
· 
'. 

If--

)) 
)) 

II 

REF 
- - -

The 

Violin Makers' Journal 

THE OFFICIAL MONTHLY PUBLICATION OF 

·THE VIOLIN MAKERS ASSOCIATION OF BRITISH COLUMBIA 

Devoted to the development and encouragement of the art of violin making 

in Canada. 

ADDRESS ALL COMMUNICATIONS TO THE EDITOR 

DON WHITE. 4631 W. 14TH AVE .• VANCOUVER 8. B. C. 

SUBSCRIPTIONS TO NON-MEMBERS �PERYEAR. 

- - - - - -

j 
j 
I 
j 
I 
j 
( 
j 
( 
( 
( 
( 
( 
( 

( 
I 

I 
I 
I 

I 
I 
( 
( 
I 
( 
( 





THE::VIOLI,N IviliKERSL JOURNAL 

Officers of the Association: 
President: Geo. Frie$s:� 2724 Yale Street 
VicePresideht: Gilson Heyworth, 1683 Renfrew Street 
1rea�urer: Floyd Holly, 2636 #est 6th Avenue 
Secretary and Editor: Don White, 4631 West 14th Avenue 

VOL 2 •• 1\Jo. 2 • • . • • • . •  

' 

. . • • • • • . • • . • . . . . • . . . . • • . . • . . • • . . • . . . • . . • • •  December, 1958 

. EDITORIAL 
. . . . � '" . 

. . . . . . 

THE SPIRIT Or' CHRISTMAS 

The "Journal" on wishing its readers The ComplirfEnts of the Season" 
had hoped to do so in some original manner, but how can .one impro�e on the 

·.time,honored phrase "A Merry Christmas and a' Happy New Year. 

The real problem, for.most of'us, is endeavoring to carry out the 
"Spirit of Christmas" throughout the whole 'year. 

When so-called Christian Nations are seriously considering the poss­
ibili ty of Atomic' Warf,are, when Unemployment, povert y and misery, stalk the 
land, when racial hatred and other prejudices assert themselves, it is a def­
�nite challenge even to retain ones sanity. Certainly we have,strayed far 
away from the ideals of tiThe Prince of Peace1t• 

. 

We do, howe�er, gain much encouragement from the fact that group� of 
people, such as our readers, (music lovers and lovers of their choosen ho�:'�y) 
can, through the medium of a magazine, present �� ,Qthers the '!Fruits of their 
labors". This is the true spirit. -of. ·brcrt·he'rnood - the true Spi-rit of Christma' 

The ItJ ournall! ,. wishes..BJ-l its readers The Happlest and Illerriest 
Christmas, and Prosperity thi6ughout the coming year, and may we all retain 
the Spirit of Brotherhood throughout the year. 

• • • • • • • • • • • • • • • • • • 

. IT FIGU���S 

�omebody said that it couldn't be done, 
But he, with a chuckle, replied 

That maybe it couldn't, but he wo:uld be one 
Who wouldn't say So till he tried • .  

So he buckled right in, with a bit of a grin 
On his face as he kidded and spoofed, 

And he started to'sing, as he tackled the thing 
That ,couldn't be done --

AND HE GOOFED' 

. . . . . . 

" , 
,'}:' 



- 2 -

NEVI Dj�TE FOR I,'JEETINGS OF THE VIOLIN FlAKERS! ASSOCIATION OF 13. C. : 

Will all members of our Association please note that in future all 
meetings will be held on the second saturday of each month. Excepting December 
meeting which will be held on Saturday December 20th at 8:00 p.m. sharp. 

This change is due to the inability of your �ecretary to attend 
anymore thursday meetings, owing to circumstances over which he has no con­
trol. 

. . . . . 
. . .  

We spoke, in our Editorial; on'tbe Spirit_ofChristm�s, surely this 
is exh�bitedin a group of kind people voluntar�ly making this change so that 
their ��cretary (Pan White)�ay attend. Thank you members • 

OUR CHR1�TkAS PARTY: 

• • • •  • • • • • •  • • • • • •  � ! i·� � • • • 
..... . ... -.... ... . 

On saturday December 20th at 8:00 p.m. sharp our Christmas PGr.y 
will be held at 4360 l:atn Street. 

This promises to be a lively affair. There will be no business and 
violin making talk will be Htaboo!!. We will consentrate on enjoying ourselves • 

. Our reorganized 12 pie,ce Orchestra will render several numbers and . i�' 
will play Christmas Carols with the audience JOlnlng in. There will be guest 
artists who will entertain and in every respect we hope to have a big evenitig. 

Visitors will be welcome, so bring your friends and your family -
wife - or s�eetheart. Refreshments will be served. No admission charge. 

Let us make this a big affair and all have a good time. Be seeing 
youl 

• • • • • • • • • • • • • • • • • • • • • • •  t' . 

THE ARIZ'uNA ASJOCIA'l'ION OF VIU.LIl� lV1AhLRS AND MUSICIANS: 

We have just received the third number df a very attractive monthly 
magazine put out by this enth�siastic group. 

The association, modeled after our .o.w,n" .is. ·certainly going ahead 
fast. They have an inspiring program ·la-i-d 'o\it. Mr. Robert Vlallace. Jr. is 
Edi tor of the l1agazine . �Je wish them good luck and liThe Season T s Greetings. II 

They are most fortunate in having in their midst one of the most 
distinguished lady violin lovers in America. Her name is Viola Ruth but she 
is affectionately known as lII"'lum!!. 

Mum is also secrtary for their association. She has done more to 
foster !'old tiEle"fiddling than any one person on this continent. 

We hope in the near future to reprint 
which appeared in the Arizona Magazine. 

. . . . . . . . . . . . . . . . . . . . . . . . . 

an article on IIMumil Ruth 

• .. 0' 

. .. � .. . 
. .. .. . . 
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HAROLD BRIGGS LETTER: 

I don't know how to tell you just how much I look forward to receiv­
ing my copy of the "Journal". I always read it over two or three times before 
putting it away with the previous coppies, and then I dig them all out and 
re-read the whole bunch once in awhile. 

I am taking a special interest in the question of tuning the violin 
plates. , 'dhen our gelod friend, the late lTDoclT Porter spoke to our club, he 
seemedlFather slighting of the idea, pointing out that after we got a plate 
tuned to our liking, it was glued to a stiff set of ribs which changed the 
tone entirely, but once when I called at his shop he showed me a violin he 
had made. It "'JaS all comple·te but not yet strung up and he thumped the top 
and back 'V'Ji th the b""icks of his fingers to show the difference in tone, and sai, 
there should be a difference of two full semitones. 

NovI here is an angle I have never heard discussed, nor seen it ment­
ioned in print. We are told that the old Strad violins, and I take it that 
this would include all the ltalian violins made during the same period, had to 
have their necks lengthened and heavier Bass bars put in to stand the ext�a 
strain caused by tuning to a higher pitch. Now this would c ertainly raise 
the bel�y tone, and since they were good violins both before and after being 
altered, it might raise some doubtsw�ther the tuning of the plates has so 
much relation to the tone �fter all. 

I don't pretend to know enough abou� violins to adv�nce �ny theories 
on these or other questions, but I would like to hear them discussed. Since 
it is generally conceded that these old Itialian violins have never quite been 
equalled, I sometirnes wonder if the old makers themselves might not have been 
a little closer in tun� with the infinite than we of the present day. 

Harold Briggs, White R�cik, B.C. 

· . . . . � . . . . . . . . . . . . . . . . 

CHIP3 FROh THE CHISEL: 

I have used elastic bands for many years in connections with violin 
making and feel I should pass on to some who may not be aware of their useful­
ness. 

,For example, in gluing onme finger-board. I use a dozen number 
64 quarter inch bands looped together. After the glue in on each finger-board 
�nd neck, I plug in no.4 peg, �oope one end of the elastic over it, then begin 
wrapping as tightly as pos�ible the full length of the ndck, then return to the 
head and finish by looping t�e end over the peg. 

It is still possible" to straighten the finger-board if it needs it. 
This never leaves any marks of any kind. I also use the bands in many' other 
ways and have found them most useful. 

'ieo .. R. Wright 

• • • • • • • • • • • • • • • • • • • • • • 

. LIFE, HOVJEVER SHOiiT 13 3'1'lL1 I"lADE SHORTER BY ',JASTE OF THltJ - Johnson 

· . . . . . . . . . . . . . . . . . . . . . 
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vvOLf NCJT�3 by Chibiabos 

Evidently no one wants to try a redwood top for their violin - or is 
it that nobody guessed who Chibiabos was, at any rate I received no answers �6 
my query. The next clue will be a quotation from the Poem, all you have to d'o 
is name the poem and the poet, and the redwood is yours. 

Most beloved by Hiawatha 
was the gentle Chiabiabos. 

He the best of all musicians 
He the sw�etest of all singers. 

When he sang, the village listened 
All the warriors gathered round him 

All the women came to hear him� 
Now he stirred their souls to passion 

Now he melted them to pity. 

From the hollow reeds he fashioned 
Flutes so musical and mellow 

That the br·ok, the Sebowisha 
Ceased to murmur in the woodland 

And the wood birds ceased from singing. 

Chi biabos was a musician ,. I cannot claim that di'stinction but I aim 
high, besides I like the name. 

TWO SHUT-IUS: 

0e would like to draw attention to two of our violin-making friends 
in Vancouver who, 'one from a handicap and the other from sickness are "nable 
to attend our meetings. 

Mr. William Arnold, 237 West 26th Avenue has suffered for many years 
from rheumatism. \1ith the aid of two sticks Bill manag'es to get to his work 
bench where he makes lovely violins. He always welcomes anyone who will call 
and visit to "talk fiddles" wlth him. 

. 

Ernie Lindberg, 196 '�Jest 12th Avenue , has been· almost continually 
confined to bed for the la�t �epr with lung trouble. Ernie has written sever-' 
al articles in the JO'J.rnal and knows his violins, also he writes s"me of the' 
most interesting let·tars I have yet received. You out-of-town subscribers, 
why not make a pen pal of Ernie '.' You won't be r. ')rry. . . 

We wish these two friends a special Christmas Greetin� and hope.ou� 
local members will visit them during the festive season. 

. 

Mr. Burt Hatfield of Comox, B.C. is another good Pen Pal� Now in 
his S4th year, he enjoys letters - -·bout fiddles. 

CELLO PLANS: 

We gave a "plug" for Mr. Joseph Reid's cello plans in our last issue 
the price was not printed very plain. It was �6.00 per set. Lovely plans. 
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THL LALJ !ViR. JUST iN GILBE.R T : 

In rererence to the tuning of plates I have·rec0ived·1�tters from at 
least four subscrib rs -who mention the name of the late Justin Gilbert, of 
V-ictoria, B.C. Mr. Gilbert seems to have had a special method of tuning plate 
Can anyone give me fuller details of his investigations. Did he write any 
articles and ,is his widow: still living? 

VIOLLTISTS prWGR.AM COURAGEOUS: 

The following quote from The Vanc::mver Sun is of spec�al interest; 

Music by living composers comprised the greater part of a violin 
recital, Thursday eV " �ing in the . Art Gallery. 

. 

Jeannette Lundqui st , a violinist with much potential ability, pre­
sented a program that would be considered a courageous effort in any city. 

It is an encourElging sign when you musicians play the. works of cont­
emporr.ry composers and endeavor to interpret the modern idiom as they themselv 
feel it • 

. Many' compose�s of' �oday are inspired by prevailing conditions and 
young people are probably better fitted to ,roject these inspir tions than 
players of older generations. 

By her choice of music in various styles and moods, �iss Lundquist 
:'evealed a discerning mind in addition to musical understandini'S. 

The violinist showed good technical gr ounding and her playing'was 
always £resh, spontaneous 'and unaffected. 

CHRI3TI'·IAS PARTY 

'�vill all members' who can play at all please brihg an instrument so 
that they can JOln in v!ith our �rc.�e.s.t.r:q .c14r::i.ng .the .Chr.istmas carols. Remcl.l� 
ber the d.s.te Sqturday Decembe r ·20th. 

VARNISHING: . 

It looks as if we were to have a serious discussion on Violin varnisl 
Mr. hcNeese starts it this month and we have other�. ready to do battle with 
both �r. McNeese and Mrs. Sangster�" " " " " '" 

�ill anyone having �ood results with tuning plates please write in 
their experiences. 

· . . . . . . . . . 

IT IS NOT THE �IZE OF THE DOG IN THE FIGHT BUT THE SIZE OF �HE �IGHT IN THE 
.. .. .. . . � . . . 

The�e is always free cheese -

. . . . . .. .. DOG • • • • • • • •  
• • • • • • • • • • 

IN A MOUSE TRAP 
· . . . . . . . . . 
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OUR NE,J ADVERTIS£R'-'; 

�e hope that our readers will support our advertisers. The confid­
ence they have shown in the T l Journal" is worthy of being repaid by purchasing 
from them wherever possible. de hope to give a short w�ite up on some of them 
every month. Shall we start with our last and work- back? 

W.L.
t

Latibi of Dube�dorf, Switze�land is conceded to be one of the 
leading violin wood maufacturers in Europe. Many makers still believe Euro­
pean wood is superior to American. To these makers we can only say that Mr. 
Lau i gives a square deal, I his wood can be depended on to be as described 
both as to aGe and quality and h i s prices are right. Rerr:�mber 71raw woodll 
comes in duty free. 

It hardly se e ms necessary to mention Bob Wallace but i f - it is first 
class tonal wood you wi s h for tops you cannot do better t han use his high 
altitude wood. I like the wide grain best. 

IVlr. 3. K awj awa is a varnish expert. I mentioned in these pages before 
that I have never usea a varnish that spreads easier , just like p ainting a 
house. A rich glos s and perfe c t for tone. 

A new kind of sand paper, which is not paper at all but Getal has 
appe�red on the market and is might handy for coarse work. It is called 
Dragon Skin and is put out by, Red Devil Tools Co., Union, H.Y., U.S .A. 

Dra�on skin is sold co�piete with hand-grip and is on the same 
principal as a nutmeg-grater. Refills can be bought for the hand grip. Cost 
complete �1.00 from any hardware. 

SUrtFORlVl PLANE 

Another new tool is called a Surform P�ane, manufactured by the well 
known Stanley tool people. 

This is a combination - half plane and half s ande r - call it what 
you like, its still a very handy tool, cost ebout �2.00 - extra blades for a 
dollar each. Try one. 

· . . . . . � . . . . . . . . . . . . . . . . . . . 

The Executive Officers of The Violin Makers' Association of B.C. 
desire to extend to all sub scribers and their familes The Seasons 
Greetings. hay your Christmas be a very happy· one. 

· . . . . . . . . . . . . . . . . . . . . . . . . . 

DON'T FJRGt;T THE CHRI·2T1!tA3 PAR' Y SATURDAY 

DECEi'li3£R 20,1958 
· . . . . . . . . . . . . . . . . . . . . . . . . . 
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BARGAINS Il� CULTURE ON GROCER'S SHELVES by Dave Brock 

Local readers will know NIl'. Dave Brock as. "The Voice" on Film 
Souvenirs shown each evening ,on CEUT network at 6: 30 p.m. (editor ) 

This week's best barg�in in groceries is an LP disc of Tschaikowsky's 
First Piano Concerto. 

The big specials each wesk used to be ham a nd oranges and stuff like 
.that·� We and our grocers were little better than pigs. 

Today it's a poor gr,o.c.er, who' 'c'a'n't t:
ell you to lay off the old mat­

erialism for a while, and t�nk up on the finer things. 

The reason my local supermarket sells LP records, a s  I understand 
it, is to round out its complete line of such groceries as hair-oil, riylon 
hosiery, bootlaces, towels, toys, detective yarns, Bible history as told in 
"cornicn picture books, men's underwear, Dutch bulbs, hardware and $tationery. 

cereals. 
Not to mention dictionar#es, sold in sections as a serial among· the 
These sections you put together at home in the do-it-yourself room. 

Besides Tschaikowsky's, fiddle concerto you can get Beetho��h'S Fifth 
Symphony, and these are Brand Names which inspire shopping with confidence. 

Why, you can e�e� buy a long-playing record o� Miss Yvonne de Carlo 
at' my supermarket • And before you start to sneer, just remenber: If a long 
record is an advantage, then one which seems even longer mllst seem even better . 

I bet this record of hers seems'endless. Do you call that nothing? 

And before you, start to sneer at my supergrocer for stocking music, 
just remember that music is the food of love. And it's love that makes the 
'\rwr Id go round . •  

Love and music and tenors and spaghetti • • •  they all g o  together and 
.here's bad luck to anyone who breaks the chain and puts them a sunder. 

I s' aid to my grocer, lIIf nrusie be the food of love, grace on. Sell 
me this fascinating disc, full of love'w carbohydrates, fats and proteins. 
Plus ash, fibre and trace eleml"nts. All tastefully packaged in four colors. It 

And, encouraged by my sensible willingness by to eompromise �iih 
progress, he did. 

Now it may be that,a few local record shops are feeling the d�aft, 
just as the, nurserymen felt it \IIThen the grocers ,began selling non-edible tulips 
and unsaladable shrubs. 

Another drawba'ck is that the more staples and notions and potions and 
lotions you cram into a foodstore, the less food you can store. But you can't 
put the clock back (as a grocer remarked when a customer broke this week's spe-
cial eight-day mantel model) • 

. 

, There's one way you could put t�e 910ck back, though. When I was a 
kid, a f�� of the sillier stores tried to sell gramophone records made of tO ffee 
;Jhen you' 'got sick of a tune you ate it, dust and germs and all. cont . . � ; 



BARGA:LNS 11\] CULTURE ON Gfi.GCER' 3 ::J;-IELV}"S cont . • •  -
, " , 

Now that food and music are better integrited than that, we might be 
able to rise on stepping-stones of the se d�ad toffee-discs to finer things. 
How about Elgar's ItEnii::,ma Variptionsll on an LP wheel of S�vedish Helth-Eisc? 

That is, if the long-haired grocery set eVer deign to think about 
fo d any more. 

. . . . . . . . . . . . . . . . . . . . . . . . . 

A FEVJ COMJ.·lliWl'.j UN 'LIb I/ICJl.JIN by Ernest Lindberg& 

In your introJuction to Dr. F.A. Saunders letter re: The I mport nce 
of Tuning the

-
plates of the Violins. I am quoting your last line in your 

introducti,)n. "VVe hope that readers will write in giving the ir opinio,n or 
experience' on this vi t21 sub j ect. i' I h ave not only read Dr�. F. A • S aunders 
account of the experiments made with the aid of the elect rorti c ins ruments, 
in reg�rd to the var ious t6nes produced by the plates - 1.have studied every 
word without having to look in the IIJournaltl• As 1 h?ve not seen the :i- nstru­

ment s or the methods us�d in the experiments. I am not able to carry on any 
discussion-bf the fuatter� except saying that Dr . F.A. Saunders expe riments are 
of vital importance, that will help us along in making violins that will equal 
the besi made at Cremona. Dr. Saunders refers to experiments lliade by ' Professor 
Savart (during the last century - now, 1 begin to fe el more at home ) rlany 
years ago I became very int e res ted in Mr. J av art ' s experiments. '1 am quoting 
a few linestfrom Dr',. 3aunders le tter , referring to lvir. Snvart': - liThe , te sts 
showed that t he back should give a slightly higher pitch, than the top, this 
has been cal led ,Savart' s rule. II iVIr. Savart' s experiments led him to believe 
that the basic model tone for the top should be C and the back D . The inter­
national pitch vvas raised to 1!r40 giving us the note A , s i n ce �avert, so we must 
consider th2-t too. In Janu ary 1938 1aCXJ.uired the blue prints of a fcullous Strad, 
and the wood for 2 violins from E urope anG also a burning ambition to make the 
violins equal in appearance and tone to the original - quite a j6b! 

The f ir st problem 1 met with was - why doe s the shifting of the 
sound post chan�e t�e tone iri'the violin? The reason for that is; that a shift 
of the sound post, shifts the center froln which the bridge sets the violin 
vibrating. If we take a piece of a 2x4 about 2 f�. lorig and drill a hole in 
the si de ,)! it arld with a few l'i.,�ht ,:ta.ps vlith a hammer J'asten a cla .lp that is 
suit;::>hle j_'.1 such a mann6r that the pinion is vertical. Next screw the pinion 
down. until it rests on the 2x4. Make a mark where the pinion touches the 2*4 
ijnd remove the cl amp , ?nd takea� inch drill. and drill a hole abou� i i ch deep. 
-ext make a pin r b out 2 inches Ions and fit it into the h ole , that will lea�e 

us wi th a pin about l� inche3 long. Next replace the clamp, and a few s li ght 
adjustments to bring the pinion in alignment with the pin. Ve are now ready 
for the tests . 

Paying dure regard, in not leaving any marks on the plates from the 
pinion, or t he pin we find that with the aid of an automatic caliper that give s 
us thicknesses in fractibns of the 64ths. �h a t if we have followed the blue 
prints correctly, 'when we get the plates down to the thi c kn ess, that the blue 
pr-ints call for, that if we mark a spot on tbe cente-r line whe re he bridge 
comes and do the same on the back. 'ive find that if we clamp the plate s on the 
pin in the 2x4 on that spot that we marked, that the plates give a clear note, 
that is very close' tb C in' the to p and D in the back, if we draw a bow in line 
with the marks in t he F holes on the edeB of the plates. If the plates are 
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A fEw COl�ll,.t1NTS ON 'rHE ViOLIN cont .. 

well graduated we get the same note from both sides of the plates. 

Only a fraction of a 64th is required to lower the note in the plates 
a semitone or so. #ell, after all the labor I spent on the violins, they were 
finished and ready for playing in July 1938 . Some of my friends talked me 
into taking part in the exhibition, and I got both 1st and 2nd prize. It 
seems to me, that similar causes, under similar circumstances, will always 
produce similar effects. I am therefore firmly convinced that every factor 
re: size, shape �nd wood, and varnish, also' tuning the plates, are all impor­
tant factors in solving the problem of dU.Dlicating such wonderful viol'i ns, as 
the Emperor and the Empress, and the Dolphin, that we have heard played by 
their owners in the concert halls. 

Ernie Lindburg, Vancouver . 

. . . . . .. . . . . . . . . . . . . . . . . . . . 

�\j()rES OH Dt(. SAUl�U�R� 3Ul,.L.1RY ON ',i'ill; TCINE3 by Don vJhite 

Dr. Saunders article is causing much favorable comment and since, 
owing to the small space allowed, he was not able to cover all the experiment 
I thought it well to enlarge on Dr. 3p.unders article, or, if you wish comment 
on the Strad articles. 

According to Dr. Saunderls articles which appeared in, the "Strad" 
magazine of Aug'ust and September of this year, Savart I s rule would produc� a 
violin much to be admired by Chamber �usic Players. For orchestra and soloists 
3avartls rule would have to be, as it were, reversed. That is the back would 
have a lower tone that.the top. I quote from Page 158 of the 3eptember Strad. 
ll\iJhen the principal peak of the beck fell midway between the two principal 
peaks of the top, about a semitone apart;1 orchestra players and soloists p re­
ferred these instruments - see photo strip of violin no 29fT (end of q uote). 

. . 

Photo strip of violin No.29 shows the back had one principal peak 
at 300 C.P.S. which is a little lower than E. (E has 320 C.P.S.) The top qf 
violin No.29 shows two strong peaks, one at 250 C.f.S. and another at 340, 
which is about· F. (1 is 341.3 C.P.S.) . 

It appears that the back generally gives one note but the top gives 
2 (if you listen carefully). The problem is to get the back in between the 

". two notes of the top. Then you get a solo instrument. 

A strange thing occures to a viola, Pa�e 126 - August Strad. At one 
stage the top showed the highest peak at 250 C.P.S. The instrument was poor 
so the top was thinned down, 18 grams of wood being removed. The top then 
showed its hiGh peak at 275 C.P.S. - a riie of 25 C.P.S. by thinning. We have 
al�Tays believed thet thinning plates brines the tone down. Strange things 
happen to the top and this was one.· 

I hp;ve just completed a violin built on the above lines. Top about 
I-tone higher than back and the instrument shows promise of being remarkably 
good. I will have more to s�y about this fiddle should.it continue t o  improve. 
or at least retain its present tone. I used no electrical equipment, just 
tuned to a piano and found it not easy to pick out two separate top tones in 
the top. 

. . ... ... . . . . . . .. . ', , -.. . . 
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"IViR. PORTER'S CURVE II' Of TH1 VIOLli r1'OP: 

The late Mr. Porter, in showitig me some of his violins, casual l y  
remarked that h�'increased the height of the longitudinal curvature o f  the 
top in the regipn of the upper bouts of his viol ins. I learned from our fr�end 
Mr. Briggs when talking to him at the Association's exhibit in the P.N.� this 
year that this was know as liThe . .;porter' S Curve'! for the top. lv'lr. Briggs kindly 
gave mG t h� following descripti6n on how to arrive �t the curve. ilAt a dis­
tance of J�II from the top, the height'shoud be 5/8Tr and, at a distance from 
the bottom of 3i", the height should be iI' and the curve shoul d  be drawn thr­
ough these points." 'The dimensions are interesting for the foll owing reason. 
3i111 is the wave length of one of the o'ctaves of the note C. If you divide 
5 811 x ii' you get the fraction of 10/8 whi ch is 5/4, the same as the interval 
for the major third. Mr. 3rig�s' explanation wai a good rul e  of thumb and I 
believe t h3t the method I propose of drawing this curve bears out his state-
ment. 

. . . � .. 

I would suggest th� following method drawing the curtre. First, take 
a piece of wl1i te paper 1811 x 48" approximately, laid out on a drawing board 

. with thelength vertical. Near the top draw a line to represent the l ength of 
the top of the violin, o� more accuratel y, the same l ength of line as the int­
erior length of the violin (being 35 centimeters long) , as mentioned 'in my 
art i cle of 3eptemb,E:;f, 1958, in the II Journal II • This line should also be di vid­
ed into 72 parts �nd the following paints established - at 0 put the letter 
A; at 72 put the letter B at 36 put the l etter C, and at 32 put the letter D. 

From the point C qraw a perpendicu12r line to AB and equal in length 
to the line AB and at the end put the l etter E. Through E draw a line parallel 
to AB to the left side of the line CEo At a distance on this parallel line of 
14 2/5 division place and upright pin and le,t,ter this point F. 

From the point D draw a perpendlcular l ine equal in length to 3 time8 
the length of the line AB , and at the end place a pin and lette� the po�nt G. 

Now take a piece of thread with the loop in the end in which a pen­
cil point is inserted and, with the radius three times the line AB attach the 
thread to the pin at the point G. Start to, draw the curve by co���ncing at 
the point 32 and go in both dire ctions to the full 'length of t,he l ine- 1I.B. In 
the course of drawing the curve the thread will foul against the pin at F on 
the line drawn parallel to the l ine �B. Draw perpendicular lines from the 
pOints A. and B to cut off the ends of the curve. 11 l ine can be drawn between 
the two. ends of the curve and extended at each end to equal the lenght of the 
top of the violin. 

The height of ,the curve can Le tested at the distances of 3i1l• From 
the ends of the extended line I found that the measurements given to me by Mr. 
BrigGS were confirmed. Finally, the ends of the curve can be f lattened or 
turned up s�ightly to meet the style of edge one prefers. 

I would draw your attention to the relationships of other dimensions 
used in constructing the curves and the intervals involved. The rel ationship­
of CE to DG is 1 to 2 the ocnave. The .point D, at 32 dividing AB, in the pro­
portion of 32 to 40 , is 5 to 4 - i.e. the major third interval . EF to AC is 
an interval of one octave and a fifth. 

C larence Cooper, Victoria 
, . . .  

. . .. . . . . . . . . . . . . . . . . . . . . . . .•.... .•. 



TONE WOOD 
Alpine Pine and Curly Maple. Finest aged seasoned woods 
For best toned stringed instruments. Accessories For Violin 
Makers. ProFessional reFerences. W rite For price list to: 

W. L. Laubi formerly A. Siebenhuner 
Specialist in Tone-woods and ManuFacturer 

DUBENDORF, near Zurich (SWITZERLAND) 
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The following seven advertisers are all members of 

The Violin Makers Association of B.C. • • •  All have 

won prizes at the P.N.E. Hobby Show, against the 

keenest competition. 

For complete satisfaction your patronage is 

solicited. 

PED E R  SVI N DSA Y 
39 1 4  MAIN STR EET, VANCOUVER EMerald 5022 

VIOLINS - VIOLAS - REPAIRS 

Hand Made Bows for the Discriminating Artist 

FLOYD HOLLY 
2636 W E ST 6th AVENUE, VANCOUVER 

CEdar 931 4 

VIOLI NS AND VIOLAS 
Pupil of the Late "Doc" Porter 

DON WHITE 
VIOLI NS 

With the Accent on Tone 
STU D E NTS AND A RTISTS INSTRlIM ENTS 

463 1 West 1 4th Avenue, Va ncouver ALma 1 523L 

H I G H  A LTITU D E  A RIZO NA 

AG ED TOP WOO D  

Reddish Brown o r  Clear White 
USED BY LEADING VIOLIN MAKERS 

Fine or Wide Gra i n  

$5.00 Each Plus Charges 

PLAIN OR INLAID COWBOY VIOLINS 
MADE TO O R D E R  

Satisfactory Repairs 

BOB WALLACE & SON 
Box 367, Gilbert Arizona, U .S.A. Phone WO 4-6977 

O LD I TALIAN 

CEMONA VARNISH FOR VIOLINS 

Made from Fossil  Resins 

ALL COLORS INCLUDING NATURAL 

Oil or Spirit 

Prices Postpaid 2 oz. $ 1 .50 
4 oz. $2.50 8 oz. $4.50 

s. KUJAWA 
1 958 East Hawth orne St. Paul 6, M i n n . , U.S.A. 

G EORGE FRI ESS 

2724 Yale Street, Van couver HAstings 6462R 

VIOLI N MAKER AND REPAIRER 
Violins - Violas - Cellos 

Also 

FI NE OLD VIOLINS WITH REAL TONE 

HERBERT MARTIN 
755 Foster Road, Richm ond, B.C.  CRestview 8-1 378 

VIOLINS 

To Accommodate the Concert Performer 

MART H A  KOZAK 
Careful Repairs to All String Instru ments 

BOWS EXPERTLY R E PAIRED 

VIOLINS - MODERN AND OLD 
1 598 West 1 6th Avenue, Vancouver C Edar 5293 

R. W. HELIN 
3751 Venables Street, Van couver GLenburn 2969R 

VIOLI NS - VIOLAS - BOWS 

Highest Quality Tone Consistent With Good Workmanship 

FRANK G. WARD LTDn 
Sales and Rentals of All I nstruments 

EXPERT ADVICE ON REPAIRS 

FULL Y QUALIFIED INSTRUCTORS ON ALL 

STRING INSTRUM E NTS 

A Complete Line of Parts for All 

Needs in the String Field 

Accessories and In struments for Sale or Exchange 

FRIENDL Y COURTEOUS SERVICE 
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Th anks for t h e , cop i es of t h e  Journal, very int e re s t ing , also en­
joye d t h e  humor . T hou h t:  I wa s t h e  onl y  " fiddle bug "  in c apt i v i t y  wi t h  a 
s en s e  o f  humor, s hould h a v� known be t t e r. I t  i s  essent i al t o  modern life . 

. The not e s  on plat e tuni ng we re i nt e r est ing but what good i s  p l a t e  
t uni ng if t h e  \'lood i s  not tre at e d  t o  pr8ve llt t h enl f.rom go i ng out o f  tun e ?  
The sc i e nt i s ts sa y �h e r e  are seve ral hundre d ' vari e t i e s  o f  bugs, ba c t eri a , 
moulds and fungi, who s e  d i s h e s are c ellulos e , lignin and wo od ·sugar . S ay 
not h i ng of oxidi z at ion and lo .sening of fi bres by playing v ibrat i on. Aut h ­
or� t i e s  s a y  t hat a c e t i c  a c id was u s e d as a wood pre s ervat i ve , and i t  is po s s ·  
ible t o  tre at wood wi t h  a o i xt ure o f  a c e t i c  anh ydride and vyni dine ( e ditor' s 
not e : vle t h ink i'·�r . l\'lcN e e  s e  me ans vinylidine c hlori de ) Four part s of A . A . 
and o ne part of V yn idine w i t h  s t rong h e at ( too muc h  I ' d  s ay ) . �hereby t h e  . 
h ydroxyl groups of t h e  e nd ' mole cules of t he c e llulose c h a i ns are re pla c ed by 
CH group s. 

Thi s wood i s  a l i t t le dark e r  and s t rong e r  t han npt ural wood, bu t 
i t  is not for t h e  b u;s , even a t ore do will not tou c h  it . I t re at e d  t hree 
fiddle s t h i s  way . I t h ought t h e  t one w�s t he be s t  I �a d  e ver got , but th e y  
re e ke d  ve ry badly . Aft e r  f i v e  ye a rs t he odor st i ll linge r s  • 

. Your re aders do not s� l m  t o  agre e on t h e  prope r  met h od of t uning - ­

plat e s . hr . Elle rsi e c k said t he old I t alians we r e  probEtbly simple s traigh t  
forward workers so wh y not t r y  a simple met hod o f  plat e t uning . I f e e l  I 
ge t good re s ults by finishing .t h e  vi olin c omple t e l y ,  aE �r . Ju s t in Gflbert 
re comme nds , l e t  i t  mat ure a few mont h s , t he n  remov e t h e  be lly and ne c k, t hen 
t une t h e  � a c k, wi t h  rib s on, in uni son wi t h  the t op and put e veryt h i ng to­
g e t h e r  agai n . Use t h e  t ap t one as re c omme nded by �r. Gi lb ert . (hr. M c N ee se 
does n o t  give t h e  t ap tone . Edi t or ) 

Of cour s e  a ll t his i s  fut i le i f  a fill e r  i s  not u s e d  t h at pre s e rve � 
t h e  w o o d  aga inst all t h e  t h ings � hat c au s e  i t  t o  d e t eri orat e . The filler 
use d  by the I t al i ans was ye llow in color but it i s  doubt ful i f  it was t h e  
yellow of gamboge or oxi d i z e d raw lin s e e d  o i l. Th e y  h ave b e en tri e d  t oo 
oft e n  wi t h  no result s to wri t e  home about . The f i ller, I b e l e i ve , s hould 
not fill t he \froo d so t�1 e  pores ' are . c l 0 3 e d but should look more like ye llow 
dye and t h e  varn i s h s ho uld b e  s oft an d - � l a s t ' c � , 

I t ri e d  �r . � angst ers me t hod of lins e e d  oil an d resin a s  a f i r s t  
c oat t h en oxidi z ing . ' T h i s  was a long t ime b e fore I re ad h i s  art i cle s . I 
obt a i ne d  no s t artling re sult s. 

I h ave s pe nt a 10t - · 6f ' � i me . e xPG ri�ent ing wi t h  f i ller s and varn i s h  
and got m y  first c lue from a n  old g i p � � ' vi Qlt0 I was re p a iri ng . Aft er a 
lot of work 1 fi nally c ame up �i t h  a f i ller and ' Varn i s h  t h at , to oy oind , 
produ c es t he best to�e I ha v e  yet ob t a ine d . I t s  quali t y  d e p ends on t h e  me ­
t hod of pre parat ion and t wo, ipgredi ents not use d ,  a s  far as 1 know, i n  t h e  
mak ing of violin v arn i s h  now ada y� � ' ' T h�se i ngre d i e nt s  were fre e ly ava ilable 
t o  t h e  old ma s t e r s , and not at all rare 'o' r '8·x,p.e,nsi ve. T h e  i ngredi e nt s I us e 
in t h e  fi l l e r  I also us e in t h e  v arni s h. � h i 3 fflle r i s  a preserva t i ve and 
a pla s t i s i z e r  and a coloring age nt . I t  will als o t ake t he c dloring agent � 
of t h e  old ma s t ers, Logwood madder et c . 

cant . • • 
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T he v a rn i s h  i s  c l e ar a n d  t ra n sparent and t h e  woo d grain and curl 
s how right t h r ough i t  l i ke nob o d y T s  bu s i ne s s . 

T he re i s  the wor l d  of e vide n c e  t o  s h ow t hat i t  i s  the old It a l i an 
v arnish b ut I ' d  h a ve t o  wri t e  a b oo k  t o  expl a i n  all t h i s t o  you . 

I wou l d  v e r y  muc h  l i ke .you t o  t ry v.y f i l l e r  and varn i s h  an d wou l d  
s e nd you a s ampl e for f r e e  i f  you wou l d  l i ke t o  do s o . C h r i stmas Gree t i ngs 
t o  all you Vi o l i n  �ake rs . 

L e e  McNe e s e , 1 70 S out h T i s d a l e  
• Buffal o , Wyoming , U . S . A . 

� l  RE CH I P S  F ilO� . 'l'HL C E L)EL 
• 

I f  you want t o  oxi d i z e  turpent i n e  and raw l i n s e e d  o � l l  get 2 pi e c e s  
o f  sheet l e ad 8 x 1 2  i n c he s  i n  s i ze artd a t  l e a s t  1/1 6 t h  i n c h  t h i c k  s o  i t  wi l l  
b e  ri g i d . Tu rn up t he e dge s o n e  i n c h . T h i s  wi ll make two t rays o n e  i n c h  
d e e p . Make a s pqu� i n  o n e  c o rne r . 

. I f . you f i l l  one wit h  r aw l i ns e e d  o i l  t o  a d e p t h  o f  ab o ut 3 /ath s  
i n c h  and the D t h e r  wit h turps t o  a d e p t h  o f  onl y  1/2 i n c h . You wi l l  t he n  
have e � o ugh f o r  R b at c h o f  varni s h . 

E xpo s e  t o  dire ct sunli ght out s i de , i f  po s s i bl e . It wi l l  oxi di z � 
e v e n  on c Loudy days . S t i r  on c e  i n  a whi l e . 

Re -making v a rn i s h  wit h i ron c ol ori ng . Re ad �r . C h r i s t i an S k ou ' s  -. 
a rt i c l e  i n  t he l I ,..) t ra d \ l ept emb e :tl and e c embe r 1 9 5 7 . ( we hope t o  re v i e w  
the s e  i n  our J anuary i s sue . E d i t o r ) 

It I t ri e d  s t e e l  wo o l  but t h e l'e wa o t o o  muc h  rust in the v arni sh , s o 
I b ought s ome c i g8 r - b o x  na i l s  and had g o o d  re sul t s . ,voul d  re c ommend i ron 
spari ng l y , a s  my var� i s h  go t too da r k . 

I f o u n d  t he v a r�i sh h a r d e r  t o  app l y  t han o r dinary v i o l i n varni s h , 
but i t  d o e s make an e x c e llent f i � i s h . 

Oxi d i z e d  l i n s e e d  o i l  le a ve s a greyi s .}a c l oudy e ff e c t . I f  you want 
it t o  p e n e t r a t e  int o t h e  w o o d  use it whe n  t he G i l  is  o n l y  part l y  oxi di z e d . 

P e d e r  S V l n d s ijY , Van couve r , B . C . 
· . . . . . . . . . . . . . . . . . . . . . .  . 

P o s t  Of� c e  has re c e i v e d  i t s  fi r s t  s h i pment of b l. ank 

i n come t ax r e t u rn f o rms . Me r r y  Chri stmas • • . •  

. .  , 
· . . . . . . . . . . . . . . . . . . . . . . . 

H I ·  HO FOR THE HOLLY 

THIS LIF£ 1 3  MOST J OLLY 
· . .. . . . . . . . . . ' . . . . . . . . . . .  . 
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THE HOUSE OF 
HARDWOODS LIMITED 

2321 Granville Street 
TWO BLOCKS SOUTH O F  GRANVILLE BRIDGE 

CH. 21 88 

A FINE SELECTION OF 

HARDWOODS AND 

FINISHING MATERIALS 

POWER TOOL RENTALS 

M O D E R N  M U SIC 

LI M ITED 

SHEET MUSIC SPECIALISTS 

VIOLIN ACCESSORIES AND STRINGS 

INSTRUMENTS 

536 SEYMOUR STREET MU . 1 -394 1 

Hear the world's finest Violinists 

on Hi -Fi 

i • 

WESTERN MUSI� �O. · 
LTD. 

5 70 SEYMOUR STREET 

MUtual 1 ·9548 

"WESTERN CANADA'S LARGEST SELECTION 

OF CLASSICAL RECORDS" 

FRED AR�DER 
5 5 0  RICHARDS STREET 

M UTUAL 1-7 9 2 7  

Repairs To All Musical 

Instruments 

Including 

COMPLETE DRUM SERVICE 


