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EDITORIAL

THE VANCOUVER INTERWATIONAL FESTIVAL

Pt

Undoubtedly it is the duty of any local editor attached to a magazine of a
musical nature to comment on Vancouver's second International Festival,

It would appear to us that if our Festival is to retain world recognition a
great deal more care must be exercised in prcgramme selection. We realize that this is

a difficubt matter. Drawing cards must be arranged that will appeal to all walks of
life.,

After the outstanding success of the Mozart Opera "Don Giovanni" last year why
not follow it up with say "The Marriage of Figsre! instead the little known and not too
exciting Gluck'!s "Orpheus and. Burydice" was produced.

At a song recital one expects "Art" songs to predominate bh% twg andia half
haours of the leszer known German Lieder songs, and other works presente or the Tirst

time becomes a little *toxins to the average listemer. Why not insert some of Brahms
Schubert or Schumman's beautiful and wll known selections, or an instrumentalist to
relieve the monotony? Definately voor programming!

Let us hasten to praise the Festival Orchestra and the wise choise of Conduct-
ors including our own Irwin Hof"man. All programaing and Guest Artists skillfully
plonndd. The Hungarian Quartet whose superb playing drew full houses.

The C.B.C. Chanber Orchestra who really comes to life under Guest Conductors
and well chosen programmes. Both the Ballet Espanol dnd the Takarazuka Dance Theatre

showed talent of the first order.

Some of the first concerts showed very poor attendance but the general high
standard drew packed houses to succeeding performances.

In all a Festival of very high calibre and worthy of International Recognition.




LOCAL NEWS

by HAROLD BRIGGS

Hello Everybody!t

I have been reading abcut the fellow who was so narrow ainded he could look
thru a keyhole with both eyes. Nothing like this is liksly to happen to a fiddle
maker since we specially put two peck holes in a violin top, and they are put in on
a slant to accommodate all widths of syes. “J &t as a precaution, ba sure you don't
try to look thru one "F" hole with both syes 2t the same time.

Out meeting hsld on -July-Itthwas mostly given over fo hearing and discussing
reports from verious members of the committes who were appointed at our previous meseting
to investigats ways and means of holding some sort of competition and exhibit of our
violins and of bringing our work to the notice of the publie. Hr. Helin had invest-
igated the possibility of giving concert in the Oakridge auditoriuwa and hiring a top
grade string quartet who would use our violins during the concert and our work would
be on dieplay during the intermission. The costs of this sugpestsd concert proved to -
be cuite hich., The rental fes for the auditorium would be $50.00 and the musicians
charges would be at least $4C0.00., Then thsre would be advertising, printing of tickets
and commission on the sale.of the tickets. All of which seems to add up to pricing
the idea beyond our ability to financu.

Onc committes member had contacted the T. Faton Co., who stated that they had
digcontinued the sale of all small musical instrumentes but they were of the opinion that
a display such as-ours would attract considerable interest if sowe members would be in
attendance and actually working at the making of a violin.

The art gallery had been contacted and it was learned that our instrusents
could be put on display thoers with no charge from the Art Gallery.

Mr. Priess suggested that we mizht get some publicity and possibly seles of
instruments by giving a few instruuaents to the Vancouver School board for use in
school orchestras etc.. It would be up to vach individual +enber to decide wether or
not he wished to donzate an instrument for this purpose.

The Community Arts Council had busn contacted and it was felt we could expsct
no assistance frou: thamexcept for a little publicity.

Our President and Secretary gave us a brief but very interesting resume of the
Arts Resources Conferences and an outline of the worlt of the Canada Council.

Our fellow me sbsr Mr. Ernie Linberg was etill in hospital and would be glad
to have visitors.

Hope for more and better news next time.
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THOUGHTS AND OPINIONS ON THE SUBJHECT OF VARNISH

The Lost Art of Varnish Making:

Why you may ask did the art of making Violin varnish the Italian way becomc
lost? Well I think a little thoughtand obssrvation will answer that Question, bear
in mind that we are dealing with a period of time covering the 16th, 17th & 18th,
century®s when the Education of the working classes was not what it is today. Many
folks could neither read nor write, so how could you expect them to sit down and
write long articles about Varnishing Violins for your benefit, it wouldn't put any
money in their pockets if they had, and you must reaember that monsy is No.l, item to
a poor family. Add to this the fact that there was only 1 here and there capable of
readable composition, some had to pay others to priant or write their Violin Labels
because they could not even write or print their own Names and Addresses.

It is an historical fact that Stradivarius once sent a fairly large consign—
ment of Violins to London to be sold retail for the very wmodest sum of £6. each and
they were all returned as unsaleabls.

. The new redish
played upon, those are the Violins which today fetch sums of money that take your
breath away, but the poor man who made thonr could not get £6, each for them.

There are 2 possible theorys about the Varnish problem, first if they nade
the Varnish theaselves, thsy taught their sons how to make it, the second idea is that
they bought it from a fanily who earned a living making the varnish in quantity to
supply all the musical instrument makers for miles around, and if after a time that
fa1ily died out leaving no heirs the art would fade out, in any case, there is also
one wore reason why the recipes for the old oil Varnishes may have died out between
1740 & 1760 gresat changes in the manufacture of varnishes were introduced. The old
soft gums and theilr menstrua were dis '

The reason for this chan~e was that carved furniture was on the way out and
plain smooth surface styles of furniture wesre coming in, What uwany people fail to
realize is that those uch praised oil varnishes were not produced for violins only
but werc used on the furniture wade and sold in the saae period.

The old soft badly wearing varnishes no longer sufTiced for the protection
and covering of such surfaces hencec the new processes. The hard Copal gums hitherto
undissolvable, or only partially so were found to yield entirely orn proper heating
and fusion and the problem of durabhility, hardness, and unchanzeablensss was soon
solved; but of course with the laying aside of the old recipes the Italian Wonder
0il Varnish beca ie a lost art.

There has been many guesses as to what this varnish was uade of and I suppose
your gusss is a good as wmine, well you will probably say "VWhat is your gusss?". Well
I'11 tell you, there is no doubt that there were several kinds of 0il Varnishes mads
in those days, now I will ask you to reusuber what I said a while back, and that is
that most of the Violin Makers were not rich people, and if the varnish was made by
a ssparats varnish waaker I doubt very much if they were much better of' f than the Violin
Makers, you ses it is usually the HMerchants and salesien who make the money and not the
craftsaen, it 1s the same today, I know I an
bread and butter, and occasionally a little jam 55 years old., Well I think that the
varnish used in the "Cremonese Old Masters'was Real Amber Oil Varnish, I can hear you
saying how do you know big hcad, well I don't, this is only what I believe, and I
will tell you why, I have used Amber O0il Varnish and its the tops, I used Harris 0il
Varnish as advertised every Month in the Strad dournal. Now you will probably say
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"where is the connection?" Well its this way: I have just told you that these chaps
had to get along as cheaply as they could, not being rich folk, and you will in reply
probably say, "But Awuber has always been pretty expensive stuff." This was probably so
but what was not generally lrown was that within a short distence of Cremona important
Awmber Deposits were worked from tinv

for carving, they would be cast zside and wor. availabls to any person probably free
who could find a use for thsa and cared to gather them up and transport them to his
premises.

Another pointer is that an English Chemist of great repute name Perkins
detected Amher in varnish scraped Tro: a Joseph (Guarnsrius violin,

Another point is that no other gum will give tho fine yellow color and char-—
acterisitis shecn, called by Charles Reads "The Hiddun Fire" which is the result of the
very high refractivce power of Amber the highest of any zum substance, and almost equal to
Rock Crystal among mincrals,

It has always been Amber with which the great experimenters worked when
attempting to male varnish.

That the Anber thiory was believed in by BEnglish Maksrs, Contesmporary with
the It=zlien Malters who werc then using it.

Thet Lupot tricd it, and that the Great Vuillaune made weny trials with Amber
in search o7 the truse varnish.

It sewms that the veopls who poh poh the Anher Theory are the ones who have
failed to vroduce satisfactory varnish if any at 2ll from the Crude Amber, but right
here in England the Tauily of J,E. Harris, who as far bhack as 189% were Violin Makers
and repairers are wma'ing and selling, and haves been for wmany years, real amber oil
Varnish of excellent quality.

It is hest to use a 1! French Hoz Flat 3rush.
Good Lucls, and Good Fid-lling.

Ron Lapwood.,

LuTTSR FRO:t WALTER 4 JACKLIM:

Dear Mr. White:s

I have jurt been reading the article by iir. Josceph ldichel :an in the last issue
Pl

of the Journal and think that he, and possibly so ¢ of our oth:ir merhers, may be unduly
pessimistic about prescnt day instruients.

Mr. Hichelman lanents
and among othsr thinzs says, "Progess has also hsen
to cowprehend the assistance that properly apnlied scicntific research can give them."

I have read all the scientitic articles on the violin froa M.I.T., Harvard,
Combridge, etc., since 192%, and if they contained anything of value that could be app-
lied by a waker I have wissed 1t, and that I doubt.

The last time : : -
solo in Swan Lake, and durineg inter-ission had a chat with the Concertmaster, who was
rlaying a violin hy Carl Becker, five years old. VWhen I asked hius where his Amati was,
cont..on Page T
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TONE WOOD

Alpine Pine and Curly Maple. Finest aged seasoned woods
for best toned stringed instruments. Accessories for Violin
Makers. Professional references. Write for price list to:

W. L. Laubi formerly A. Siebenhuner

Specialist in Tone-woods and Manufacturer

DUBENDOREF, near Zurich (SWITZERLAND)
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Hitali Jmport Company

5948 Atlantic Blvd. - Maywood, Calif. - U.S.A.
Phone: Ludlow 1-3888

Stringed Instruments and Accessories - Old Master Bows - Violins - Violas - Celli - Rare Books

GEO. HEINL & CO. LTD.

Canada’s Foremost Violin Experts

Equipped to Supply and satisfy the new
student or the most discrimating artist

Our service and merchandise is available through all
good music stores. Patronize your local dealer

209 CHURCH ST., TORONTO
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THE VIOLIN MAKERS JOURNAL

A periodical published monthly on a non-profit basis.

Subscription rate $3.00 per year. Remittance payable at par Vancouver. Address Don White, Editor
4631 West 14th Avenue Vancouver 8, B. C. Correspondence Invited.

For advertising space apply to the Editor. “The Journal goes right into the Violin Maker’s Home.”



The following seven advertisers are all members of

The Violin Makers Association of B.C. . . . All have

won prizes at the P.N.E. Hobby Show, against the
keenest competition.

For complete satisfaction your patronage is
solicited.

GEORGE FRIESS

2724 Yale Street, Vancouver HAstings 6462R
VIOLIN MAKER AND REPAIRER

Violins — Violas — Cellos
Also

FINE OLD VIOLINS WITH REAL TONE

PEDER SVINDSAY

3914 MAIN STREET, VANCOUVER EMerald 5022
VIOLINS — VIOLAS — REPAIRS

Hand Made Bows for the Discriminating Artist

FLOYD HOLLY
2636 WEST 6th AVENUE, VANCOUVER
CEdar 9314
VIOLINS AND VIOLAS
Pupil of the Late ‘“Doc’ Porter

DON WHITE
VIOLINS

With the Accent on Tone
STUDENTS AND ARTISTS INSTRUMENTS
4631 West 14th Avenue, Vancouver Alma 1523L

HERBERT MARTIN

755 Foster Road, Richmond, B.C. CRestview 8-1378
VIOLINS
To Accommodate the Concert Performer

MARTHA KOZAK

Careful Repairs to All String Instruments
BOWS EXPERTLY REPAIRED

VIOLINS — MODERN AND OLD
1598 West 16th Avenue, Vancouver CEdar 5293

R. W. HELIN

3751 Venables Street, Vancouver GlLenburn 2969R
VIOLINS — VIOLAS — BOWS
Highest Quality Tone Consistent With Goocd Workmanship

POOOOOOOOOONOOOOOOOOOOOOOOOOOOOOOHOOOOOOOOOOVOOOOOO OSSO OO0 000000000000 OOONOONOOOOSO OO S 4

HIGH ALTITUDE ARIZONA
AGED TOP WOOD

Reddish Brown or Clear White
USED BY LEADING VIOLIN MAKERS
Fine or Wide Grain

$5.00 Each Plus Charges
PLAIN OR INLAID COWBOY VIOLINS

MADE TO ORDER
Satisfactory Repairs

BOB WALLACE & SON

Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977

OLD ITALIAN
CEMONA VARNISH FOR VIOLINS

Made from Fossil Resins
ALL COLORS INCLUDING NATURAL
Oil or Spirit
Prices Postpaid 2 oz. $1.50
4 oz $2.50 8 oz. $4.50

S. KUJAWA

1958 East Hawthorne St. Paul 6, Minn., US.A.

FRANK G. WARD LTD.

Sales and Rentals of All Instruments
EXPERT ADVICE ON REPAIRS

FULLY QUALIFIED INSTRUCTORS ON ALL

STRING INSTRUMENTS

A Complete Line of Parts for All

Needs in the Siring Field

Accessories and Instruments for Sale or Exchange

FRIENDLY COURTEOUS SERVICE

BURNABY:

4849 Kingsway
HE. 1-5596

1320 Broad

. Hastings
Phone 2-8146

MU. 4-6545




ON PRIMING OR FTLLIR COATS FOR VICLINS

by Clifford A. Hoing

~
®i dern msthods of vioclin making are usually based as nearly as possible on
methods used by the finsst old Italian makers, when these methods are known.

With regard to the fillzr or vriming coats used by makers in recent yezars,
these have been of many difT rent %inds. To list but a few of them; Olive oil, Linseed
0il, white of cgg, whole egg, mastic, sealing wax, varnish, shslzc, propolis (from bess),
turpentine and resin stc,

Tt has of lats been ocuggosted that 1t is advatageous to expel any moisture
from the plates of the violin and treat them with some¢ substance that will prevent ab—
sorption of any furthor moisturs
pleted.

In order to do this, many makers have rzcsortcd to the use of linseed oil,
applied hot, cold, boiled, or uixed with a solvent of some kind.

Michelman, in his book, givss much information on this. He has tested absor—
ption, after treatasut with linseed oil on the outside of the violin only, and found that
the wood then resisted droplets of water applied to the inside of the back. This pro~-
ved that the oil had penitrated right through the wood.

Now, I agree that to prevent a violin being affected by atmospheric conditions,
humidity etc;, is a goed idea. But the above test does not necessarily mean that a humid
atmosphere would be resisted by a fiddle treated with linsesd oil.

I submit that there is no evidence to suggest that the old Italian makers used
linsced oill

Here are scveral reasons why I do not think they did. The inside of the
finest Italian violins do not resist water. Another thing is that there is no difficulty
in repairing cracks in old Italian violins as there would certainly be if they had been
treated with linseed oill

Further, it is a well known fact that old Italian violins are very tempermen-—
tzl to atmosgherical conditionsi This proves more then anything, that the inside of the
instruments have reccived no trestment thet insulatss them Trom any dampness of the air,

A good many Inglish mekers have used linseced oil as a priming or fill:r coat,
leaving the instruments so treated for a number of vears before varnishing as suggested
by some of your rgaders, but I have ncver vet heard what I consider to be a really fine
tonsd instrument, that had besen reated with linssed oil. The tone ncver has that reedy
. . - . . . £
quality (as in such resded instruments as the ohoe) that is poscssed by the finest toned
instruments.

Ons English maker who made hundrads of fiddles during his lif'etime, used lin—
seed o0il because it 1aproved the avpearance of the wood under the varnish. But he said
that the Italilans never used top left edge of the back where the hand rubs the varnish
off with wear. The oil treated wood thus exposed, turned black. He said, "you will
never find this effect on an old Italian fiddle."

Michelman found that linseed o0il never really sets and even after wmany years it
retains its oily characteristics, though it turns into a substance of a different comp-
osition. I think this oily treatment tends to muffle the tone. Make the coaparisons I
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have mentionced above and then remembsr the most entertaining visit of Mr. Irwin Hofima
to the Associations meceting. There should be something to learn from the tonal coapar—
isons made with the Amati violin. Don't forget that there arc better toned fiddles than
an Amati too! '

Ardvhen I 7ind the magic formula for a priming or filler that will give you
old Italian tone without bothering sbout proper construction, I will let you knowi!l!

*I am glad to note that you reprinted the article on Fiddle Faking by H. ¥Werro
of Switzerland and I would add te it the following remarks. ,
Publicity given to the trial of a dishonest violin dcaler in Switzerland recent-
ly, and his conviction on scversl charces should bring home the truth to many players
on the relative values of old and now violins.

It is obvious that if new or comparatively ncw vioslins can bhe passed off as
014 uiasters, the tone, work anship and general appearance must bsar a near similarity.
If in‘:fact the tone of 2n cld Italian instruisnt wag a ssuperior as is claimed by many
dealers, then it would not be possible to mistake a new instrument for one of the 0ld
Masters. )
I myself have ownsd and rcpsired wany Old Italian fiddles and can assure,
first—hand, those who rever the 0ld iMaster makers, that in wmost cases the supsriority
of tone of these instruments rest in the imagination o ths crsdulouse enthusiast.

ifany tilmes I hnve allowed clients to test Wmnd new instruments against O0ld
Masters..... to the advantazs of the modern instrument, and usually to the disbelie?
of the player., '

In a book called "Scaccomatto Alla Crisi! (Checltmate to the Crisis); by Gio-
vanni Ivigilie, written in Italian but including brief trarnslations in four other lang-
uages, thereis much information given on the fake ¥iolin "racket",

It states that in 1949 the town of Cromons wes prevented from organizing an
¢xhibition of antique violins because the nost reputeble dealers claimed the right for
themselves aloneto judge which instruments weré to be considered gonuine.

"In 1937 in Cremona 2000 instruments with pasted in classic labes were handed
in, of which only about 40 werec proved to bs genuine.”

"The famou s Stradivari "Greffuhlc" was confiscatcd in Switzerland. It has
now been returncd to the legitimate owning firm with the injunction not to offer it any
more Tor sales 2s genuins."

Iviglia was the p=rson résponsible for bringing the fraud cases against Messrs.,
Hug or Zurich and terro of Bern in rosspect of fiddle faking.
\

In the "Time" magazine of December 1953, it was stoted that "Werro hastily
repurchased five violins and a cello for the total of about %60,000, hefore he was
brought to trial.

A1l credit to those who speak, act and publish the truth in these things.
Players who =re wise will see now the advantage of buying instruments of quality direct
from the makers, and choosc for the tone and prformance of the instrument instead of its
supposed age or origin. In most cases the cruse of good music will gain by greater beauty
of tons and the player will save much money.
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If enyone shill doubis tho ability of modern makers to produce fine toned
instruments, let them carsfully read ths following that was teken from the catalogue
of a wsll-known firm of violin dezlers in U.3.A., now closed.

"If the violin be a very old one... it will probably require a complete going
overe This, as & rule, includes thes following; & new neck gratted in the old head,
regraduating of top and baclz, new baseg—~bar, regluing of all cracks,,fingerboard, bridge,
tailpiece, strings, etc. Often cornerc and edges have to be replaced, soundholes re—
built and varnish retouched......"

Wherin can the rdedsr see any merit remaining of the 0ld Master, after the
above treatment? I think it more likesly that a competant ma'er could produce better
results from scratch. This is not just my fancy sither, for many players are using
modern violins and viclas becauss ths tone is actually asuperior to mo=t old ones. The
chief merit of the antiqus is in "“SHOB VALUE".

© 60 6000200008 00000 0es a0

Mr. Jacklin's Letter cont..

he said, "That thing's too wmuch money to lug around the country to get smashed or stolen,
this Becker suits mc fine." Some others: Italiano Quartet, cello 1951. Boccarini
Quintet, cello 195%; violin 1954. CM. Vancouver Symphony, Szlepesy-Bella 1680. Violin-—
ist in my own trio just rccently turned down an Amati (swall) preferring her modern
French., I could mention others.,

So long es wz have makcrs around liks those I shall mention below, we have
little cause to bewail our progress. L

Becker, Chicago. Moennig, Philadelphia. Clifford Hoing, England. Ellerseick,
C~lifornia. Bisiack, Chichioni. Capizinni, Italy. Millant, Paris. <— but why go on?
All these people and many othcrs are turning out top grade worl, sultable for the hands
of first rank professionals.

Walter A. Jacklin.

© 00 ® 000 cco 00 e0000cCeo0eO0 50

Letter from Alvin 3. Hepping:

Dear Mr. Whites

I have found much of interest in your Journal and new tests have been suggested
by some of the items I have recad, more about that later.

Most authorities agrec tha’ the best wood obtainable should be used in violin
construction. All other factors being equal the wood having the highest knock tone
should be usecd.

Testing equipment of special design having very high accuracy is about ready
which automatically vibrates thc specimen under test over the audiable spectrum and
produces a photographic record of the response of the specimen. This same tssting pro-—
cedure can be used to test the «ffect of filler and varnish. Investigation of these two
important subjects shnuld be of intsrcst to your association.

My work wtill continues with Dr. Saunders and Mrs. Hutchins but I could find
time to do an article on sselection of wood if vou think that would be helpfuls There may
bs wood on thie continent sup rior to Eurppean wood tho much testinz may be required to
flush it out,

Alvin 8. Hopping, Lake Hopatcong, N.J.
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COMMENTS by Raymond R. Haake, Whitefish,Montana:

As to violins iaproving with age and use, it is of course foolish to think
that a poor violin can iaprove thereby. It has to bs well made and varnished out of
the right material in the first placs.

I feel sure that the best old Itzlian nmakers treatzsd their wood before varnish
ing. I have handled and played on so many of the old Italian mastzr violins, and there
is no hettcr to have a good healthy new violin than one of the lesser old onss which
usually have been much repaired and misused. Most of the old violins are over-rated,
the doalers of coursc trying té hold the prices up. I have nct made an entire violin
of my own, ‘but I can not hold bacl iy lonser. Had done a lot of repair work and sd-—
justing. I was born in Winon, Minn. in 1898. Served in the U.S. Marine Corps in
World War I, after which I returned to school to study electrical engineering. Went
into sales work in Chicago. Worlkzd for tha2 music house of Lyon & Healy for some time,
as salesman. Had charge of the business and of ths repair . dspt. for a time, and
lecarned a bit about violins th:re. John Dubbs was head of the "0ld Violin" Dept. then.
I was always a violin nut, and have done a lot of playing. I found that one of my
unclss had made viocling in Germany. In fact I was told that his violins were sold
before they were finished. Wouldn't that be gresl for wost of us? We could really
bucome enthused then.

Learn to live a day at a time that is tough enoughese....

© 0 0 ¢ 0 uo . e 8 608000060 e 08

Letter from Carm=n White:

Dear Don:

Just received the latocst issue of the Journal, and it is terrific! I don't
ses. how ycu do it, or where you find the timc and paticince to do such and excsllent
job of sditing. I am really glad to sec all these fine articles, and am learning a
lot every time I read them. You.mentioned a "struggle for supremacy" betwecn several
of us contributors——please let me explsin again that I do not so regard these watters.
As you say, each one has his own separate developed methods, and only time can tell
whether any one of us had done anything or not. I am thoroughly convincedthat no
modern violin maker can hope for any professional acceptance of his work-—that 1s, he
will never live to see it——as it is only after a maker has becn dead 50 years that the
connoissieurs will examine his work with ore care and will give him a hearing. The
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STRINCGEDS ORCHMESTRAL I NSTAUMENTS)]

EVERYTHING FOR THE VIOLTY MAKER AND THE VIOLIN PLAYEH‘]

Well-seasoned imported wood.......Tools, Fittings, patterns, varnish.

Books on Violin making, varnish and Violin Makers.

Send for free catalogue of Books, Instruments, Bows Strings, Cases Etc.

WILLIAM LEWIS & SON, 30 [, ADAMS ST., CHICAGO 3, ILL., U.S.A.

PUBLISHERS OF VIOLINS AND VICLINISTS, A MAGAZINE FOR STRING DEVOTEES...

only modern makers who get professional hcaring in a serious manner ars the Italian
makers, both in their native countriss and in the United States—-—and I am sure it 1is

so in CGanada. I do not say this with any bitterness; it is just a simple statemsnt of
fact, and we must accept it, with regrst perhaps, but truc nevsrtheless. Believe it

or not, I have been told by two professional vielinists that 1if.T would change my name
and label to an Italian name, that I could readily sell my instruments! Of course, the
idea i® preposterous, but truve, neverthelsss.

I am examnining these methode carefully, Any time I find one which will please
me more than my own, I shall immediately adopt it. 5o far, I have not found one, but
am still experimenting and trying. My method has between 70 and 80 actual examples
and tests to prove its worth. It is not new, nor is it original with me. Profession-
al violinists may praisc your work, they will not buy it! So, we must work just to
satisfy ourselves—-not for any financial reward at =zll.

With sincore personal coupliments and thanks for your good work, I am,

Carmen White.

The fellow who boasts about what he's going to do towmorrow usually is
guict about what he did yesterday.

MORE ABOUT AUDIBILITY TESTS by Larry Owen

It was very raefreshing to agsin be challenged, and this time by Mr. Hoing.
It points out what I have bhesn tryine to say since my Tirst letter. OConditions need to
be estahliched that can test in such a way as to allow of no argument, but to offer
definite proof. The criticism of the judges with wmixed expsrience was of unquesticnable
value, and I believe all of the tests by audiencss of which I have rsad have suffered
from the same lack of control. There may bc argumsnt about which violin haw the more
bsautiful] tone, but which "carries" better can be proved.

The point of open fisld was that it has no special acoustical properities of
its own as a hall might. Incidentally I have tested fine violing in auditoriums, with
the same results. But again I must adrit the conditions are not propsrly controlled.
It is a disputed opinion that good violins carry welll Lete try to use logic or
established knowledge to consider the problem. It is sstablished that all things being
equal a vibration with greatsr auplitude (louder) will take longer to dimivish in its
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amplitude below the audible range than ong whick had less amplituds. Also it is knovin
that the ear hears certain ranges bstier than others. Put the two togesther, loudness
and in the best audible range, and the iwo malke the essentials of "carrying power".
That propsrty is ons of the principal arguments of violin dealers., They speak of the
mester violins (an many much less) as tho they operated under completely different
laws, and they never can explain those laws.

But applying "logic! and calling upon various "authorities" only gives rise
to pointless debats. The violin sssociation shculd bscome scmething other than a
literary socisty. Personally I don't trust much that I rsad in it becauss I never imow
if the ideas can be proved in any way. May I suggest that with the Vancouver membership
thers should bs sufficiont violins of varying quﬂll 7 that could be used for testing, .
and with such & membership persons could be tested to find who could consistently pick
violins “hat do carry bsst in ons of several differunt auditoriums. Using only several
judees that can fairly consistently piclk onc violin's “carrying power" from another,

=

test one vislin apainst another until it is found which class or classes of violins
"carry best". Actually almozt anyone should be ablz to test that. Thsey can siwmply
go away froa ths sound until it can no lonzor be heard., If ons can bs heard consis-
tently furthor away than another, it “carries" best.

Vhy on earth don't you folks get bhusy and devige some tests for yourselves,
rather than continuing the groundlsss debats. Admittedly some areas don't lend them—
se¢lves to proof, but why not tatkle the arcas that can, and find some Facts,.

I would be glad to have anyone interested in the subiect write me.
Lary Owen, 535 Oakridge Drive,

Redwood Oity, Californisa

© e 80900008 060G 00 6060 00 O

Letter from Earle Sangster:!

Dear Don:

I have just returned from a nice trip to Nova Scotia to sce my three bothers
thsre. Left hor on June Z2lst and got bhack July srd. The weather was grand and I had
a vonderful time. Stopped in Hew York and svent threoe hours with my friend Rembert
derrlitzer——saw some Tine violins and bows, "The Circle 3trad" end the "Baron Rothschild",
a fine "Bergonzic" and meny others also = Gaspar DeSalo violin +the only one I have aver
scens. Lt sezms funny to me but neerly cveryvonc wants =z dark varnicsh, yst 2ll the Strads
I have cver ssen sxcept one was a light golden red color and must have besn vwory light
in color when firet varniched.

Your last covoy of the dournal is very very interesting and I enjoyed it. Mr.
M;chelman's answsr to my article 1s interesting but does not prove anything and the
analysis of the old varnish may show all the slements he says but some of-our modern
varnish may do the ssic. Another point, hew does iMr. Michelman know that the old Ital-
ians used potassium carbonate,calcium chloride or zlum chloride. He doesn't know, I
don't know and nzither does anyone else. The most interesting thing in Mr. Michelman's
book in on page G7. "The bohavior of Linseed o0il upon Drying." If Mr. Mjichelman had
applied the oil to a good pisce of violin top wood and “ept it in strong light for eight
years he would have learnsd more. WNow a word about seasoning wood with watsr., It is
known to many that this is the quickest way to ssason wood. It is done at least two years
to violin wood befors it is worked up. I wish that any violin malzer who can will go
out in the country and sec¢ if he can find a spruceboard on an old fence on ths south
side¢ of a barn—-—talks a plecehone plane it smooth =2t richt engles to the grain and then
look at it with a strong magnifying glass and at the sams time look at a picce of his
best top wood. First he wWill note that he cannot with his sharpest plane, plane the
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exposed wood without a nap on it. The new wood will plane as smooth as glass., In the
exposad wood the grain is just like steel and the wood is brown all the way through.
The new wood so white and shinny. . s

Lastweek I strung up #70 and 71, they are two very fine violins. A lady who
is first violinist of the musisals here came in and wanted a slight adjustment made on
her Gagliano. I asked her to try #70, she said "Mr. Sancster it is wonderful but is
so new sounding." I knew exactly what she meant and this is what every violin maker
is up against. OUne who owns a fine old violin and plays for a living will not purchase
a new violin no matter how good it is. I could cite many experiences on this. HMust

Must go to work Don, keep up the good work and with Best Wishes.

. E.H. Sangster,

© 02 805008006060 0c0060es a0

EXHIBITION BY THE VIOLIN MAKZRS' ASSOCIATION OF R.C.

An Exhibit of 3tring instriuments made by mewbers of The
Violin Maker's Association of B.C. Will be hsld at the Store of T.
Eaton & Co., ¥ancouver during the first wesk of Octoher, 1959.

About A0 instruments will be necsssary for +this display
and all members are recussted to do their utmost to mzke the
exhibit a success.

411 instruments will be for sals for the smount corres-—
ponding to an attached price tag.

The exhibit will inciude a bhootk irn which all the diff-
erent parts of a violin will be displayed and at least one maker
will be present at all times to exvlain to thes public the methods
of violin making. One or more instruments will be under constru-
ction during the exhibition.

The T. taton & Co. are zoing to a great deal of expense
regarding advertising to make this svent known to the public and
it ie to be hoped that all members will alse do thsir best to make
a success of such a venture,

y

It is being planned to hold an Old Time Fiddilers Contest

in connestion with the Exhibhition.

8 8 ¢ 2 & @0 P o e O a0 e ® 0O %D a0 @
If your troubles are many and vour rewards are faW.......

Remember the michty Ok was Once o nut 1ike YoUs.oavese

M e e © 0 U B 0L ®e o0 CO @ aa .0

2 1g thet nerind whan vourthonchts turn frenm
Passion to Pensione....
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bv John Lawson
The letter I received and your editors kindly comments, following publication
in the February 1959 iscue of The Journal of my somewhat unorthodox theuchs on violin
tone; encourace me to return to ths =ubject. With your indulrence, I offer the follow-
ing comments in the same spirit oi ortimistic discovery and with the respectful remind-
er that barrisrs are oftsn broken when cld ideas dre thorouchly shalken up..

Cast a stone into the smooth waters of a yuiet pond and watch the ripnles
spread and undulate evenly awey from tne point of disturbance. Now throw anoth:r stone
of different weirht and shape arld watbh the ripples. It is=arecely pos«sible for the
human eye to record the minute differeaces in wave structure, induced by the differer*
stones ~ but even without scientific proof, it wcould bz reaconable to guppose that such
differences do in fact exiet., (Individual frames from a cine-—cemnera film, if subjected

4

to microscopic examinstion, would pro-ahly. prove this point.)

Althourh I havs no scientific status, I lilkke to z2pnly the mind of e keen
amateur; I am one of those persons, alego, who canstill find pleasure in that childish
deliczht of throwing stones into a pond and watching the rinmules. In those moments of
abandonment, flashes of great truths have chenged the lives of men far c¢reater than me.
Isaac Rewton once confes:zed that he was "as a small boy playin; on a beach, now and
then finding a2 smoother pebble, while the great ocean of truth stretched before me."

A body of wa*er, unlike a violin rlate, is an every—changins and changealle
thing. But the two are equally responisve to a disturbance, each conducting shock
waveg from a mnodal point to its outermost hounds. DIach, too, sets up a condition
known as reverberation — a mixing of the sound or shock waves with those which have
bounced back from the edges of the body.

A simple expesriment illustrates thkis. Droo a small object into the centre
of a round basin filled witk water and with a strong light overhead. You will notice
how the ring wave bounces back and forth between centre and sides of the bowl until
the wave has "suffocated" itself. Introduce one or two "breskwaters" and see how the
shape of the waves alter: quite distinectly. The lirht overhead will cast a shadow of
the wave pattern conveniently on the bottom of ths 'bowl. In a controlled experiment
it would no doutt be rossible to induce precisely the same wave pattem every time.

Apply these remarkes to a violin. The wave pattemsset up in the top plate
will, of courae, be considerably more complex, there heing at least eight edges to
reflect thewm. Thsee. are, as I sse them! upper b-uts, inner bouts, lower houts, top
and bottom. This complicated mixing of waves in the centres of each bout (the three
points along the centre line) is, I believe, a wmajor factor controlling the fiddle's
resonance, wWith {the air volume of the box following closely in importance.

Logically, it follows that the hasic ghave and structure of the top plate,
must control wave nattsrn and, ultimstely, the tons suslity. How, if we baclttrack a
little, we reach another czontrolline factor - the all-imnortsnt reflecting edses of
the plate. If it were nossivle %o eliminate these adges,. or at least to reduce their
capacity to reflect, thinic we might wéll improve the tone. “fe should then no longer
have these centres of coafusiosn and conflict where waves are tossed and jostled again—
st one another. Instezd, the vibrations .ould flow smoothly in one direction only,

enablinz the wood to sing in 1ts true voics, fre- from the overtones of anruish!
You will think of several ways to damp down the fFeflection from the edwes s
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Here are =ome that occur tn me. B5ét - up 4 sound focf in the certrs of all three bhoutls,
Having deterwinzd tha corract haicht znd” end-slone, there is nn reason T can sec why

they should not ha lightly rlﬁnﬂ *ﬂtc-p1¢0? on the hacl, ao that thev it snucly

acainst the tonp when it ic nlec d in positien. I% i1e nossihle that nosts in the centres
may aleo nrevent some  of the i ves from snrezadine throush the nlate, with lass of
power. Then why ncht try =2 colonns de. of soundrosts risht around the instrument at inter—

vals of, say, two inchss andahout an inch away from ths walls? This migh*t help to
draw cff those unwanted reflections. *Ferhaps even a solid, continuous, "sound wall"
night be the answer - =2 kind of violin within a violin.

I have it in mind to make a violin without the conventional walls - that is
to say, tor and back carved from desper blocks so that their sdzes fall into natural
walle, which could be glued togzsther llke ths two halves of an Daster egg. It would,
of course, mean a considerable "softening” of the ususl outline, but in this unending
pursuit of perfesct tone, what matiers the shape of the box if the results are justified?
And is not the sgg naturse's most perfect shape? In such & violin, I would confidently
expect to eradicete the aforementioned centres of disturbance, sgince the vibrations
or sound waves could then travel rizht round the instrument without meeting sharp,
desad edges. I micht even discovar a new sound and malks my foritune overnight, like
some rock'n'roll Fartist® who discovers a new way to twist his tonsils and vihrate
his nostrils. Ilothing ventured, nothing gained!

My very best wishee to all those unforgettable frisnds I made in +hc Assoc-
iastion.

John Lawson, London, Zngland
&0 (01 019 e 910 L 8.
Lvery new beby i1s proof
That God has not yet given up on man.....
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WOOLF
NOTES

by The Editor

CORRESPONDENCE :

N

Our mail ig becomine co heavy that I misht b2 well to warn correspondents
that their lettore may not alwayvs bo answered immediztely — unless I hire @ stenographer
—~ even that might not work unless ghe wsrg very unatiractive! This is not to sugeest
that vou writs fawer letters. e must have “hem, theyv are the lifse blood of the

Journal. I might suggsst that when »ou writs enything that can ke used in cur pages

s}

wrate =

I a she:t. 1 epend hours wading through letiers selecting
material. What ever you do don't let the well go dry.

o

please do so on a san ;
+

A GO0D BOli:

We lmow that a violin. however sucerb it micht be, will not respeénd to its
fullest unless the best of strings are used. Also with the violinist, however good
the violin or artist, the pverformance will not be the highest possible unless & good
bow is usied.

This was one of the points stressed by Mr. Irwin Hoffman at the talk he g
us, some monthe back. I felt that h’ displayed his bows to us just as proudly as his
hmati,

Mr. Hoffman sugges

g ¢d that thsere is only one bow for cach vielin and artists
spend their lives ing for the idesal combination.
Spealding of 3ows, my mood friesnd 4Alfred Slotnick of Brooklyn states he hag

d
the Book on Bows by coph Roda from Wm. Lowls & 3on and Wes so insgired as to malke
a bow for himself. ¢ rned & lot hy the experience and is convinced that
anyone capable of malking a viclin is capable of meking 2 fine bow. Our local member
Mr. Feder 3vindsay has wmado soveral splendid examples.

says ns lea

MR. JOHN LAUGON COul=NTS OF

aciss {brilliant title!) ssid (in paragreph 4):
"How can thers havs been any ences 1n the maples and epruce they used and the
zame woods of today? Has Nature chanced her methods of growing wood?" He asks this
quoestion in the cortain knowlasdpe that the answer will be "How ridiculous even to

think that Naturc has changad her method of zrowing wood". But since the time of the
Masters we have evperienced a phenonicnon called atomic radistion and slthough the
scisntists (or politicians) assure us that its level has not really upset the balence

of Nature, I am surs it has affectaed the growth patterns of trecs. Thess chansss

could be fantastically small, but when =2 pisce of wood from such a ftres is worked into

a violin plate and high—frequency sound waves are made to permeate that plate, then
these tiny structural mutations will be megnified apnreciably., Unnatural radiation could
have (and has been proved to have) a deforming sffect on growing hodies. When one

Carmsn thite, in hi

o
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4hinks new much extra—natural radiation must be accumulating over the forests of Scand-
inavia and Canada, sc close to Russiazn experimental sxplosions, I little doubt that our
gourese of wiolin wood is affected.

HORRY SHOW !

By the time this issue is published the F.N.E Hobby Show will be in full
sWwing. OSaild to be thes lergesst show of its kind in the world this show has exhibits
from many countriee. Bsautiful wood work and displays of a hundred other Hobhies.
Lmong the violin exhihitions will ke Farle 3angsters, I,+B. Irwin both of Dallas Texns
and Wm. Briggs, Snerman Osks, Californiz. Need we also mention Bob Wallacs with his
magnificent inlaid violins. Local mekers will also do their pert in supplying good
compstition,

TTALTAN VIOLIN MAKSRS ASSOCTIATION:

I have =2 stack of literaturs siz inches hish received from the Italian
Lssociation., It looks as if I would have to take a course in Italian as there aprears
to be much uscful information now hidden from me. I hope to talk more about the
wonderful Italisns after I have somo of it translated.

ROELOF WEERTMAN'S ROOK:

On the following page we pressnt the third instalment o this book. Now
you arc gctting into the subject, 1ot me know what your reactions ars.

® © 6096 e 00 00600 200000 OCSE GO

NO NIGHTIZS

A =small girl was taksn to chu
When everyone knelt down, she whispered
to do?

rch for the first time.
t ‘what are they going

"Thsy are going to say thsir praysrs,”whispered back
1!

her mcther.

The child looked up in amazement; then, in a loud
voice, she exclaimed:

"What, with all their clothers on?"

00 9000 000e 80 0C00e e o Oa0
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Encycloppaedic Dietionary
OF VIOLIN AND BOWMAKERS - BY PROFESSOR WILLIAM HENLEY

CONTAINING MAMES OF HUNOREDS OF MAKERS, INCLUDING AMERICAN, [INFORHMATION
FOR THE FIRST TIWE ON TONE, MEASUREMENTS, VARNISH, LABELS ETC.

Published in 12 monthly parts(unbound)d vois. Price One Guinea

($3.00) each part. First dictionary ever to be published in English.

Get your firet part now and add to it each menth...

AMATI PUBLISHING LTD.

44 “The Lanes,” Brighton 1, Sussex, England









AL
%

B g

#

L

Premier Music Shop -  MODERN Music
‘ LIMITED |
VIOLEN AND GUITAR MAKERS SUPPLIES ii S}iEEf N‘US'C SPE(]‘\LJSTS
EURDPEAN TONEWOOD - TOOLS - BOOKS VIOLIN ACCESSORIES AND STRINGS
ENGLI SH, SWISS, GERMAN, AUSTRIAN {
INSTRUMENTS
RECORDER FLUTES i
FREE CATALOGUES SPECIAL ATTENTION GIVEN TO SUPPLIES
:; FOR MEMBERS OF THE ASSOC{ATION 1
309 W. FOURTH ST. - |
i 536 SEYMOUR STREET MU. 1-3941
LOS ANGELES 13, CALIF. ®
:_‘* VANCOUVER B.C.

&
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WESTERN MUSIC

THE HOUSE OF
HARDWOODS LIMITED

2321 Granville Street

MANAGEMENT OF MR. LAJOS KALFMANN £ TWO BLOCKS SOUTH OF GRANVILLE BRIDGE
VANCOUVER B. C.

* VYANCOUVERS' FINEST STOCK OF STRING

INSTRUMENTS AND ACCESSORIES.
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* COMPLETE REPAIR SERYICE UNDER THE

¥
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WESTERN MUSIC 6. A FINE SELECTION OF

LTD HARDWOODS AND
- &
FINISHING MATERIALS

570 SEYMOUR STREET
VANCOUVER B.C.

MUtuai 1-9548

POWER TOOIL RENTALS
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