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OUR FIRST Al.NIVoloanY NUiiswit

de feel that we nay be pardoned for exhibiting a very lively scene ol
pride in this our first number of Volume 2. In looking back at our first
num:er we cannot help but feel that we are at last producing sowmething really
worth while, compared to that very modest start.

However before we become "all choked up™ with our pride let us hasten
to declare that much of the advance is due to many interestinz letters and
articles received from our subscribers.

Their letters often contained the encouracging words so badlv necded by
vour editor under the stress of production and financing the Journal.

It is our ambition to rlace this maraiine into the hands of everry
worthnwhile violin maker on this continent and vou our subscrivers are tie
only onres who can assist us in this undertzkinz., You all know at least one
maker who mirht enjoy and »rofit by our work. Ask Lim to urite us or send
us his name. In this manner vou will be 4doinz vow part to make The Journal
"bizeer and better", '

Je would also like to express our tharks to the many new advertigers
whose ficopy'™ apnears in this issue. Their expression of confindence in our
work is also a definite sisn of advancement in that our Journal is worthy ~f
their attention.

Let us then, again, wish ourselves a "Happy Birthday"® and repeat th
reguest that vou keep vour letters and articles cowing in. This is vour
Journal and were it not for you we would not be enjoving a healthy reputat-
ion.

MORE TEILGS 4Aids 'ROUGHT BY ORK THaN TEIS iCHLD DREANS OF

Apologies to Shakespeare
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GREZTINGE MirCli OUr P:ESIDELT

The LEditor, The Journal:
It was in November 1957 that we saw the Journal make its modest but brave
d e 1'ut .

Originally intended as a s
shin ol our Association, it hxs
rroporticrs of o re~vular, month

ort of chroricle of local doings of the Iember-~
, 1n the space of one short vear, assumed the
1y publication.

It has ualso hecome the Official Orgin of the Violin Makers' Association
-of Zritisl Columbia., 3Setween its trim covers have appeared interesting articles,
bv lMakers, lMusicians and other prominent authorities on the Violin.

The an chieflvy responsible fo: its remarkable growth is none other than
our inde .fatigable Secretarv znd Lditor, Mr. Don thite, who conceived the idea,
and almost single handed, has develoned 1t to lits present status.

Hanpy oirthoay to the Journsl, and congratulations, Don! May your ardour
never cooll
George Friess, Fres: dent.

®© 0 o 0 9 00 0t O 0090 e 0000

A SUGCESTICE FROM Mi. SLOTNICK

3irthday Greetings to vour wonderful Journzl. I enjoy it very much and
find eaci: issue better than the last.

I found %he enclosed clipping of singular interest and hope you find a
lite interest. It is from the “New Yo:k Times®™ of Oct.5. «ith this ad I have
the opportunity to put forth an idea that has been kick’'ng around in the back
of mv hend for a long time. liost notices mention the name of the piano in use
at the recital. Lven orchestral concerts, when no piano is used mentions the
name of the "o ’ic’al® pianr., IMr. Gerle for the first time in my memory names
the maker of his violin. True it is the maker Stradivari, who needs no publi:
city. But I think it is hkigh time that this becorme a common orrctiee. I real-
ize that some makers would feel that this practice might work against them but
this is the chance one must take. 1 wm certain that in the lone run it would
benefit all.

Most suar performers eivher have or aspire to Strad, Guarneri etc., but
I think with @« concerted effort along this line, many advemturous artists would
ce willineg to plav on a modern instrument for perhaps one part of their recital
or even the encore part of the programc. If an artist is willing to take a
chance playinz new and difficult raueic, I see no reason why he wouldn't be
willing to try a new violin at thie sa..e time,

I hopne vour orsani ation will consider this idea and nerhaps plan a cam-
naign to »ut across this icea to the concert world.

Alfred Slotnick, Brooklyn, New York.
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That action is best which procures the greatest hu:- 1ess
for the rreatest numbers.
Hutcheson,






TONE WOOD

Alpine Pine and Curly Maple. Finest aged seasoned woods
for best toned stringed instruments. Accessories for Violin
Makers. Professional references. Write for price list to:

W. L. Laubi formerly A. Siebenhuner

Specialist in Tone-woods and Manufacturer

DUBENDORF, near Zurich (SWITZERLAND)
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#E JUST GROWED!!!!

On the start of our second year of publication our first thought is
naturally to eveluate the results of the last year and second, one which is
more ' important, to glance at the future.

No one could have exvected that The Journal would have snowballed into
the size and popularity that it now enjoys. The 1inital idea was merely to put
out a sort of monthly letter or bulletin. Within a few months, however, arvi-
cles came flowing in from all over the globe and requests for subscriptions in
their wake. In other words the Violin Makers's Journal was not created. Like
Topsy.."It just growed",.

It soon became important enough to wear a cover and rnow at its First
Birthday, Behold... A full fledred magazine read by subscribers in France,
England, Norway, U.S.A. and all over Canada.

We wish to thank our many friends who have written kind Aniversary Greet-
ings to us. de hone we can live up te these valued opinions.

Contrary to the usual belief that the greater the production the less
cost, the contrary in our case is true. A small bulletin of a few pages can
be turned out by one person checplv and easily. Now at three times the size
and a large ciculation the cost of jproduction is really high. Certain work
must be »aid for and at $1.50 per vear we
last few months we have charged 32.88 but at that we do not reallyvy break even.
If we are to continue publication we must make the Journal at least pay tor
itself.

WNe believe that our readers will 10pre01ute our position and readily accepi
the new price we are forced to charge, namely $3.00 per year. At this price
it will be possible to produce a worthwhlle magazine which we feel confiden*
will continue to grow throughout its second year.

We have writers expressing their thoughts and experiences so that all
might share in their knowledge. This has been to your editor a most thrilling
and gratifying experience. The realization that the best makers hold no
secrets while those of uncertain stature still speak of ™secrets® which they
covertly hide. 1In this world the man who secks to help his neighbor is still
"The cream of the earth®.

The true lover of the violin is only too anxious that all mav have the
thrill of success. To all such people we dedicate this our Second Voluine.




The following seven advertisers are all members of

The Violin Makers Association of B.C. . . . All have

won prizes at the P.N.E. Hobby Show, against the
keenest competition.

For complete satisfaction your patronage is
solicited.

GEORGE FRIESS

2724 Yale Street, Vancouver HAstings 6462R
VIOLIN MAKER AND REPAIRER

Violins — Violas — Cellos
Also

FINE OLD VIOLINS WITH REAL TONE

PEDER SVINDSAY

3914 MAIN STREET, VANCOUVER EMerald 5022
VIOLINS — VIOLAS — REPAIRS

Hand Made Bows for the Discriminating Artist

FLOYD HOLLY

2636 WEST 6th AVENUE, VANCOUVER
CEdar 9314
VIOLINS AND VIOLAS
Pupil of the Late ‘‘Doc’ Porter

DON WHITE
VIOLINS
With the Accent on Tone

STUDENTS AND ARTISTS INSTRUMENTS
4631 West 14th Avenue, Vancouver Alma 1523L

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOS®

HIGH ALTITUDE ARIZONA
AGED TOP WOOD

Reddish Brown or Clear White
USED BY LEADING VIOLIN MAKERS
Fine or Wide Grain

$5.00 Each Plus Charges

PLAIN OR INLAID COWBOY VIOLINS
MADE TO ORDER
Satisfactory Repairs

BOB WALLACE & SON

Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977

OL.D ITALIAN
CEMONA VARNISH FOR VIOLINS

Made from Fossil Resins
ALL COLORS INCLUDING NATURAL
Oil or Spirit
Prices Postpaid 2 oz. $1.50
4 oz. $2.50 8 oz. $4.50

S. KUJAWA

1958 East Hawthorne St. Paul 6, Minn., US.A.

HERBERT MARTIN

755 Foster Road, Richmond, B.C. CRestview 8-1378
VIOLINS
To Accommodate the Concert Performer

MARTHA KOZAK

Careful Repairs to All String Instruments
BOWS EXPERTLY REPAIRED
VIOLINS — MODERN AND OLD
1598 West 16th Avenue, Vancouver CEdar 5293

R. W. HELIN

3751 Venables Street, Vancouver Glenburn 2969R
VIOLINS — VIOLAS — BOWS
Highest Quality Tone Consistent With Good Workmanship
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FRANK G. WARD LTD.

Sales and Rentals of All Instruments

EXPERT ADVICE ON REPAIRS

FULLY QUALIFIED INSTRUCTORS ON ALL

STRING INSTRUMENTS

A Complete Line of Parts for All

Needs in the String Field

Accessories and Instruments for Sale or Exchange

FRIENDLY COURTEOUS SERVICE

VICTORIA:
1320 Broad
Phone 2-8146

¥ VANCOUVER:
412 W. Hastings
MU. 4-6545

BURNABY:

4849 Kingsway
HE. 1-5596




LETTER FRC.. MR, CARDO SHALLY

7048 Hudson Street
Vancouver 14, B.C.
Seutember 29, 195¢

Dear iir, +hite:

After reading vour editorial notes in the Septem,ez issue of the Violin
Makers!' Journal I feel that, as one resvonsible for the judging, I must couwment
on several points,

In order of criticism, the lack of room :or a disnlay is not from lack of
intersst Hut hecause it is & hobby show in the Fullest cense of the word. All
"hobbhies must have a showsring and they are »ell reniresernted. [ am sure that all
classes in this zhow untcd more roori.

Again on this issue, I personally feel that the Hobbv Show is not the place
for your present.tion, exbdeci. 1lv 2s vou nave suclh ambitinsns for it, As a
section of the art of woodworkiig it iz .ell piesented and judeed in this hobby
show, and it tzkes its nlace as a gireat draw for the putlic. e are one of a
large groap of juuges that enjoy seeiln” and grading exiiibits of every crait.
de 0 this without remuner.ticr because we aire more tian Tenervusly interested
in these arts.

Vou are setting vour sights on an internistional Violin Show and expecting
the P.N.&. Hobbv Sihow to throw evervthing to vour effort. & show of titls tvpe
will have to be run as a ssparate event. It must be in a special hall with
sound rooms and »rover displav tables. There would be picked Jjudges and sever-
al davs spent in checking all instruicents for grading. There wilil have to be
A qwinimum standoerd accetoble, a poinrt that I have not so far insisted on in
the hobdy show, and orlv the best of suach maker must be sent in. In this last
show some makers sent in several instruiernts for judging., This made wore work
for the judeges as it as obvious that there was a best example in the group.

3

. %

In regard to tiec point svster, we again refer to the hobbtv show standard
as in the other classes. In mekinz a violin the craftsmanship is verv important
and is certainly worth at leust half the vilue, The three Jjud-es, with the
permizsion of the hobLr show dircctors, chansed the marking to 50 points for
tone and 50 points for workmansiiin., I we hLad not dore this it woula have bveen
a poor show indesd as we &ll acreed th ¢ the tone zenerallv wes noor. I myself
thourht the standurd rot up to last ye-r. A4 great sho: of instruments does
nothing if the stona: rd does wot iimsrove.

¢

N e

1 fecl rather hurt at the remiyk tiat vou have little or no sav in arrang-

ing marks, I will be verv surprised if any other departwment oi the hobby show
dictates the nolicies set cdown in jucaing their ertries.

I agree that each veor your show aust iasprove, as vou have started some-
thing that can grow into a wonacrful alfuir. You however, muit stand on your
owr: feet onc not te su anxiocus to place the blae on others. where would you
be 1if it weren't for the iobbv show? I would have the siow in the best p““t of
the inter season wneinl the musical season is in full sway.

I am not trying to stop exhibites in the hobby v
many violin enbtries and we need them. The unusual specials are especially
warted and should be shown off to better advantzrce., I must cowsient here on
- over -






MR, SiiallLY!'S LETTER conb..

Rev. drizht's wonderful YCenternnial Vielin®,

In closing I muset sav a word for the helo of the othir two judges. e
worked l-te into tie right and were verv gerioug ~ith our decisions. e
obviously couldn't make up a »aper on each instrumsent. To do that would take
at lezsst one hali heour on each one and would be =2 nrofessional criticism.

.J ,_(

lLav T wish vou continued success with vour Jovrnal, however I must ask
- :

-that von check vourinformution more curefully belore put 1;clv criticizing the
efforte o others. 1 hope that tie Violin RMakers! Ascociation continues “to
grow and become a stronz bouy. 1 am sorrv to see the nancs of eome flne makers

disappzar Trom vourlist of akers.
Best regards, Cardo Smallv.
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OUR_alNS ER TO MR, C4RDO SLaliY

As editor of the Vicglin liakerz' Jovinal a2nd «riter of thz editorial in
question I feel it my dubty to answer vewrlctrer (presented above).

o]
ct

tee criticism I was not directed
1.

nehov show who g.ve certain promises

First I would liks
gres out at the oif:
whicn vere not fulfilled.

Mav I exonress the mreate-~t adair. Ticn for the thoushts vou have exipressed
in veour letter. Throunghout it runs a icme of constructive trouzht v»ich is
perrans a contrast to mv ratrer hlunt CthlCiom. Ho..ever I make no apologies
as 1 consider the criticism quite called tfor.
a8 ) .ot our exhibit this wear was outside the realm of the
Hobby Show, nevertheiess the mana~er ol the show kney the scope that our exhibit
aas to :akn aind should either have refusced our exhibit or pirovided adeqguate
acilities.

lerarding the noint svstem. Fossiwly vou are correct in that a hobby show
is considired a competitinn. In the correct setting as you suggest in your
thirfq D&TQTTaDh ( an¢ which stroncly anneals to me) the situation would be
different Ther: the Judeine would defiratzly ve with the accent on tone. Craft-
manship would be secondary.,

I agree that we have started socething ‘orthwhile and 1 would persorally
be cdissappointed to see no further gro.sth in our compsetitions. So much is
needed to imtress upon the musical sorld thuat wodern string instrumecnts are of
real worth that I must agree with vou again that e must show by countirual
imrrovenent ©h t our violins are orf real niecrit. Letters such as vours give
one the encouraging thoupght el ¢ 1 i
while Violin Co.mpetition.

Don White, Editor
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S ercrsesescsesssssesesiloodrow vilson,






Ly 1CTES bv Chibiabos

what stun-e Jooq 40 Trhew congsume in Nove UCPtia? Or isg it the clinate

Ao

Brirrerrr, Jhaten the en"““OPU,nt it certainly seens Lo breeo VLOl;n Fakors
and lovers of fﬂ“ ‘;"url t. lNow we have udrlC Sangsher arnouncirq thit he
lived at Halifax for rine vears. Here are sone oLher .iuve Nose' subscribers

i) (}- P

- folt of Lel7liost, saine, was born "n llova Scotia. Bobl's violing are -
o ainv L} ]

‘ row for I hove pl.yved osne. H e in Vancouver Arthur Jones, a
3 ser of our Asscclation and o delightiul i inist wos born in the FlElue
Nose' Provi.nce.

4 prize of
Violin ton) i
Crhiiabos was.

(will make & nice toned
writes in telling who
cter, !

las been attending 2 Church Couvertion ia fastern

N - 3 ey Ly B g - A gy o 7 I TR
some violin makers in Toronto find a re: MV mwarket For their
-

il
\
the U.J.n.. Georse enjorved u very pleasant trip.

e University ol 3.C. zave the AemJ»r“”'p an
ting. Ee describe d Lro oper.ticn ol testing

Ly J Saulgc“f, ir the last two issues of "The Strad¥

ightening lecture.

S
B

aal alkes in the article
e Will tm 1 find s‘“ce %0
! nlace the material before wou in
¢ in tiae last 1ssue I note that I
Being the energetic person that he
SJYVDQCJfI”u?TQj the viclin and that

F*'j’ th@ leaader of

‘ i Le srovp corrving on vhelr experiments. Long

Joecotor 4nd thanks for yvour good ork.

Cyr friend of Lelson Road, f.id.2, Grimsty, Cnt. has just con-
plated the dr. for & sunerb Strad. 1lo. I have received o set
2na it is PortA;q.iy a nice “ob. dverv cegbail i wn i1 actusi fli scale with
)l gracu ns _lven. Anyong contennlating & cello shouid obtain a
sotbe Mo 36 is asiting 30,00 4 set and docsn't make .mch qoney ut 6o b Nrice,
rite 7o W Aire ot Hr. Loid's addre.s (given akove).

Josanh eleo Lelils 22 of the Cld
shelbeurne, Cntario. This g a L L3

Contest to ba reld ot

i g sored DV One o0& tne
Service uluﬁs and brince conbestints Srow this continent. 3l «py
marliin, the U.S.4s open Chaupion Fiddier Ilieg wp cach wear in his piane.
Sle uses cne o 3ob «allace's Cowbov fiddies. Josenh is doing his part
in fering the viclin that Lo showed iix Vencouver this Sumier as a orize.







GREETINGS FROII iR. JACKLIN

Congratulaticns tc The Journal on the event of its first anniversary
nurber,

Have just been looking over tine last issue, and notice that 1t is reach-
ing quite an exaltced atmospherc. This time it pultdlﬂ some opinions from
Mr. Ellerseick and ilr. Sangster, both ¢f whom are well known throushout the
~entire violin worle, and I was much interected in what tihey had to say. In
compari*on with thp e eri, o3t of us arc Jjust iaw amateurs, anu we are fort-
-unate in getting their views,

Last week the Daily Province ran a picture of Mr.Friedlander, the cello
virtuoso fron Vignna who 1s noa cellc anvvlpaT of the Symphi.ny here. He is a
wonderful artist. The cello in the picture which he is using daily is one I
made in 1948. He also has t.o fine Itallans one a Guadagnini, which I presume
he will use for solo and recital work; but the fact that a prrformcr of his
stature will use and 1is interested in modern instruments should be of some
intcrest to cur gsembers. 1 should add that mv cellos are u:vd in two other
Symphonies. If wvou think that the Province picture would be of interest in
the magazine, I will try to gut it.

Walter A. Jacklin, Vancouver

Anniversary Greetings and salutgtions to vour fine Journal on violin
making. Must thanic vou for vour kindness in sendins me the copies. Have
erjicyed them very much. Keep up the good ~ori.

I find many interesting articles on the art of violin making. Some day
when I get cauizht up a little T would 1like to send an article.

de are F“viwx a Centennial hers next year but at tiiis tire I cen't say
whether I will enter a violin. I just doun't have any on hand very lo
working on tﬁrnu row and two of thew are spoken for,

Hope some of wvou fellows will ve drovning in again soon,
/.C. Palmer, Portland, Oregon.
€@ 00 40 00 0 8 66O 00000 e
When I telephoned my mother oni Mot'.er's Day I gob a wrong
number, as I was informed by a young woman's pleasant voice.

"Serry," I said, "3ut nappv llother's Day to vyoul"

There was a pause and a little gasp. "Golly," she replied,
"that's just what I'm afraid ofi" and hung up.

Regl-Estate ad with a Texas touch from the Dallas Morning News:
iFor Sale - Small ranch - 11,000 acres.,"
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THE ILPORTANCE OF TULILG PLAT.S (cortinued from last issue)

In our October Issue I guve a rough outline or introduction to this
subject. In this number Dr. Saunders haa kinaly sumaarised the two articles
in guestion. e hope that readers will write in giving their opinior or
experience on this vital suvject.

Editor.

SUML.ARY POR MOST (F STRAD AKTICLE ON TaP-TONES 1958 bv Dr.F.A.Saunders

This studv dealt with the notes produced by tapping violin plates (notes
here called tap-tornes), and their use in helping to rct best plate thicknesses.
Savart (Paris, beiore 1:19) had "several Stradivaris and Guarneris" taken apart
"so that he could text the pitch of the tap-tones of backs and tops. He assumed
quite rightly, that thev were the best violins available. The tests showed
that the back should give a slightly hi~her pitch th.n the top, this has been
ca lled Savart's Rule.

The tapping is usually done by holding the plate botween finger and thumb,
as far down from the upper (neck) end at a noint on the mid-line, and tapping
it at a mid-point farther down. The results vary somewh:it 1f tliese points are
roved.

In the experiments described an "audiogenerator® was used, capable of
crestine in a plate or « violin a clear whistle-~like note by magnetic action
or a tiny tit of ironfastened to the brid:e of the wvinlin, or .axed to a plate.
The iron weighs so little that it does not affect the action of the nlate. The
generator has a dial which can be turned to chance the pitch of the rote and
a scale on it to read pitches (in vibrations per secord).

A microphcne picke up the sound, and this is connected to arn "Oscilloscope
whichk acts much like a tmlevision tube. It can be made to produce a line of
light (up and down) whose len=th indicates the loudness. Mr. Hopping set up
a camera so that thls line can be vhotographed on a long strip of film, which
is slowly moved along its lenrth as the dial turns and alters the p¢tch {rom
very low to vorv hich., The result is a derk band on the film whoseheight varies
with the loudness. It rsseribles the New York skyline, or the horison strip
in a planetarium. This isg Method A, It yields all nossible tap-tones and all
the higher notes at which the nla vibrates nmost readily.. These stand out
as peaks of lcudness. A vi lln (or a plate) thus vyields a permanent record
~,0f its abilitwv to emit 2ll souncs 1in ite range.

riethod 3 is to plavy everv rote of the scale of a vinlin, one by one, clowly

-and as loudly as possinle. An instrument called a Sound lMeter has a polnter
which indicates approximately the loulr:ess of the sound. The pointer readings
cen be laid out as vertical lines whose lezths represent the pointer readings,
against a horizontal scale like the keVboard of a piano. The tops of these
lines cun be joined and form a "loudness curve" for the violin. All violins
show peaks of loudness whocse position is characteristic of the violin, no two
alike. This curve differs frowm the one of liethod . All the v1bratlons (har-
monics or overtones) contribute to the loudness in B, while A4 gives the stren-
gth of the fundamental only, the Tirst aember of the series of harmonics. The
note of cpen G has a weak funcouental, so it makes a low point in curve A; but
the loudness of the upper harmonics produce a e 1rly hi=h G p01nt in curve B.
The air-tone (about C uhcrp in violins is stron" in ooth tvpes of curve. The
peaks which are strong because one of their harmonics is strong cccur only in
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SUIIMARY FOR IMOST OF STRAD ARTICLE ON TiP-TOLES 1958 cont..

curve 3, they are called ‘Yovertone neaks",

Method C consists in securing the help of experts who play edach instrument
and give their opinions of it, using a cre t varietv of adjectives derived with-
out exact definitions from our sensations of taste, tOHCﬁ light etc. In this
articleMrs. Hutchins gives a verv iapressive list of the kind artists who have
helped. Their opinions usuallv agreed clmost exactly with the resulte by the
‘other methods.

After choosing the vest possible wood, Mrs. Hutchins makes the top and the
, back, leaving each <« little too thick. She records the weights at all stauzges.
Method A is then used on each plate to secure a permanent record. Then the
violin ig put together ana metiiods E and C carried through on it. The evidence
then usually indicates that changes are NeCcess.ry. The plates are taken off,
altered, and tested by lethod A. Then the violin is reassembled and all three
methods applied. This cvele is then Vaaeuted unti1l the experts become enthus-
iastic. As many as four cyclee ol opcrations have been carried out on one in-
strument, and some lu different instrusents have been thus treated already.
This work is still continuing; more results can be expected in the future,

The resulte in this paper show that when the tap-tones are single the rule
of Savart is correct. Anyvone can uiatch the pitch of a tap-tone fuirly well by
using a well-tuned piano, of even a violinj; but it is much better to get re-
coris at each stage of the work. The new (or revolutionary, unpleasant or
sacrilesious) conclusion from this work is that we need not be concerned with
thicknesses any more. We should not copy from another violin by dimensiouns
(thickness expecially) Dbecause differences in the two pieces of wood will
make our copy different Irom the original. We should merely work the plates
down until their tap-tones huve the proper relation. This automatically takes
care of variations of stiffness, weight, strensth, etc. in the wood.

If the tep-tonecs are multiple, the c:ise is a bit harder. One such case
was worked out in this report in the Strad. More shenld be said later on in
re~ard to complicated cases.

F.a. Saunders, South Hadley, Mass.

@ 6 0 006 0 0 08 06 2O 80 & 0 a9

A man took his Great Dane to a vet. "Doc," he said, "You've
got to do something. My dcg does nothing but chase sportc cars.”

"Well, that's only natural,® replied the vet. "liost dogs chase
cars,'

Mes, ™ the man.agreed. "3ut mine catches them and buries them
in the back yard,"

® 6 86 0 0 0 00 9 00 4 000 0 0

Of all the things you wear your ec¢xpression is the most important
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FURTHER INFORMaATION FROM IIl. E.H. SallGSTER

The Qctoler Journal arrived and I find it most interesting, especially
some of the letters. I notice vour next numtcr is your Anniversary Number,
congratulations.

About msking violins, lets start at the beginning and see how much we
know and how much we do not know. First, anvcne can go to Germany and buy
the best violin ever made there Cfor one thousand aollars, excedt a Stainer.

" Move into France ana buy the finest French violin, a Lupot, a J.2. Vuillaume
or a Gand for two thensand. Go across to En~vland buy the best inglish violin
a Banks, a Duke or a Foster for one thousand. 3But! if vou or I want to buy
an Italiar violin made bercre 1750 thev start at one thousand. VTihy"?  DBe-
cauge of their beautiiul gquality of tone and the ease of articulation and
volum: :bove the third position. This 1s all that makes a fine violin.

A word about thicknesses: If possible I would advise every umaker to
read ""The Life and ork of Stradivari'™ bv Hill & Sons, especially chapter
eight, There thev zive the thicknecsses of eighteen Strads in fractions of
arr inch. They are all noted specimens with their dates. Quite 2 number were
gix~sixtviourths all over the top. Now it has puzzled violin makers for two
centuries how Stiad was able to make a violin that thin, yet two hundred years
later there have not been any madce to egnal them.

“hile in Halifax, Nova Scotia, where I worked nine vears, I mede a violin
from the blue nrints of a Strad and mace it 6/6L4ths all over the top. It was
very unsatisfactorv, too onmen and not enoush resistance to the bow on the lower
strings. HNow! my wood was just as good also mv tiiicknesses, but what did Strad-
ivari do that I did not do? He must have done somethine for you don't get
effect without cause. I know it could not have been in his color varnish
because I have seen and plaved Strads with over one third of the varnish worn
of £ and they seem to scund tetter than socume with the vernish still on. This
led me to “elieve that he wust have used a varnish or filler that impregnated
the wood and stiffened it. In former letters I huave already told what I use
so will not go over it again, but it has given me wonderful results.

4 word abhout w.od: doou taken from cld buildingse especialiv from sills
sg¢asoned in the daric is not .orth a pennv to make a top out of., If you can
find & board cut on the guarter that has been on the outs.de South end of a
,~carn, it will make a fine vicline. ‘Jood ceasoned in tiw dark is not worth
working.

To sum up. There have becen, and still are, hundreds of expert violin
makers, such as hill & Son, J.B. Vuillaume, and N. Lupot who have made copies
of Strad and Guarnarius in every detail down to 1/1000 of an inch but they all
failed to get the one real tixing beautirul pure tone withk tremendous carrying
power, The best they could say i1s that they were as good as anv used by the
Italians. So! it was not the wood or the dimentions or the thicknesses. Wwhat
was it? what did thev do that no cone else has done? Think about it awhile
all you violin makers....maybe you will find the answer,

E.H. Sangster, Dallas, Texas.
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~-Ulcers are caused not so much by what you eat but what's eating you.
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LeTTZRS TO THo BOITCOR

Dear Den:
dJust a Tew lines to wish —our Journal every gsuccess during its second yveor
of nublication.

I notice wvou were nct satisfied wit! the wav thines viere handled at the
Boub+ Show. It would tuke while to iron out wll the angles, for instance,
the Jjudsins,  There are so asanv wove instreuents can be judred. Theav shounld
compete ir different classes, as there are violins suitable for hoxe use, for

‘ chamber music and Jor the large ovcle:ir. ., Also the different size halls and

“suditoriums. A violin would sco diirerent in ewch nlace.

Sore vielinz are @west and nice to play and are ideusl for tie houe. Next
there are the ones that are sweet nd have carryving oower, but a very poweriul

1

instrument coeszsn't sound =0 sweet to the ear clore v,

Some of the violiine I have mode were tested Tor distance ard could be
o n sl g Kl oy . un iy s 2 K 2 W wmss aar N RN R ey
he . rd 9/;t s of a mile awayv witbh a sli+ht siae wirnd, OtMELG could not be heard
very Imr hut yet sounfed good near by.

You n.ve & 5i¢ jOJ to test ana G
nd what standard would ne uzed as a zuide? &
the a2nswer? 1 don t KNOW.

ol.ig .ecause Thev varv s0 Huch
erhars tipe recordinss would be

~est wishes acain,
!

H. Inver, bauphin, lan.

® 3 0o 0 0 0 0 @9 00 &0 98 80 0P

Je oy Jonr:

Just received the Jouinal and it wos grest this month. Thanks foir the
nice co.uments vy made avbout v Cowbov fiddlcs and also the Texas joke for I
h " the He rt of Texas" and

would h..ve vou know that I ac a Texan Tron ¢!
Texas is deen in myv he rt! I wasg Torn und r twenty .illes south of Dallus,
Fexas is the only place in tre .orld where vou can wWulk in mud and have
vour eves out out with bDlowinrt zand st the sade Line.
I was tulking to a FPipe Line wmen o Jew yeurs ago and he asked me if I was
a native arozonian and I said “Gogh Le',¥ thet I hed been in the srmy for
about 25 vesnr: and was borrn in Texas, 3ut, I added "after all & mau can hardly
' 1

s

afford to Le Lorn anv place elsz,

ie are haviug troutie pcetbting asece in chic State Fair Tor a violin exhibit
so will likelwv walt till next weur. ilshins you ev.ry snuccesx:, ahd also good
luck to Volume 2.
bob dJallace,
Note: 3ob, I wis tall ’1& to a men Jroa Texas the o'
was so hot there tais snwier ©
the =round.

Giluert, Arizona.
1A= Loy, ¢ told e it
sont & man's shadow meltea sefore it could reach

Lditor

&8 & 6 09 060 0 & 8 0 008 002 00

The new Prince of /ales, Charles, was naned Ly the Queen during recent
British Empire and Commonwealth Games in Cdrdlff "It was a great day
goi ﬁales," Englishmen said. "A great day for Charles,™ replied the
welSh,
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THE HOUSE OF
HARDWOODS LIMITED

2321 Granville Street

TWO BLOCKS SOUTH OF GRANVILLE BRIDGE

CH. 2188

A FINE SELECTION OF
HARDWOODS AND
FINISHING MATERIALS

POWER TOOL RENTALS

536 SEYMOUR STREET

MODERN MuUsIC
LIMITED

SHEET MUSIC SPECIALISTS
VIOLIN ACCESSORIES AND STRINGS

INSTRUMENTS

MU. 1-3941

Hear the world's finest Violinists

on Hi-Fi

WESTERN MUSIC CO.
LTD.

570 SEYMOUR STREET

MUtual 1-9548

"WESTERN CANADA'S LARGEST SELECTION
OF CLASSICAL RECORDS"”

FRED ARCHER

550 RICHARDS STREET

MUTUAL 1-7927

Repairs To All Musical

Instruments

Including
COMPLETE DRUM SERVICE



