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IN MEMORIAM 

It is with immense regret t hat We report the death of Bob .a1lace 

who has been the motivating power behind the Violin and Guitar 

Makers Association a. Bob passed away at 7;15 A.M. December 

29, 1969 at Miami, Arizona. He was born in Texas September 11, 1904. 

He is survived by his wife I ate, two daughters; Barbara Smith of' 

Mesa, Arizona, and Linda 0 llIiami, Arizona, one son Robert W. of 

Hong Kong, two sisters and six grandchildren. Bob moved fram 

Texas to Gilbert" Arizona i, I 1930 and to Miami" Arizona in 1960. 

Bob Wallaoe will be missed jY violin and guitar makers throughout 

the world for he had many friends in foreign places. He will be 

remembered for his kindly lIP to the amateurmaker as well as for 

his wise counsel to the pr essional. His great pride in a well 

made instrument, Whether his or someone elses, was characteristic 

of his devotion to the art. I'm sure We all will remember Bob 

Wallace for his genuine ge erosity and kindly guidance. His effort 

was untiring. 



January 8, 19 70 

It was with deep sorrow that we learned of the death of Bob Wallace. Bob has-made 
a large mark in th e field of violin making but he has made even a larger mark" in 
our estimation" through forming this organization-·and kee:oing it together through 
these many years. By this effort he has broug t many violin makers together who 

would never have known each other or been able to compare notes. Th e Ccmpetition 
has enabled both amateur and profess ional to Help each other which in turn has helped 
the entire field of violin-making. 

l Bob and Kate have devoted so much of their tim and done so much for the organization 
and We feel we have done little or nothing fo� themo Wouldn't it be nice if the 
As�ociat�onwould start a Memolial Fu�d ror B9b1

. 
We could all send y�u the money 

pr�or to t he 10th of MaJ:ich and then you could r�te one check to be g�ven to Kate. 
We would suggest. an amount of �bout $5�00 or �tever eaeh member feels he could 
spare. 

The m�mb·�rsw ho have attended the Competition 
hearts. and thei r homes to USo Let us see if 
small way to their generosityo· ·Sometimes we 
eiation other than a monetary gifto 

Dear Ed" 

OW' hOW Bob and Kate have opened their 
e in turn can reciprocate in just a 
ave no method of expressing our appre-

Best regards" 

Edward C. Campbell 
The Chtmneys Violin Shop 
R. D. 1 
Boiling Springs" Penn. 17007 

Sam Waddle and I have elected yeo. as·a commi t  ee of one ·to head up the'·wB6b Wallaoe 
Memorial FU,nd." So e-rerybody send your contr bu tions to Ed at the Chimneys Violin 
Shop. He will aocumulate funds until April 1 th" 1970� and then send a s ingle 
check to Kate tq do with as she sees fit� 

Your friend" 

B ill Reid 

So far we have $20 in the fund 
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Our ne'·" Eistory :£t.:ditor is CLnrTO::;· E. GRrZ. Clinton is a native of 

Louisville and has been teaching str::.:::J.gs for only two years but at 

the same time is a :mlsic educatien seni lr at ttGarden Courttt and has I 
�� intense interest in t he history of sJr�ngs. lie has at his dis-

posal fO'.lr libraries i'{he:re he can find �he ans?rers (we hope ) to your 

historical questions 

His first ar"�ic Ie in 

end
' 

verify detes �d 

two parts c oncerni g 

of interest to all of us. 

places fer you upon request. 

�·ricolas L'lPot shr.,)ld be 

S· rt· . tC ,' 0 • :1
*
1 1* °th G 't d·t 1:8. lng 1n ue • eoruary lssue Yfe W1 ��e.Ve Wl us as U1 ar e l or, 

:'OM LEE, the president of the Lcuisvi Ii' ClaGsic Chlitar Society. He 

is a student at the University of Louis ille and is a maker/player 

himself. '/;e knew you will enjoy his a icles and welcome his help 

in making our Journal the best. 

* * • 
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Fd�ARD AND BACK 
Fred Craig 

Last night as I was laying awake in y sleep I kept loosing oount of the sheep beolf�'se 
of looking back on 1969 and trying to look ahead at 1970. You knOW' they say hind sight 
is better than foresighto I guess thai is supposed to mean that we oan see our mistakes 
better after we have made them. I su�pect that the reason for that may be that if we 
(lould look ahead and see them we woul n't make them1 But mistakes and all, :r think 1969 
was

, 
a real �oOd year to� flddie maker ' �nd oonventions anc! exPe:t 1970 to be even beHer • 

.... Any way, NOW is the time, tomorrow never oomes and yesterday u gone for ever. For the 
NOW part of it we oan all get fn and Help Bill Reid with the JoUr:q.al by. cl'.niiributing .
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alI beg illIler s, 
because��o olie knows it all about mak� viohns. After ten viohns he may feel that he 
knoWs" all a.bout :i.t· but· after fifty he 'll start· to r�ai:ize t hat hereal).y knows but very 
little. That is good beoause then he rill start lear:hing. 

sOme people seem to think that prog

I

SS in violin making reached its' peak with Strad­
ivari, but that ain't neoessarily so. "Progress does not s'top; it may spin its Wheel's 
for a While, but with our modern rese oh in the field of aOOustios"wave lengths and 
the like, plus easy ae"oess to the fine t materials and greatly improved strings there is 
no reason to not advanoe. Things are moving forwara in other fields. 

Just think of i tj mans' first flightl took plaoe only sixty six years ago and now we 
have twioe landed- men on the moon and �rOUght them batkagain. Of ??urse .. �;uo� �1i:i.ng� 
have a prioe. After the last splashd:rn I oame down with a bad case of Kronk�tus" Iiue 
to over exp0f;ure" but, even sor must nrve �iss�d some of it � I 'saw the thfee astronauts 
,d!.s. embark but n.eve

. 

r did �ee

. 

that. S;OWTf!'.Y" . Roger •
• 

, I hea
,

rd t�em re.fer, �o Roge: s�y'eral 
tmes but never got a ghmpse of h�m. tuoky he d�dnrt try to make them lanG: �n euba. 

In looking back I think that our 19'69 conve�ron and' contest" was' the best one ever, all 
due to the tirelSss efforts of Bob and Kate Wallaoe. (And' don{i:; forget Lfnda; sheh.elps 
too). 

:r nOtioe
.

dfn:Mr. W'ClOd OOO 
..

.
.. . 

kst,art
.

iole �n the J
.

ou
.

r
. 

nalthat he m:L
.
··sSi

.
nterpret

. 
ed -b

.
bs

.
· .

. look on 
my faoe when he would whip out tllat t, ape measure or �is • .  He thought he saw a )ook ot: .' h?rror but I was me.r.e ly �ntr�guEJ�. S$e one had told, me he. take s that ruler to bed with 
hun. to see how long he slept! ;aut I hl:n:e now learned my lesson and can see where he is 
wise to �oarry the tape me�e. ' Last reekI

. 
traded i;,oi a�-fdaIe-w�tfioutlJ!.ea�uffng it 

and I, f�nd I have to use a s40e horn to get � a casel That don't happen to Woody. 

liaby it- is' a ,*"0 •• betw."" " viOl�n all<I a dola. I-gu ••• tb .. t isoto Burbank 
e�ossed an apricot with a peach. and gof' a p�aohoot a.nd Brigham Young�rossed' the pi"ains 
11'l.tna hand cart and got a lake! (Even if �t did turn out to be salty). 

Some Of 
.. 
' our- progress irks me a . little thOU

.

gh. we

.

" 

.

have "Urban renewal" here now 
and they will no longer let �s graze orr Omf in the park. 

No one, so far, has oame up with an exp lainat:l on of why a mouse will gnaw out an FF 
hole to get' into a fiddle and then rerhse' to use it to oOme out'; he has to knaw his way 
out through the other ho le . An answer to that would be about as big a: boon as the mini 
skirt" and as revealing� 
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1 repaired a violin yesterday that some character had made and if he had been trying 
his best he couldn't have assembled more mistakes� One of the easiest to avoid was the 
way he lined up his peg holes., They should be sb that each string will olear the peg 
that is underneath it but with his the D string �ode on the If peg and the A rode on the 
Dpeg. So easy to do it right and avoid all that future trouble when trying to tune the 
fiddle. 

I have a fellow here making his first violin in my shop, with me looking over his should­
er8 He is so fascinated by it and is d-oing so w�ll at it that I pretiot We will hear 
more about him. His name is John Perfeot and hik work looks like he was trying to live 
up to his name. 1'11 try to get ;him on the mailing list for the Journal" Maby we ean 
get him to write sOJ:lie articles dr at least ask kuestions. tf he would wrJ.te and ask 
s'ome of the questibns he is aski� me he would probably get better answers. 

Now lett s 

'

lOOk forward to better violins and l even greater oonvention in 1970. No 
telling what research will turn uP., ' Just see wh�t it has done alreadye '1 used to say 
-I've never seen a purple oaw---" and now thanks I to T.V� I have seen onal 

: I 
A violin is like a mnile; It speaks in any languageo , I . . : " I 
Now I ha'Ve a little human interest story to teU you. Here lately I was all shook 

up because Hattie wanted to get rid of me. She ,I anted to trade me in on an adding ma­
chine; said she wanted something she could oount on� 

Naturally I started being real pice to her and I put wall to wall oarpet in the bath 
room. She liked that so well that I went ahead and ran a strip of it olear up to, the 
house! 

Nqw let's have a vote of oonfidenoe for Bill Reid and wish him well with the Journal 
and "then prove our sinoerity by sending in artiofes and otherwise helping him in any 
way we oan. It is ,OUR assooiation and Journal �d i ts' suocess depends on all of us. 

• • • • iii I 

:'.' 

WE NEED, MORE ARTICLES SO THAT THE JOURNAL CAN GROW. THESE, 
WILL BE MORE HELPFljTL IF THEY ADD TO OUR KNarLEDGE OF VH�LIN, 
AND GUITAR MAKING. I 

• 

BOW ABOUT SOME PICTURES TOO� 
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OBSERVATIONS 

In this age of synthetics� plastics, and mass production, the skilled craftsman is 
becoming scarcer and scarcero Each assing year registers a thinning of their­
ranks & The reasons for this unfort ate condition are severale Far one thing, 
the demand for fine instruments sim. ly cannot be met, thereby forcing the accep­
tance of something inferior or none at allo Then there are many more prospective 
buyers whose desire is limited by t eir available funds. Last year at the Sotheby 
Galleries in England there Were sev ral old masters at auction that commanded 
unheardof prices, even for cur rent °nflationary conditionso 

T here are still a considerable numb r of artisans producing instruments with great 
beauty and tonal e�ellence, but th re are too few apprentices coming alonge It 
may be that the young man of today as no desire to spend the necessary time to 
acquire some of the skill of his p ron, and at the necessarily low wage. Or ­
it may be that many of the recogniz d masters have their own individual methods, 
processes, and materials that they decline to share with their peers, who in turn, 
have the same situation. 

Violin making has always been a closely guarded operation, with many priceless 
fonnulas and skills dying with their possessors. It is regrettable that SO little 
information is shared, as often a craftsman, thru trial and effort, only develops 
a formula to his satisfaction in his declining years, when possibly eVen a hint, 
received in his youth, could have h stened the result by decades. 

It is my opinion that if all violin secrets were in the public domain, there 
would still be as great a variation as now in fine instruments. After all, Antonio 
S tradivari himself could produce onl one Alard. 

Robert T e Vai I 

In the Coming Months: 

February - vrno's WHERE ISSUE 

The fly-leaf included wil] be a map of the United States shOWing 
membership distribution b state. A separate listing will show 
membership ont side North erica. 

March - MEMBERSHIP DRIVE ISSUE 

9 



* * 

Subscription rates for the VIOLIN AND GUITAR �RS JOURNAL will be $4000 per 

year, $15.00 for five years, and $100. 00 for life -- all subscriptions outsi�e 

continental North America are $1. 00 extra per year, induding those for life. Life 

subscribers will receive a certificate suitable for framing and a 10% discount on 

advertising as well as a 10% discount on our publications. Life membership dues 

oan be paid in two installments not more tha 1 90 days apart. But "life" advan-

tages do not start until paid in full. 

* * * 

So m uch for subscriptions� Now let's talk about advertising. The new rates are 

$60.00 per page for 12 issues. Two pages of advertising is $108.00. The closing 

date for copy is the 10th of the month precee ing the month of issue. 

* * * III 

A Texan Was visiting a friend from Vermont. The Vermont man, a farmer, pointed 

out his land to the T exan. "My property goe from here to that pond over there, 

up to that hilltop, across to that tree, and ack here again," he said with great 

esteem. The Texan replied, "That's a fairly 

out at daybreak and drive like craz y until 

a quick sandwicho Then I drive until dusk 

ranch. "  

T he Vermont man replied, ·You know, I had a 

10 

farm. B ut at my ranch I start 

Then I stop for 20 minutes for 

and barely reach the end of my 

too, but I sold it.-



VARNISH, V NISHING AND BRUSH C �AlHNG 

I have provided several of our memb rs the following information on varnishing 
through individual correspondence. S e have told me that they have found it, 
or parts of it, helpful to them. The information I have given is the result of my 
own experience. I don't profess to br an expert - 11m not far enough from home. 
Maybe some other members can find some help in it. 

Varnishing 

A. TYPE OF BRUSHES = 
l� A 3/4" Grumbacher No. 4116 arttst brush (for violin) 
2. A 1/2" Grumbacher No. 4116 artlst brush (for scroll) 
These brushes are comparatively c�stly and also very durable if treated as a 
good brush should be. They are ot soft texture with enough body to move the 
varni sh without making you fee 1 that you have a limp piece of c loth on the end 
of a stick handle • With the follbwing "no effort" c leaning procedure (para­
graph G', my brushes are like new after many varnish jObs over a period of 
about two years. 

B. VARNISH: 
The only varnish fit to be put on a violin, in my op�n�on. is an oil varnish 
that can be brushed without pullipg (to insure even distribution) and will 
level out and leave no brush markp. The varnish�s that I have found to more 
nearly meet these requirements arr Bill Fulton's and Vitali's. (There �y be­
others). Both meet these require�ents. I have �sed others of v�rious brands, 
both home made and commercial w�th greater difficulty and poorer results. Both 
keep very well with no signs of j�1 lling within a ,reasonable time. As far as I 
know, the Fulton varnish doesn't "ell at all. If you are convinced that this I is a matter of opinion, just rema ber that i t  is my opinion at this time and 
subject to change. It may be necrssary to thin �he va.rnish before the bottle 
is empty if varnish jobs are few. For Vitali varnish, Harry Wakes thinning for­
mula of a couple of conventions a 0 is very good. That was 1 part boiled l in­
seed oil to 4 or 5 parts of gum t rpentine. Mr. Fulton-recommends any one of 
Rosemary Oil, Pine Oil, or slight y oxidized tur�entine. In any event the var­
nish must be kept at the correct onsistency if � good job is to be done and 
a blotched appearance avoided. 

c. PREPARATION OF SURFACEs 
1. 

2. 

3. 

4. 

The violin in the white after thorough sandi�g and cleaning should be dam­
pened ·with a wet sponge or cll th, dried and �anded with very fine sand­
paper, repeating this procedu!e 6 to 8 times to lay the grain. 
If filler or sizing is to be sed, apply it �n sufficient coats to suit the 
poros ity of the wood and to a low for sanding to a 5mooth surface. Do not 
apply against the end grain i the arching. 
A damp sponge or chamois, not too wet, makes ,a good wiper after sanding 
between coats to remove dust pnd lint. 
Have at hand a 4" piece of 3/� " dowe lling tapered at one end to fit the end 
pin hole and to support the v" olin while varnishing. Cover the untapered 
end with a rubber tip. 
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5. If peg holes have been finally reamed it is well to plug them to prevent 
varnish from entering them. Leave the I outside of the peg box flue i.e. no 
outside protrusion of the plugs. Pilot holes need not be plugged sinoe 
the varnish will be re�ed away in the I final fitting of the pegs. 
Have the violin at room temperature and work in a strong light. 

D. PREPARATION OF THE VARNISH: 
L Have the varnish at about 75 degrees F. 2. Filter only enough varnish for the jOb i at hand through one or two thioknesses 

of coffee filter paper into a "shot" glass - also at about 75 degrees F. to 
prevent ohilling the varnish. 

3. Insure that the varnish is at a prOper I consistenoy for application. This 
is important. It should not be too thick or too thin. Avoid old varnish 

f! that has thickened too much or has sta*ted to jell. Once jelling has star ted, 
varnish oannot be satisfactorily or economioally reclaimed by addition of 
turps or linseed oil. Always use new iarnish or at least varnish that is 
in good condition. 

E. APPLIaATION OF VARNISHs 1. 2. 

4. 

5. 

6. 

7. 

Dip only the tips of the bristles into the varnish, about 1/16" to l/S·. 
Brush on with the tips of the bristlesJ inclining the brush handle in 
the direction of travel. Feather the �rush strokes. When the job is fin­
ished only about 1/2 of'the bristles sriould be wet - i.e. the lower one 
half. J Start varnishing with the ribs, worki around the violin body fr om the 
neCk

. 
to the neck again. . I , . On el-ther plate start at the upper rJ.g�t of the upper bout and work aoross 

to the left of the upper bout and down I to the center bout. Varnish may 
be applied orosswise initially and then brushed out vertically to insure good 
distributiono I reoommend final brus�ng in both up and down directions, 
still using only the tips of the brush 1 Then start at the right of the 
o enter bout and work to the left as abCfve. On the top plate it is advisable 
to use considerable care and a fairly dry brush around the "F" holes to 
prevent aco umulation of varnish at thejedges of the holes and resultant 'sags. 
Next start at the right of the lower b ut and similarly work to the left. 
Be sure that no exoess varnish colleot at the saddle. 
Brushing both ways in s�oothing out thd oross laid varnish is of muoh help 
in avoiding overlap vari

. 

ations of OOlOJ�. The varn

. 

ish consistency IIlustoe 
right as mentioned above and the brush tips used with a feathered stroke. 
When starting to use color, do so over 2 or 3 coats, i.e. graduaily. 
Varnish as rapidly as you can and stir avoid sloppiness and the applica tion 
of too much varnish. \fork with a smal amount of varnish in the brush and 
never brush over varnish that has star�ed to set. 
Don't attempt to lay fresh varnish overl varnish that has set. It is better 
to leave a rough place and to sand it dut in the between coat sanding. 
Place the violin in the drying cabinet limmediatelY after varnishing.' This 
avoids to a large extent the accumulat�on of dust and flying insects. A 
drying cabinet in which to place the �eshly varnished violin is Well Worth 
the effort. If equipped with "blaok l�ght" it is many times more valuable 
because one oan varnish in any weather.1 I try to keep the temperature below 
100 degrees and the humidity abOve 30 �ercento 
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F. 

8. Some like to rub the varnish off the edges with the finger or a turpentine 
cloth to prevent a h eavy acc�
.

mulation at the edgesQ This should be done 
upon finishing the varnishing of a plate. 

GENERAL Cm,!MENTS: I . 1. Do not apply too many coats @f varnlsh - maybe 2 coats of clear or amber, 4 to 6 coats of color and 2 doats of clear for polishing. When using 
Fulton's varnish9 I have dis�ensed with the final clear coats and polished 
the last color coats with good results. Maybe the same treat ment could 
be made of o ther color varnit1h' I haven't tried this. 2. Sand all coats but the first second and last with wet-dry sandpaper of 440 or higher grade and wate . Sand lightly and enough to roughen the 
surface to insure good adhesion of the next coat. Do not sand into the woodo 
This sanding removes dust sp,CkS and other surface imperfections. 3. The final coat should be thofoughly rubbed with nFFF" grade pumice paNder 
with either olive or light mineral oil. Then polish the surface with 
rottenstone and oil. Since fuoth commercial grade pOWdered pumice or rotten­
stone may not be 100% uniforfi it is recommended that about a teaspoonful 
be placed in a clean porous �loth and tied to form a ball. Use only that 
which carries throue;h When the ball is struck against the surface of the 
violino After thoroughly cl aning the final surface, polish with a good 
non-oily furniture or violin polish. 

4. The finally polished surface may be further enhanced by buffing with a 
lambs wool polishing head in the drill press. Use 800 to 900 RPM and dontt 
hold in one spot or too heav lye Keep the violin moving. 

C LEANING THE BR�TSHES s 

10 Accessories � 
a. Lacquer thinner. ( I  like Regal brand by Fuller). 
b� Liquid brush cleaner. (I  like Regai brand by Fuller). 
c. Two small glass jars (ab ut 2" dia. x 3-4" tall - large Gerber). 

2. Procedure: 
a. Fill each jar about half full: one with thinner and one with t:lleaner. 
b. Drill each brush handle ransversely about 2�1I above the tips of the 

briatles so a piece of wrre about 4" long may be passed through for 
suspending the brush in rhe jar. 

c. Immediately after Placinr the freshly varnished violin in the drying 
cabinet, squeeze out the excess varnish from the brush into a paper 
t�el. 

d. Squish the brush around in the lacquer thinner for 15 to 20 seoonds. 
e. Squeeze out the eXcess lrcquer thinner in a paper toweL 
f. Squish the brush around tn the brush cleaner jar and suspend in the 

cleaner by iTl...serting the wire through the brush handle and la.ying the 
wire across the top of t e jar. Be sure that the bristles do not touch 
the �ottom of the jar an�1 that they are covered with cleaner. !.eave 
for 2 hour or mores 

g. Wash out the brush with aundry soap (Fels Naptha) and warm water. 
h. Squeeze out the excess w ter in a towel, form the bristles and leave to 

dry in a dust free locat
l
. on. 

i. Don't use your violin br sh for any other purpose. 
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"Fellow Members" From Page 27 of the October 1967 Journal 

I have decided to write you a little story and itt s not going to be just another 
fairy tale. 

I think most of you will agree that We have all b en rece1v1Dg � mighty fine 
Violin makers Journal, but I dontt believe that �ny of you realize just how much 
that Journal has depended on the efforts of your ditor, Bob Wallace, and his 
hard-working wife, Kate. It is nearly six years since I first came to Arizona and 
in all that time, every single monthly issue of t e Journal has been published and 
sent out to you members. On only one occasion, en Bob and Kate and Linda spent 
Christmas in Florida visiting their son and daug er there, the Journal'was rather 
late in being sent out. Once or twice, due to u controlable conditions, the 
Journal has been smaller than usu�l. The Journal of course' has to depend ('.;:: you 
members to keep it supplied with material for publication, and when that material 
has been slow arriving, the procedure has been fo Bob to sit down and write about 
eighty letters to members, soliciting articles f publication. 

As you probably all know Bob spent about six Wee I in hospital during this past 
summer. He got home from the hospital on July 201th, just at the time When the 
August Journal was being sent out to you. I want you all to realize that Kate 
put out this Journal, full size and promptly on tO e, even tho she Was spending 
half her time on the road driving between Miami, nd the'railroad hospital in 
Tucson which is about one hundred and fifteen mil s away. When Bob got home, he 
was still not well enough to return to work • . He ound there Was very little mater­
ial on hand for publication in the next Journal, 0 he wrote about eighty letters 
asking for artioles. As a result, enough materi I came in to produoe an especially 
fine September issue of the Journal. But it see We have a short memory. By 
the time that September issue was in the mail, t re wasntt muoh left for the Octo­
ber Journal. Maby Bob should have written anothe' eighty letters, but he just 
didntt feel like it, and so now� on September 9t ., only two weeks before the 
October issue is due to be sent out and there is only enough material on hand for 
ha.lf' a Journal. Kate has scraped the bottom of t e barrel and all she got 1<Va5 iii. 
lot of slivers under her finger nails� 

From nOW on if you members want a good Journal, i ts going to be up to you to 
keep writing without having to be prodded by indi idual letters from the Editor. 
Instead� you are just going to get a half sized Journal and may make you sit up 
and take notice. I have been just as negli6ent the rest of you, but sinoe I 
am. closer to the center of operation I can more lly realize just what the situ­
a.tion is, so I am getting busy and writing a litt e bit to help out, but I am 
busy right now patching up a lot of instruments f r the Mia.."'Tli School. I presume 
you are all just as busy as I am, but it is still going to be necessary for each 

of you to do your share without being prodded by °ndividual letters. Just remem­

ber that he doesntt even get paid one thin dime f r writing those letters, and 
out of his own pocket he pays for the midnight oil he burns While writing .them. 

� 
Harold Briggs 
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FIDDLING THRU THE AGES 

NICOLAS LUPOT PART I 

Let� s talk about Nicolas Lupot ( 758-1824), son of the Duke of Wurttemberg's 
violiJl-maker;l> It is stral\ge tha the "Stradivari" of the Freach violi .... 
makers was of Germall birth, but hat is how it was" At the age of te. he 
wemt with his father to Orleal'1s, France:> as aJl apprel'ltice" III 1794 he we.t 
to Paris, where he worked under he celebrated maker. , Frall<jlois Louis Piqu.e. 
It is i:mterestimg to 1'1ote that P·que had beem. buyillg for 30 framcs each. 
the violil\s that ole Nicholas ma e back iJl Orlealls� Rumor has it th.at he 
bought them unvarnished, varnish d them with his own varnish, and :f..abeJ.led 
them with his own name" It is d,ubtful that Lupot gained mach in P.iqueas 
shop. All was not lost j) however, for Nicolas. started his own Dllsiiess 
four years later. Immediately h·s great talent was recognized. 11, was now 
40 years old, and his fame sprea all over France. Nicolas had on$ great 
aim in life---to be a second Str divariuso He worked with such dilige.nce 
s.nd enthusiasm to produce sorneth· ng akin to his ideal that he soon was 
aOl

.

e to t.1U'n o"t an instrument t[at suffered out little on

. 

compariso

.

n with 
the first-rate Italians. 

While in Paris, Nicolas stacked I' a bunch of awardsr1 titles, and l;1.o!lers 
to pass the time away. He was a pointed instrument-maker to the Pari:s 
Conservatory, where it was his d ty to make instruments that were to�be 
awarded to the winners of the ye r1y gold medals at the Conservatory. His'" 
instruments at this time are sam of his finest efforts, due to the import­
anee of the events. 

In 1806 LUl'ot moved his workshop to the Lane ·of the Cross of the SlD.all 
Champions (Rue Croix-des-Petits- hamps). It was here that he pro�ad his 
famous copies of Italian instrum nts. He did not attempt to be ar.,tgi1ml, 
outworked until he could producf exact imitations of the great Stradivari 
vic'lins. A few copies of Guarne i and Amati are known, but he was most 
s�ccesSf

. 
U

.
l with . the S�radivari p ttern. �n 1815 Nicolas was app.oil1ltad ..... 

vl.elin�maker to the Kl.ng, who re uested h1m to make an orchestra of s�rWed instruments for the ROyrl 1 Chapelo Each instrument was ttl> be orna'" .a,D:ted ()� the. back with �he Arms of . France,. 
. . 

He ambitiously unaert0.ok this projeet l.n H�20, completJ.ng 14 v oll.ns 11 4 vJ. olas " 6 cellos, and 4 dE)uble basses; but his death in 1824 pr vented him from entirely finishing. 

Far',26 years Nicolas had worked 
has. His quality of workmanship 
maker.s to come·. Several of his Gand. Guillaume Gand, Sebastien 
violin-makers of note. 

n Paris, gaining the reputation he naw 
influenced his contemporaries and.Fre,nch 
upi190 Charles Franf$ois Gand, Nicolas 
ernardelv and Pierre Sylestre� became 

The world has honored Lupot in m ways � His violins are recogniz.ed.as 
the greatest af all the French d s ome of the best in the world, r.ivaling 
even ,the greatest of the Italian Lupot's fame is known the woX;Id 
over. In Mireeourt there is eve· a street named after him� Nicolas .. a(1-
eomplished his life-long goal, d those violinists who are fort�e 
enough to own one of these much- aught-after Lupot violins are 'th.e.,.beue .... 

i'iciaries of the excellent quali ies that only this great man, Nic elas . 
Lu.pot. was able to put in a fidd e. 

CLINTON E. GROSZ 
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TEN YEARS AGO IN THE JOURNAL ry, 1960. 

I.E ERS TO THE EDITOR 

Dear Mr. Wallace� 

Very many thanks for the back numbers you sent me, I have had a look through 
these, and there are some interesting theories in some of them. 

One a.spect of the Late Justin Gilbertf method of plate saturation was for princi­
pally raising the tone pitch of the p i ate, I made several violins on his method 
long before the book was published, I do not believe that Stradivarius adopted 
this method however, by heating up th�. table to get most of the moisture out ,had 
a tendency to shrink the width of the plate also there is a great danger of the 
center joint becoming unglued, your c rrespondent whd quotes Mr. Gilbert should 
not forget, that putting on foundatiOf was only for iJhe light weight violin 
i.e. a body weight of about 9i ozs, h also said it was unsuitable for heavy 
wooded fiddles, however there is some ground for believing the old Italian Mas­
ters d id use something in the nature f a filler. If one can find this substance 
it would be a great help in getting the real Cremona result, I have tried all 
manner of ingredients for this. If o*e works to Stradivarius thickness, this will 
not be enough. This has been proved time and time again, We have quite as good 
m aterial as he had and also workmen 0 a very high o�der who can work pretty 
exact in making a violin, but what do we ha�e, a very nice looking wooden box 
with strings on. Raw wood will not d alone, " neither does the top coat varnis� 
matter two hoots whether it be spiri or oi 1, but of course the oil varnish 
wears better and looks much better in Patina, you sees it pays"the people who 
are dealing in fine $6000 violins to �reach the varnish theory, they are on 
pretty safe ground When they say it if the varnish that makes the tone, and 
the secret has been lost. They know 0 chemists alive can analyze the" varnish 
today, as it is no longer in the same state chemically as when applied, after 
two hundred years of oxidation, and 0 course, the m odern maker is fighting ... 
prejudice from the beginning, there il no doubt the fact that When Strad mad

.

e 
his fidd les they were in 6reat demand in his lifetime, and one did not have 
to wait two hundred years for them to mature, likewise today there is some . 
tendency to avoid using American woods in Europe, why I do not know, this is 
a lot of bunk, good wood grows all ov�r the world, incidently the pine you 
sent me in my opinion is as good as �ything stradivarius ever had, we at least 
know the source of its growth, which fS more than can be said of some European 
variety, I have made some good violins with Sitka pine bellies also Pacific Coast 
Silver Spruce, it is only with great �xperience that the maker oan determine what 
wood quantities to use and how to distribute them, Stradivarius got hold of some 
good pine and no doubt from long exprience knew what was wanted as to thick­
ness eta. Everyone knows these old i struments have had to be re-barred and 
re-necked to suit modern requirements

� 
I don't suppose old Strad ever heard 

his fiddles played as W e  hear them to
r

ay, as in th ose days they seldom if ever 
went beyond the third position anyway I have handled quite a faw master 
instruments and the majority of these have all been touched-up as varnish had 
deteriorated somewhat, if you saw the Famouse La Messie Strad now in the 
Ashmolium Museum in Oxford, you would say it had on it cheap French varnish, 
in my opinion it was never made by st adivar1us but by Vuiluame, best wishes 
for your association, (you can use th other let ter I sent you in whatever way 
you wish also this one, once more tha s again.) 

Yours faithfully, 

H. W. Ratcliffe 
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Dec�ber 31, 1969 
I 

Dear Friends: 1 Today, I received some very shock ing news 0 the death of Bob Wallace, from Mr. 
. I 

Bill Reid. First of all I �ould like to extend my personal sympathy and condolances 
to Kate. We are all going t,o miss him very l muc h. 

I Was also informed at this �ime, tha t Mr. Reid and associates are taking over that 
task of keeping the Journal ,in existanoe" wtiCh I think is very commendable. I am 
sure that Kate appreciates this very much. I believe that this Was started before 
Boo passed away, so, I am very sure that he was happy about whom he left the task 
too I think more than ever �his associatio will be brought together. 

To some of us I am sure that! this is the Gr�nd Finale 1I to our yearly labors in 
the making and loving of stringed instruments. I personally have had probably as 
mUQh or more fortune out of this convention l and contest than anyone el

. 

see

. 

I know 
that I have certainly taken more out of it �han I have put into it.. Everyone that 
I have met there ha.s went ou;t of their way �o be extra friendly and it is very much 
appreciated., too.· Bob and K/ite Were very nt ce to me and for the 3 short years that 
I have 1Ol.0VVIl them, I don't t;hink there was ?ne time that I felt that they were more friendly al{ld cordial to one person more than another. I know it. is very diffioult 
Ren you are in a position that they were it Bob wrote me a personal letter right 
a.fter t.ae last contest a.lild asked if I would I write an article on. "W'h.y I thought I 
had won the past 3 years in a row on the Violinellt He also asked if I would write 
as what my technique in shad�ng and antiqui� of my Violins. I am in the prooess 
of doing this right nowe I pnly wish that Bob Wallace was still with us to see if 
it is what he wanted to know. I plan on ta:hng much more interest in the Associa-
tion in the years to come. I � _ _ ,  

I hope that all of the members of this great organization will try to do the same. 
I know this was the hope of Bob and is still the wish of Kate. 

Respectfully yours, . '-.. . -
Raymond J • Miller 
Ray's Str ing Shop 
163 South State Street 
Salt Lake City, Utah 84111 
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ST R I N G 
SWAP P E R S  

YOUR AD HERE WOULD BE READ BY 1Il0RE 
THAN pOO FI DDLE }!AKERS 

SEND US YOUR BUSINESS CARD AND $10 . 00 ��D YOU' LL BE AN ADVERT ISER 
TOe � 

2'2' 

YOUR lAD IN THIS DEPARTMENT C O S TS ONLY $ 1 .  ( $10000 PER YEAR) 

I 
WOU]LD YOU LIKE TO HAVE SOME F IDDLE 
LABELS PRINTED TO ORDER BY THE 
JOuiRNA!. 1 I 



$2 .00 MONTH l. . 
. . " ... '4 PAGE 

$18 . 15 YEAR 

0'> ' , " l. l. COpy AREA 7*2 x � 

·3.i� ¥qNTH 
2 PAGE 

t33 JOO YEAR ' 

.6.00 MONTH 
FuLL l' p AGE� .60. do YEAR 

INSIDE FRONT 
INS'IDE BACK 
6UTSIDE BACk 'l'tfO" PAGES 

* 80.00 YEAR 
15. 00 YEAR' 
80 .00 YEAR 

108 .00 YEAR" 

HALF 'PAGE AND FULL PAGE 
NON-PROFIT PUBLIC ANNOUNeBMEN'l'S 

. RUN 2 TOO'S" FREE TO 
s sc:e.lBE:aS ONLY. 



"PROPOLIS VIOLIN V�RNISH" 
I 

by 
W. M. Fulton b 

A NEW BOOK WRITTEN ESPE IALL Y FOR THE 
VIOLIN MAKER TELLING HOW TO M�.KE AND USE PROPOLIS 

I ' 
VARNISH A MUST

E
�����

I
����

.
LIN MAKERS AND 

order from [ 
W. M. Fulton, 3121 Dumas St., San DieCJo, cali1fornia 921 06 Price $2.95 

[ 
PROPOLIS VARNI'SH 

For Violins. Violas. Cellos. & other fii stringed Instruments. 
For those desiring to use Propolis Violin Vams ( An Oil Vamish) .  I will sell. 

subject to availability. 2 ounce bottles in Ylllow�Gold. Red or Brown. I 
Price $5.00 per bottle m�led to any place in the United States or Canada. 

Send Order To:i 
W. M. Fulton, 3121 Dumas St., San DieCJo, California 92106 I 

A Perfection Routing job on Violin & Viola. Back & Top. 
Ted Watson. 2513  N. Country Club Dri1e. Tucson. Arizona 85716. 

Write For Prices. He has a perfect Routing Machine made and can do very I 
accurate work. Copy of Strad. & 

I
Guar. & so forth . 

The perfect inside mold. It has been demonstrated at 1967 & 68 convention & 
contest. Many orders. It is 2 hard wood ply �d Va inch thick that is screwed 
to a heavy hardwood pressed board. He can make you any model. He has top 
and back long arching plates and also top and b�ck cross arching plates. 5 each. 
Violin Uold $55.00. Write for further descripti�n and price of Viola and Cello . 

TED WATSON, 251 3 COUNTRY CLUB DRIV�, TUCSON, ARIZONA 8571 6 
I 
! 

"MAINTENANCE AND CARE OF STRINGED INSTRUMENTS" I " 
An informative and easy to read booklet for Pfoperly fitting up and adjusting 
instruments of the Violin family. including pr�cise Nut and Bridge measure­
ments in addition to selecting and maintaining I an instrument and accessories. 
Especially valuable information for the Teachej' Student or Professional String 
Musician. Twenty-eight pages with Nine Illustrations. Price $2 :00 in U .S . 

• Ie. T. Stockton, 51 1 7  E. Mulberry Street, Phoenix, Arizona 
I 



INIERNAIIONA VIOLIN COMPANY 
FOR VIOLIN SUPPLIES 

Violin Wood at a Big Savings. Seasone Spruce Tops-One and Two Piece Quarter 
Sawed Maple for Backs. Very Select Q1 ality Ebony Finger Boards, Pegs, etc. Our As­
sortment of Violin Supplies is Complete. Savings are Tre�endous. Write for Price List. 

LUIGI NICOSECO OIL vtRNISH - THE WqRLDS FINEST 

E.hances the value of any Violin. This inco�par able Oil Vams� Is renouwned around the world 
for Ih Superior Excellence. Never Smears-never Checks-imparts a most Distinctive Fi.isll to 
,our Ylolln. I 

NOTE THESE LOW PRIC,S FOR SUCH SUPJRB QUALITY 

Neutral or Any Color DeSired : Per Pint - $5.50, 2 oz. Bottle - 95c. 1 Doz. Assorted 2 oz. Bottles - 1$ 10.50, Prices F .O.B. Baltimore, Md. 
Send for a Sample Order Tqday and ask for the Violin Makers 

Supply Price List. I I 
NEW "BOW .HAIR" SEN�ATION-Have Iyou trouble in get-
ting good Bow Hair and paying exhorbitant p�ices"? If s(}, try our 

Chieftain White Nylon I Bow Hair-a 1 960 revelation. 

OUR UNBLEACHED NAf:rURAL WHITE HORSEHAIR. 
Best Quality I 

I I 

Per Pound - 32 Inches Long $6q.OO 
Per Dozen Coils-Two Grrdes $1 0.00 and �1 2.00 Per Doz. 

WE CARRY LARGEST S

J
OCK OF ACCESSORIES FOR 

VIOLIN AND GUITAR MAKERS AND REPAIRERS. 
LARGEST STOCKS Orl WOOD FOR VIOLIN AND 

GUIT AJR MAKERS. 

WE ARE D11TRIBUTORS kR 
KARL HOFNER-· ��?lins and String �nstruments 

JOHANN FUC.tji�Cellos and �asses. 
CARLO M�RTINI-Violins 

HlLGEN (MPLIFIERS I . 
Mari La&ella, Squier.r and Fender I S trings. 

Tom�s!ic Stri?gs for "Iiol�n, Viola, C�"o, & .B".ss. . 
Super - sens,t,ve Strings for ." ,ns truments of V,olln Fam"y 

Our Famous "mported Chieftain S trings for 
Violin, Viola, cr"o, Bass & G�itar 

SOLE Distri&utors for the Mast�" Silver M04nted, and Gold-Mounted 
Vio'in, Viola, and ce�'o Bows &y 1Ugust Prell . 

I 
All prices quoted are FOB Baltimore. Md. 

I 
INTERNATION� VIOLIN COMPANY 

No. 414 Ea .. Baltimore Street 
BaltlllloNi 2. Md. U. S. A. 



c o m P L E T E  L I NE o �  S U PP L I E S  f o  t h e  mA K I N G O F  S T R I N G E D  

a nd F R E T T E D  I N S T R UME NTS 

I 

.}IIfI(JRT{,O UWDS: flaM 5�, flo od - etLdt Indi.on. & &ap.lion, 
/I1aIu,gmu;, CflPA-e.u, bong 

5 f!JIIi.-finLJted V.i.o.Li.n. To p.d anJ. Badw 
NecA &'dw - Neck YlULtu - NecA arul 5CAOil 

V.i.o.Li.n. Bodied, 1UJ 'F I Iwi.e It pUA.f.ling, - V.i.oLin. Colt.fJ'Uded 

wuA 'F ' Iwi.e - lVlrlle Un.p.n.uIted V.i.o.l..iJw 

/IO/JCiS: 5bt.odi", • Olf. YlIDAIteJti. 

A compJ..ete lin.e of. fJtLd..d arul Acc.e.uoJt.Ji.ed (.oil.: V.i.o.Li.n. - V.i.oJ.a -

Cello - BaM arul y�OA. + uJx.ed ptJJtU (.o1f. 1fIonJo.Li.n. & &n.jD 
INSTtlIJ/f(,NT MI<{} '5 TooLs, V tlAJ'I.LJtedj IJ..J.. & 5piJtli., PoJ.i.8,. & CJ..etULeJLd 

STIlIN(jS (.olf. all 11Ldf.A.Umen:U btc1urli..n.g, V.i.oJ.a Da �mnha, V.i.oJ.a D' Amolf.e 

/.,de - 6 1.1Vwuglt. 70 
I 

V.i.o.Li.n. Olt �u.i.:tOA. Ca:talDg, avalUabJ..e upon. 1UlLi..:U.en. lte9"e.dt 
pUA.t:.luue p!LLce ; of. 12. ()() ded.u.d:t.ed /ADm mi.n.J.mum 15. ()() .dOl.e 
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.. LlIl>IoIII 1'�888 
I TIlE GREAT ITALIAN VIOLIN MAKERS, by W. IIuImL This beautifu'ly 

bound volume contains a detailed description of 300 master Violins. -Those made­
by Amati..,Bergonzi. Gagliano, Guadanini. Gliamerhls, Stradivarius are represented 

. 
wilh many exampks. The reproductions are of the highest quality-every detail 
of the instrument can be seen and studied. Bound in Jt;nuine half-leather. Size 
12 • 9. .................................... ........................ ....................... . ........... $5 .. 00 
LlVTERlA ITALIANA. by U. ADoUna. A studius presentation of Italian Instru­
ments made since 1800 with 105 full pa.ae colour plates show ina entire instru­
meat, back and scroll, excellent reproduction. Italian text .... S!1 ... 

3 TIlE VIOLIN MAKERS OF TIlE GUARNERI FAMILY, by W. Eo HBL A ·  
cloth. bound republication of the [irst book published in 1931. Original text with 
17 coloured plates. .... ................................ ......................• . ...... $13.50 
ANTONIUS STRADIV ARI, by W. Eo HID. This ever popular edition of "His 
Life &. Work" from 1644-1737. Ori,inal text with new introduction by Sydnev 
Beck and new Supplementary Indexes by R. Wurlitzer. 68 illustrations, 30 full 
paae plates, 4 in colour. Paper-bound. . ... $1.25 
IIOWS " IIOW MAKElIS, by w. C. _ ..... An lutobioaraphy of 64 Inn 
devoted to the makin, and repairin, of bows. 23 plates showing three to four 
famous master bows-the tip and frog. Hard bindina. . ..... $Il.51 

, LA CASA· NUZIALE, by 1IaruzzI. The story of Stradivarius home and the in-
struments made durin, the years 1667 to 1680. Cloth bound. . ....... $1.00 

7 THE GERMAN VIOLIN MAKERS, by F. u... .... About 80 fine German in­
SIr\lments are represented in p�at�. the majority by two vtews. A short descrip­
tive but informative treatment a.ccompanies each maker', name in the ten. A 
work which no collector or maker should be without. Hard bindin,. . ... '16.00 

• CONTEMPORARY VIOLIN " IIOW MAKElIS, by Cyril Woodcock. This work 
consists of names and details of present day Instrument makers throu,hout the 
world, the oldest being 8S-the youngest 18 years of ate. Over 100 illustrations. 
Standard Edition. .... .............................. . . ............ $1 .. .. 
[)eLuxe Edition. .......... ................................. . ........ 23.'75 

9 VIOLIN VARNISH, by JOIepII Mkk ..... A plausible recreation of the varnish 
used by Italian makers between ISSO and 17S0. . ....................... $3.75 

10 DANISH VIOLINS " THEIR MAKERS, by Am. Hjorth. 14p. plus 40 pis. of 
beautiful repros. of fine violins, violas and cellos. Full black morocco. Lim. 
edn. to S()() c. Trans. into En.lish. Copenhagen, 1963, new . ................ 51'7.10 

11 INDlODUcnON TO TIlE DOUaLE IIASS, by .'- E1pr. Description 
of ill History and construction, 127 paen, with facsimiles -of labels and 1 1  plates 
iUustratina celebrated instruments. . .......................... . .................. '6.00 

13 LOOKING AT 11IE DOUBLE BASS, by Ra)'IIIDad EIpr. Universal dictionary 
of bases and their maken: ltaian, En.lish, French, German, American, Be1aium. 
160 illustrations showina varied models. The foreword is written by Mr. Desmond 
HilL ........ ............ .............................. . ......................... S9.5e 

" LACHMANN COLLECllON OF IDSTORICAL SIlUNGED INSIltUMENTS. 
Descriptive text by Lacbmann, fine iIIustrattons by Kershner. Various forms of 
lutes. viols, harps. mandolins, bows. FuJI folio seize. . ........................... '15 ... 

15 VIOLIN VARNISH old ad Dew, by Prof. Laaaberto Cort.ra. This beautifully 
bound volume contains a detailed description of different varnishes and their com. 
position. 17 colour plates, extremely well produced. Italian text. Cesena 1963, 
97 pp. ................ ................ . . ............. . ......................... 525 ... 

16 DlCI10NNAlRE UNIVERSELLE DES LUTlUERS. loy __ V--. Now 
edition, of 1951 and 19S9 bound tOJCIher-. 907 paaes, lisIs 17,000 violin and bow 
......... illustrates 4.000 1obo1s. Text in Frond>. aruxoOeo 1951-1959 . .. _ ...... 

1'7 'VIOLiNs AND VIOLINISTS, by F .... Translated by Eaon Larsen. Cyclopedic 
review of the instrument, its makers and playen. Added chapter of Enalish 
makers by E. W. Lavendar, editor of ''The Strad". . ......................... $7.00 

., VIDAL, ANTOINE.. Let lru:truments a Archet. Us Fes:urs, Les Joueurs, d'ln­
struments, leur Histoire sur Ie Continent European, suivi d'UR Catalogue general 
de la Musique de Chambre. Paris, 1876-1878. 3 vo:s.. 3,7, 383, 160 pp., 4to, Y.t 
leather, marbled boards and end-papers. 122 plates by Hillemacher. 1st ed. 

$150.00 
%0 BOWS FOR MUSICAL INSTRUMENTS, by JGSepb Rod .. The most complete 

book on the bow ever printed, of interest to every string player. Life-size photo­
graphs of over 200 fine bows. biographical dictionary of makers. explanatory and 
descriptive text, prepared with the collaboration of Gladys Mickel Bell. Paae size 
81ft x II inches, fine binding. 
Standard edition. ............ . ....................... $2 .. . 
l..eather bound DeLuxe Edition. ......................... 40.00 

Zl REHAlRlNG OF BOWS, by M.o�� and LoblJu&. Two eminent authorities pre-
sent tbeir methods of bow rehairina; also care of the bow. . ..... $1.50 

13 ANTO�JO STRADIV ARI. by WIWaaa Hl'IlIey. An authoritative compilation of 
many famous Strads., phot0!Vaphs and hasaorM:a1 comments. 
Standard edition . . .......... _............... . .......................... .......... ... � .... $15 ... 
DeLuxe edition . ................... ,................... . ........................ :..... 1 .. 00 

14 UNIVERSAL D1cnONARY OF VIOLIN AND IIOW MAKElIS, by _ 
Healey. First English listing since 1933. Includes about 10,000 names. Complete 
set five volumes. 
Standard edition, bound in rexine. Set $7S.00. Each volume . .......... ........... $U ... 
DeLuxe edition, leather. Set $90.00. Each volume. . .. 11.00 

25 MAlTEO GOFRILLER OF VENICE. by Ernest N. J>orIDc. An account of the 
aradual recognition of works by this fine master and the establishment of his 
superior position among the great. Reprinted with illustrations from "Violins and 
Violinists" magazine. Paperbound. . ....... $1.75 

26 VIOLIN MAKING AS IT WAS AND IS, by H .... ·A .... A famollS, hiahly. 
regarded work. including an historical survey. Illustrations, diaarargs. .......... $7.51 

H nu: VIOLIN HUNTEll, � W. A. sa--. 256 pp. Tho .tory of tho lif. of 
LuiJi Tarisio, the !VeatCl! cOllector of strin,ed instruments who has ever Jived ..... 

$4.75 
.21 ITALIAN VlOLIN·MAKERS, by Karel Jalovec. Comp:ete alptfabetical listin, for 

over 1,800 Italian violin and lute makers. Detailed aetounts of their lives and in­
struments. Nearly 1,800 illustrations, including authentic and outstandin, exam­
ples of instruments. Additional details, precrse measurements. outlines and dia­
p-ams. Page size, 8Y.t x 1 1  inches. A book to provide pleasure to all music lovers 

. as well as a sound reference work for both expert and ·layman. . ........... $15.11 
Je VIOLIN MAnRS OF BOHEMIA, by Karel JaIoVK. Historical introduction. 

a!phabetical list, map and geographical listing. lIIustrations of instruments. Fac-
similes of labels. Paae size, 8Y.t x I I". : ............... $12.50 

31 I. " VUlLLAUME, .., Dortac aod WIaIIder. The master and his workmen, lab­
u!ation of instruments, photographs--exact reprints of artic'cs as they appeared 
in Violins and Violinists. ...... ...................... .. . .................. .................. S3..50 

32 MUSICAL AUTOGRAPHS FllOM MONTEYERDI TO IDNDEMITH, by 
Elan_I Wintunltz, Curator of Musical Instruments, Metropolitan Museum of 
Art, New York. Corrected enlarged republication of the oriainal (l9SS) ed:tion. 
New preface. Index. Bibliography on musical autoaraphs. 8raph'010aical analysis. 
erc. 18 figura. 196 plates. 7'% x 10%. Two volume set. . . ..................... : .... �.OO 

1 
3J THE TRUMPET AND TROMBONE, by PhDip a.te. The instruments' historical 

de\'elopment is explained in detai!, followed by a description of valve systems. 
mater"'ls. and manufacturina techniques. Their capabiliti� and place in the or­
chestfll-�aroque, classical, modern. and jazz-are equally fully considered, and 
inforr1"lation is aiven about celebrated players. Numerou!> photographs and line 
drawi�as in the text. Demy Octavo. Illustrated. 288 pages . . . ... ... ...... ........... . . .  $9.00 

34 THE BASSOON AND CONTRABASSOON, by Lynde!"ay G. LangwilL illus­
trated Iwith reproductions from primary historical sources. photographs, and ex­
planatory diagrams. Lists of mak.ers, solo music. players, and recordings are 
included in the appendices. Oemy Octavo. Illustrated. 2R4 pages: ..... .......... $9.00 

35 AN INDEX OF MUSICAL WIND·INSTRUMENT MAKERS, by Ly ...... y G. �lIL Edlnburah 1959. Enlarged edition. Illustrated. 202 pages . ............ $11.00 
36 THE FRENCH HORN. Some Notes on the Evolution of the Instrument and of 

its Te�hnique. By R. Morley-Peile. 1960. 222 pages, fully illustrated. music 
examples. . ........... $8.75 

37 THE OBOE. by PbiHp Bate. An outline of its History and Deve�opment. London 
1956. �93 pages with 8 illustrations. . ................................. ......... $'7.50 

38 THE �ARlN£T, by F. G. Rf:ndaJL Some notes upon ils History and Construc. 
tion. IVustrated Second Edition. London 1957, )84 pages . ............................ $7.50 

39 MAKE YOUR OWN SPANISH GUITAR, by A. P. SIuupo. 1957. 32 pages, 36 
figures� Complete and detailed instructions (including over 30 working diagrams 
and several photographs) to enable the amateur woodworker to make all parts, 
as.sem�k and finally polish the instrument. . ...... $4.10 

40 THE STORY OF THE SPANISH GUITAR. by A. P. Sharpe. Second edition 
1959. � pages. irustrated some of the many guitars and instrumentalists. A his-

����;!l th��.�����:.�� .. ���� .. �.��.�.������ .. �.�.��.�.:.�.�.�.�.�.����.��: .. :.�.�������.i�s::: 
41 GUIT� Die Gitarre und ihr Bau. Technoloaie von Gitarre, Laute, Mandoline. 

Sister, iI'anbur und Saite. Folio. 2SOp. Many ill us. &. charts. Frankfurt am Main, 
1963. p. fine, new (Ger). . . ............................ .................. $25.00 

42 CLASSIC GUITAR CONSTRUCTION, by 'ninc Sloane. This unique, compre­
hensivll book. gives all the information necessary for the building of a fine, classic 

rs
it;�. �������rn!�I���.����.�.' .. �.t 

... 
i
� .. �.� .. ���:�.����.�I.� .. ����� ... ��� .. �� .. �.���.� . .  �$�O 

43 ELEMENTARY METHOD FOR THE BALALAIKA, by AIr ........ _ I $3." 
44 THE RECORDER AND ITS MUSIC, by Edpr HuaL The story of the recorder 

(rom t�e Midd� �ges to the present with an ac<:ount of its music . .............. $5.50 
45 COMPl-EYE GUIDE TO TIlE INSTRUMENTS OF THE BANJO FAMILY, 

by A. r. SIuupo. 36 pag.s . ............................ ............. . .  ; ................................... $1.00 
.i CLASSIC GUn AR MAKER'S GUIDE. by H. E. Brown. Diagrams, photo-��, .. �.� ... �����:��.��.� ... �������.����� .. � ... ��.' ... �.� ... �����.t.�������.' ... �.��.� ... ��:: 
4'7 HARPSICHORD MANUAL, by Huns Neupert. A historical and technical dis-

eussionl 105 pages. 16 ills. Kassel 1960 . ....................................... ................. $4.80 
48 THE HARPSICHORD, by Eta Haric:h-Schneider. An inlroouclilm 10 technique. 

style a�d the Histori�al Sources. Kassel 1960, 70 pages, H ill!> . .. . . . ............... $4.80 
49 THREE CENTURIES OF HARPSICHORD MAKING, by 'or. HabOl:nt, A his­

torical �urvey reinforced with technical data. Contains a gr�al nllmher of figures 
and d riptton� 373 pages plus 41 full-page plates. Harvard University. Cam· 
t1rid..e. Massachu.o;ells lQ67. ... .. . . 

................ . . . . .......... $1 2.95 
51 G " AUSI'RlAN VIOLIN MAKERS, .,. K. Jalovec. 4:;9 paJCS., IDC'te 

then 8 photographs, 16 full-pa.e outlines of vio·ins. London 1967. new publi-
cation. . ............. ...................................................................................... ........ $11:.50 

51 CREMONA VIOLINS, four letters descriptive of those exhibited in 1 873 at the 
South l4ensinat0n Museum. Also, giving the data for ploducing The True Var-
nish� r by the great Cremona makers. By Charles Reade. . ..................... $3.50 

52 MUSIC� INSTRUMENTS OF THE WESTERN WORLD, by EmllWlDeI Win­
temitz. 251 pages inc. S7 color plates and 75 black and white plates. Each paae 
a ereat �urc:e of information regarding the instrument, the maker, reference to 
inscriptions and in many 3. ShOM bibliography. The colors are fresh, bright a:1d 
clear; thb black and white sharp with details easily discerned. Linen binding, coler 
jacket or heavy glossed paper. ............................ . ...... $30.00 

53 EUROP�AN '" AMERICAN MUSICAL INSIltUMENTS, by Antbony Boln.,. 
ContentS: Stringed, Woodwind, Brass and Percussion Instruments from 14S0 to 
1900 wlth biblioaraphy, detailed description, various mninas and. related data. 
174 pages. 830 photos, 19 fiJures. Hard binding. . ....................... . ........ $30.00 

54 THE VIOLA. DA GAMaA, Ita Origin and History, Its Technique and Musical 
1tesourc6, by Nathalie DolmetJch. 92 paaes, 27 plates. ................................ $7.00 

56 WlIlI SnuNGS ATTACHED, J ... pb Szl&td. Reminiscences ond ref1ections·of 
a full, ittercsting life. Informal autobiography . ............................. : ................ $6.75. 

57 CHUR<jH AND CHAMIIER BARREL-ORGANS, by c..oa N. _. ODd 
L G. I4mcwIIl- Their origin, makers, music and location. A chapter in English 

51 �:J::·Xl:FP:���es ��:;:::.�.�� .. �: 
History,l0rigin and character of old musical instruments, such as: lute, thcorbo, 
SUitar, ,<?ol, hurdY-aurdy, etc. 256 paaes, 10 plates, 8 diagrams, marly illustra· 
tions. CfOth bound, London, 1956 . ....................... .............................. ......... $4.00 

59 MUSICAL LJIIllARlES " INSTRUMENTS, by GalpiD Socioty. Contains col· 
lections f"f music and musical instruments: keyboards, strings. and wind instru­
ments, barrel orpns. etc. 300 paaes, many iUusuations, 170 plates, cloth bound. 
Loodon,I I96I. . ..................................... : ........................................................... $5.25 

60 AN EN�CLOPEDIA OF TIlE VIOLIN, by A. _. Introduction by 
E. Ysa�. AD essential work on the violin. 470 pap. 78 plates with many i1Jus. 

'1 =";;te�� .. �.�.� .. �� .. ; .. �$:: 
..,. E.. � A fascinatin, volume of studies exploring the relations between 
musical instruments aDd the pictorial arts. Whether the reader's primary iDtereIC 
is in mt$ic or in art. he wiD find the unusual and handsomely illustrated book a 

source '* enliahtenment and pleasure. 240 pages. 96 plates, 244 iUus., reference 
IUd bibli""apby. New York, 1967 . .............................................................. $17.95 

Q ENCVa.OPEDIA OF VlOLIN·MAKERS, by lWeI J ....... This Encyclo...,.na 
is a m�t of a life�ime of scholarship and study. It is a definite history of the: 
craft u fleveloped in Europe' and across the world. Biographical details, and com­
ments on characteristics in the. style of every known violin-maket. 880 paps, 
196 blaci:k and white, 24 colored plates, bound loosely, 2 volumes. Published, 
En&land� 1968 . ........................ .......... .............................................................. $40.00 

Q WOODWIND INSIltUMENTS AND THEIR IDSTORY, by All.....,. _ 
The rllSf complete book about the woodwind inatruments of the orcbatra lei> 

� .. �.' ... � ... �:._� .. � ... �.
d 

.• ��� .. :�._� .. ��_.�l: 



NEW 
INSTRUMENTS 

HAND-MADE I 
• VIOLINS 

• VIOLAS 

• 'CELLOS 

• BASSES 

. IGUITARS 

Phone 
� . 

· 359-7633 
� 

SPECIAL ANNOUNCEMENT 
AMATI PUBLISHING LTD. 

BEG TO ANNOUNCE 
publication of their New Il lustrated Price 
Guide " Appendix to the Universal Dic­
tionery of Violin " Bow Makers. If you 
wish to buy or sell en instrument. the 
Price Guide gives you deteils of seles 

throughout the world. 
Standard Edition LS.S.O •• 

Deluxll Edition L6.6.0. 
ALSO 

Universal Dictionary of Violin " Bow 
Mekers in 5 volumes. A Standar� Work 
of Reference acknowledged the world 

over. 
Standerd Edition 25 Gns. 

Deluxe Edition 30 Gns. 
ANTONIO STRADIVARI 

His Life " Instruments. Fully I llustrated. 
Standard Edition U.S.O. Deluxe t6.6.0. 

Contemporery Violin " Bow Makers. 
Standard Edition L6.6.0. 

Deluxe Edition La.a.O. 
ANATI PUBLISHING LT� •• 

44 The lanes. Brighton. Sussex. INil I HI. 

Ray's 
String Shop 
�OMPLETE SERVICE 

on 
OLD OR NEW INSTRUMENTS 

Raymond J. Miller 

1 45 South State • S. L. C., Utah 

THE CHIMNEYS ROSIN 

A Preml.... ROlla 

•• 
Viol... Viola. Cell. 

List ,"co $1 .75 

Gives bow good grip on strings. 
Use sparingly is relatively dust. 
less. 

THE CHIMNEY VIOLIN SHOP 

Edwanl C. c:a.pIIeI 
R. D. No. 1 . Ion ... SprI.... Pa. 

17007 

�UITAR 8UILDING tATER/ALS 
Finest spruce. rosewood. ebony fingerboards. ivory saddles. nuts. and all 

other �aterials used in bUi,ding fine guitars. 
Wallo Classic Guitar plans and books. Also 

,
�lans for steel 6 or 12  string guitar 

are availab�e . 
Two Clt:Jssic gUitar kits available. Kit No. � includes the same fine materials 

used in btltilding the $1000.00 fodel Wallo Guitar. 
Several types of finishing materials available including SEVAST A ITALIAN 

VARNISIi. 
Send 35c in coin or postage for the latest I Discount price list a,nd catalog. 

JOSEPH F. W �Ll.O 
1 319  F Street Northwest. Washington. D. C. 20004 



You r O n e  S to p  S o u r c e  F o r  AL L 

Res i n s,Gums &C hem ica l s 
A l l  m a ter ia ls s o ld iln 

, $1 0 0  P O S T r,A I D  PAC KS 

q ua n t i ty v a r i e s w i  h m a r ke t  p r i c e 

OR DE R NOW 
(add 25e  p e r  i te m o r  e x t r a postage 

ou tsid e  n o r t h  a m e r,i c a )  
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STR I N G  -, I N STR U M ENTS 

' BOWS, ClS ES,  \;6QD, TOO LS 
' 1  T� . • � " �:.' ' 1.· ," . " ' & 'A1CCESSO R�1 ES  - . .  

;, " Please write for." a free Cof'y of our catalog '. , r.;" : . , -
C. A. Giti jr, £�laRgen 2, PostfaFh' 33, W. Germany 

WE SELL TO RETAIL STORES AND VI UN MAKERS ONLY , I 
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B08TDN aTIt .... 'iN.TRuMIi:�T • . .:.:� 
,< ,� . :  1 " . . FUll SIZE CELLO WOI"'N& PUNS ' -

MEL PIEA.aa,\" 
VJ'OUNS • CELLO . lASSES • gUITARS . " {,j., ,:' SALES • REPAIRS �:��itl� , 

TEL 2.7� I ',·�£ , -
, , ' '». 

Fo { plans per set-of large Strad Model. $9.00-
Inc�des shipping and mailing charges-Drawn and 
perfected in 1 963 by JOSeAA, V, ' Reid. author of­
Y CAN MAKE A STRAt)lVARIUS VIOLIN 

" t , � I 

)" :.�l\' . .. ' 
' .. Wrtte- Joseph V. Reid - -

'0- " ' �' � 'UB HUNTINcaTON" AVE. 
R. R. 2. Griinsby. Ontario. Canada BOSTON:' ��: cht�S:; , 

':,. " 

, t ' 

�. ' . .... "'. ; . :.,.." . ; '  : ,  , PO ' -- ' , ' 'S VARNISH 
. W. rosin. 1 lb. bags 

.'. ......... '",. LIOHAID SMITH Y1o.,..N SHOP 
Bow rehairin9 

Nylon or Natural Hair 
Repairing 

2% Alizarfe suspenskm �� and bottled ready to sliip to anyone interested, m �9 this varnish. Th� 20/0 Alizarine Will sell for $2.00 a bottle 
Violin - Viola - Cello - Bass 

2610  E. Elm St. Tucson. Arizona and the Rosin for'$l .  " per  Ib, 
. I JACK BAns 

218 East r' 
Johnson City. ,� 
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