landed men on the moon and brought them back again. Of course such things
have a price. After the last splashdown I came down with a bad case of Kronkitus, due
to over exposure, but even so I must have missed some of it. I saw the three astronauts
dis stcwaway, Roger. I hea . '
times but never got a glimpse of him. Lucky he didn't try to make them land in Cuba.

In looking back I think that our 1969 convention and contest was the best one ever, all
due to the tireless efforts of Bob and Kate Wallace. (And don't forget Linda; she helps
too).

I notice ‘ Woodcocks' art in the J
my face when he would whip out that tape measure of his.. He thought he saw a look of
horror but I was merely intrigued. Some one had told me he takes that ruler to bed with
him to see how long he slept! But I have now learned my lesson and can see where he is
wise to carry the tape measure. Last week I traded for a fiddle without measuring it
and I find I have to use a shoe horn to get in a case! That don't happen to Woody.

Maby it is: a eross beiwesn a v1011n and a viola., I guess that is OK. Burbank
crossed an apricoﬁ'with a peach and got a peachcot and Brigham Young crossed the plains
with a hand cart and got a lake! (Even if it did turn out to be salty).

Some of our. progress irks me a little though. We
and they will no longer let us graze our cow in the park.

No one, so far, has came up with an éxplainaﬁion of why a mouse will gnaw out an FF
hole to get into a fiddle nd then refuse to use it to come out;
out through the other hole. An answer to that would be about as big a boon as the mini
skirt, and as revealing.




I repaired a violin yesterday that some character had made and if he had been trying
his best he couldn't have assembled more mistakes. One of the easiest to avoid was the
way he lined up his peg holes, They should be so that each string will clear the peg
that is underneath it but with his the D string rode on the B peg and the A rode on the
D peg. So easy to do it right and avoid all that future trouble when trying to tune the
fiddle. |

I have a fellow here making his first violin in my shop, with me looking over his should-
er. He is so fascinated by it and is doing so well at it that I pretict we will hear
more about him. His name is John Perfect and his work looks like he was trying to live
up to his name. 1I'11l try to get him on the mailing list for the Journal. Maby we can
get him to write some articles or at least ask questions. If he would write and ask
some of the guestions he is asking me he would probably get better answers.

Now let's look forward to better violins and an even greater convention in 1970, No

telling what research will turn up. Just see what it has done already. I used to say
"I've never seen a purple cow---" and now thanks to T.V. I have seen one}

A violin is like a smile; It speaks in any language.

Now I have | tell you. Here lately I was all shook
up because Hattie wanted to get rid of me. She wanted to trade me in on an adding ma-
chine; said she wanted something she could count on,

Naturally I started being real nice to her and I put wall to wall carpet in the bath
room. She liked that so well that I went ahead and ran a strip of it clear up to. the

house! ‘

, , L, o ¢
Now let's have a vote of confidence for Bill Reid and wish him well with the Journal
and then prove our sincerity by sending in articles and otherwise helping him in any
way we can., It is OUR association and Journal and its' success depends on all of us.

* % % % %

WE NEED MORE ARTICLES SO THAT THE JOURNAL CAN GROW. THESE
WILL BE MORE MELPFUL IF THEY ADD TO OUR KNOWLEDGE OF VIOLIN
AND GUITAR MAKING,

HOW ABOUT SCME PICTURES TQQS



CBSERVATIONS

In this age of synthetics, plastics,
becoming scarcer and scarcer. Each
ranks.
the demand for fine instruments simp
tance of something inferior or none
buyers whose desire is limited by th
Galleries in England there were seve
unheardof prices, even for current i

There are still a considerable numbe
beauty and tonal excellence, but the
may be that the young man of today h
acquire some of the skill
it may be that many of the recognize
processes, and materials that they d
have the same situation.

Violin making has always been a clos
formulas and skills dying with their
information is shared, as often a cr
a formula to his satisfaction in his

The reasons for this unfortunate condition are several.

of his patron, and at the necessarily low wage.

and mass production, the skilled craftsman is

passing year registers a thimmning of their’

For one thing,

ly cannot be met, thereby forcing the accep~-
at all., Then there are many more prospective
eir available funds. Last year at the Sotheby
ral old masters at auction that commanded
nflationary conditions.

r of artisans producing instruments with great
re are too few apprentices coming along. It
as no desire to spend the necessary time to
Or -
d masters have their own individual methods,
ecline to share with their peers, who in turn,

ely guarded operation, with many priceless

possessors. It is regrettable that so little
aftsman, thru trial and effort, only develops
declining years, when possibly even a hint,

received in his youth, could have hastened the result by decades.

It is my opinion that if all violin

would still be as great a variation
Stradivari himself could produce onl

Robert T, Vail

In the Coming Konths:

February = WHO'S WHERE ISSUE

.

secrets were in the public domain, there
s now in fine instruments. After all, Antonio
one Alard.

The fly-leaf included will be a map of the United States showing

membership distribution b

state. A separate listing will show

membership outside North America.

March - MEMBERSHIP DRIVE ISSUE
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Subscription rates for the VIOLIN AND GUITAR FAKERS JOURNAL will be $4.00 per

year, $15.00 for five years, and $100.00 for life o all subscriptions outside
continental North America are $1.00 extra per;year, inzluding those for life. Life
subscribers will receive a certificate suitabie for framing and a 10% discount on
advertising as well as a 10% discount on our Eublications. Life membership dues

can be paid in two installments not more than 90 days apart. But "life" advan-

tages do not start until paid in full.

So much for subscriptionst Now let's talk about advertising. The new rates are
$60.00 per page for 12 issues. Two pages of advertising is $108.00. The closing

date for copy is the 10th of the month preceeding the month of issue.

* X k *
A Texan was visiting'a friend from Vermont. The Vermont man, a farmer, pointed
out his land to the Texan. "My property goes from here to that pond over there,
up to that hilltop, across to that tree, and back here‘again," he said with great
esteem. The Texan replied, "That's a fairlyiniqe farm. But at my ranch I start
out at daybreak and drive like crazy until nﬁon. Then I stop for 20 minutes for

a quick sandwich, Then I drive until dusk again and barely reach the end of my

ranch."

The Vermont man replied, "You know, I had a car like that once too, but I sold it."
|

10



VARNISH, VALNISHING AND BRUSH CLiEANING

I have provided several of our members the following information on varnishing
through individual correspondence. Some have told me that they have found it,
or parts of it, helpful to them. The information I have given is the result of my
own experience. I don't profess to be an expert - I'm not far enough from home.
Maybe some other members can find some help in it.

Varnishing

A. TYPE OF BRUSHES:
l. A 3/4" Grumbacher No. 4116 artist brush (for violin)
2. A 1/2" Grumbacher No. 4116 artist brush (for scroll)
These brushes are comparatively costly and also very durable if treated as a
good brush should be. They are of soft texture with enough body to move the
varnish without making you feel that you have a limp piece of cloth on the end
of a stick handle. With the following "no effort" cleaning procedure (para-
graph G), my brushes are like new after many varnish jobs over a period of
about two years.

B. VARNISH:
The only varnish fit to be put on a violin, in my opinion, is an oil varnish
that can be brushed without pulling (to insure even distribution) and will
level out and leave no brush marks. The varnishes that I have found to more
nearly meet these requirements are Bill Fulton's and Vitali's. (There may be’
others). Both meet these requirements. I have used others of various brands,
both home made and commercial with greater difficulty and poorer results. Both
keep very well with no signs of jelling within a reasonable time. As far as I
know, the Fulton varnish doesn't jell at all., If you are convinced that this
is a matter of opinion, just remember that it is my opinion at this time and
subject to change. It may be necessary to thin the varnish before the bottle
is empty if varnish jobs are few. For Vitali varnish, Harry Wakes thinning for-
mula of a couple of conventions aéo is very good. That was 1 part boiled lin=
seed 0il to 4 or 5 parts of gum tErpentine. Mr. Fulton recommends any one of

Rosemary 0il, Pine 0il, or slightly oxidized turpentine. In any event the var-
nish must be kept at the correct consistency if a good job is to be done and
a blotched appearance avoided.

C. PREPARATION OF SURFACE:s
1. The violin in the white afterLthorough sanding and cleaning should be dam-

pened with a wet sponge or clpoth, dried and sanded with very fine sand-
paper, repeating this procedure 6 to 8 times to lay the grain.

2. If filler or sizing is to be used, apply it in sufficient coats to suit the
porosity of the wood and to allow for sanding to a smooth surface. Do not
apply against the end grain in the arching.

3. A damp sponge or chamois, not too wet, makes a good wiper after sanding
between coats to remove dust and lint.

4. Have at hand a 4" piece of 3/ " dowelling tapered at one end to fit the end
pin hole and to support the violin while varnishing. Cover the untapered
end with a rubber tip.

11



D. PREPARATION OF THE VARNISH:

6o

1.
2.

3e

If peg holes have been finally reamed it is well to plug them to prevent
varnish from entering them. Leave the outside of the peg box flue i.e. no
out side protrusion of the plugs. Pilot holes need not be plugged since
the varnish will be reamed away in the final fitting of the pegs.

Have the violin at room temperature and work in a strong light.

{

Have the varnish at about 75 degrees F.

Filter only enough varnish for the job at hand through one or two thicknesses
of coffee filter paper into a "shot" glass - also at about 75 degrees F. to
prevent chilling the varnish.

Insure that the varnish is at a proper consistency for application. This

is important. It should not be too thick or too thin. Avoid old varnish
that has thickened too much or has started to jell. Once jelling has started,
varnish cannot be satisfactorily or economically reclaimed by addition of
turps or linseed oil. Always use new varnish or at least varnish that is

in good condition,

APPLICATION COF VARNISH:

1.
2.

3s

5

Dip only the tips of the bristles into the varnish, about 1/16" to 1/8%.
Brush on with the tips of the bristles, inclining the brush handle in

the direction of travel. Feather the brush strokes. When the job is fin-
ished only about 1/2 of the bristles should be wet = i.e. the lower one
half, | ’

Start varnishing with the ribs, working around the violin body from the

neck to the neck again. ’

On either plate start at the upper right of the upper bout and work across
to the left of the upper bout and down 'to the center bout. Varnish may

be applied crosswise initially and then brushed out vertically to insure good
distribution. I recommend final brushing in both up and down directions,
still using only the tips of the brush. Then start at the right of the
center bout and work to the left as above. On the top plate it is advisable
to use considerable care and a fairly dry brush around the "F” holes to
prevent accumlation of varnish at the;edges of the holes and resultant sags.
Rext start at the right of the lower b?ut and similarly work to the left.

Be sure that no excess varnish collects at the saddle.

Brushing both ways in smoothing out the cross laid varnish is of much help
in avoiding overlap variations of color. The varn '

right as mentioned above and the brush tips used with a feathered stroke.
When starting to use color, do so over 2 or 3 coats, i.e. gradually.

Varnish as rapidly as you can and still avoid sloppiness and the application
of too much varnish. Work with a small amount of varnish in the brush and
never brush over varnish that has started to set.

Don't attempt to lay fresh varnish over varnish that has set. It is better
to leave a rough place and to sand it out in the between coat sanding.

Place the violin in the drying cabinet immediately after varnishing. This
avoids to a large extemt the accumulation of dust and flying insects. A
drying cabinet in which to place the freshly varnished violin is well worth
the effort. If equipped with "black light" it is many times more valuable
because one can varnish in any weather. I try to keep the temperature below

100 degrees and the humidity above 30 percent.

12



8. Some like to rub the varnish off the edges with the finger or a turpentine
cloth to prevent a heavy accumulation at the edgess This should be done
upon finishing the varnishing of a plate,

GENERAL COIRMENTS: |

1. Do not apply too many coats of varnish - maybe 2 coats of clear or amber,
4 to 6 coats of color and 2 coats of clear for polishing. When using
Fulton's varnish, I have dispensed with the final clear coats and polished
the last color coats with good results. laybe the same treatment could
be made of other color varnish, I haven't tried this.

2. Sand all coats but the first, second and last with wet-dry sandpaper of
440 or higher zrade and water. Sand lightly and enough to roughen the

surface to insure good adhesion of the next coat. Do not sand into the wood.

This sanding removes dust specks and other surface imperfections.
3. The final coat should be thoroughly rubbed with "FFF" grade pumice powder
with either olive or light mineral oil. Then polish the surface with

rottenstone and oil. Since both commercial grade powdered pumice or rotten-

stone may not be 100% uniform, it is recommended that about a teaspoonful
be placed in a clean porous cloth and tied to form a ball. Use only that
which comaes throush when the | ball is struck against the surface of the
violin, After thoroughly cleanin the final surface, polish with a good
non-oily furniture or violin polish.

4. The finally polished surface may be further enhanced by buffing with a
lambs wool polishing head in the drill press. Use 800 to 900 RPM and don't
hold in one spot or too heavily. Keep the violin moving.

CLEANING THE BRUSHES:
l. Accessories:

a. Lacquer thinner. (I like Regal brand by Fuller).

be Liquid brush cleaner. (I like Regal brand by Fullerj.

c. Two small glass jars (about 2" dia. x 3-4" tall - large Gerber).

2. Procedure: ‘

a. Fill each jar about half full: one with thinner and one with cleaner.

b. Drill each brush handle transversely about 2i" above the tips of the
bristles so a piece of wire about 4" long may be passed through for
suspending the brush in the jar.

c. Immediately after placing the freshly varnished violin in the drying
cabinet, squeeze out the excess varnish from the brush into a paper
towel.

d. Squish the brush around in the lacquer thinner for 15 to 20 seconds.

e. Squeeze out the excess lacquer thimmer in a paper towel,

f. Squish the brush around in the brush cleaner jar and suspend in the
cleaner by inserting the|wire through the brush handle and laying the
wire across the top of the jar. Be sure that the bristles do not touch
the bottom of the jar and that they are covered with cleaner. ZLeave
for & hour or more. ‘ '

g. Wash out the brush with laundry soap (Fels Naptha) and warm water.

h. Squeeze out the excess water in a towel, form the bristles and leave to
dry in a dust free location.

i. Don't use your violin brush for any other purpose.

Sam Waddle

1446 B, lst Place

Mesa, Arizona 85203
13



"Fellow Members" = From Page 27 of the October 1967 Journal

I have decided to write you a little story and it's not going to be just ancther
fairy tale.

I think most of you will agree that we have all been receiving a mighty fine
Violin makers Journal, but I don't believe that many of you realize just how much
that Journal has depended on the efforts of your Editor, Bob Wallace, and his
hard-working wife, Kate. It is nearly six years since I first came to Arizona and
in all that time, every single monthly issue of the Journal has been published and
sent out to you members. On only one occasion, when Bob and Kate and lLinda spent
Christmas in Florida visiting their son and daughter there, the Journal was rather
late in being sent out. Once or twice, due to uncontrolable conditions, the
Journal has been smaller than usual. The Journal of course has to depend cx you
members to keep it supplied with material for publication, and when that material
has been slow arriving, the procedure has been for Bob to sit down and write about
eighty letters to members, soliciting articles for publication,

As you probably all know Bob spent about six weeks in hospital during this past
surmer. He got home from the hospital on July 20th, just at the time when the
August Journal was being sent out to you. I want you all to realize that Kate

put out this Journal, full size and promptly on time, even tho she was spending
half her time on the road driving between Miami, and the railroad hospital in
Tucson which is about one hundred and fifteen miles away. When Bob got home, he
was still not well enough to return to work. .He found there was very little mater-
ial on hand for publication in the next Journal, so he wrote about eighty letters
asking for articles. As a result, enough materia} came in to produce an especially
fine September issue of the Journal. But it seems we have a short memory. By

the time that September issue was in the mail, there wasn't mich left for the Octo-
ber Journal. Maby Bob should have written another eighty letters, but he just
didn't feel like it, and so now, on September 9th, only two weeks before the
October issue is due to be sent out and there is jonly enough material on hand for
half'a Journal. Kate has scraped the bottom of the barrel and all she got was a
lot of slivers under her finger nails.

From now on if you members want a good Journal, it's going to be up to you to
keep writing without having to be prodded by individual letters from the Editor.
Instead, you are just going to get a half sized Journal and may make you sit up
and take notice. I have been just as negligent as the rest of you, but since I
am closer to the center of operation I can more fully realize just what the situ-
ation is, so I am getting busy and writing a little bit to help out, but I am
busy right now patching up a lot of instruments for the Miami School. I presume
you are all just as busy as I am, but it is still going to be necessary for each
of you to do your share without being prodded by individual letters. Just remem-
ber that he doesn't even get paid one thin dime for writing those letters, and
out of his own pocket he pays for the midnight oil he burns while writing them.

Harold Briggs
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FIDDLING THRU THE AGES
NICOLAS LUPOT PART I

Let®*s talk about Nicolas Lupot (1758-1824), som of the Duke of Wurttembergs
violim-maker, It is stramge that the “Stradivari®" of the French violin-
makers was of German birth, but that is how it was., At the age of tem he
wemt with his father to Orleams, France. as an apprentice, Imr 1794 he went
to Paris, where he worked under the celebrated maker

It is interestinmg to note that Pigque had beem buyimg for 30 framcs each
the violins that ole Nicholas made back ir Orleams, Rumor has it that he
bought them unvarnished, varnished them with his own varnish, and labelled
them with his own name, It is doubtful that Lupot gained much in Pique’s
shop, All was not lost, however, for Nicolas started his own business
four years later, Immediately his great talent was recognized, He was now
Lo years old, and his fame spread all over France, Nicolas had one great
aim in life---to be a second Stradivarius, He worked with such diligence
and enthusiasm to produce something akin to his ideal that he soon was

abl that suffered but little on compariso

the first-rate Italians,

While in Paris, Nicolas stacked up a bunch of awards, titles, and honors

to pass the time away, He was appointed instrument-maker to the Paris
Conservatory, where it was his duty to make instruments that were to 'be
awarded to the winners of the yearly gold medals at the Conservatory, His™
instruments at this time are some of his finest efforts, due to the import-
ance of the events, :

to the Lane of the Cross of the Small
hamps), It was here that he produced his
nts, He did not attempt to be origimal,
exact imitations of the great Stradivari
i and Amati are known, but he was most
ttern, In 1815 Nicolas was appointed
uested him to make an orchestra of
1l Chapel, Each instrument was to be orna-
mented He ambitiously undertook this
projeet in 1820, completing 14 violins, 4 violas, 6 cellos, and 4 double
basses, but his death in 1824 prevented him from entirely finishing.

In 1806 Lupot moved his workshop
Champions (Rue Croix-des~Petits-
famous copies of Italian instrum
but worked until he could preduc
violins, A few copies of Guarne
. successful with the Stradivari p
vielin-maker to the King, who re
stringed instruments for the Roy:

For .26 years Nicolas had worked in Paris, gaining the reputation he now
has, His quality of workmanship influenced his contemporaries and French
makers to come, Several of his pupils, Charles Frangois Gand, Nicolas
Gand, Guillaume Gand, Sebastien Bernardel, and Pierre Sylestre, became
violin-makers of note. '

ny ways, His violins are recognized as

d some of the best in the world, rivaling
makers, Lupot's fame is known the world
a street named after him. Nicolas ac-

d those violinists who are fortmnate
ought-after Lupot vielins are the.bene-
;ies that only this great man, Nicelas

e,

The world has honored Lupot in m
the greatest of all the French
even the greatest of the Italian
over, In Mirecourt there is ever
complished his life-long goal,

enough to own one of these much-
ficiaries of the excellent quali
Lupot, was able to put in a fidd

LI E. GROSZ
CLINTON RO 15






TEN YEARS AGO IN THE JOURNAL = January, 1960.
LETTERS TO THE EBITOR
Dear Mr. Wallace:

Very many thanks for the back numbers| you sent me, I have had a look through
these, and there are some interesting|theories in some of them,

One aspect of the Late Justin Gilberts method of plate saturation was for princi-
pally raising the tone pitch of the plate, I made several violins on his method
long before the book was published, I do not believe that Stradivarius adopted
this method however, by heating up the table to get most of the moisture out, had
a tendency to shrink the width of the plate also there is a great danger of the
center joint becoming unglued, your correspondent who quotes Mr. Gilbert should
not forget, that putting on foundation was only for the light weight violin

i.e. a body weight of about 95 ozs, he also said it was unsuitable for heavy
wooded fiddles, however there is some ground for believing the old Italian Mas-
ters did use something in the nature of a filler. If one can find this substance
it would be a great help in getting the real Cremona result, I have tried all
manner of ingredients for this. If one works to Stradivarius thickness, this will
not be enough. This has been proved time and time again, we have quite as good
material as he had and also workmen of a very high order who can work pretty
exact in making a violin, but what do we have, a very nice looking wooden box
with strings on. Rew wood will not do alone, neither does the top coat varnish
matter two hoots whether it be spirit or oil, but of course the o0il varnish
wears better and looks much better in Patina, you sees it pays the people who

are dealing in fine $6000 violins to preach the varnish theory, they are on
pretty safe ground when they say it is the varnish that makes the tone, and

the secret has been lost. They know no chemists alive can analyze the varnish
today, as it is no longer in the same| state chemically as when applied, after
two hundred years of oxidation, and of course, the modern maker is fighting
prejudice from the begimning, there i3 no doubt the fact that when Strad made

his fiddles they were in great demandTin his lifetime, and one did not have

to wait two hundred years for them to mature, likewise today there is some
tendency to avoid using American woods in Burope, why I do not know, this is

a lot of bunk, good wood grows all over the world, incidently the pine you

sent me in my opinion is as good as a#ything Stradivarius ever had, we at least
know the source of its growth, which is more than can be said of some European
variety, I have made some good violins with Sitka pine bellies also Pacific Coast
Silver Spruce, it is only with great experience that the maker can determine what
wood quantities to use and how to distribute them, Stradivarius got hold of some
good pine and no doubt from long experience knew what was wanted as to thick-
ness eto. Everyone knows these old instruments have had to be re-barred and
re-necked to suit modern requirements, I don't suppose old Strad ever heard

his fiddles played as we hear them today, as in those days they seldom if ever
went beyond the third position anyway. I have handled quite a few master
instruments and the majority of these| have all been touched-up as varnish had
deteriorated somewhat, if you saw the Famouse Le Messie Strad now in the
Ashmolium Museum in Oxford, you would say it had on it cheap French varnish,

in my opinion it was never made by Stradivarius but by Vuiluame, best wishes

for your association, (you can use the other letter I semt you in whatever way
you wish also this one, once more thanks again, )

Yours faithfully,

H. W. Ratcliffe
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December 31, 1969

Dear Friends:

Today, I received some very shocking news of the death of Bob Wallace, from Mr.
Bill Reid. First of all I would like to extend my personal sympathy and condolances
to Kate. We are all going to miss him very much.

I was also informed at this time, that Mr. Reid and associates are taking over that
task of keeping the Journal in existance; which I think is very commendable. I am
sure that Kate appreciates this I believe that this was started before
Bob passed away, so, I am very sure that he was happy about whom he left the task
to., I think more than ever this association will be brought together.

To some of us I am sure that this is the Grand Finale, to our yearly labors in

the making and loving of stringed instruments. I personally have had probably as
much or more fortune out of this convention and contest than anyone el

that I have certainly taken more out of it than I have put into it:. Everyone that
I have met there has went out of their way to be extra friendly and it is very much
appreciated, too.  Bob and Kate were very nice to me and for the 3 short years that
I have known them, I don't think there was one time that I felt that they were more
friendly and cordial to one person more than another. I know it

when you are in a position that they were in. Bob wrote me a pérsonal letter right
after the last contest and asked if I would write an article on, "Why I thought I
had won the past 3 years in a row on the Violin.® He also asked if I would write

as what my technique in shading and antiquiﬁg of my ¥iolins. I am in the process

of doing this right now. I only wish that Bob Wallace was still with us to see if
it is what he wanted to know. I plan on taking much more interest in the Associa-

tion in the years to come.

I hope that all of the members of this great organization will try to do the same.
I know this was the hope of Bob and is still the wish of Kate.

Respectfully yours,

Raymond J. Miller
Ray's String Shop
163 South State Street =~
Salt Lake City, Utah 84111






! R I !\ i G YOUR AD IN THIS DEPARTMENT COSTS ONLY $1.
(410,00 PER YEAR)

YOUR AD HERE WOULD BE READ BY MORE
THAN 500 FIDDLE MAKERS

WOULD YOU LIKE TO HAVE SOME FIDDLE
LABELS PRINTED TC ORDER BY THE
JOURNAL 7

SEND US YOUR BUSINESS CARD AND
$10.00 AND YOU'LL BE AN ADVERTISER
TOO ¢
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INSIDE FRONT

$ 80.00 YRAR

INSIDE BACK =--  75.00 YEAR
OUTSIDE BACK =-  80.00 YEAR
TWO PAGES -- 108.00 YEAR

$3.30 MONTH
% PAGE
$33.00 YEAR

$6.00 MONTH
FULL PAGE
$60.00 YEAR

HALF PAGE AND FULL PAGE »

NON-PROFIT PUBLIC ANNOUNCEMENTS
E RUN 2 TIMBS FREE TO

SYBSCRIBERS ONLY.

$2.00 MONTH
% PAGE
$18.15 YEAR

GOPY AREA 7% x 9%




"PROPOLIS VIOLIN VARNISH"
by
W. M. Fulton
A NEW BOOK WRITTEN ESPECIALLY FOR THE
VIOLIN MAKER TELLING HOW TO MAKE AND USE PROPOLIS
VARNISH A MUST FOR ALL VIOLIN MAKERS AND
ENTHUSIASTS.
order from
W. M. Fulton, 3121 Dumas St., San Diego, California 92106 Price $2.95

PROPOLIS VARNISH
For Violins, Violas, Cellos, & other fine stringed Instruments.

For those desiring to use Propolis Violin Varnsh (An QOil Varnish), I will sell,
subject to availability, 2 ounce bottles in Yellow-Gold, Red or Brown.
Price $5.00 per bottle mailed to any place in the United States or Canada.
Send Order To:

W. M. Fulton, 3121 Dumas St., San Diego, California 92106

A Perfection Routing job on Violin & Viola, Back & Top.

Ted Watson, 2513 N. Country Club Drive, Tucson, Arizona 85716.
Write For Prices. He has a perfect Routing Machine made and can do very
accurate work. Copy of Strad. & Guar. & so forth.

The perfoct inside mold. It has been demonstrated at 1967 & 68 convention &
contest. Many orders. It is 2 hard wood ply board 3% inch thick that is screwed
to a heavy hardwood pressed board. He can make you any model. He has top
and back long arching plates and also top and back cross arching plates. 5 each.
Violin Fold $55.00. Write for further description and price of Viola and Cello.

TED WATSON, 2513 COUNTRY CLUB DRIVE, TUCSON, ARIZONA 85716

“MAINTENANCE AND CARE OF STRINGED INSTRUMENTS"

An informative and easy to read booklet for properly fitting up and adjusting
instruments of the Violin family, including precise Nut and Bridge measure-
ments in addition to selecting and maintaining an instrument and accessories.
Especially valuable information for the Teacher, Student or Professional String
Musician. Twenty-eight pages with Nine Illustrations. Price $2:00 in U.S.

Glen T. Stockton, 5117 E. Mulberry Street, Phoenix, Arizona



|
INTERNATIONAL VIOLIN COMPANY

HEADQUARTERS‘ FOR VIOLIN SUPPLIES

Violin Wood at a Big Savings. Seasoned Spruce Tops—One and Two Piece Quarter
Sawed Maple for Backs. Very Select Quality Ebony Finger Boards, Pegs, etc. Our As-
sortment of Violin Supplies is Complete. Savings are Tremendous. Write for Price List.

LUIGI NICOSECO OIL VARNISH — THE WORLDS FINEST

Enhances the value of any Violin. This incomparable Oil Varnsh is renouwned around the world
for “;I sllilperior Excellence. Never Smears—never Checks—imparts a most Distinctive Finish to
your Violin.

NOTE THESE LOW PRICES FOR SUCH SUPERB QUALITY

Neutral or Any Color Desired: Per Pint - $5.50, 2 oz. Bottle - 95c.
1 Doz. Assorted 2 oz. Bottles - $10.50, Prices F.O.B. Baltimore, Md.
Send for a Sample Order T&day and ask for the Violin Makers
Supply Price List.

NEW “BOW-HAIR" SENéATION—Have you trouble in get-
ting good Bow Hair and paying exhorbitant prices? If so, try our
Chieftain White Nylon‘Bow Hair—a 1960 revelation.

OUR UNBLEACHED NATURAL WHITE HORSEHAIR.
Best Quality
Per Pound - 32 Inches Long $60.00
Per Dozen Coils—Two Grades $10.00 and $12.00 Per Doz.

WE CARRY LARGEST STOCK OF ACCESSORIES FOR
VIOLIN AND GUITAR MAKERS AND REPAIRERS.

LARGEST STOCKS OF WOOD FOR VIOLIN AND
GUITAR MAKERS.

\
WE ARE DISTRIBUTORS FOR

KARL HOFNER—Violins and String Instruments
JOHANN FUCHS—Cellos and Basses.
CARLO MARTINI—Violins

HILGEN AMPLIFIERS

Mari Labella, Squier, and Fender Strings.
Tomastic Strings for Violin, Viola, Cello, & Bass.
Super -sensitive Strings for all instruments of Violin Family
Our Famous l‘mportet‘! Chieftain Strings for
Violin, Viola, Cgllo, Bass & Guitar

SOLE Distributors for the Master Silver Mounted, and Gold-Mounted
Violin, Viola, and Cello Bows by August Prell.

All prices quoted are FOB Baltimore, Md.

INTERNATIONAI. VIOLIN COMPANY
No. 414 East Baltimore Street
Baltimore, 2, Md. U. S. A.



Seringed Tnstruments and Accessories + Old (aster vauu.s.m. Celi + Rare Books
Vitali Im)ort Comfanz»

5044 HAtlantic Blvd. + mazwoob, Calif. + 90270
‘Q Ludlow 1°3888

COMPLETE LINE of SUPPLIES for the MAKING OF STRINGED

and FRETTED INSTRUMENTS

JMPORTED WOODS:  Maple, Spruce, Rosewood - east Indian & Bragilion,
Makogary, cypress, ebony
Seni-finished Violin Tops and Backe
Neck Blocks - Neck Grafts = Neck and Scroll
Violin Bodies, no 'F' hole on purfling - Violin (onpusses
with 'F' hole - White Unfinished Violina
MOOELS:  Stradivari on Guarneri

# - #  Rosewood for Guitar Bridges

Pernambuco wood for Bows

A complete line of Parts and Accemal‘i.u for: Violin - Viola -
(ello - Bass and Guitan * Limited parts for Mandolin & Banjo

INSTRURENT MAKER'S TOOLS, Varnishes; Ol & Spinit, Polish & (leaners

STRINGS for all Instruments including Viola Da Gamba, Viola D'Amonre
Lute - 6 through 70 counse, Zither

BOOKS:  Inatructive, Infoamative, Biographic, Bibliographic
also Old and Rare {ditions - -
(please wnite for FREE BOOK BROCHURE)

Violin on Guitar (atalog available upon wnitten requeat
purchase price of $2.00 deducted from minimum $5.00 sale
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THE GREAT ITALIAN VIOLIN MAKERS, by W. Hamma. This beautifu’ly

bound volume contains a detailed description of 300 master Violins. Those made

by Amati, Bergonzi, Gagliano, Guadanini, Guarnerius, Stradivarius are represented
with many examplcs. The reproductions are of the highesl qualily-——every detail
of the instrument can be seen and studied. Bound in genuine half-leather. S\z:
12x9. $58.

LIUTERIA ITALIANA, by U. Azzolina. A studius p of Italian Instru-
ments made since 1800 with 105 full page colour plates showing entire instru-
ment, back and scroll, excellent reproduction. Italian text. ..... ..$57.00

THE VIOLIN MAKERS OF THE GUARNERI FAMILY, by W. E. HillL A-

cloth, bound republication of the first book published in 1931. Original text wn(h
17 plates. ... $23.

ANTONIUS STRADIVARI, by W. E. Hill This ever popular edition of “His
Life & Work” from 1644-1737. Original text with new introduction by Sydnev
Beck and new Supplementary Indexes by R. Wurlitzer. 68 illustrations, 30 full
page plates, 4 in colour. Paper-bound. $2.25

BOWS & BOW MAKERS, by W. C. Retford. An uutubmxraphy of 64 years
devoted to the making and repairing of bows. 23 plales showmg three to four
famous master bows—the tip and frog. Hard binding. . ...$11.50
LA CASA NUZIALE, by Baruzzl. The story of Slradwanus home and the in-
struments made during the years 1667 to 1680. Cloth bound. . ...$8.00
THE GERMAN VIOLIN MAKERS, by F. Hamms. About 80 fme German in-
struments ace represented in plates, the majority by two views. A short descrip-
tive but informative treatment accompanies each maker's name in the text. A
work which no collector or maker should be without. Hard binding. ....$16.00
CONYEMPORARY VIOLIN & BOW MAKERS, by Cyril Woodcock. This work
consists of names and details of present day Instrument makers throughout the
world, the oldest bemg 88—the youngest 18 years of age. Over 100 illustrations.
Standard Edition. $18.00
DeLuxe Edition. 23.78
VIOLIN VARNISH, by Josepd Michelman. A plausible recreation of the varnish
used by ltalian makers between 1550 and 1750. . $3.75
DANISH VIOLINS & THEIR MAKERS, by Ame Hjorth, 14p. plus 40 pis. of
beautiful repros. of fine violins, violas and cellos. Full black morocco. Lim.
edn. to 500 c. Trans. into English. Copenhagen, 1963, new. ...... $17.00
INTRODUCTION TO THE DOUBLE BASS, by Ra . Description
of its History and construction, 127 pages, with facsimiles of labels and 11 plates
illustrating celebrated instruments. $6.00
L KING AT THE DOUBLE BASS, by Raymond Elgar. Universal dictionary
of bases and their makers: Ita'ian, English, French, German, American, Belgium.
160 illustrations showing varied models. The foreword is written by Mr. Desmond
Hill

$9.50
LACHMANN COLLECTION OF HISTORICAL STRINGED INSTRUMENTS.
Descriptive text by Lach fine il { by Kershner. Various forms of

lutes, viols, harps, mandolins, bows. Full folio seize. ........... ...$15.00
VIOLIN VARNISH old and new, by Prof. Lamberto Corbara. This beautifully
bound volume contains a detailed description of different varnishes and their com-
position. 17 colour plates, extremely well produced. Italian text. Cesena 1963,
7 pp. $25.00
DICTIONNAIRE UNIVERSELLE DES LUTHIERS, by Rene Vanmes. New
edition, of 1951 and 1959 bound together. 907 pages, lists 17,000 violin and bow
makers, illustrates 4,000 labels. Text in French. Bruxelles 1951-1959. ....$48.00
VIOLINS AND VIOLNISTS, by Fargs. Translated by Egon Larseo. Cyclopedic
review of the instrument, its makers and players. Added chapter of English
makers by E. W. Lavendar, editor of “The Strad".
VIDAI, ANTOINE. Les Instruments a Archet, Les F , Les Joueurs, d'In-
struments, leur Histoire sur le Conti suivi d" un Catal general
de la Musique de Chambre. Paris, 1876-1878. 3 vo's., 357, 383, 160 pp., 4to, %
leather, marbled boards and end-papers. 122 plates by Hillemacher. Ist eds

BOWS FOR MUSICAL INSTRUMENTS, by Josepb Roda. The most complete
book on the bow ever printed, of interest to every string player. Life-size photo-
graphs of over 200 fine bows, biographical dicti y of makers, y and
descriptive text, prepared with the collaboration of Gladys Mickel Bell. Page size
8% x 11 inches, fine binding.

dard edition. $20.00
Leather bound DeLuxe Edition. .......... 40.00

REHAIRING OF BOWS, by Moller and Lobbesg. Two eminent authorities pre-
sent their methods of bow rehairing; also care of the bow.
ANTONIO STRADIVARI, by Willism Henley. An authori
many famous Strads, photographs and historical comments.
Standard edition. .........
DeLuxe edition.
UNIVERSAL DICTIONARY OF VIOLIN AND BOW MA| by Walam
Healey. First English listing since 1933. Includes about 10,000 names. Complete
set five volumes.
Standard edition, bound in rexine. Set $75.00. Each volume. $15.00
DeLuxe edition, leather. Set $90.00. Each volume. .. 18.00
MATTEO GOFRILLER OF VENICE. by Ernest N. Doring. An account of the
gradual recognition of works by this fine master and the establishment of his
superior position among lhe greal Reprinted with illustrations from “Violins and
Violinists™ ine. Pap $1.78
VIOLIN MAKING AS T WAS AND IS, by Heron-Allen. A famous, highly-
i ..$7.50

garded work i an survey. lllustrations, diagrams. .....

THE VIOLIN by W. A. Silverman. 256 pp. The story of the life of
Luigi Tarisio, the greatest collector of stringed instruments who has ever lived.....

75
ITALIAN VIOLIN-MAKERS, by Karel Jalovec. Compete alpHabetical listing for
over 1,800 Mtalian violin and lute makers. Detailed accounts of their lives and in-
struments. Nearly 1,800 i and ding exam-
ples of instruments. Additional details, precise measurements, cutlines and di-
prams. Page size, 8% x 11 inches. A book to provide pleasure to all music lovers
.as well as a sound reference work for both expert and layman. .

VIOLIN MAKERS OF BOHEMIA, by Karel Jalovec. Historical mlroducnon,
alphabetical list, map and geographlcll listing. Illustrations of mslruments Fac-
similes of labels. Page size, 8% x 11”. $12.50

J. B. VUILLAUME, by Dastog and Whistler. The master and his workmen, tab-
utation of i reprints of artic’es as they appeared
in Violins and Vlohmsr.s $3.50

MUSICAL AUTOGRAPHS FROM MONTEVERDI TO HINDEMITH, by
Emanue) Winternltz, Curator of Musical Instruments, Metropolitan Museum of
Art, New York. Corrected enlarged republication of the original (I9SS) ed'tion.
New preface. Index. Bibli phy on musical 8r analysis,
etc. 18 figures. 196 plates. 7% x 10%. Two volume set. $4.00
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THE TRUMPET AND TROMBONE, by Philip Bate. The instruments' historical
dev |s ined in delm‘ d by a description of valve systems,

ing Their bilities and place in the or-
chstrl—baroque, classical, modern, and Juu—are equally fully considered, and
information is given about celebrated players. Numerous plmlognphs and line
drawings in the text. Demy Octavo. llustrated. 283 pages. . .....$9.00
THE BASS N AND CONTRABASSOON, by I.ynd&ly G. Llngmll. llus-
trated with reproductions from primary historical sources, photographs, and ex-
planatory diagrams. Lists of makers, solo music. players, and recording; are

included in the appendices. Demy Octavo. Illustrated. 284 pages. ..... . 9.00
AN INDEX OF MUSICAL WIND-INSTRUMENT MAKERS, by Lyndmy G
Cangwill, Edinburgh 1959. Enlarged edition. lilustrated. 202 pages. ........... $11.

THE FRENCH HORN. Some Notes on the Evolution of the Instrument and ol'
its Technique. By R. Morley-Pegge. 1960. 222 pages, fully illustrated, music

$8.75
THE OBOE, by Pbilip Batc. An outline of its History and Deve'opment. London
1956. 193 pages with 8 illustrations. ... $7.50

THE CLARINET, by F. G. Rendall. Some notes upon its History and Construc-
tion. Ilustrated Second Edition, London 1957, 184 pages. ........cccooovcannnc $7.50
MAKE YOUR OWN SPANISH GUITAR, by A. P. Sharpe. 1957. 32 pages, 36
figures, Complete and detailed instructions (including over 30 working diagrams
and several photographs) to enable the amateur woodworker to make all parts,
assemble and finally polish the instrument. $4.00
THE STORY OF THE SPANISH GUITAR, by A. P. Sharpe. Second edition
1959. 64 pages, il ustrated some of the many guitars and instrumentalists. A his-
tory of the i with b hies of it s famous lities and
players. $4.00
GUITAR. Die Gitarre und ihr Bau. Technologie von Gitarre, Laute, Mandoline.
Sister, Tanbur und Saite. Folio. 250p. Many illus. & charts. Frankfurt am Main,
1963. Cl. fine, new (Ger). $25.00
CLASSIC GUITAR CONSTRUCTION, by Irving Sloane. This unique, compre-
hensive book gw:s all the mformanon necessary for the building of a fine, classic
guitar. Hand: d ble guide for the gu:lar maker.
95 pp.| Hard bmdmg $6.50
ELEMENTARY METHOD FOR THE BALALAII(A, by Alexander Ooruzhkin

$3.00
THE RECORDER AND [TS MUSIC, by Edgar Hunt. The story of the recorder
from the Middle Ages to the present with an account of its music. ............... $5.50

COMPLETE GUIDE TO THE INSTRUMENTS OF THE BANJO FAMILY,
by A. P. Shasrpe. 36 pages. $1.00
CLASSIC GUITAR MAKER'S GUIDE, by H. E. Brown. Diagrams, photo-
graphs, and step-by-step instructions. 44 pages, 63 iilustrations, second edition
1967. $3.00
HARPSICHORD MANUAL, by Hanns Neopert. A historical and technical dis-
cussion, 105 pages. 16 ills. Kassel 1960. $4.80
THE HARPSICHORD, by Eta Harich-Schneider. An introduction to technique,
style and the Historical Sources. Kassel 1960, 70 pages, & ills. $4.30
THREE CENTURIES OF HARPSICHORD MAKING, by }Fr. Habbard. A his-
torical survey reinforced with technical data. Contains a great number of figures
and descriptions. 373 pages plus 41 full-page plates. Harvard Unive
bridee. Massachusetts 1967, )
GERMAN & AUSTRIAN VIOLIN ERS, pagss,

then 800 photographs, 16 full-page outlines of VIO ins. London 1967 new publi-
cation. $12.50

CREMONA VIOLINS, four letters descriptive of those exhibited in 1873 at the
South Kensington Museum. Also, giving the data for producing The True Var-
nishes used by the great Cremona makers. By Charles Reade. .....................$3.50

MUSleL INSTRUMENTS OF THE WESTERN WORLD, by Emmanuel Win-
ternitz. 251 pages inc. 57 color plates and 75 black and white plates. Each page
a great source of information regarding the instrument, the maker, reference to
mscnpnons and in many a short bibliography. The colors are fresh, bright and
clear; the black and white sharp with details easily discerned. Linen binding, coler
jacket of heavy glossed paper.

EUROPEAN & AMERICAN MUSICAL INSTRUMENTS, by Antbony Baines.
Contents: Stringed, Woodwind. Brass and Percussion Instruments from 1450 to
1900 with bibli , detailed decri various tunings and related data.
174 pages, 830 photos, 19 figures. Hard bmdmg .................. S— T X [\

THE VIOLA DA GAMIA, Its Origin and History, Its Te:hnlque and Musical
by h. 92 pages, 27 plates. ....... $

WITH SI'RINGS ATTACHED, Joseph Sw.igeﬁ. Reminiscences and reflections-of
a full, |ntereslmg life. Informal bi P $6.75.

CHURCH AND CHAMBER BARREL-ORGANS, by Cavon N. Boston aad
L. G. Langwill. Their origin, makers, music and location. A chapter in English
Church music. 120 pages, 27 plates (inclades' postage and handling). ..........$7.00

A TEXTBOOK OF EUROPEAN MUSICAL INSTRUMENTS, by F. Ga'pin.
History, origin and character of old musical instruments, such as: lute, theorbo,
guitar, viol, hurdy-gurdy, etc. 256 pages, 10 plates, 8 diagrams, marny illustra-
tions. Cloth bound, London, 1956. $4.00

MUSICAL LIBRARIES & INSTRUMENTS, by Galpin Sodety. Contains col-
lections of music and musical instruments: keyboards, strings, and wind instru-
ments, barrel organs, etc. 300 pages, mmy illustrations, 170 plates, cloth bcuni
London, 1961.
AN ENCYCLOPEDIA OF THE VIOLIN, by A. Bachmann. Introduction by
E. Ysaye. An essential work on the violin, 470 plps 78 plates with many illus-
trations. New York, 1967. ... $12.50

MUSICAL INSTRUMENTS AND THEIR SYMBOLISM IN WESTERN ART,
by E. Winternitz. A fascinating volume of studies exploring the relations betweea
musical instruments and the pictorial arts. Whether the reader’s primary interest
is in music or in art, he will find the unusual and handsomely illustrated book a
source of enlightenment and pleasure. 240 pages, 96 plates, 244 illus., reference
and bibl‘iograpby. New York, 1967. $17.95

ENCYCLOPEDIA OF VIOLIN-MAKERS, by Karel Jalovec. This Encyclopedia
is a result of a lifetime of scholarship and study. It is a definite bistory of the
craft as developed in Europe and across the world. Biographical details, and com-
ments on characteristics in the. style of every known violin-maker. 880 pages,
196 black and white, 24 colored plates, bound loosely, 2 volumes. Published,
Eogland, 1968. $40.00
WOODWIND INSTRUMENTS AND 'I'HI"JR HMNTORY, by Antllﬂlly lﬁ-.
The first complete book about the d

tion—their history, how they are made and played. 384pugu, 3 pllla. 78
figures.




NEW | Ray’s
INSTRUMENTS ‘String Shop

HAND-MADE
® VIOLINS

COMPLETE SERVICE

® CELLOS
® BASSES
® GUITARS OLD OR NEW INSTRUMENTS

359'_’;23; Raymond J. Miller

145 South State ® S. L. C., Utah
|

k|

SPECIAL ANNOUNCEMENT
AMATI PUBLISHING LTD.

BEG TO ANNOUNCE THE CHIMNEYS ROSIN

publication of their New illustrated Price
Guide & Appendix to the Universal Dic-
tionary of Violin & Bow Makers. If you
wish do buy or sell an instrument, the
Price Guide gives you details of sales
throughout the world.
Standard Edition L5.5.0.,
DeLuxs Edition L6.6.0.
ALSO
Universal Dictionary of Violin & Bow
Makers in B volumes. A Standard Work
of Reference acknowledged the world
over.

Standard Edition 25 Gns,
Deluxe Edition 30 Gns.
ANTONIO STRADIVARI

His Life & Instruments. Fully lllustrated.
Standard Edition 1.5.5.0. DeLuxe L6.6.0.
Contemporary Violin & Bow Makers.

A Premium Rosin
For
Violia, Vieola, Cello
List Priee $1.75

Gives bow good grip on strings.
Use sparingly is relatively dust-
less.

THE CHIMNEY YIOLIN SHOP
Edward C. Campbell

44 The Lanes, Brighton, Sussex, BNI I HB,

Standard Edition L6.6.0.
DelLuxe Edition L8.8.0.

17007
AMATI PUBLISHING LTD.,

R. D. No. 1. Boillag Springs, Pa.

\
GUITAR BUILDING MATERIALS

Finest spruce, rosewood, ebony fingerboards, ivory saddles, nuts, and all
other materials used in buiting fine guitars.

Wallo Classic Guitar plans and books. Also plans for steel 6 or 12 string guitar
are availablF.

Two Classic guitar kits available. Kit No. 1 includes the same fine materials
used in building the $1000.00 model Wallo Guitar.
Several types of finishing materials available including SEVASTA ITALIAN
VARNISH.

Send 35c in coin or postage for the latest Discount price list and catalog.

JOSEPH F. WALLO

1319 F Street Northwest, Washington, D. C. 20004



SPECTRO-
CHEM39¢.

Your One Stop Source For ALL
Resms Gums &Chemicals

All materials sold in
*1O 0O rosTPAID PACKS

quantity varies with market price

\ =
ORDER NOW

(add 25¢per item for extra postage
outside north america)

OR WRITE: bill reid
Spectro-Ehem,inc.
1354 ELLISON ave

I.OUISVII.I.E KY 40204
| US.A



}

STRING INSTRUMENTS
‘BOWS, CASES, waon TOOLS
& Accessomss

Please write fon\'\_ a free copy of our catalog

2okl

g Z g Since 1884 |

A

C. A. G6tz jr, Erlangen 2, Postfach 33, W. Germany

WE SELL TO RETAIL STORES AND VIIJLIN MAKERS ONLY

BOSTON STRING INSTRUMENT CO.
MEL PERABDDY

VIOLINS ¢ CELLO o IASIES e GUITARS
SALES ¢ REPAIRS xACCESSORlES

TEL. 237-85!2 *

N
‘208 HUNTINGTON AVE.
BOSTON, MA’S 021_!8 !

FULL SIZE CELLO WORKING PLANS
|

Four plans per set—of large Strad Model, $9.00—
Includes shipping and mailing -harges—Drawn and
perfe ted in 1963 by Joseph V. Reid, author of—
YOU CAN MAKE A STRABIVARIUS VIOLIN

Write— Joseph V. Reid B
R. R. 2, Grimsby, Ontario, Canada

G i ' § A,

LEONARD SMITH VIOLIN SHOP

Bow rehairing
Nylon or Natural Hair

Violin - Viola - Cello - Bass
2610 E. Elm St. Tucson. Arizona

2% Alizanine suspension ’
ready to ship to anyone interested in makin
Repairing varmsh The 29% Alizarine will sell for $2.00 a

218 East Broadway,

FOR MELMANS VARNISH
We now have on the_ shel

. W. rosin, 1 Ib. bags
and \\

%ottle

and the Rosin for'$1.50 per 1b,
JACK BATTS

-~

and bottled

Johnson City, Illinois
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