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EDITORIAL 

:rHp VANCOU'IE� INTERNATIONAL FESTIVAL 

Undoubtedly it is the duty of any local editor attached to a magazine of a 
musical nature to comment o� Vancouver's second International Festival. 

It would appear to us that if our Festival is to retain world recognition a 
great deal more care must be exercised in progralllP-le selection. \>/e realize that this is 

a difficuilit matter. Drawing cards must be arranged that will appeal to all walks of 
1 He. 

After the outstanding success of the Mozart Opera tlDon Giovannill last year why 
n ot follow it up with say liThe Marriage of Figero" instead the little known and not too 
e xciting Gluck's 1I0rpheus and. Eurydice'l was produced. 

At a song recital one expects IIArtl1 song s to }Jredominate but. two. an d - a half 
hours of the les3er known German ,Lieder songs, ana other works presented ror t he Y lrst 

time becomes a little t()'1cins t o  the aveoage listener. Why not insert some of Brahms 
Schubert or Schumman 1 s b eautiful and w:iLl knovm selections, or an instrumentalist to 
r elieve the monotony? Definately poor programming! 

Let us hasten to praise the 
ors including our own Irwin Hof�man. 
pl�nned. The Hungarian Quartet whose 

Festivo.l Orchestra and the wise chaise of Conduct:... 
All program�!1ing and Guest Artists skillfully 
superb playing; drevJ full houses. 

The c.B.c. Chamber Orchestra who really COillOS to life under Guest Conductors 
and well chosen programmes. Both tho Ballet Espan61 �nd the Takarazuka Dance Theatre 
s howed talent of the first order. 

Some of the first concerts showed very poor attendance but t he general high 
standard drew packed houses to succeeding performances. 

In all a Festival of very high calibre and worthy of International Recognition. 
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LOCAL NEWS 

by HAROLD BRIGGS 

Hello Eve rybody I 

I have boen readi n g obcut the fellow who was so narrow mind ed he c o uld look 
thru a ke yhole l'li th both eyes. NothinG likE; t1!is is likdy to hap pen to a fiddle 
maker since we sp ecia ' ly put two pe�k holes ir a viol in top, and they are put in on 

a slant to accommodate all v,idths of oyes'. - J'st as a p re caution , be su re you don i t 

try to look thru one II F" holc \'ii th Doth 3Y8S h't tho same ti"'�e. 

Out meeting he Id on -JulY-1-l-th-'·wa-'s mo st 1y g;i v::n' Qver"io hea rin}.:- and discus sing 

reports fr o,! v arious membc:rs of ".:,he commi tte0 \'iho were appoint0d at ou r previous !Jleetinl; 

to investi ge,t e ways �nd )"()(yns of hold i ng some sort of co ::,p l�t ition and exhibit of our 

vi olins and of brine:ing our Ivork to the n o tice 0:' tho public. l\tr, Helin had invest­
ifated the possibility of givin[ concert ill thv Oakri dge auditoyiu;n a nd hiring a top 

grade stri ng quarte t �. 0 would use our violinr during the concert and our �ork would 

be on d i sp lay durin g thG int�r�i�Aion, The cost s of this suggestJd qonc e rt p rov�d to 
be cuite hiqh, The r�ntal foc for the au ditor iu� �ould be ��O.OO and tho musiciaris 
cha;ges w ou id be at least $400.00. Then th�Te would be advo �tisins, p rinting of tickets 

a nd c o  missi on on the sa le, of the tickets. All of which seems to add up to pri cing 

the i aa boyon� our ability to financ�. 

O ne committee membe r had �o ntacted the T. Eaton Co. , who stated that they had 

di��continu0d the sa10 of all small musical instruments but t:'1ey ,"ore of the opinion that 
a display such as ours would attract con sidc.rable interc-;st if so!.'o me:.1bers would be i n 

ttendance and actually working at th0 making of a vio l in . 

The art gall�ry had been contacted and it was lea r ned that our instrulent� 

could be put on disp la thc!Y0 ·,lith no charge:.: ,fro"!! th8 Art Gallery. 

I,ir. }'riess sug ;:c estod th'3.t wc ,)i"':ht got SOCU,0 publicity and possibly sales of 
i nstrume nt s by giving a fow inst ru .J8nts to +Jht:, Vancouver School board for use in, 
school orchestras '8tC.. It woul d be up to L;ach individual '",el1ber to deciie wethe r or 
not he wished to donat 0 an instru�0nt for this purposB. 

The Oommuni ty Arts Counc il had b ,,0n contact:,d an d it, was felt we could e xpe ct 
no as sista nc e fro!l thE1llexc ep t for a little publicity . 

Our Presidont and Sec retary gave �s a brief but very interesting resume of the 
Arts Resources Conferenc e and an 6utline of thc w ork of th� Canada Council . 

Our fellow me�bc;r Mr. Erriie Linberg was still in hoseital and would be g lad 
to have visitors. 

Hop e for more and betto r news next time. 
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THOUGHTS A.ND OPINIONS ON THE SUBJECT OF 7ARNISH 

The Lost Art of Varnish Making: 

Vmy you may ask did the art of �aking Violin varnish the Italian way become 
lost? Well I think a little thoughtand observation will answer that Question, bear 
in mind that we are dealing with a period of time covering the 16th, 17th & 18th, 
century{l's when the Education of the working classes was not what it is today. Many 
folks could neither read nor write, so how could you expect them to sit down and 
w rite long articles about Varnishing Violins for your benefit, it wouldn It put any 
money in their pock�ts if they had, and you must re�eDber that monGY is No.1, item to 
a poor family. Add to this the fact that there was only 1 here and there capable of 
readable cO:Jposition, some had to pay others to print or write their Violin Labels 
because they could not even write or print their own Names and Addresses. 

It is an historical fact that Stradivarius once sent a fairly large consign� 
ment of Violins to London to be sold retail for the very modest sum of ��6. each and 
they were all returned as unsaleab10. 

The nm'i rc;:dish Varnish had a cheap look about it, and the wood ne"J and un­
played upon, those are the Violins which today fetch su�s of Doney that take your 
b reath away, but the poor man who made the1 could not get £6, e ach for them. 

There are 2 possible theorys about the Varnish problem, first if they Dade 
the Varnish the lselves, they taught their sons how to �ake it, the second idea is that 
they bought it fror.1J a faclily Who earned E\ living naking the varnish in quantity to 
supply all the ,·nusical instrument makers for miles around, and if aft er a ti:)]e that 
fa··1ily died out leaving no heirs tho art "lOuld fade out, in any caso ,  there is also 
one more reason why the recipes for the old oil Varnishes may have died out betweon 
1740 & 1760 great changes in the manufacture of varnishes wero introduced. The old 
soft gums and their menstrua WerE"; dif-:, carded. 

The re3son for this chan"G was that carved furniture was on the way out and 
plain s·ilooth surfaCE; styles of furniture were coming in, IVhat '.ilany p eople fail to 
realize is that those ;Juch praised oil varnishes "Jer.:; not produced for violins only 
but weru used on the furniture �ado and sold in tho saae period. 

The old soft badly wearing varnishes no longer 8u�riGed for the protection 
and covering of suct sur€aces hence th� new processes. The hard Copal gums hitherto 
undissolvable, or only partially so were found to yield entirely on proper heating 
and fusion and the problom of durability, hardness, and unchen�eableness was soon 
solved; but of course with the laying aside of the old recipes the Italian Wonder 
Qil Varnish b6ca ie a lost art. 

There has been many guesses as to vih·l.t t�is varnish was ,lade of and I suppose 
your guess is a good as ·TLne, well you will probably sny 11\:lbat is your guess?l1. vvell 
I III tell you, the e is no doubt that th·.=re wer e several kinds of Oil Varnishes taade 
in those days, now I will ask you to re·aeilbor what I said a while back , and that is 
that '!lost of tho Violin i'IIakors were not rich people, and if the: varnish was made by 
a separate varni sh 'Daker I doubt very :nuch if they wero much better off than the Viol in 
Makers, you see it is usually the Merchants and sales len who make the money and not the 
craftsaen, it LS the same today, I kno1.v I a·'] a crafts·n'J.n, and I En still earning ·�Iy 
bread and butter, and occasionally a little jam 55 ye ars old. Jell I thi�k that the 
varnish used in the IICremoneso Old Masters l1was Real Amber Oil Varnish, I can hear you 
saying how do you know big hoad, well I donlt, this is only W�qt I believe, and I 
will tell you why, I have used Amber Oil Varnish and its tho tops, I used Harris Oil 
Varnish as advertised uvery Month in the strad Eiournal. Now you will probably say 
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lIi"lhero is the connection ? 1 1  \'1<:;11 its this way: I h'we) just told you th:1t these ch[,p s 
had to get along as chuaply as they could, not b:cing rich folk, and you wil l in reply 
probably say, II But A"nbor has always been pr etty oxpensive stuff. II This \�[1.S probably so 
but what was not general ly kl'1own WHS tr.nt l,�ithin £1. short distEmcc of Cremona important 
Amber Deposits \�6re vlorked frOLl ti .. l0 i:'lme ::'loria l  and as thE; s'lf:dlur pieces vlere of no use 
for ca�vi ng, they wvuld be cast aside Bnd W0r� avail ablo to Bny purson probably fr�e 
who could find £1. use for th3El and ct,rod to gather theE! up and tra nsport them to his 
prer.lisus. 

Another point"r i s  that an English Ch.;�"i:3t of gre'?t repute name; Perkins 
detected Amher in varnish scrapcd !"ro' a ,Jose ph Guarnerius viol in. 

Anoth er point is thut no oth-::r gu:n i'1:Ul !;!ivl) th-.:; ;"ine yollolt1 co lor Bnd cho.r­
actarisitis shoo n , cal led by Oha�les Read6 liThe Bidd�n Firoll which is the result of the 
very high refractivG pow,-,r of Amber the hi[hest of any CO'A',l subst'pl.ce, and almost equal to 
Rock Cry stal amonq mincrnl s. 

It has ahvays bl;�n Amb-:;r with Hhich th,,-, gr e at 0xporirl1onters worked when 
atte:upti ng to ·,nake v'"'.r::1ish. 

That t�le A"h0r th ... ory \'Ias bcli8vod i n  b�' Englis�l Ha\{eJrS, Oonte;npor�\l-y with 
tho ItBli£1.n Makdrs who were thun usin� it. 

Thst Lupot tri,-d it, :,nd that t!1(:; Gruut Vuillau'18 mf\de il1'"'.ny trials \I/ith Arnber 
in search b� tho true var nish. 

It se�m s th�t the �Go�l e Who poh poh the A�her Theory are the ones Who havu 
failad to prodUCe satisfactory varnish if any at SIll '''rom thG Crude A!�1ber, bu t right 
hvro in England the F'i .ily of .J.E. Harris, who c. s far ba ck as 1893 iI/ere Violin IvIa1n,rs 

<:cnd repairors arc :c<.'.'·:ing and sellinG, a nd havti been for !i1any years, real amber oil 
Varnish of excbllant quality. 

It is best to use a 1�1 French nos F12.t Jrush. 

Good Lucl.::, s.nd Good Fid-lling. 
Ron La pi'lood . 

LETTJR FRO!·� ·.iALT::m } • .J"CKLI1�: 

I hav·v ·jur·t htJi;n reading t"le flrtids by i'.r • .Jos eph :dc1Yl ,<1n in the last issue 
of the Journal and think that he, and possibly so � of our o th 'r �e 'bors, may be und uly 
pessinistic about pr 8 s 8nt day instru:entr. 

Hr. dichelr"'1n 1'·\ 'n.ts tre lac l.� of prop:(;;ss in i;nnrovo 1·.c:l.t in Llodern instruY.1ents, 
and 9.TIlo ng oth·.>r thin78 says , IIProg<.;ss h£1.8 ,lso h'')'',n r ,,;te.rdod by violin r{la�cers VIDO fail 
to cO"lpr"h,-;'ld tho assist9.ncc; t'o,,".:, properly 3.�I:li0d Gci,mtific n;sGRrch can giVe; them.11 

I have. reqd '111 th" sc i (· mti -r L c  3rticl,-s on the vi01in -['r0,] M.LT., Harvard, 
Cqmbridp'c, etc., sinc0 1925, and if thuy contCli10d anything of v lue that c ould be app­
l it'd by 8. l;-qker I hn.V8 llissed it, R.nd th 'J.t I doubt. 

Thu last tir{l. ·,:h.dl·'r '.luns Vlt;rc hoyc') I i'18.S "'S uswd c!-J.8r,'1d hy tbe fiddle 
sol o  in Swan Lnl{(" 8.nd duriYl,'3 int ,-'r 'isf'ion h'l,d '). ch<1t, i'li.th +.1'3 C0ncertrnQstf3r, vlho was 
pl ay ing a violin ty O",rl !lvckar, five year s old. \'/hen I [",sleed hi�l1 vlh6ro his Ar�ati wa s, 

c ont • •  on Page 7 
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TONE WOOD 
Alpine Pine and Curly Maple. Finest aged seasoned woods 
for best toned stringed instruments. Accessories for Violin 
Makers. Professional references. Write for price list to: 

W. L. Laubi formerly A. Siebenhuner 
Specialist in Tone-woods and Manufacturer 

DUBENDORF, near Zurich (SWITZERLAND) 

1lttali 1Jmpnrt (ltnmpany 
5948 cAtlantic J3lvJ. - j,{aywooJ, Calil. - U.S. cA. 

Phone: J!.uJlow 1·3888 

Stringed Instruments and Accessories· Old Master Bows . Violins • Violas • Celli - Rare Books 

GEO. HEINL" CO. LTD. 
Canada's Foremost Violin Experts 

Equipped to Supply and satisfy the new 
student or the most discrimating artist 

Our service and merchandise is available through aU 

good music stores. Patronize your local dealer 

209 CHURCH ST., TORONTO 

THE VIOLIN MAKERS JOURNAL 

A periodical published monthly on a non-profit basis. 

Subscription rate $3.00 per year. Remittance payable at par Vancouver. Address Don White, Editor 

4631 West 14th Avenue Vancouver 8, B. C. Correspondence Invited. 

For advertising space apply to the Editor. "The Journal goes right into the Violin Maker's Home." 



The following seven advertisers are all members of 

The Violin Makers Association of B.C. • • • All have 

won prizes at the P.N.E. Hobby Show, against the 

keenest competition. 

For complete satisfaction your patronage is 

solicited. 

PEDER SVINDSAY 

3914 MAIN STREET, VANCOUVER EMerald 5022 

VIOLINS - VIOLAS - REPAIRS 

Hand Made Bows for the Discriminating Artist 

FLOYD HOLLY 
2636 WEST 6th AVENUE, VANCOUVER 

CEdar 9314 

VIOLINS AND VIOLAS 
Pupil of the Late "Doc" Porter 

DON WHITE 
VIOLINS 

With the Accent on Tone 
STUDENTS AND ARTISTS INSTRUMENTS 

4631 West 14th Avenue, Vancouver ALma 1523L 

HIGH ALTITUDE ARIZONA 

AGED TOP WOOD 

Reddish Brown or Clear White 

USED BY LEADING VIOLIN MAKERS 

Fine or Wide Grain 

$5.00 Each Plus Charges 

PLAIN OR INLAID COWBOY VIOLINS 

MADE TO ORDER 

Satisfactory Repairs 

BOB WALLACE" SON 
Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977 

OLD ITALIAN 

CEMONA VARNISH FOR VIOLINS 

Made from Fossil Resins 

ALL COLORS INCLUDING NATURAL 

Oil or Spirit 

Prices Postpaid 2 oz. $1.50 
4 oz. $2.50 8 oz. $4.50 

s� KUJAWA 
1958 East Hawthorne St. Paul 6; Minn., U.S.A. 

GEORGE FRIESS 

2724 Yale Street, Vancouver HAstings 6462R 

VIOLIN MAKER AND REPAIRER 
Violins - Violas - Cellos 

Also 

FINE OLD VIOLINS WITH REAL TONE 

HERBERT MARTIN 
755 Foster Road, Richmond, B.C. CRestview 8-1378 

VIOLINS 

To Accommodate the Concert Performer 

MARTHA KOZAK 
Careful Repairs to All String Instruments 

BOWS EXPERTLY REPAIRED 

VIOLINS - MODERN AND OLD 
1598 West 16th Avenue, Vancouver CEdar 5293 

R. W. HELIN 
3751 Venables Street, Vancouver GLenburn 2969R 

VIOLINS - VIOLAS - BOWS 

Highest Qualify Tone Consistent With Good Workmanship 

FRANK O. WARD .LTD • .  

Sales and Rentals of All Instruments 

EXPERT ADVICE ON REPAIRS 

FULLY QUALIFIED INSTRUCTORS ON ALL 

STRING INSTRUMENTS 

A Complete Line of Parts for All 

Needs in the String Field 

Accessories and Instruments for Sale or Exchange 

FRIENDL Y COURTEOUS SERVICE 



ON PRh'iHTG OR -"ILL R GO.c,TS FOR VI CiLL:S 

by Clifford A. Hoing 

'"' 

,iI darn met .. ods of violin making arc usually based as nearly s possible on 
methods used by the finsst old I taliBn mRkdrs, w�en these methods arc known. 

With regard to the fill:;r or priming: coats used by makers in recent years, 
these have baen of many dif� Tent kinds. To list but a few of thom; Olive oil, Linseed 
oil, white of egg, wh�l� egg, mastic, sealing wax, varnish, shGlac, propolis ( from bees ) , 
turpentin0 and resin vtc. 

It has of lata b8en sugg0c-itcd that it is adv'1tageous to expel any ·Doisture 
from the plates of the violin and treat them with some substance that \ ill prevent ab­
sorption of any furth,;r moistur.:" due to humidity of the air, after the vidin is com­
pleted. 

In order to do this, many makers have resorted to t�v use of linseed oil, 
applied hot, cold, boiled, or Jixed with a solvent of some kind. 

Micholman, in his book, giv·,:;s much in·;Cormation on this. He has tested absor­
ption, after treat�Gnt with linseed oil on the outside of tho violin only, and found that 
the wood then resisted droplets of water applied to the inside of the back. This pro­
ved that the oil had pcnitratod right through the w ood. 

Now, I agrc(; t�at to prevent a viol in being affectod by atmo spheric conditions, 
h umidity etc, io a good idea. But the above test does not necessarily mean that a humid 
atmosphere would be resisted by a fiddle treated with linseed oil. 

I submit that there is no evidence to suggest that the old Italian makers used 
linseed oiU 

Here arc soveral reasons why I do not think they did. The inside of the 
finest Italian violins do not resist water. Another thing is that trare is no difficulty 
in repairing cracks in old Italian violins as there i'lould certainly be if they had been 
treated with linseed oill 

Furth",r, it is a. well kn·:lwn Pact th'1t old Italian violins are very tempermen­
tal to atmosph�'rical condi tiQ:'ls I This proves ,Doro thun anythinF�, thst the inside of the 
instruments kwe received no trE:2.tment that insub.tes th0m from any dampness of the air. 

A good many English rmkvrs haVE; used linsoGd oil as a priming or fill:r coat, 
leaving the instrtlments so trGated for a nU'":lber of Ylars b6:�ore varnishing as suggested 
b y  some of your read�rs, but I ha�0 n�ver yet heard what I consider to be a really fine 
toned instrument, thJ.t had been treated w ith lins06d oil. The tone never has that reedy 
quality ( as in such reeded instn.mwnts as the oboe) th2,t is posessed by the finost toned)' 
instrument s • 

One English maker vlho made hundr ·ds of fiddles during his lifetime, used lin­
seed oil because i t  i1proved tho a9poarance of the wood under the varnish. But he said 

• that tho Italians DOVey used top left edgo of the back whero the hand rubs the varnish 
off with wear. The oil treated wood thus exposed, turned black. Ho said, "you will 
never find this effect on n old Italian fiddle." 

Michdman found that linseed oil never r(;ally sets and even after many years it 
retains its oily charactor istics, thou£;h it turns into a substFlnco of a difforent comp­
osition. I 1Jhink this oily trGatment tends to m uffle the tone. Hake the cO·:1parisons I 
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hc.ve mentior:.ud '1bovo and then r8memb",r the most entertaining visit of Hr. Irwin Hof,;:-'nl'?,n 

to the Associations :neoting. Th -ro should bG so:ncthing to learn from the: tonal co;"par­

isons 9Bdo with tho Arnati violin . Donlt forgot that there erG better toned �iddles �han 

an Amati too! 

Ani \'Ihen I find the magic formula for a priming or fill,,"r that "Jill give: you 
old Italian to�e without bothering about proper construction, I will let you knowl!l 

• I a'-.'l p:l'?,d to note thrt you reprinted tho article:: r;m Fidd1 0 Faking b y H. VIerra 

of Switzerland and I would add to it the following r0narks. 

Publicity given to thE;; trial of a :iishonest violin d"aler in SVlitzerb,nd recent­
ly, and his conviction on s e v er:::.l chn,r(ccs s ho uld br�_ng home the:: truth to many players 
on the relativo values of old and nuw violins. 

It is obvious t�at if new or comparatively new vi Jlins can be passed off as 
Old !�asters, the ton.:;, Ivork .anship :lnd g0nCJr'11 appuarnnce must J",ar a near similsuity. 
If in 'fact the tone of '?,n old It q li:ln instru lont vl88 a ssuperior as is clsi'led by many 
dealers, then it v;ould not b0 possible to ii1ist::,lc<J a n,\'J instrl ';:1Gl1t for one of tho Old 
Masters. 

I myself hcev,-, own.:d :lnd ropaircJd DCtny Old Italian fiddles and C3n _ ssure, 
first-hand, those \'.'ho rover the Old >io.stor makers, th"t in :nost ·C3.ses tho 'superiority 
of tone of these instrum�nts rest 'i� the imn�in2tion of the crodulouse e nthusia st . 

fliany ti,Q;JS I h:1 ve allol'led clients to tost �nd nevI instruments D[2.inst Old 
�bsters . • • • •  to the advantage of tho modern instruillcnt, nnd usually to the disb01iof 

of the ple,yer. 

In a book call<Jd " Sca ccoma tto A l la Crisi I (Chod::!!l::"te to the Crisis ): by Gio­
vanni I vigilie, Ilritten in Italian but including: brief trar..sl8tion2 in four other lang­
uaf.',:es, the:reis much inforcnation given on. the f:J.ko V'io�in "r�ck(')t". 

It states that in 1949 th0 town �f Cromona was prevented from organizing an 
exhi bition of ar..tiquo violins bccau2e th6 ClO;-:t reputable doalers: claimed the right for 
tho'nsel Vus aloneto jud[c \�hich instru,nonts were to be consid"X'<jd gc,nuine. 

II In 1937 in Cromona 2000 instrumc,rr':.s ;,vith pa st e<;l in classic labes -I-Jere h'::mdod 
in, of which only a bout 40 Ivoro proved to b,; �,)nuine." 

"Th0 f3.mou s stradivari IIGreffuhlel1 I�as confiscatod in Switzerland. It has 
now been roturn..:d to the legitimc\te ovming f irm I-li�h til;] in.iunction not to offer it any 
,jore for sales SoS genuine.11 

Ivi lia was the person responsible for bringin,t::' thl' fro.ud cases against Messrs. 
Hug or Zurich and '.lerro of Bern iYl r0spect of fiddle faking. 

In the; II Time II magazine of Deaembor 1953, it was st�,t(.d th8t "Werro hastily 
re;purch3sed five violins and a cello for the total of nbout 060, 000, before he Was 
brought to trial. 

All cn_dH to th'ose Who speak, .act and pUbli:3h the -l:.r uth in these things. 
Players who �.l"O i'iiso will see nOl- +,h8 adva

'
!"',t�\ge of' buy ing instru'TI0nts of qual ity direct 

from the mekors, and ChOOG0 for the tone and prformance of the instrument instead of its 
supposed age or origin. In mo:-t cas(:)s the:'; cc.usc: of' t:ood music will gain by gro:lter boauty 
of tone and tho plRyor will SQve much money. 
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:::f �.ny o (, , , ' , i l l  d 'J i': t s  the! ? b i l i ty of �.:: ') d cr� l'.1ak,,: :c s  t.o p r o du c e  finG t ono d 
i n s t rument s ,  l e t  them c a r e ful ly r e a d  the fo l l o w ing that w a s t aken fr om the c at a l ogue 
of a w e l l-know n f i rm of v i o l in d e a l e r s  in U . S . A . ,  now c l o s e d . 

I I I f  tho v i o l in b e  a very o l d  on", . . . i t  ''i i l l  p r o b a b ly r e qui r e  a c o mp l et e g o ing 
o ve r . Th i s ,  a s  a r u l e , inc lu d e s  the :'o l l ovl ing ; a new ne c k  8;r8. �t e d  in the o l d  h e a d , 
r eg r o. duat ing o f  t op and bR C 1C ,  new b a s s- ba r ,  r e g l u i ng of a l l  c rack-s , , f ing e r b o a r d , b r idge , 
tai l p i e c e ,  st ring s ,  etc . Of t 8 n  c o r ne r s  and edge s have t o  b e  r ep l a c e d ,  s o undh o l e s  r e­
b u i l  t and va rni sh r et o u che d • . . . • • 

II 

ltlh e r in c an the rae.d e r  s e E:;  any m s r it r e!D a lnlng o f  the O l d Ma s t e r ,  a f t e r  the 
a b ove t r e a tment ? I think it m o r e  l ike ly that a c o mp et ffi.nt ma'cer c oul d p r o duce b e t t e r  
r e su l t s  f r om s cr a t ch . Thi s i s  n o t  j u st my f ancy e i th e r , f o r  many p l ay c; r s  a r e  u s ing 

� o d e r n  v i o l in s  and v i o l a s  b e c a u s e  the t o ne i s  a ct ua l ly sup er i or to m o s t o l d  one s .  The 
chief m e r i t  of th e a nt i que i s  i n  I I SNuB 7ALUE" • 

• • 0 • 0 . . . . .. . . . .. . .  0 • • •  Q • 

Nr : J ac k l i n l s  Le t t e r  c ont . •  

he s a i d ,  I I  That th ing I s too much money t o  lug a r ound the c ount ry t o  g e t  sma shed o r  sto l en ,  
thi s Be ck e r  su it s mo f ine . I I Some o t hc1 r s : I t a l i a no Qua r t et , c e l l o  195 1 . B o c c a r lni 
Quint e t ,  c e l l o  1 9 5) ; v i o l in 1 954 . CM . Vanc ouv e r  Symp hony ,  Sz l ep e sy- B e l l a 1 880 . Vi o l in­
i st i n  my ovID t r i o  j u s t  r e; c ont l y  t u rn e d  d O \'ID a n  Amat i ( sma l l )  p r e f e r r i ng her mo d e rn 
F r ench . I c oul d ment i o n othe r � . 

So l ong a s  v} () have make r s  ar ound l ike tho s e  I sha l l  ment i on b e l o,v , we have 
l i tt l e  cau s e  to b ew a i l  our p r ogr e s s . 

B e c ke r ,  Chi c ag o . Moenn i g ,  Ph i l a d e l p h i a . C l if f o r d  Ho i n g ;  En gl and . El l e r s e i ck ,  
C.hl iforni a . Bi s i a ck ,  Ch i ch i oni . C ap i z inni , Italy . lvli 1 1  a nt , Par i s  . .:- but why g o  on ? 
A l l  the s e  p e op l o  a n d  many oth" r s  a r e  turning o ut t o p  gra d e.:  vl Ork, sui t a b l e  for the hand s 
o f  fi r st r ank p r ofe s rJ i o na l, s . 

VIa l t e r  A .  Ja c1d in .  

Lett 0 r  f r om A l v in S .  Happing : 

I have found much o f  int er E. st in your Journal a nd nevI t e s t s  have b e en sugg e st 6 d  
b y  s ome o f  t h e  it e m s  I have r � a d , mo r e  a b 'ut that l a t � r . 

Mo st auth o r i t i e s  a g r e o  tha� the b e s t w o o d  o b t a i na b l e  sh o u l d  b e  u s e d  in v i o l in 
c on s t r uc t i on . A l l  o th � r  fa ct or s b B in� e qua l the w o o d  havin[ the h i�h e st kno ck tone 
shoul d be u s e d . 

, Te s t ing e quipment o f  s p e c ia l  de s i gn having v e ry h i gh a c cura cy i s  a bo ut r eady 
w h i ch automRt i c a l l y v i b ra t e s  th� s p e c imen und e r  t e st o v o r  th e aud i a b l e  sp e c t r um and 
p r o du c e s a phot o g r a p h i c  r e c o r d  of the r o sp o n s e  of the s p 0 c imen . Th i s  s am e  t e st ing p r o­
c e du r e  can b o  u s e d  t o  t � st t h e  8ffect o� f i l l e r  and va r n i s h . Inve s t i gat i on of the s e  two 
i mp o r t ant sub j e ct s shrm l d  be o f  int ':; r c s t to y our a s s o c i a t i on .  

My w o rk 'st i l l  c ont inu e s  ',l ith Dr . Saunder s a nd Hr s .  Hut c h i n s  b ut I c oul d find 
t im\:; t o  do a n  a r t i c l e  on s 0 1 e c t i on of w o o d  if you think that woul d be hel p fu l . The r e  may 

b e  w o o d  on thi s c o nt in tmt sup ri o r  t o  Eurpp e an w o o d  tho mu ch t e st in:;>: may be r e quir e d  t o  
f l u sh i t  o ut . 

A l v i n  S .  Hop p ing , Lake Hop a t c ong , N . J . 
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C01ViiJIENT S  b y  Raymo�.�_ �l1aak0 , Ivl1 i t ef i sh ,  Mo_r:.�� : 

A s  t o  v i o l i n s  i � r o v ing w ith a ge and u s e ,  It i s  of c ou r s e  f o o l i sh to t h ink 
that a p o o r vi o l in c a n  i ,p r ove th3 r eby . It h3 s t o  b �  w e l l ma d e  and var ni s h e d  out of 
th0 r ight ma t a r i a l  in the f i r st p l a c e . 

I f o o l  su r e  that the b e st o l d  Ita l i an nake r s  t r e a t sd the i r  w o o d  b ef o r e  varni sh 
ing . I ha v e  hand l e d  and p l ay e d  all so iIlany of tho o l d  It a l ian ma st ,r v i o l in s ,  a nd t he r e  
i s  n o  b e t t ,_ r  t o  h a v e  a g o o d  h <3 a l t hy no! vi o l in than ono o f  the l i-) s s e r  o l d  o ne s  wh i c h  
1!l s ual ly h a v e  b e en mu ch r ep a i ru d a n d  mi su s e d . Mo st o f  th e:; o l d  v } ,) l i n s  a r e  o ve r- rat e d , 
t h e  d oa l e r s o f  c our s e;  t ry i.ng t o  h o l d  the p r i c e s  up . I have not ma d e  a n  ent i r e  v i o l in 
of, my own,  . but I c a n  not h o l d  b a c k ' ly I ons, r . Had d one a l ot of r ep a i r  Vi ork an d 8 d­
j u st ing . I w a s b o r n  i n  W inon , Mi nn . in 1898 . S e r v e d  in �he U. S .  Mar ine C o rp s  i n  
i.1 o r l d  ,lar I ,  aft e r  w h i c h I r e tu r ne d t o  s c ho o l  t o  study e l e c t r i c a l  e g i ne e r ing .  \'lent 
i nt o  sa l e s  " la rk in Chi ca go . Vlo r k a d  for t h .' mu s i c  h ou se of Ly on &, Hea l y  f o r  B O hl E:  t im o , 
a s  sa l e sma n . Ha d cha r ge o f  tho h u s inu s s  and of the r �p a i r  . d e pt . f o r  a t ime , and 
l ea rned a b i t ab o ut v i o l i n s  th r e . John Dub b s w a s  ho d o f  the 1I 0 1 d  Vi o l in "  Dep t . t hen . 
I \v a s  a hlay s a v i o l i n  nut , and h o v e  done a l o t of p l ay ing . I f ound that o n e  of my 
unc L e S  h a d  :TI a d o  v i o l in s  i n  G,J r ma ny . In f a c t  I vi a s  t o l d  that hi s v i o l i n s  w u r e  s o l d  
b uf o r e  tht';Y vl e r e  f i n i s h e d . Ivoul d n l t  that b i) g'r Fnll. f o r 'w st of u s ?  We c ou l d  r eal l y  
b e come enthu s e d  then . 

L e a r n  t o  l ivo a d ay at a t ime t�at i s  t o u gh enough . . . . . .  o 

La t t e r  f r o !a C a rm 3n ',jhi t t; : 

De a r  Don : 

Ju st r e c e ive d th l! l a t <; s t  i s sue o f  th0 J ourna l ,  a nd i t  i s  t r r if i c ! I d on l t  
s e e _  how y o u d o  it , o r  whe r e  y ou f ind the t i�c and pat i � n c G  t o  d o  such and e x c o l l ent 
j o b o f  e d i t ing . I a� r ea l ly g l a d  t o  3 e 0  a l l  the s e  f i ne a r t i c l c � ,  and am l e a r n ing a 
l o t 0 v e ry t ime I r e a d the� . Y ou . ment i one d 8. I I strugg l e  f o r  sup rG!!El cy ll b e tw e en s e v e r a l  
o f  u s  c ont r ib ut o r s--p l ea se l et rn a  exp l a in a g a i n  that I d o  not so r o ga r d  the s e  �at t 0 r s . 
A s  you s ay , e a c h  o ne ha s h i s  0'1111 s e p a r a t e  d eve l op e d  l:'l,j t h o d s ,  and only time c a n  t e l l 
Whethe r a ny one of u s  has d one a nything or n ot . I a ,1] thor oughly c onvin c G d  that n o  
mo d 8 r n  v i o l in mak e r  c a n  hop e fo r a ny p r ') f e s s i ona l a c c op t a n c e  o f  h i s vl o r k--tha t  i s ,  he 
w i l l  n e v e r  l i ve to s e e  it--a s i t  i s  on ly a f t e r  a mak e r  ha s b e an d e a d  50 y e a r s that the 
c onno i s s i e ur s w i l l e x amine h i s  i'i o r k  i� ith 'w r o  c a r e  and vli l l  give h i!!l a hea r ing . The 
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1/,,/ or Cllld �-J-V-.1l 
O R e  H E S T  � A L N S T R U " E " T S 

EVERYTHING fOn THE V I OL ::- ·j MAKER AND THE V IOL IN PLAYER 

We l l - s e a s o n e d  i mpo r t e d  w o od . • • • . • .  T o o l s . F i t t i ng s , p a t t e r n s . v a r n i s h . 

B o o k s  on V i o l i n m a k i n g ,  v a r n i s h  and V i o l i n  M a ke r s . 

S e n d  f o r f r e e  c a t a l o g u e  o t  B o o k s , I n s t r u m e n t s ,  B o w s  S t r i n gs , C a s e s  E t c .  

W I LL � A M  LEWIS & SON, 30 E.  A D A M.S S T ., C H IC A GO 3 ,  ILL. U . S . A .  
PU B L I S H E R .  O F  V I O L I N S  A N D  V I O L I N I S T S .  A M A G A Z I N E  F O R  S T R I N G  D EV O T E E S  • . •  

only mo d e r n  mak e r s \vh o  get p r of e s s i o na l  h,_ a r ing in a s d r i o u s  manner a r e  the It a l i a n ' 
make r s ,  b o th in the i r  nat i v e  c ount r i 3 8  and in th C:! Un it .;; d St a t -'J s--and I am sur e it i s  
s o  in C ana da . I d o  not s ay t h i s \I i th any b it t e rn(; s s ;  it i s  j ust a s imp l e  stat e:Ol e nt of 
f a c t , and ,'1 e must a c c ept it , · 'Ii�l:. r e�r",t p 6 rha p s , b ut t ru o  nev e r the l e s s .  Be l i eve it 
o r  not , I have b 0 e n  t o l d  by hl o p r o f e s s i o na l  v i o l ini st s that if .. 1 vl O u l d c hange my name 
and l a b d  t o  an It a l  ian na-'w , that I c ou l d  r ea d i ly s 0 1 1  -r,lY instrume nt s ! Of c our s e ,  the 
i d ea i f  p r ep o s t e r ou s ,  but tru e , nev0 rthe l B s s � 

I alYl 6xa':ai ning the s e  me t h o d s  c a r e fu l ly ,  Any t ime I find one vlh i c h  \v i l l  p l ea se 
mo m o r e  tha n my o,.m , I sha l l  irnm0 d i at e ly a d op t  i t . S o  far , I hav0 n o t  f ound one , but 
a:1 st i l l  e xp e r ime nt ing and t ry ing . Hy :'!letl1 o d  h a s  b ehl t e n 7 0  and 80 a c tua l ex amp l e s  
and t e s t s  t o  p r ov e  i t s \v ort h . It i s  not ne l'l , no r i s  it or iginal v, ith m e . P r of e s s i on­
a l  vi o l in i st s may p r a i stJ your \v o r k ,  they w i l l  not buy it l So , 'vIe mu st w o rk j u st t o  
s at i s fy our s e l  ve s--not f o r  a ny f inanc i a l  r e w a r d  at a l l . 

vi ith s in c e r e p e r s o na l c o mpl:iment s a nd thank s for y our go o d  w o r k ,  I am, 

C a rmen 1t1h i t e  • 

• • 0 I) • 0 :I • 0 0 • 0 • • • • • • • • • •  

The f0 1 1 0w �110 b o a st s a b out what ho t s � o ing to d o  to �o r r ow u sua l ly i s  
qu iot a b out \vhat h 0  d i d  y e st e r day • 

• • •  Q ., . 0 0  • •  0 . 0 0  • • • •  0 .  0 0 

IIlORr: ABOUT h.UDIBI LITY TE3TS by La r ry 01tJ eD 

It w a s v e ry r :;f r e shinz t o  8. g s. in be c ha l l eng e d , a nd thi s t i. rne by i lr . R o ing . 
It p o i nt s  out what I hav e b U dn t ry i n,,: t o  s ay s i�1c e  my -�i. r st l et t e r , C ondi t i o n s  n e e d  to 
be B st a h l i sh u d  that c an te st in such a �ay a s  to a l l o w of no a r gu�ent , but to off e r  
d efinit e p r o o f . T h e  c r it i c i slYl 0 ;"  th,_. j u dg e s  N ith Ll i x 'J d  exp ,::;r i c;nce W a s  o f  unque s t i ono.b l e  
va lue , and I b e l i e v e  a l l  of th,; t e st r:  by au r1 i enc: e s  of 'd h i c h  I ha ve r e a d  have suffe r e d  
f r om thE: s ame l a cl.c 0 ;:' cont r o l .  Th e r e  may b o  8. r gu:2]6nt ab out vlh i c h  vi o l  in hs. ;! the morE; 
b o aut iful tone , b ut w!J. i c h  Il c a r r i " s li b et t e r  c a n  b e  p r o v e d . 

The p o int o f  o p e n  f i o l d  w a s  that it ha s no sp e c i a l  a c ou s t i c a l p r op e r it i e s of 
i t s  own a s  a ha l l  !'light . Inc i d e nt a l l y I have t e st e d  f i. ne v i o l in s  in aud it o r ium s ,  i'l ith 
tho s a D e  r e su l t s . But again I mu s t  a d�i the c on d it � on G  a r e  not p r  p c r ly c o nt ro l l e d . 
It i s  a di s p ut e d  op i ni on t:1at g o o d v io l in s  c a r ry 'w l l l Lot s t ry t o  u s e  l 0g i c  o r  
e st a b l i sh e d  know l e dg e  t o  c o n s i d e r  the p ro b l e � . It i s  e st a b l i sh e d  t hat a l l  thing s b e ing 
e qua l a v i b r a t i on \v ith g; r e a t ·,J r a �p l itud ,) ( l o u d e r ) w i l l  take l o n� e r  to d iminish in i t s  
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amp l itu d e  b e l ow t hcJ au d ib l e  r an g e than one vJh i ch ha d l e s s  amp l itu 'lc . Al so it i s  knoviD 

that the e a r  hea r s  c e r t a i n  r an C 0 S b e t t er t han othe r s . Put the t vlO t o g et h e r ,  l o udne s s  

a n d  i n  the b e s t  audib l u  rang e , 
--

a n d  the., tw o ma·'.( e the e s s e nt i a l s of " c a r ry in . p ow er ': . 

Tha t p r op c; rty i s  o ne o f  th<o: p r i nc ip a l  a r gument s of vi o l in dea l e r s . They sp e ak o f  the 

m a s t e r  -/ io l in s  ( a n  many much l e s s ) a s  tho they op e r a -:' e d  undt::r c O('1p l e t e ly d i f fc:: r e nt 

l aw s , and t hey ne v e r  c a n  uxp l a i n tho s o  l aw s . 

But a p p l y :'ng " l o g ic " and c a l l ing up o n  var i o u s  " autho r it i e s "  only g i v e s r i se 

t o  p o i nt l e s s  d e b a t e . The; vi o l in a s s o c i a '� i on shou l d  b e c OinG s o :�eth ing o the r t h a n  a 

l it e rary s o c L.,ty . P e r s ona l ly I don ' t tru s t  l!lU ch that I r '3 a d  i n  it b e c au s e I n e v e r  kn Jw 
if the i d e a s  c a n  '0 .;; p r o v e d  in o.ny \-J ay . May I sugg e st t hat \-l ith tho 7a nc ou v e r m emb e r sh i p  

th e r o shoul d  b o  su Df i c i lnt v i o l i n s  of 7ary �ng qu � litJ that c ou l d  h e  u s e d fo r t e st ing, -

and w ith such i:;\ memb 0 r ship D <'! r 3 0n s c ou l cl b v  t e st c; d t o  ::' i nd -riho c o u l d c on s i s t ent ly p i ck 

v i o l in s ::,t at ::10 c a r ry o u s t i n  one of s eve r a l d i f "\) r ·_mt ?ud it o r iuD s . Using only s e v ur a l  

j ud g e s tha t C 9. n  f a i r ly c on s i et AnJl, ly p i cl,:: 0,, '::- v i o l in ' s I: c a rry ing f O\,: o r " fr om anothc. r ,  

t e s t one v i ) l in a v a in s t  anoth e r  unt i l  it i s  round w h i c h  c l a s s a r  c l � s s e s o f  v i o l in s  

" ca r ry b e s t " . Ac tu a l ly 3. l mo s-':. a ny one shoul d b e  3, ' ) 1 )  t o  t e st that . They c a n  s i - -,p ly 
go 8.':l ay fr o:-J t h o  s ound unt i l  it c a n  no I on :u r b e  he s r J. , If ono c a n  b e  hea r d  co n s i s­
t e nt ly fur th e r ai'J ay than anoth u r ,  it I : c a r r i e s "  c 0 st . 

\'Ihy on c a rtl, d o n ' t  y o u f o l k c  c; e t  b u sy 8.nd d e v i s e  S Ol,lC t e s t s f o r our s e l ve s , 
r ath e r  than G o nt i r.l' i ng: thE; gr ::nmd l e s s  d u b a t e . Adrd-':. t " d l y  s om e  a r e a s d on ' t  l ond the� 
8el ve s t o  p r o of , but ''l�''..y not t a ck l e  -':. h8 a r E; a s  that c an ,  a:1d f i nd S O -'1 e F a c t s . 

D e a r  Don t 

I w ou l d b e  g: l a d  t o  hu vf) any one int e r e s t ed in th3 sub -i e c t  w r i t e me . 

L a ry OW en, 53 5 Oakr i d ge Dr iv e ,  
Re ::1w o o d  C ity , C a l i f o rn i a 

I h?, v G  j u st r e turn0 d f r o --'! a ni c e t rlp t o  Nova S c o l , ia to S 'J e  my thr e e b o th 0 r s  
t h.:o ro . Le f t h u r  on Juno '"- 1 s t  a n d  got b a c ' �  Ju l y  3 r d . Th o w o ath·  r w a s g r a nd and I h a d  
a vl o nd e r fu l  t ime . S t o P P 'J d  in lJ""vl Y ork and sc ent thr':' e h ou r s  vl i:.h :fly f r i end Hemb ert 
:l e r r l it z 0 r -- s av, S O YDO f i n e  v i o l i n s  and b O\v s , ' : '1h8 C i r c l e St r a d ll and t h o  " Bar on Roth s ch i l d !l , 
a f i ne " Be; r g onz i u ll and !!lany o':.h ·r e- a l s o c. Ga sp ar Do Sa l o vi o l in J,:,11' only o no I ha ve e v e r  
s o en . It S O ,o�j S  funny t o  l!lCJ but n0 8. r l y  L v ", r�' o n o  w a nt s a da rl( v'3, rni sh � y s t  a l l  the Stra d s  
I have o v e r S 2 u n  e x c op t  onc �a s a l i ght g o l d u n r o ::1  c o l o r  a n i  mu s t  h8 vo b e en v e ry l i ght 
in c o l o r Hhon f i L e t  v"t rni sh(A . 

Y o ur l a st c o ey o f  th · � ou rnA l i s  v e ry v � �r int � r e st ing and I en j oye d it . Mr . 
Mi che lil1a n I s a n S W e r  t o  my a rt i c l e i s  i n '� c: r e st ing b1J. t d o e s not p r ovo a ny tt ing and the 
a na ly s i s of tho o l d  v3 r n i sh may show � l l thu B l em�nt s ho s ay s but s ome o f - our m o d e rn 
v a r n i sh may d o  t h e;"  S e. ,-1C . Anoth __ r p o int , hClf1 d o ,;:; s  j'!lr , l'ili ch e l 'llan know t.hat th u o l d  It al­
i an s  u s e d  p o ta s s i um c a r b onat e , c a l c ium ch l o r i d e  O T  3.l ur.� ch l o r i d e . He d o e sn I t know , I 
d on I t kn o,,1 and n '.:; i 'uhc. r  d o e e  any o n-:; (; 1  s e . The m o s t  int� r 0 P,t i ng th int in :tr . Hi ch e l man I 'S 
b o ok in on p a g e  97 . ! ' Tht.: behu vi o r  of Lin s e e d oil  up on Dr - i ng . "  If Mr . Mi chE lman h a d  
ap p l i e d th � o i l t o n g o o d  p i e c e  o f  vi o l in t op w o o d  a n d  � 2 p t  i t  i n  str ong l i ght f o r  e ight 
y o a r s he w ou l d h a v e  l e a r ned mor � . Now a w or d a b o ut s e a s oning w o od w i t h  wa t 3 r . It i s 
kno'.-m t o  many th at th i s  i s  the] (lui cke st �Iay t o  S C 8. son 'fl o o d , It i s  done 8.t l e a st t ,v o  ye r s  
t o  v i o l in ,,/ O o d  b ef o r e  i t  i s  ',/ o r ke; d  up . I \'I i s h that a ny vi o l  in ma' :er 1tih o  c an vl i l l  g o  
o u t  in t h o  c ount ry a nd s u e  i f  ho c a n f i nd a spr.uce b o a r d on a n  o l d fen c e  on t h e)  s o uth 
s i d "  of a b a rn--t ,,, lcv a p i e ce  ho.ne; p l a ne it smo o t }, ?t r i ":ht anp: l .: s  t o  t h e  g r 3 in 'l.nd then 
l o ok G.t it w it h  a s t r ong: m8. �nify ing f;1 a s s  and '} t  th e samo t l-jG l o ok at a p i e c e of h i s  
b e st top � o o d . F i r st h �  � i l l  not e tha t  h e  c annot w ith h i s  sha rp e s t p l an e , p l ane t h e  



. ' 

e xp o s e d  \� o o d  H i thout a nap on it . The neVJ H o o d  H i l l  p l an e  a s  smo oth a s  g l a s s . In the 
e xp o s e d  \� o o d  tho g r a in i s  j u st l ik e  s t e e l  a nd the w o o d  i s  b r ow n  a l l  th e Hay thr ough . 
The:: nevi w o o d  s o  whit ..; =.md shinny . ... 

La st vl e ek I st rung up #70 a nd 71 , they a r e  bvo v e ry f ine vi o l in s . A l ady viho 
i s  f i r st v i o l i n i s t  o f  the mu s i 1 s 1 s h e r e  c ame in and w a nt ed a s l i ght a d j u stment ma d e  on 
h c r  Gag l iano . I a sk e d  h e r  t o  try #70 ,  she s9. i d  I l ivlr . San:-: s t e r  i t  i s  vvo n d e rful but i s  
so neW s ound ing . II I knsw exa ct ly What she me a nt a n d  t h i s i s  what e v e ry v i o l in maker 
i s  up aga i n s t . One who o,v n s  a fine o l d  v i o l i n  and p l ay s f o r  a l iving w i l l not pur cha s e  
a new v i o l i n  no ma t t e r  how g o o d  i t  i s . I c o ul d  c it e  many exp e r i enc e s on thi s .  Mu s t  

Hu st g o  t o  Iv o de Don, keep up t h e  g o o d  w o rk and " I ith Bo s t  Wi shE; s . 

E . H .  Sang st G r . 

EXH I B I T IOliJ BY THE V I O LIN MAKiRS I AS SOO El'L)l\[ Or' R . O .  

An Exh i b it of Str inp i n s t rumen t s  ma d e  by memb er s o f  The 
Vi o l in Maker 1 s  A s s o c iat i o n  of B . O , W i l l be h e l d  at t11e Sto r e  of T . 
E a t on & 00 . ,  Van c ou7er dur ing the f i r st w e ek o f  O c t o b e r ,  1 9 59 . 

l.b out 60 inst rume nt s w i l l b e  ne c e s sary f o r  th i s  d i sp l ay 
and a l l  memb e r s a r e  r e a u e s t e d  t o  do th e i r  utmo 9t t o  �a k e  t h e  
e xh i b it a su c c e ss . 

A l l in s t rument s 1'1 1.1 1 b e  f o r  s a l e  for t h e  amount c o r r e s­
p o n d i ng t o  a n  a t t a ched p r i c e  ta E ' 

Th e exh i b i t  1i1 i 1 1  i n c lur' e  a b o o th in vlh i ch a l l  the d i ff­
er ent p a r t s of a v i o l in w i l l  b e  d i sp l ay e d  and a t  l e a st one make r  
w i l l  b e  p r e s ent a t  a l l  t ime s t o  e xp l a in t o  th e p ub l i c th e meth o d s  
o f  v i o l in making . One o r  mo r e  in�:t r ument s w i l l  b e  und e r  c o n s t ru­
c t i o n  dur inv the exh ib it i on . 

Th e T .  2aton & 0 0 . are � o i ng t o  a g r e a t  dea l o f  exp e n s e  
r e ga r d ing adver t i s ing t o  mak e thi s e vent known t o  the p ub l i c a n d  
it i s  t o  b e  hop e d  t h a t  a l l  memb e r s  w i l l  a l so do  t h e i r  b e st to make 
a su c c e s s  o f  s u ch a ventur e . 

It i s  b e ing p l a nned t o  ho l d ari Ol d T ime F i d d l e j s  O o nt e st 
i n  c onne s t i o n  w ith the Exh i � i t ion • 

• it " • 0 " .. 0 " • � • co • 11 • " " • � • • 0 

Ol d A��e i f;  thq t  r "0' Y' i. 0 r1  wh. t:Yl �' ol lr t h nl 1 :,:r.t s  tu rn :.f' r c �  
Pa s s ion t o  P e n s i on • . . . .  

O O fl " � ' � ' � " . � ' O . " ' � "  
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so E,;{l' I? 10 RBI" LEO 1' :r ,)l', S 
• 

by J ohn b:l \V s on 

The l et t e r  I r e c o iv e d and y ou r  e d it o r s  kind ly c o�m ent R ,  fo l l ow iDE pub l i c at i on 
i n  the �e b ruarv 1 9 59 i s n e  0: The .J ourYJn l o f  my s OLlewhat uno r th o d ox thout':ltS on. vi o l in 
t one ; '  enc 0 u r a <?:' 3  �1e t o  n;turn t o  t "'J ':; �'ub j e c t .  \;/i"7)'1 y our induL �ei1 c e ,  I o f f e r  the fo l l ow­
i n g  c omme n t s in the sa!':le sp i r i t  0 : ' opt imi st i c  d i s c o v e ry a n d  w i th t � e  r e sp e c tful remind­
e r  that b a r r i � r 8  a r e  o �t en b r oken wh en o l d i d e a s  � r e  tho r ou�hly shak� n up . .  

O a st a st one int o the smo o :h ' l a c 'O r s  o f  a quiet p' ond and \'ia t ch tr e r ip ,? l e s  
s p r e a d  a n d  undu l a t e  e v enly away f r o� ��� p o int o f  d i stur b a n c e . �ow thr ow anoth � r  s t o n e  
o f  d i f fe r e nt w e i:�ht, ::m d  shap e a ,  d \'; athh U'_o ' r ip p l e s . h i 3  � a r G c e ly p o s <; i b l e  f o r  the 
human ey e to r ,: c o r d  the, 'llinut e d if f e r  ,'''lc e s  in " ; a v e  st r u c t ur e ,  ind'J, c e d  by th e d i f f e r e'� .j., 
s t one s - b ut even l'l ith out s c i ,:m t i f i c  p r o o f ,  it iv ould  b o  ' r e a s o na b l e t o  sup p o s e  that such 
d i f � e r e nc e s do i n  f a ct e xi st . ( Ind i v i d ua l  f r u �e s fr �1 a c ine- c a Je ra f i lm, i f  sub j e c t e d  
t o  m i c r o s c op i c e xami�� t i on ,  � oul d p ro �a h ly p r o ?o t� i s  p o int . ) 

A l th ou:;h I hav � no s c i e 'lJ.t i f i c  s t a t u s , I l ik'') t o  8. IJ ) ly the ii1ind of a keen 
a m a t eur ;, I a� one of t h o Q e  p er s o ' A , a l s o ,  Who c a n � i l l  f i �d p l e a sur e i n  th a t  ch i l d i sh 
d e l i ,:.,ht o f  t:hr o\� in� st one s int o a p ond Rnd ·" at c'n in.c' the r ip:; l e s .  I}1 t h o s e moment s of 
a b a ndonment , f l a sh e s  of fo r e a t  t ruth p hsvo cb:. nr,;e d t' l(o l ive s of !ll9:1 f a r  ,!, '" e a t e r  than m e . 
I s a a c  New t o n on c e c onfe s E e d  tha� he w a s " a s  � sma l l  b oy p l ay in: on a b ea ch ,  now and 
t h en f ind i n�: a smo oth c- r  p � bb l (:) , \vh i l e  t h e  . , :r s a t  o c e a n  o f  t r uth s t r e t c h e d  b e f o r e  me . II 

A b ody of wa � e r , un l ike a v i o l in p l a t e , i s  an e v e r�- ch anging and chang ea b l e  
th ing . B u t  the tw o a r e  e qua l ly r e sp on i sve t o  a d i st ur banc e , e a ch c on du c t i ng sh o ck 
w a ve s  f r om a noda l p o i nt t o  i t s o ut e rmo st hound s . E a c h ,  t o o ,  s e t 3 up a c on d i t ion 
known a s  r e v e r b e r a t i o n  - a m i x i nf o f  the B ound o r sh o ck w a ve s l i th th o s e wh i c h  have 
b o unc e d  b a c k  f r om th e e dg e s  of t h e  b o dy . 

A s imp l e  exp e r iment i l l u etn,t e s  t1"' i s .  Dr or a sma l l  ob j e c t  i n t o  the cent r e  
o f  a r ound b a s i :, f i ll e d  w ith '-Ja.t e r  and " l ith a s t r onB; l ic ht o v erhea d .  You ' i l l  '10t i ce 
h ow the r i ng � a v e  b ounc e s  b a ck and f o r th b e t w e en c e nt r e  a n d  s i de s of t he b o w l  unt i l  
t h o  \� av e h a �  Il suffoc a t e d !1 it s e l f . Int r o du c e  one o r  t'NO " b r e akvl a t c r s " a nd s e e  how th,e 
sha p e  o f  t h e  vl a v e s a l t e r ': qu i t e  -:i i ::,t inct ly . Th e l i ,,:ll t o ve rh e a d  'i i l l  c a st a shadow o f  
t h e  w a v e  p a t t e rn c onv e n i ent ly on t he b ot t om o f  the ' bow l . I n  a c ont r o l l e d exp e r ime nt 
it w ou l d  n o  doubt be p o s s ib l e  t o  induc e p r e c i s e ly the 2 an e  w a v e  p a t t e m eve ry t ime . 

Ap p l::,� the s e  r emark ::: t o  a '1 i o l in .  Th e \'1 a v e  p a tt e m s  s c t  up i n  the t op p l a t e  
w i l l ,  o f  c our �" e ,  b e  c o n ,' i d e r a b ly mo r e  c omp l e x , t h " r e  �) Q i r.,�; a t  l ea st e i ght e dge s t o  
r ef l e ct the,i1 . Th 2 Pc e a r G , 3. S  I s e e  them : upP e r ' · ut s ,  inne r b out s ,  1 0\v e r  b o ut s ,  t o p  
a n d  b o t t om . Th i s  c onp l i c a t ed nix ing of w a v� s i n  the c e nt r e s o f  o B c h  h out ( the th r �e 
p o int s a l o ng th e c e nt r o  l ine ) i s ,  I b e l i e v e , a ua j or fa c t o r  c ont r o l l ing the fi d i l e 1 s 
r e sonan c e , "l ith th e a i r  v o l ume o f  the b ox f o l l o>'! in,f! c l o s e ly in iElp o r tan c A . 

Log i c a l ly , it f o l l ow s  t h 2 t  the h s i c sha� A a i1 r, s t r u c tll T e  of the t op p l at e , 
must c ont r o l  w a v e  � a t t ; rn a nd , u l t irna t e 1y ,  � � �  t one �us l i �y . Now , if we ba c kt r a ck a 
l itt l e ,  w e  r e a c h  anot,h � r  �ont r ) l l i n �  f a c t 0 r  - t h e  a l l- imu o r t a nt r e f l e c t in� a rt  e s  of 
t h e  p l a t e . If i t  w e r e  Tl o 8 " i " , l t" " , 0  ;l imi.n9, t e  the s e  " d p' e s� o r  at least to ;edu� e t h e i r  
c ap a c i ty t o  r e e' l e c t , I think , ; 0 mi?,ht \1 6 11 iml) Y o v e  th e t o )''.e . ',.'e ":, ou l d  tb, e n  n o  1 0n O' e r  
h a v e  th e s e c ent r E:; s  of c O 'T�u s i ')n 9 t'1d G I)'T"' l i. (" t  ,, 11 e r e  vi 'J. V B S 8 r ,c' t :> s s ed A. n -:l 1 0 s t l e c1 a rr a in-v �' 

s t  one a n o t h e r .  In E t e 3 d ,  tho r i b r o t i o n s  , a u l d f l o� s�oot� ly i n  one d i r e c t i o n  only , 
e nab l inE t he w o o d  t o  5 �� 7  iri l t R t n l e  v o i e a , f r e - frOD th e o v e r t on � s  of 9n�ui Ah ! 

Y o u  w i l l  t�" i nk of s e v e r a l  w a y s  t o  d a !'�p d\.�':m the fef l e ct ion £' r r)"� the e d :>; e s • 
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H f1 r e  a r e  "' om '?  tl, ,, t o � c u r t o  m e . S .. t 1.W a s O' l.Y1 d -no ",t in t h p.  c e Y.' t r ·",  o f' 8. 1 1  thr ee b o u:c s . 
H>< v in p- d p t -" r Y', c . n " d  t h e  c nr X' p..r.:t }-I P'; a'h �. ,:- n_'" "ln ri.- s l on e , t}, p , e  i s  n o  r p a s on I C 8. Y1  s e e  why 
t h e�T �h ou l d not h'" l ie'l, t ly r:- l i .l '-' ,-1 �: Y11;0 �l9.c",  o n  ;',�f'  �8. r::' , . 9 0  t h 9 t  t h ey fit Sl1llfly 

a �a in st th o t op wh � n  i t  i c  y 1 2 c � d  j n  p o s it i0n . I� i s  � 0 8 s � h l "l  th ? t  r o s t s in th � c p�t r e s  

may a l ", o  , r "lvent so�e o f  ih � � a v ? s fr o� s� T ea d ir �  thr nu�h t h p  ry l at e ,  w i t h  l o s s  of 
p ol-J e r . T h e n  why net try a c o l onna d e  of S O l.mri"? O st s r i G'[>t a r ou.nd t of) i n s t ru.ment at int e r­
va l s  o f , s ay , t w o  i n c h e s and � out a n  i nch awa� f r om th� w a l l s ? Th i s  m i ght help t o  
d r aw eff t h o s e  unwa nt e d  r ef l e c t i o n s , ' P e rhap s ev en a s o l  i d ,  c ont inuou s , I I  s ound w a l i ll 
;ni gh t  b e  the an sw e r  - 8. kind of v i o l in "l ith in: a v io l in .  

I h v a  i t  i n  mind t o  make B v i o l in w it hout th e c onvent i ona l w a l l s - that i s  

t o  say , t o p  �nd ba ck c a r v e d  f r om d e ep e r b l o c k s  s o  t h at the i r  s d �e s f a l l i nt o natur a l  
'N a l l s ,  \'ih i c h  c 'Ju l d b e  g l u e d  t o ?> c.i� h '- r l i' : e  t he tw o -'1 a l v 0 s  o f  a n  Ea s t e r  e gg . It \� oul d , 
o f  c o ur s e ,  :-':le a n  a c on s i d e r a ':, l e  I I s o f t en i:lg l1 0 1" t h", u sua l out l i:1e , but i n  th i s  unend ing 
p u r su i t of p e r fe c t  t on e , whA t ma t � c r s the sh sD e of t h e  b o �  if the r e su l t s  a r e  j u st if i e d ?  
And i s  not t h e  e g g  na t ur e l s mo s t  D � r f e c t  shap n ?  I n  such a v i � l in , I w ou l d  c onf i d ent l y  
exp e ct to  e ra d i c3. t e  the a:'o " e::l,ml-. i o n e d  c entr e s o f  d i st ur b a n c e , s in c e t he v i b ra{ i on s  
o r  s ound 1-l a v e s c ou l d  t h e n  t ravt: l  r i .";ht r o '_md the in s t rume nt w i thout me e t ing s �'] a rp , 
d ea d  e dGe s , I r.l i 2:h t  e v e n  d i s c o'F , r  9. nel'i s ound and make my f o r tune ove r night , l ike 
s ome r o ck ' n ' r o l l  " o. r t i s t "  \': ho d i s c o ve r s  a ne'.;: w ay t o  tw i s t h i s  t o n s i l s  and v i h r a t e  
h i s  n o s t r i l s .  Not h i ng v entur p.d , nothing ga ine d ! 

My v ry b e s t ,� i she " t o  a l l  tho se unf o r ge t t ab l e  f r i e n d s I ma d e  in the A s s o c-
i at i o n . 

J oh n  Law s on , L o n d on , �ng l a nd 

Eve ry new b a by i s  p r o of 

Tha t  G o d  has n o t  y e t g iv en up on man . • . . .  
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O O L F  

O T E S  

by The Editor 

OORRE SPOl\iDE1�OL : 

Ou r ma i l  i s  b B c 0�inr E O  heavy thst I mi �ht � s  w e l l t o  w a r n c o r r e sp o n d ent s 
t h a t  thv i r  l ettor s may not a hl c'Y �l b , ;  an sw e r e d  imme d i'lt e l y  - unl e s s  I h ir e a st eno grapher 
- e ve n  that m i ght not w o rk un l e s p  she w e r e  v( ry un a ttrac t i ve ! Th i s  i s  n o t to sug � e s t 

th a t  y o u  w r i t a  f .:;w e r  l et t c' r s , ')e mu s t  h'O\ \' 8 J�hcril ,  t h ," Y  a r e  t\, O l iTc o b l o o d  of th e 
J ourns. l . I mi i!h t  sU O:9:') s+, tJut Ylh .:: n :,- o u  w r i t ·::; 2. ny th i np tha t can to e  u s e d  in our p a g e s 

p l e a s e  do s o  on a S �D a r a t e  s�e 0t . I sp end hou r s  w a d in� thr ough l ot t e r s s e l e c t i ng 
ma t e r i a l . .fu at ever y o u  d o  d o n l t l et the w e l l  gO d ry . 

A GOOD 801i : 

We know th:'lt a v i o l in .  h O'. � E: v,,, r su.-o e r b  it mi 0'jyt [) 8 ,  vl i l l  n ot r e su @nd to i t s 
fu l l e s t  un l e s s t � c  b e s t of s t r i n g s  a r e  u s ed . Al s o  w ith t h o  v i o l in i st , how e v e r  g o o d  
t h e  v i o l in o r  a r t i s t , t h e  p e r f o rma n c e  w i l l  not b e  t h e  h i gh e st p o s s i b l e  unl e s s  a go o d  
b ow i s l"�: e ri . 

Trl i s 1m s o n 0 

u s ,  S OliW m ont h s  b a c k . 
Am a t i . 

of the p o i nt s s t r e s s e d  by Mr . Irw iQ H offman at the t a l k  h e gave 
I f e l t  tha t h � d i s� l 2.y e d  h i s h o� s  to us j u � t a s  p r o u d l y  a s  h i s  

Mr . Hoffman su g '; e s t v d  tl13.t t h e r o  i s  only �mc: b O\-i f o r  e a ch vi n l L1. an d a rt i s t s  
s p e n d  th'2 i r  l i vG E' s c a r c :, j. ng f o r  t h e, i d o a l  c omb i na t i o il . 

0-p ,,: a k i n ;,r  o f  3 0w s , my s o o d  f r i o n d  A l :::' r e d  S l o t n ick of 13 r o ok l:ft1 s t a t. e s ho h a s  
t he B o ok o n  30\ I S by ; o i:� (;ph Ho da f r o n ':im . Low i s  0& ,S o n  and W a s  s o  in s :::, ir c d a s  t o  mak e 
a b ow f o r  h im s o l f . He say s h� l o a rnod a l ot by t h �  exp e r i e nce and i s  c on v i nc e d  that 
a ny one c a p a b l e  of makinf a v i r· l in i s  c 9.p a b l o  o f  makin2; a f i n o  bow . Our l o c a l  memb e r  
llir . P 0 d e r  3v i.nd s ay ha s '!19. d ., s ,:, v to r a l  sp l oD d i d e x�mp l G s . 

C a rm sD . ih it " , in hi s h d d l e  F a l l a c  il: s ( b r i l l  i ant t i t l e ! ) sa i d  ( in p ar a g r a p h  4 ) :  
I I H ow can t h u r ,;  ::1�l V ,)  b 8 c n  ny Y' ,o;::J.l d :i.£· f'o r e nc 0 s  i n  the map l c; s  9.l:1d sp ruc e they u s ed a n d  the 
s ame w o o d s  o f  t o day ? E9. �� Nat U f' 0  cban(�0d h e r  met. ho d s  of gr o1i ing vl o o d ? 11 He a sk s  th i s  
qu o st ion i n  th,..; c (, rt a i n  kn ow L" dg o  th1t th e an s w e r  w i l l b e  I I Ho\'! r i j i cu l o u s  e V 8 n  t o  
th ink tha t :N[1 t ur 0  h �l S  c h a n / 0 d  h i:' r  ret. t h o d  of f'; r o vl ing "l o o d lt • B ut s i nc e the t ime o f  th e 
Ma s t e r s  w e  ha v ",  oxp e r i e'1.c (,; d  a p1l 8n oElvnon c a l l e d  a t omi c  r a d i a t i o n a nd a l t h o u gh the 
s c i b nt i st s  ( o r p o l it i c i a n s ) a s s u r e  us th:J.t it s l e v e l  ha s no t r C: '3- 1 1y up s e t Ul e b a l a nc e  
o f  Natu r e ,  I a m  I,Ll r ,;j i t  h a s a f f e c t e d  th e; g r owth p at t e r n s o f  t r e o s . Th e s e  chan -:::e s  
c o u l d  b e  f n nt B s t i c a l ly sma l l ,  but when 9. p i o e G  o f  w o o d  from such a t r e e i s  w o rk e d  i nt o  
a v i o l i n p l a t e and h i 8:h-f r e ql.wncy s ound wave s f.'. r e  i!18. d e  t o  p e rm0 a t c;  tha t p L 1 t O ,  t he n  
tht-, s e t. iny s t r u c t ur a l  muta t i on s w i l l b 8  mE'.[(nif i D d  a p �) Y e c i a b ly . UnnBtu:r a l  r a d ia t i o n  c o uld 

h e.  v e  ( a nd ha s b , ' en p r o v 8 d  to h:J. v c ) d () f o rmin� o f f'e c t  0 :1. g r 0 1'l i nf! b o d i e  s . Uh en one 
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\ , 

':, 'i i nk s  DOVi much v :d ra-na tur a l r ''. d i at i o n  m1). st b e  a c c umu l a t ir..g o �r e r  th e fo r e s t s  o f  Sc and­

ina v i a  and C ana d a , so c l o s e to Ru s s i a n  oxp G r iment a l exp l o s i ons , I l itt l e  do ubt tha t o ur 
r � �� � � c  of � i o l in w o o d i s  a � f e c t e d . 

By the � ime th i s  i s su e  i s  p ub l i sh e d  the P . N . E Ho b by Show w i l l b e  in ful l 

s 'li ing . S a i d  t o  b e  t h e  1 8 r g <:: s t show o f' i t s  kind in th e w o r l d  t h i s sh ow ha s exhib i t s  
f r om many c ount r i e s . >3eaut i f'u l w o o d - ' ark a n d  d i sp l ay s o f  a hU'-'1 ::1 r 0 d  oth er H o b lJi e s . 
Am o n g  the v i o l in e xll i l1 i t i on s  'd i l l  b e  �ar l e  Sang st e r s , L B .  Irw in b oth of Da l l a s  T e x n. s 
a nd ',1m . Dr igg s , Sh ,:, r::na n Oak s , C a l if o r ni a . Ne e d  vi e a l so me nt i on B o b  Iva l l a c e  ,,] iJvh h i s  
magn if i c ent inl a i d  v i o l i n s . Lo c a l  mak e r s  I'l i l l a l s o do the i r  p r r t  in s up p ly ing go o d  
c omp ,s t i t i o n . 

I h a v e  a s t a ck of l it :c r a tqn j six inche s h i c-l1 r e c e i ve d  f r om t h o  It a l il'J;n 
A S 2 o c i a t i o n . It l o o k s  a s  if I w o ul d h a ve t o  t ke a c ou r S 8  i n  Ita l ian a s  the r e  ap p e a r s 
t o  b e  much u s e ful info rmat i on now h i dd G n  fr om �e o I hop e t o  t a l k  mo r e  a b out the 
w on d e rfu l  It a l i a n s  a f t o r  I havo some of it t r an s l a t e d . 

RJELOF ':iE:2:RT llj, .lii t S BOOK : 

On the f o l l o w ing pa�e W e  p r e s ent the t h i r d  i n s t a l ment of t h i s b o ok . Now 
y ou a r c  ,'! c t t i np: int o  the sub j c.. c t , I f.;;t -ne kno\'J Vlr,at y our r e a c t i o n s  a r e . 

KO N IGHT L':;S 

A sma l l  g i r l  w a s t a ken t o  chu r c h  for t h e  f i r st t ime . 
vfh e:n e v eryone knu l t d aVID ,  she 'lJhi sp e r e d : I l vlhat a r 0 they g o i ng 
t o  d o ?  

I 1 Th·ay a r e  gain!!. t o  8 a y  the i r  p r aY d r s , l l wh i sp e r e d b a c k  
h o r  mo th9r . I I  

The chi l d  l o oked up in ama z eme nt ; the n ,  in a l oud 
7 o i c e , she e xc l a ime d : 
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OF V I OL I N  A N D  B OW M A K E R S  - B Y  P R O F E S S O R  W I L L I A M  H E N LEY 

CO N T A I N I N G NA M E S  O F  H U � O R E O S  O F  M A K E R S .  I N C L U D I N G A ME R I C A N , I N F O R � A T I O N 

F OR TH E F I R S T  T l r.1 E ON T ON E .  M E A S U R E M E N T S . V A R N I S H ,  LA B E L S  E T C .  

P u b l i s h e d  i n  1 2  m o n t h l y  Jl a r t s ( u n b o u n d ) 3 v o l s .  P r i c e O n e  G u i n e a  

( $ 3 . 0 0 )  e a c h  p a r t .  F i r s t  d i c t i o n a r y  e v e r t o  b e  p u b l i s h e d  I n  E n g l i s h .  

G e t y o u r  f i r s t  p a r t  n o w a n d  a d d  t o  i t  e a c h  m o n t h  . . .  

A M A T I  P U B L I S H I N G  L T D .  
44 " The Lanes," Brighton 1,  Sussex, England 
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.Premier  Mus ic Shop 

V I O L I N  A N D  G U I T A R  M A K E R S  S U P P L I E S 

E U R O P E A N  T O N E W O O O  • T O O L S  .
' 

B O O K S  

E N G L I S H , S W I S S ,  G E R M A N , A U S T R I A N 

R E C O R D E R F L U T E S  

F R E E  C A T A L O G U E S  

309 W. FOU R T H  ST. 

LOS A N G E LE S  13, C A L I � . 

"" 

MODERN M U SIC 
LI M ITED 

SHEET MUSIC SPECIALISTS 

VIOLIN ACCESSORIES AND STRI NGS 

I NSTRUMENTS 

S P E C i A l  A T T E N T I O N G I V E N T O  S U P P L I E S 

F O R  M E M B E R S  O F  T H E A S S O C I A T I O N  

536 SEYMOUR STR E ET M U ,  ' -394 1 

V A N CO U V E R  B .  C .  

� � ' 1 � J # W # H * * � * � * * * M * H H g * * * * ff # * � # # * H * # * # . � § # . * � # * � � * * � * # # * #  _ _  f * * # 4 H # f * * # . # fr � � $ � � , . �  

WESTERN MUSI£ 

11 V A N C O U V E R S '  F I N E S T  S T O C K  O F  S T R I N G  

I N S T R U M E N T S  A N D  A C C E S S O R I E S .  

.,. C O M P L E T E  R E P A I R  S E R V I C Ii U N D E R T H E  

M A N A G E M E N T  O F  M R . L A J O S  K A L F M A N N  

WESTERN MUSI£ 

LTD. 

5 70 SEYMOUR STREET 

V A N CO U V E R B .  C .  

MUtual 1 ·9548 

o. 

"" 
""'-
."" 
� 
"" 
* 
� 
* 
� 

'-;": 

'-� -

THE HOUSE OF 
HARDWOODS LIMIT D 

2321 Granville Street 
TWO BLOCKS SOUTH OF GRANVI LLE BRIDGE 

V A 1\ C O U V E H  R . C .  

li E .  8 - 2 1 8 8  

A F I N E  SELECTION O F  

HARDWOODS A N D  

FI N ISH I NG MATERIA1.S 

POWER TOOL R E NTALS 


