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EDITORIAL 

THE NEW YEAR 1959: 

Most People seem to take a great delight in saying fairwel1 to all 
nOld" Years and welcoming the New Year with much exhuberance not realizing 
that in 12 short months 1959 will gci the way of all Old Years. 

We can carry this force tob far, certainly it is well to plan for 
the future but there is much good in the past and everything in the present. 
Someone has said "if I can be happy and contented at this present moment, I 
shall be always Happy." Certainly that could be true for we only live at 
that present moment. 

As an association we have learned much fro� the past year and 
lessons learned should serve as a pattern to follow in 1959. The Journal 
has done its best to poi.nt out mistakes and has itself made its quota. We 
have also erldeavored to suggest improvements. On another page we have tried 
to review our experiences and the knowledge which we have accumulated. In 
out hobby it is hard to sift the grain from the chaff. To experiment on all 
information received would take a lifetime and more money the the average 
maker can spare. We can onl.y.. explore those paths .which experience has shown 
promising. Those that suit ou� .irtdividual char�cter and will in our violins 
reflect that character. 

During 1959·then, let us endeavor to profit by the past year and 
plan to use our experience, in making even better 

.
instruments. 

A Happy and Prosperous New Year to all members and subscribers. 

· . . .. . . . . . . . . . . . . . . . . 

Said the proud mother, "My daughter has arranged a 
little piece for the violin." 

"Good I" replied the honest neighbor. ".It; t s time we 
had a lit tIe, peace." 

· . . . . . . . . '. . . . . . .. . . . . 

A t radition alist is one who declares that nothing 
should be done for the first time. 

· . . . . . . . . .. . . . . . � . . . . 
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OUR CHRIS'l'I'lAS PARTY: 

The Ch rist�as Party put on by the Violin Mqkers 'Association was a 
huge success, there being over 50 people present. 

The Program while quite informal wa� much enjoyed by-all. ' -Our 
Orchest�a., c Or:Qpo§ed -of. ,12 members, 'rric5stly amateurs did remarkably well espec-­
ially in the playing of the carols in 11',hich the a udi ence joined, and sa ng 
J'ith much gusto. We wish to thank lVirs. Gibson Heyworth for so ably accomp­
anying us. 

Special mention should be made of the delightful playin� Df Mr. 
Osbaldeston. His violin solos were really brillian t . 

V>le were particularly pleased to hear 11,;1iss Jeanette Lindquist, dau ­
ghter of one of our memb e rs . We predict a great future for this outs tanding 
young violinist. 

,The cello solos by Garvin Andre� were also of a high caliber, we 
wish we ,could have heard him with piano accompaniment. He did not do justice 
to h imse l f :playing �lone. A playe r with remarkable te chniqu � -and tone. 

As 
delightful. 

a contrast to string playing the singing of Mrs. Floyd Hol ly was 
She sang two solos and captivated the audience . 

The piano solo's by Janice Shandler were also enjoyable. 

Thanks are due to the Ladies who provided such excellent refresh­
ments. I e feel everyone enjoyed th e ms elves and believe we should have more 
of these informal entertainment�. 

• • • • • • • • • • • • • • • • • • • • 

REVIE'JJ OF 1958: 

It seems the .establishe� customs on the event of the Birth of a New 
Year for Editors and Columnists to pick out and discuss t he events that have 
highlighted the past year and crawl out on a limb and make predictions for 
the cf)rring year . 

These pr e dictions I will leave strictly alone but a flashback to 
some of the main events, and a review of personalities who reflected their 
shining character upon us might be in order� 

,;. � 
, 

Hobby Show: In�spite ot atl the controversy, it created, first 
event of the year must be The Hobby Show Exhibit. T6 have violins from all 
over Canada and U.S.A. collec ted and exhibited at one centre must be consid ­
ered an utstanding achievment. We who 'were 'P�i�il���d'i6'view, handle and 
play violins by the best makers on this continent learned �uch and have b een 
greatly inspired. 

Arts Resources Convention : k close second in actual cultural value 
was , the Arts Resources Convention, held in June at th.e Yp.iy.ersi ty of B. C. 
Few, I feel, fully realize the contribution' 'th'i's' 'o'r'g'anization is providing 
not only from the st ndpoint of the artists and craftsman but in the actual 
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REVIEW OF 19S8'cont:. 

fact that The Arts Council combined with the Canada Council is creating a 
-climate wherein all the arts will flourish. 

Outstanding Personalities:, I could name twetity members and subscr­
" ibers who by their activities and sincerity have contributed to the Atlar of 

knowledge. I must be content to mention only a few. 

, " 

The two most likely to be long remembered: During 1958 we in Vancou­
ver lost two leading Violin Makers. In January, Andy Leitch a most respected 
and talented member of our association passed suddenly from our midst. 

, Only a few weeks later, probably the leading Violin Maker in Canada 
died, quite' suddenly'. j'DocTl Porter left an indelible impression on all that 
knew him. ' 

Let us pause to do homage to our two lost fiiends.' ' 

How can he be dead, who 
lives immortal in the hearts of men? 

, - Longfello-r 

I Dr. 
For the Most Outstanding Contribution to Vio}:i n Maki t:.�. T ""66" rot­

.A. S;a1..Hlcters' fo'f his ,work on the tuning oi' plates. 

For the Most Outstanding Violins of the Yea�: I would pick one of 
Earl Sangs-se'rs of Dallas Texas, and Bob MoTts" of Belfast, :Main. Two lovely 
instnilllents .' 

, , Most. Loy
1
al t TJ:"lOUght.f��b _Cl9,�. ' 1�0_I�l eb.f1-�b.,, }1emb. �:r

_.?-L gl�T A�sbciation : . This 
111-; ,�, .r, ,:" .1.1.. De Haro d Brlggs. Harole. a ows our actl Vl tes closer, I belel ve;' 
than any and alwayS has free gifts of wood, varnish material etc. to give away. 

t-1ost Outstanding Pe'rsonalites: VJhoSG nam'es appear in the pages of 
our Journal could be extended to take in many individuals. From letters 
received from correspondents who kno1:J him· and from his own letters I must 
place our friend Earl Sangster well near the front. Here is a man well spok­
en of by all that know him' and a man who knows his business and spends most 
of his spijre time imparting all his knowledge to those who will listen. 
Others who posse.ss character and outstanding knowledge just as valuable as 
my Iriend Earl are Dr. Saunders, Bob Wallace, Burt Hatfield, Joseph Reid1 
Bob Holt and - well what's the use • .  I could go on and name all of you. 

We cannot conclude this list of personalities without mention of 
our Publisher l\'Irs. Leona Pedosuk without whose help this Journal would never 
have achieved the success it now enjoys� Thanks Leon�. 

' 

Lindberg. 
The Man Most lik�ly to get well and Strong During 1959: Ernie 

The Newest Subscriber most likely to help Violin Making Jurirtg 1959: 
Carmen White 

The Men Most Likely to be Critis1zed in 1959: Judges of the Hobby 
Show - Violin Section. 
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A LETTER FROM !VlR. mJEN: 

Editors NRte: Mr. Owen brings to our attention some very pertinent questions. 
Certainly material for thought. He has already stirred me sufficiently to 
attempt a;n answer next month. I hope readers will write in giving their 
opinions on the several points he has brought forward.fD.W.). 

Thank you for your invitation for another letter. Frankly I was_ 
disappointed that. there appeared neither agreement nor disagreement with obser;" 
vations made in the first letter. If your violin as�ociation places accoust­
ical properties as its first: .. concern, then the matter of standards and de.f'ini­
tions'and checks are of prime necessi:t.y. I do not see that acco-ustical testing 
of the physics laboratories is essenti�l� but results should be ch��ked by some 
carefully selected board in some controled situatirin. 

The first cont rol necessary is one of sem'antics or' Yo(!apulary. If 
you donlt think t�is is a problem, review the adjectives used by v�rious 
writers in the Journal. "Violin Tonell by Cardo Smalley uses the adjectives 
"Woodiness, rings like a bell, hardne ss. If 1\1y res�ected friend Mr. Sangster. 
speaks of articulation, and trueBess of fifths • . •  Mr. W.A� Jacklin mentioned 
ilbrightest tone. II' "Elastic Tonen is the title of an article by S .Kujawa. 
Further adjectives added to the vocabulary are "power, penitration, ,sweet, 
mellow, and bri�liantrt. Here are twelve undefined adjectives on one issue. 
Surely many people would agree upon many violins as having certain of these 
qualities; �.e. bril1i�nce; yet any experienced violin dealer can quote many 
instances in which excellent violinists have given opposing definitions to 
the same iristrum�nti. It happens all th� time. It can be proved within the 
:membership of your association. Try to have the personnel give written <lef­
initions for the adjectives used in defining actou�ti�al qualities of violins; 
they will often differl Try having them explain the accoust.,ical nature of the 
vibrations which pr'oduce a It sweet" or"mellow" tone. They will fail, worse. 

How can there be any.value of discussing (for example) the value of 
. tuning plates, when the results are discussed in terms not agreed upon by the 
membership, nor clearly understood, nor heard the same by various people. 

Admittedly in dealin�-with tone one is dealing with aesthetic qual­
ities which do involve subjective eValuations, however whether or .not one likes 
a "sweet" tone, such a quality may be defined and occur within·the general 
8�ope of the definition. It may be agreed upon (in its purest forms) by any 
sensitive; trained observer. When we know that the final res.ults of experiment: 
are clearly and reasonable accurately reported, then, and only then can we be 
sure of the value of tHe experiments. If, on the other hand, we read a report 
by maker X who claims the tone was rnade "brilliant", or anything else, we have 
no basis of being sure � 1. that he heard accurately; - 2. that he remembered ' 
the original sound (in case of an adjusted qr'reworked violin). - 3 .  that he 
is using his adjectives as we would. 

ir�hklyas rePQrting now exists, only articles by such authors as 
Dr, . Saund.ers are of valu8., ",tha.t is where tonal results are discussed. 

As for tuni,ng plates, I have been experimenting on German factory 
violins with poor results.� The first problem is that one of the most promin­
ent pitch�s evident in the top when tapped is a tone two octaves below the 
pitch range considered. That tone whicb I call the "boDm" tone is usually 
duplic8ted tv<iQ oct"aves higher. The backs (which are usually two thin) by 
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A LETTE OWEN cont . •  

are too low in pi tch as compared to the tops. lVIany of the tops b come Hr bb­
ery" or overly flexi le when br ouoht to weights mentioned in Dr. Saunders 
artie e, or to "Clas�)ical thinnesstl, namely about 7/64 to 6/64. These violins 
end 1,·rith about an octave difference in the pitch and sound very "hollow".· One 
v iolin with a back measuring 11/64 to 8/64, which is the thi ckest of all, . 
jti 11 is extremel) low in � itch. 

Dr. Saunders often wrote me about thi nk i ng violins with fine tops 
might be gen e r ally superior, since" usually the fin�r gr aine d spruce had great­
er strength per weight, but that g i ves a higher pitch per volume of wood, and 
it see"ms that we need strong wood "'lith low p i tch. Has anyone else found these 
problems of backs with low pitches and tops with too high pitches? 

Another thine can anyone in vour group offer solid evi dence that a 
ood new v i ol i n  will improve with use? As we all know the new makers cla i m  

thflt their violins i'play i niY while the old dealers claim tha t they "play out". 
Frankl y I bave never seen con c l usive evidence of e i ther. 

A short ti me ago I tried an i nteresting experiment proposed by Dr. 
Saunders for t esting ·"carrying power" of violins. Rather than use an audit­
orium which has its own and individual .accoustical pecularities, one s .ould 
try an bpen field with no obj�cts near to reflect the sound. Under such 
conditions .it is the instrurJ1ent a lone that must "projecV' in order tollcarry". 
Using seve n instruments with varying qualiti es including tlloudll, IIsoft and 
sweet l l , "contralto· and mellow" , "br i llianttt and : nasal"; a group of s ix obser­
vers of mixed experience, and two effective players cam& up with such �ixed 
evaluations ( not knowing what was played ) that i t  .seemed certain Qne cannot 
ser iously consider iYcarrying power" as an i n�ortant factor in selection of 
violins. 

Larry Owen, Redwood C i ty, Cali f. 
, • 1 • • • • • •  � Q • • • • • • . _ • •  

FURTHER COIVGiENTS ON UIE ':;:'G��lNG OF VIOLIN PLATES by Don Vvhi te 

I have rece i ved many letters commerrting on the a rt icle by Dr.F.A .  
Saunders in our last issue. Most writers also mention the work of the late 
Austin'Gilbert who didmu�h invest i gation on this subject. As th i �  article 
is to be confined to the tuning of plates as recommended by Dr. S aunderrs, I 
shall deal wi�h "Austin Gilberts wor k in a separate article next month. 

In all my wri t i ngs on this subject I am particularly fortunate in 
that I am deal i ng with the w6rk of a gentleman of natural good nature and 
understanding character. This allows me to discuss his v�luable work freely 
as seen through' my own inteligence and with the knowledge that my good friend 
wi ll c rre ct me ",rhen I misquote or stray away from facts. 

Havi ng just completed two violins whose plates wer� tuned (as near 
as pos sible without electri cal equi pment) to Dr. Saunders'instrijctions I am 
convinced as to the value of ti1iB, method. Both viol i ns were tuned to the 
rec('mmendations g i  v n for Solo and O'r"ch"estra' in.s.txuments as outl i ned in my 
art icle last month. v i z: The top having two peaks or tones one note apart. 
The back then tuned to fit in between these two peaks. Notes were t p plate 
G and F , back plate F sharp • .  In· the . � as� of one violin, the tone was quite 
good but the back ( violi n . n finished condition.)" seemed to give a rather 
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solid ring when ta pped, not the hollow sound which seems desirable. On 
sanding down the outside of the back very slightly, responsivness increased 
a d the tone is exceedingly g o od. 

The most outstanding featu re of thes e two violins is consistancy of 
gOQd tone. All of the v-iolins I have previously made varied so much in tone 
from day to day as to war rant fooling around with sound post and bri dge , not 
so t he se. Pe rhaps I am pe ssimistic but what will these violins s�und like 
in a ye ars time ? Which b rin g s �p the question (and I am s tr ayi ng from my 
subje ct ) of varnishing. It is the opinion of many that a v iolin may sound 
well !lin the white" but when varnished, loses much of its tone. Here it must 
be noted that 3.11 Dr. ,Saunders work is based on violins "in the white". He is 
now investi ga t i ng the result of varnished violins. It is pos �i ble that Austin 
Gilbert was correct in- stating that a vi olin must be taken apart after one 
year and retuned. 

I have a lett e r from Dr. Saunders and while not written for puhlica­
tion, I feel privileged to make a few quotes. 

I belie�e many have re ad the descri ption of the Electrical equipme� 
, u se d by D�� S aunder s and his associates and have p e rhaps come to t he conclusion 
that even though thi s system is de sirable, the equipment necessary and the 
knowl edge to operate sa me, places it outside the realm of the average l aym an . 

To my que sti on regardi ng this Dr. Sa und er s replies: (quote) "It isn't 
necessar. for you to rl<:ve any "electric equipment!!, or even any knowledge of 
what it is� You ,can get the pitch of a tone by comparis on with a well-tuned 
piano, or by ear if yours is good; assisted perhaps by a tuning fork, or 
a tun ed violin. The purpose of our work is to make it possible for anyone 
with a good ear to get results. For instance, ( page 126, St rad magazi ne ) 
Viola, tune your back to 250 (C.P.S,,) and top to 200 and 275, that is all 
yo� need, �ut the wei,hts 116 and 103 grams would give a use ful theck �---

-- Why the back gives only one tone ? Because, as you know it is so simple. 
The t op is not Simple . I ,can g6nerally ge t a lot of tone from a loose tcp by 
tappin it at different place s � ' 'Ne 'avoided,this in our article by defining 

. the place of hol ding and the place where the vibrator made contact with the 
plate (tap point ) --�--- You are w rong in thinking you have to work the top 

,slowly and test it stRge by s tage . You can make a quick approach to the 
right pitch. You can do it to the top and the back before you glue them in. 

,If we ' re corr ct you won't have to re -tou ch them. ------ The strange thing 
that happened to vi o la 28 was that the bass bar was added between the 3rd 
stage and that of the 4th, and this raised its peaks. (But there is no 
figure for this stage ) . Then it was thinned and lowere d to the la st stage. 
Of course the bass bar raises the peaks and thinning l owers them. I think 
we don ' t get two good st rong tones until we add the bass bar.i' ( end ·of quote) 

This does not mea n that tho oe who have access to electrical equi p­
ment should not take advant age of it and obtain through test� but it places 
the system within the reRch of the average intel lige nt person. This is very 
welcome news. vIe will be glad to have c o mments from readers on th is system, 
especi ally from any - after they have experimented with it. 

• • • • • • • • • • • • • • • • • • • • 

One of the best places to find a helping hand is at the 
end of your right arm. 

. . . . . . . . . � . . . . . . . . . . 
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THE ITALIAN VARNISH PUZZLE 

This month we feel we have made a good start on the controversial' 
to pic of vathish. 

, .. " 

We expect to give a summing up of a ll data in a future issue, after 
our orrespondents have exhausted themselves! 

Our friend Earle Sangster writes in further s upport of his system 
but is very b road minded about the whole subject. 

methods. 
Harold B riggs asks for information regarding the l ate TlDoc" Porter's 
We ho p e Floyd Holly will answer this query. 

We also int�oduce a new subs c riber to the Journal iq the person of 
Mr. C armen White. Carmen has made an extensive study of varnish and its app ­
lication and has. studied the subject with Mr. J o seph Michelman of Cincinatti, 
Mr. �ichelman gives his re c ipe and method of application in the December 
is;:,ue of HViolins and Violinists . TI \:Je hope to p ublis h a reprint of this in 
our February number. 

We st��t our discussion by calling upon Mr. Carmen White, occupat­
ion ". High School Teacher. Re c reation - Symphony player - M.A. Degree for 
Viola a�d Violin. First love - Violins . 

Comment s on Varni 13h by Carmen \Jhi te 

he enthusiasm you people have for the. neglected art of violin 
maKlng is vwnderful tol' a lone wolf like mys elf , v..rho lives so far away fro m 
such centers as your city must be. It was challenging to note t�e differences 
of opinion among the writers in the J ournal, but I was surprised to note that 
none of them mentioned the late Mr. Justin Gilbert or Mr. Joseph �ichelman of 
Cincinatti, Ohio , who has worked so well withih����nish p�obl�mB� I n ote 
that you h'3V8' members in Victoria, B.C., the. 110me of the late Mr. Gilbert a.nd 
it wo�}d seem that his influence would be felt �n that area. Perhaps you 
peopl� have already determined that his principles are not good � 

. 

, . 
. We should gi v e �b. Gilbert credit for pioneering in the develop­

�ent cif the idea of treating the wood. Of c ourse , his methods were open 'to 
qpesti:m, particularly the app�::i,cation .of strong heat as he recommended, as 
the process is a8companied by warping of the plates, yet, I have secure d  some 
very beautiful resul:.:,s by the 'method -- however , with prac tice and experience, 
most ma�(8rS would not resort to strong hea as Nr. Gilbert did. It would seem 
that Mf� Gilbert and Mr. Michelman have made signific ant contributions to 
mod�rn violin making. 

' 

Mr Q IvIi chel�(jan·i s varni Stl resembles the old Itali.an classic varnis h 
more tha� any other modern varnish I·have ever examined. It takes som pr�0-
tise and exp�rience to prepare and work with it--moreover,-it cannot be made 
and sold in bottles', as the varnish�must be used immediat�ly ppon b ein g pre­
pared) or it jells in about 6 houis. It does not remain, tacky or sti c ky whe n 
dried in bright 3unlight, �ndit wi ll not fade in b right sunlight, the colors 
are con tant. and 'fast.' It's transparency and brilliance are unequalled by any 
gum-�n-oil va rnis I have ever seen. The actual weight of the varnish will 
h� a to 14 grams--about three times as heavy by actual weight. The Mich Iman 
v-lnis ing gives a result ��g varnish more like a cellulo id, that is, it is 
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C omrn e nt s o n  Varn i s h  c ont . . .  

l i ght and r e s onant i n  qual i t y .  T or-al l y ,  i t  do e s  n o t  i n t e rfe r e  wit h the p la t e s 
at a l l ;  wh i l e  a l l  fo s s i l  gum- i n - o i l  varni s h e s  d r y  hard and gri p  the plat e s  

· as i n  a vi s e , o r  surroun d e d  w i t h  l e at he r- - e i t h e r  one ki l l s  t h e  t on e  and r e ­
s po n s e  in t h e  v i o l i n - - t e s t : t r y a P i an i s s i mo p a s s age o n your v i o l i n and 
l i s t e n  to the re s u l t ing art i c ul at i on . We have p l a c e d  it right b e s i d e  t he 
varn i s h  of t h e  b e st Gag l i a n o s ,  J . B .  Guadagn i n i ; and Andre as Gu arnariu s - - s i d e  
b y  s i de , i n  e v e r y  p o s i t i on and angl e - - and w e  c annot tB ll t hat t h e o l d  It a l i an 
has any supe r i o r i t y  1r.Jhat s oe v e r  o v e r  t h i s  varn is h . I n  two m o nt h s , i t  full y 
mature s a n d  l o ok� almo s t  e xac t l y  as i f  i t  had b e e n  r i g h t  t h e r� f o r  200 ye a r s  
t h e  w o o d  l o oks a s  i f  i t  w e r e  und e r  c ol o re d  g l a s s . T h e  re d c o l o r s  p r e p a r e d ' 
wit h  thi s v a rn i s h  are b l o o d  r e d - -not t he glarish ani l i n e  r e d s  f o und i n  fos s i l ­
i z e d  o i l  v arni s h e s a t  al l . 

C omple t e  inst ruc t i on s f o r  pre p a r i ng Mi c h e l ma n ' s  varni s h  may be f ound 
i n  t h e  D e c emb e r  i s sue o f  Vi ol i n s  and V i ol in i st s  a maga z ine pub l i s h e d  b y  Wm . 
Lewi s & S on , C h i c ag o , I ll .  o r  b y  wri t i ng J o s e ph Mi c h e lman , 631 6 W i e he Road , 
C i n c i n a t t i , Oh i o . 

I h a v e  wo rke d c on s t ant l y  wit h  t h e  Mi c h e lman v i o l i n  v arni s h  s i n c e h i s  
b o o k  c ame o ut i n  1947, and have v i s i t e d  wi t h hlm p e r s on al l y  t o  di s cu s s  t e c hn i c a: 
p rob l ems growi ng out of hi s b o o k  and h i s  s ub s e qu e nt re v i s i on s  of hi s pro c e s s . 
I-iany profe s s i on a l s  h a v e  c omme nt e d  m o s t  fav o r ab l y  o n  t h e  re s ul t  o f  t h i s  work an c 
i t  ma y b e  t h a t  s ome informat i on of value t o  our mut u a l  f r i e n d s , t he v i ol i n  mak­
e r s , c o uld be pa s s e d  on through the me d ium of your exc e ll e nt J ou rnal . As you 
may s urmi s e  from t h e s e  s t a t e m e nt s , I do not agre e a t  a l l  wi t h  m y  v e ry go o d ­
fri e nd i n  D a l l a s , Mr . E . H .  S angst e r , i n  s p i t e of h i s  l ong r e put a t i on and su c c ­
e s s ; t h e r e  a re c e rt ai n  l im i t at i ons t o  h is m e t h o d  whi c h  I s h o�l d l i ke t h e  
oppo rt uni t y o f  p o i n t i ng out . I mus t  s ay i n  pa s s i ng , h owe ve r , t h at �lr . S angs t e r  
make s b e au t i fu l  v i o l in s  and t hat h e  i s , t o  my m i n d , t h e  " de a n n  o f  t he c ra ft 
i n  our s e c t i on of t he c ount ry , and c e rt a i nl y ,  a v e ry s i n c e re , h o n o rabl e ,  and 
ab l e  man . H e  \:ll s o  knows v i o l i n  t one , whi c h  is more t h an w,e c an say a b ou t  mo st 
v i o l i n  make r s . 

. 

S hould t h e  W o o d  b e  T re at e d ? The e vi de n c e  i s  r ight in s i d e  t he vi o l i n  
i f  w e  onl y u s e  our e ye s , i n t e l li g e n c e ,  and mu ;:; i c al e ar s ! L o o k  i n s i d e  a n  o l d  
Germa n , F r e n c h , E n g l i sh , Ame r i can , o r  ot h e r  v i o l i n  made from raw , unculture d 
wo o d . Y o u  s e e  dark brown wo o d , Go out and l ook at an o ld p l ank o r  t e le phone 
pole - an d  you :;ee t h e  s ame wo od . A s  C ha r l e s  Reade s a i d , il B are wo o d  t urns a 
dirt y brown with age l' . N ow ,  l o ok i n s i d e  a knDwn I t a l i an v i o l i n  mad e  b e fore 
1 74 5. H e re , i n de e d , i s  a diffe re n c e i n  appearan c e ! The r e  i s  no r aw , di rt y 
b rown surf a c e  at a l l . T h i s surfa ce has a h e a lt h y ,  pre s e rv e d  app e ar an c e , yet , 
t h �re i s  n o t h i ng on the surfa c e  i t s e lf . But , i t  i s  e vi d ent from t h e  app e ar­
an c e  al one t h a t  s O Ii i e t h i ng- h a s  b e e n  done t o  t h i s wood . You wi l l  not f i nd s u c h  
w o o d  i n  nature anywh e re aft e r  200 o r  more ye a r s . 

One vi o l i n  m a ke r s a ys he has a " s pe c i a l  s i z e u  whi ch ke e p s  o i l  out of 
h i s  wo o d , and t h at no t re atme nt s houl d b e  made at a l l , but g o e s right on t o  s a y  
t hat h e  c � n  t e l l  a Gua rnarius vi o l i n  i n  t h e  d a r k  b e c a u s e  t h e  t o ne has t o  b e  
pul l e d  out o f  t h e  inst rume nt aft e r  206 ye a r s . Wh y thi s " pul l i l ?  Why do we not 
find t h i s  qual i t y  i n  raw wo od i n s t rument , e i t h e r  new o r  o l d? 

L o o k  at t h e  w o o d  u n d e r  a m i c r o s c o pe . H e re y o u  s e e  l o n g  fib e r s  wi t h  
gre at s pac e s  b e twe e n . I f  a p rofe s s or of Phys i c s  at t e mpt e d  t o  s e nd a v i brat i on 
t hrough s u c h  wood , c e rt ai n l y  we would e xp e ct t ha t  vib rat i o n  t o  t rave l i n  an 
e rrat i c  and und e rt a i n  manne r .  Tone from s u c h  v i b r�t i o n s  mus t  r e a s onab l y  
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C OI\ll,iliN T S  By C a rme n W h i  t:.e c ont . .  

b e  s h a r p , s o u r ,  un e ve n ,  and q u i c k  t o  fade out , wi t h  n o  r e s e rve at al l . L e ave 
t h e  i n s i d e  b are and mo i s ture wi l l  f i l l  t h e s e  b l an k  s pa c e s  b etwe e n  fib e r s , d e a ­
d e n i ng t h e  who l e  e ffe c t , a s  n o t hing i s  s o  fat al t o  v i b rat i onal re s onanc e a s  
damp a n d  wat e r .  i.rJhat c ould be mo r e  r e a s onab l e  t han t o  f i l l  t he s e b lank s p a c e s  
b e twe e n  wo o d  f i b e r ,s  vii t h  s o me sub s t an c  e whi c h  vvi, l l  d o  two v e r y  n e  c e  s s a r y  t h i ng E  
( 1 )  p�e s e rve t h e  wo o d  and i t s re s o n a c e  a n d ,  ( 2 ) pe rmi t v i brat i ons t o  g o  t hrough 
th(' wo o d  i n  an e v e n , fl owing ' manne :c .  T he 1'e suIt i s  pe rmanent so f a r  as our 
expe rime nt s  c an t e l l . The t on e  is f l owi ng , i t  c an b e  ptil l e d  out and worke d 
i nt o  c l imaxe s s o  t h e art i st , c an u s e  s u c h  an i ns t rumen t a s  a , f i n e  me d i um of 
expre s s i on . The r e a� � e s t  o f a good i n s t rument i s  not i t s  1 6udne s s  but t h at 
t h e  art i s t  c an do wh at h e  w i s h e s wi t h  it , wi t h out t o o  mu c h  res i st an c e  f rom t he 
inst rume ht i t s e lf . 

I have put from 2�  t o  4 grams of f i l l e r mat e r i al i n  a vi o l i n  t op b y  
a c t u al . we i ght � wi t h  n o  l o s s  o f  n a t ural re sonan c e  at ' a l l - - i n ' f a c t , t h e  re s o n ­
an c e  from , t h e  t re at e d  t o p i s  �u c h  m o r e  b e l l -l i ke and c l e a r e r  i n  s ou n d  t han 
t h at t o rn and qui c kl y  f ading r e s o n an c e  f rom t h e  f i ne st , raw-woo d ,t o p . I ' e v e r  
t e  s t ,ed , Wor km e n  who c o ndemn t h e  t r e atment o f  v i o l i n  wo o d  mus t  b e  among t ho s e  
W_ 1 0  he v e  n e v e r  r e al l  y t e  s t e d  t h i s mat t e r  f o r  t h e in s e l  V B  s .  M� . S angst e r  hims e l f  
who now advo c at e s  t r e atment , was among t ho s e  who c on d emrie d t h e  pra c t i c e  onl y 
a few ye ar� ago , but now , aft e r  h a v i ng t ri e d  i t  f o r  h i ms e l f , h e  i s  most e nt h ­
u s i a s � i c  i?-bbut i t , a s  h e  s h o u l d  b e . Mr . E ll e rs i e c k  i s  c o rre c t  i n  hi s a nalys i s 
of t he S t radi v a r i u s  me tho d , e x c e pt t hat we mu s t  g i ve t h e  o l d  mas t e r ,  c re dit for 
ha v i ng � nough ·s e ri s e  to r e mo v e hi � plat e s whe n  th� v i o l i n  wai fi n i she d  t o  make 
f i n a l  adj u s t �ent � - -wh i t h a d j ustment s c ou l d  �ave i n c lu d e d  c h e c ki ng the r e s o nan c e  
o f  t h e  p l at es , a h d  c e rt a inl y ,  ' t he i r  w e i g ht s . I t  wou l d  have b e e n  e as y  for h im 
t o  have at harld ' a �t op and b a c k  f r om a Kn own Good Vi o l i n  and t o  h a v e  u s e d  t h e � e  
we i gh t s  a s  a guide f o r ,  h i s  n e w  v i o l i n . S u c h � pro c e dur� would not have r e qui ­
re d any kn owl e dg e  o f  mat hemat i c s o r  phys i c s . I t  i s  j u s t , a pra ct� c a l  me t h o d  o f  
ft kn owi ng h i s v i o l i n s "  as one make r has so vve l l s a i d . 

C a rme n  vIh i t e  
10 2 2  C addo J t r e e t , S an A n ge l o , T e xas • 

. . " . . . . . . . . . � . . ' . . . . , . 

A group o r  Ru s s i ans sh owe d tip unexpe c t e dl y  at t he 
p e arl y g at e s . - St . Pet e r  l o o ke d  at them wi t h  ama z ement 
and t he n  announ c e d :  II I don ' t  kn01;lT wh y Y01J ' v e  c ome up 
h e r e , but you p o s i t i v e l y  c an ' t  c ome i n - - you T r� at he i st s . 
Whe re u p o n  o n e  of' t h e - g r oup s t e pp e d  fo rward and re p l i e d : 
1!Who want s t o  c o rne i n? vIe j u s t  want , our , d o g  b a c k . T ! 

e • • • • • • • • • • • 4 � • • • • • • • � 

A, NOTE FRaIl] MR . H A RO LD B RI GGS : . 

For t ho s e  wh o woul d l i ke t o  t r y  maki n g  v a rn i s h  i n  ac c o rd a n c e  wi t h  
l'vlr • • Sangs t e r ' s  fo rmu l a , my f i ddle ma king fri e nd f rom P o rt K e l l s  - Nr . Walter , 
Lu c kt on ,  has g i v e n  me a fai r quant i t y  of fi r r e s i d  and I have ri1ade up t e n  ba'gs 
o f 2 o z  e a c h  t o  g i v e  t o  who e v e r  would l i ke t o  try: it .  Mr . L .  has a b i g  b ox and 
says I can g e t  more i f  I wan t it . 

' . 

P l e a s e  drop me a l i ne at - 13 3 6 7  N o r t h  B luf f , R . R . 'l , Wh i t e  R o c k , B . C .  
o • • • • •  _ • • • • • •  � . • • • •  0 • 
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OLD . ITALIAN VARNISH  by  E. H. Sangster 

The recipe for the old I talian varnish has been printed in nearly 
e very book printed on the sub ject and I cannot understand why someone haa not 

" tried it long ago . It would seem the color is the stumbling block of all 
varnish makers even H i lls & S ons who state and I quote - "That Stradivari used 
solely a pure oil varnish the composition of which consisted of a gum soluble 
in oil possessing good drying qualities with addition of colouring ingredients 
is, we think beyond controversy . "  

I n  my opinion none of the old Italians ever used any coloring ingred­
"ients . From the recipe of Fioravanti (Bologna 1 564 ) formula quoted as Mll, 
any color ever known of the old 'Italians can be made . I have v arnish from 
that reci pe of all colors from a golden yellow to a de�p red and all the color 
in between and I h a ve made it with water white resin of the Southern pine, 
resin from the Douglas fir of California and resin from the fir of N6va Scotia . 
Anyone of these resins will make a fine varnish of mbst any s hade of color . 

, The dolor depends on the amount of heat and how long it is cooked, five, ten , 
fi fteen or twenty minutes. I must say here I would never of had the varnish 
except for George Fry ' s  book on Italian varnish. He made a be�utiful varnish 
by using Nitric Acid, I know because we made some here in palla . Judei ng 
from his b ook I would say Mr . Fry did not kQow the varnish. has to be dried in 
the strong rays of the sun. Experience has taught me that each time a coat 
of varnish is put on the violin or any other instrument it mus� be put in the 
sunlight at once, �ust not wait even ten minutes. In my opinion this is the 
reason for the letter of apology written April 24th, 16) 8 which states and I 
quote � "T he new violin is iri progess but as he wishes to sBnd an instrument 

. of exquisite work it cannot be brought to perfection without the strong haat 
of the sun " . This just as true today as it was at that time not only was the 
strong heat of the sun needed to dry their varnish but the old Italians knew 
that it seasons the fr;bric and stiffened it enabling them to make their viol­
ins th in without impairing the tone. I t  also gave their violins ease of art­
iculation and volume above the third �osition. This in my opinion is the so 
call�d secret of the old Italians, which was not any secret b ecause filvery 
makeF ��ior to 1 7 5 0  knew wh 0t  to do and did it in a greater or lesser degree . 

It· is my opion also, the re ason the methbd was abandoned , it took 
so mu c h  time and ab out that time the art of making spirit varni sh came in and 
all the younger �akers adopted it enabling them to put their i nstruments on the 
ma�ket in a short time. It took about fifty years or more before they discov­
ered. that the instruments covered with the modern varnish did not sound or play 
l ike the old ones. All the old makers had passed on and nothing of the old 

" . method had been put down on paper. From experience , it is my opinion that 
Str�divari finished his viol ins in the whit e ,  applied his filler hung them 
where· ,there was plenty of moving air and strong l ight and left them for at 
least � i x . months or a year b�fore he varnished them . What the o ld Ital ians 
used as a f iller or first coat is anyone ' s  guess but I am certain they used 
pure raw linseed oil, what they may haved used 1,1ith it i f  anythi ng, I do not 
know nor does anyone. I do know that pure raw linseed oil alone gi ve.s marvel­
ous results if oxidized properly. 

Now l wishing you Good Health, Happiness, and Prosperity during the 
coming yeai. Give my best wi hes to all your members and tell them to keep up 
t he good work. 

. � .. . . • . . . . • . . . . . . . . . •  
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Just anothe r t h ought t o  add t o  t he var i ous i d e a s  a p pe aring in the 
J ou rnal on  the s ub j e c t of v i o l i n  varni sh . I have l o o ke d  thru t he art i cl e s  i n  
t h e  J ournal , a ye ar ag o ,  b y  F l o yd H o l l y  on t h e  wo r k  of t h e  l at e  iTD o c Tt P o rt e r , 
an d f in d  no ment i on th e r  of any f i l l e r  t o  b e  use d b e fore appl ying c o l or varn i sh 
On t he o c c a s i on of one of my vi s it s  t o  Mr . Port e r ' s  s ho p  he t o l d  me he s i z e d  
t he t op s  onl y ,  an d u s e d  c l e ar she l l a c , wit h  a l i t t le wh i t e  s h e l l a c  and then 
t hinne d th i s  out wi t h  wo od al chol . Propo rt i ons we re not gi v e n . I t  s e ems to 
me t he al c hol woul d c au s e  th e mi xt u re to penet rat e de e p e r  int o the wood . Mr . 
Port e r  s ai d  he a p pl i e d  c olor varni s h  dire c t l y  t o  the b � c k ,  s i de s  and s c roll . 
I wonde r i f  t h o s e  who were mo re c l o s e l y  a s s o c i a t e d  wit h  lVir . P o r t e r  c ould giv e 
us an y mo re i nf o rmat i on 

. . . . . . . . . . . . . . . . . . . . 

WOOLF NOT1S by C hi b i ab o s  

Onl y one pe rs on gave t he c o rre c t  t it l e  t o  t he poem from wh i c h I 
s e l e.c t e d ,  the above nom-de - plume - " C hib i ab o s .  11 S e ve ral gave t h e  t i t le a s  
" H i awat hall b y  H e nry Wadswort h L ongfe l l ow .  The red-wo o d. "ve nt t o.  Harold B ri gg s  
wit h tiT h e  s ongs o f  H i awat ha" t h e  c o rre c t  t i t le . H arold'''has alre ady t he t o.p 
glu e d  t o ge the r and �e t t i ng i t  ni c e l y  i nt o s hape . 

V i o l i n s  and V i o l in i s t s  - A maga z in e  pe rhaps not s o  wi d e l y  kn own as " T he S t radl ! 
m�g a z in e  i s  one c al l e d " V i o l i n s  and V i o l i n i st s " , pub l i s h e d  b y  Wil l i am Lewi s & 
S Qn ,  3 0  E a s t  A d ams St r e e t , C hi c ago 3 ,  I l l . Print e d  on very h i gh grade pape r 
th9 maga z i ne sh ows pe rfe c t  i l lust rat i ons of famous v i o l ins an d all ' t he art i c l e s  
are re all y i n t e r e s t ing . I t  i s  pub l i s he d  e ve r y  other month and the pri c e  i s  
� 2 . 75 'pe r ye a r . Orde r from Lewi s & Son . Thi s re put ab le f i rm d o e s  riot u s e  it 
as a me dium o f  adv e rt i s ing . 

Vio l i n s  o n  the P ra i r i e  - Mr . S i d  E nger o f  D auph i n , Man i t ob a , sugge s t s  t hat 
mo s t  v i o l i n s  s ound b e t t e r  and play e a s i e r  in a dry c l i mate t h an t he y  do in our 
high humidi�y , c l imat� of the p a c i f i c c o ast . 

Would an y of you c are to  c omme n t  on that st at e.me nt'  ' C ould it b e  t h e  
alt i tude ? 

Re garding e a s e  of playing . I read s ome t ime ago about one of t he 
large o r c h e st ras of the E a s t e rn Jt Rt e s  v i s i t i ng Me xi c o  Ci t y .  Owing to  t he 
h i gh alt i tude some of the bras s in s t rument playe rs found it qui t e  diffi c ult 
to e xe cut e l ong p a s s age s - t h e y ' c o uldn ' t  f i nd " The wi nd" . S e ems we ne e d  more 
oxygen in h i gh alt it ud e s  and there fore b re at h  fast e r .  

, A  sub j e c t whi c h  I have n e v e r  he ard di s cu s s e d  i s  wh y a v i o l i n  k e pt , 
s a y  i n  one room , wi l l one day s ound splen d i d  and t he next d a y  be rough and 
hard to pla y ,  o r  i s  it the p s ychol ogy of t he p l a ye r ?  For I b e l i e ve it i s  
more n ot i c iable t o  amat eurs , c ould i t  have anyt h i ng t o  do  with ai r pre s sure . 
What eve r i t  i s  why c an ' t  we dupli c �t e  the c ondi t i ons and have our i n st rume nt 
in pe rfe c t  p laying c ondit i on at all time s . 

More ab out our A dve rt i s e rs - Readers will not i c e t he addit ion o f  two new 
adve rt i c ement s t hi s  mont h . I wi l l  i nt rodu c e  thS s e  two newc o�e rs now . This 
wi l l  f i n i s h  t he out o f  t own adv e rt i s e r� , t he n  i n  t he two future i s sue s I can 
de s c r i b e  t he high c al i b � r  of our l o c al me r chant s . 
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WOOLF NOTE By Chibiabos cont . •  

Ge o. Heinl & C o  .• L td . , Toronto "'" needs no introducti on to thousands of music · 
love rs and instrumentalists all over C anada , They pride themselves in the , 
high quality of their merchandise ,  and prompt service . A firm that has been 
in business a long time and have earned the suc c ess they enj oy. 

Vitali Import C o .,  Maywo o d ,  Californi a - This is a firm well known in C al i f . 
but perhaps not so farmiliar to C anadian buyers . One of the ir spe c ialities 

. is Old Instruments and b ows .  Mr . Vitali Rymsha the manager , i s  a true lover 
of the violin family . How rare it is f or many of us to earn our li ving at 
our favorite' hobb y? 

. '" " �. 

Mr . Rymsha must · enJoy every minute of life .  They put out an artist­
ic catalogue describi ng instruments and a full line of vi olin makers supplies. 
Send for it , and i f  in need of a good b ow there is a good place to obtain it. 

C orrespondence - I have several letters in answer to my request for inform­
ati on ab out the late Justin Gilbert. I hope to s i ft t hese and write a short 
article on his theories next month . If anyone has the b ook he wrote please 
contact me . 

') . 
Burt Hatfields Letter - I will close this column with t wo letters whi c h  I 
found interesting . Mr . Hat£ields experience upsets all th� the ories laid 
diliwn for Violin Making: 

Dear Don : . · 
. W�ll I have just discovered I don ' t  know a thing ab out violins! A 

c hap brought in an old fiddle for repairs . It was made in New Westminster , 
B .C .  in l878 by a 1 5 year old boy.  Very crude , no · purfling but . beauti ful wood 
in b ack and ribs . I told the owner it was not worth fixing but he  stuck to 
it that h is father played it for years and the tone was go od. 

S o  I went at it . The iinings were only 1/16 inch wide - n o  surface  
to glue to - the j oin was wide open at bac k . The blo c ks had split in two , 
great b i g  hunks of wood w ith grain the wrong way . The neck I had to shorten . 
It was so long " you couldn ' t  get up to the third positi on . 

. . , . 

There was no attempt at gradua� ing , b a c k  was between 3/16 and i in . , 
front not so bad . #ell I got it fixed up at last and then for the big surprise 
Clear and ringing on the G and D and b etter arti c ulati on on the A and E than 
any I c an make • I w.onder il how corne ll . The owner was so pleased in  insisted 
on giving me an �xtra � lO . OO o ver and ab ove my c harge ! 

Letter from Mr . Vvm . H . Driggs - Mr .  Driggs is a new subscriber . One of 
America ' s  leading makers . A pupil. of the late Alfred Lannini of San Jose , 
who in  turn studied with the Antonaz z i  B ros . in Italy .  Mr • .  Driggs owns a . 
fine c ollecti on of old v i olins an imposing list of whi c h  he sent me ; most o f · 
them IDor sale. 

. 

Dear Mr . White : 
It was nice to have yo� interesting letter ------ As to vi olas ; I 

wal one of the fi rs£ · to produce Ric hards on Tertis vio las in the U . S . having 
made 7 or 8 6f them . However I have since worked on a model somewhat smaller , 
I had two Richardson Terti s '  in the L .A .  Symphony for a time but b oth finally 
went back to samller ones . - - - - - - In vi olins I made many Guarnarius models 
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and made f i ne t un e d  c op i e s fr o G my J . B .  Vui l l aume . A l so I make one I c al l  
t he " C ont i n o il , mo d e l e d aft e r  o n  b y  Afr e do C ont i n o . I t  i s  r e al l y  a Guarn ari u s 

out l i ne wi t h  S t rad F h o l e s . I have t h e  h o n o r  t o  b e  l i st e d  i n  Vannes  Diction­
ary . I h ave made f i ddl e s s i n c e  I w � s  i n  t he 8 t h  g rad e and am now a2 years o ld 
I s t i l l  have a fi d dle I ma de i n  1901 . 

I t ak e  t h e  p i t c h of pLit e s and h ave a r e c ord o n  40 i ns t rume nt s  but 
I d o  n o t  f i n d  t he r e s u l t s  c o n clus i v e . I do b e l i e v �  i n  we i ghitig t he p l at e s . 

My l a st t e a c he r ,  and I h ave had s e ve ral , was b est . A l fr e d  Lan n in i 

o f  S an J o s e  now d e c e a s. e d .  H e  · af t e r  wo r k ing o ve r h e r e  went b ac k t o  I t al y  i n  
1 9 1 2  and wo r ke d  t wo ye aTs w:i. t h the A n t o n a z z i  B ro s . ,  very fipe ma kers. � He 
we i gh e d h i s plat e s pre par e d  h i s own wo o d s . 1l'Iade a :light , we i ght' vi61 i n  o f  
e x c€ l l e nt � on e  and e v e n  s C dl e . 

I u s e  S an � s t e r s  i d e as as t o  g round c o at s but have us e d  s p i r i t  
· v �rni s h  al s o  f o r  s e v e ral c o l o r  c o a t s ,  f i n a l  c o at s o i l .-

I know S angs t e r  qui t e  we l l  hav i n g  s pe n t  qui t e  s ome t i m� �it h i m  i n 
ye a r s  b a c k .  I h ave j u s t  f i n i s h e d  a v i o l i n  i n  t h e  wh�t e h av i ng a s t rong t on e  
g o o d  r e s i s t e. n c e and q u i c k  re s pon s e . I am go ing t o  u se h i s  v ar n i s h  e nt i re l y  
a l l owi ng 3 we e ks �art l y  i n  t h e  sun f o r  d rying e a ch c o at . I wi l l  t h�n. know if 
t he t onal r e sult s are e qua l to t h o s e I have us e d . b ot h  s p i ri t  an d o i l � � 

• • • • • • • • • • • • • • • • • • • • 

T a ke a c ha n c e !  E v e n  a t ur t l e  g e t s  nowh e r e  t i l l  

C ORHE C TI ONS : 

he st i c k s  hi s n e c k  out . . •  � • • •  ' 
. . . . . . . .. . . . . . ''; . . '. ' . . .. 

In t he , pub l i c at i o n  o f  an Ama t e u r  Maga z i n e  su ch a s  T h e · V i o l i n  Make r s '  
. J bupnat� . ri1arlY mi s t ake s are i n e vit ab l e . W e  make n o  apol o gi e s  f o r  we b e l i e ve we 

do a g oo d  j ob und e r t�e c ir cumst an c e s . We do fe e l  howev e r  t hat w e  s h o u l d  draw 
any mi s t ak e s t o  your '-at t e nt i on i n  t h e  fo ll mqing i s sue t o  whi c h  t h e y  we r e  m d e ,. 
H en c e  t h i s  c o lumn . 

C o r r e c t i o ns t o  De c emb e r  I � sue - PaSe 5 ,  und e r  V�rn{ shing - I am a s sure d t hat 
Mrs . S angs t e r  i s  a v e r y l ady l i ke p e r S o n  and wou l d  n ot do b at t l e  wi t h  an yon e . 
I t  s h o ul d , o f  c ou r s e , r e a d  "]i;Ir . S ang s t e r " , he might b e  pe rsuad e d  t o  c arry on 
a v e rb al b at t l e , b ut e v e n  that wi l l  b e  v e r y  g e nt lmanl y .  

P age 5 ,  und e r 
was l e ft out . 
Van c o uve r S u n  
t e r  o f  o n e  of 

V i o l i n i st s Prog ram C ou rage o u s � The s e cond l i n e  o f  t h i s  a rt i c le 
Fi r s t  two line s should r e a d : " The f o l 1 6wing q " o t e  from t he 

i s  o f  s pe c i a l i n t e re st a s  Mi s s  Lindqu i s t  i s  the t al e nt e d  daugh-
our mem b e rs . "  

. 

P age 6 ,  und e r Ou r N ew A dv e rt i s e r s - Our t h anks ar e due t o  D r .  Saunders  for 
b ri ngi ng t his t o  .our at t e nt i o n , alt h ough I have a hunch h e  o nl y d i d  s o  i n  
o r  e r· t o: i nt r o du c e  a l i t t l e  humo r . H e  s a y s  U D i dn f t  we agr e e  t h at o n l y  God 
c ou l d  ma ke a t re e ?  i t  I h a d  s t at e d  t hat Mr ! ,  �oub i. ·  w a s  a iifO o d  anufa c t ure r , 
wh e r e a s  of c o ur s e , he has t o  r� l y ,  EYt'l. ' WLlOa p r o d u c e d ( expe c i al l y  fo r h im ! ') b y  
n a t  ure . 

. .; . . . � � . . " 



, . 
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Page 9 ,  The art i c l e  b y  D on Whit e on D r . S aund ers - I wa s very lucky in ge t t i ng 
most of t his a rt i c l e  c orre ct . S e e  my a rt i cle , in t h i s nUmb e r ,  Dr . ::3aunde rs 
as you , wi l l  not i c e  strai ght ens out a few wron g impre s s i 0n� . 

. 

P age 10 , "lVIr . P ort er ' s  Curve "  - Part of a l et t e r  re c e ive d f rom I\Ir . C l aren c e  
Coop e r  wi l l  expl ai n :  , . 

D e ar Don : 

Curve " . 
be 3 t n . 
b e c aus e 

I was ple ase d t o  find t hat you had pub l i she d mr art i c l e  on n Port e r ' s  
I noti c e  t h at you had g i v e n  the dime ns i on s  of 3 �" . T h e se sh ould all 
We don ' t  want anyon� t e l l ing us we w6 rke d it out on the wrong formul a 

we di dn ' t .  

I have b e en suc c e s s ful in figuring out many of t h e  la te ral c urve s  -
i . e .  from the c e nt e r  l ine t o  t h e  edge s .  'The s e  vve re most re v e a l i n g  and aga.in 
c onfi rme d the u s e  of int e rv a l s  in arriv i ng at t he proport i ons . 

Gla�ence ' Coop�� : ' " . 

Page 1 1 , lIMr . McNe e s e  o n  Varni sh" - Thanks f o r  put t i ng my l i t t l e art i c le in 
your J ournal . H owe v e r  you are mi st aken about the vinyidine Chloride i t  s hould 
be Pyri d i n e . Pyridine was t ��e n t o  b e  t h e  onlY. t bi ng. t hat c ould be used i n  
t he pro c e s s , b y  t he Chemi � t �  at the Fore st ' Ptbau c t s  Lab orat o ri e s  at Madi s on , 
Wi s .  - C 5  H 5N b o i l i n g  paint 1 14 . 5  degre e s  and i s  d i s t i l l e d  f rom bone o i l . and 
c ort I  t ar . It is p o s s i b l e  t he old mast e r s  had t hi s . The Fore st Pro du c t s  
Pe ople found t he i r  p ro c e s s  t o  pro du c e  s ome ve ry start l ing qual i t ie s - but not 
for fiddl e  wo o d  I ' l l swe ar to that . T h i s  was j u s t  one of the things I wo rke d 
around wit h .  

G � L e e  McNe e s� , Buffal o ,  Wy . 

P age 1 2 , This Let t e r  E xpl a i n s  I t s e l f : 

D e ar I'J[r '.;.· . Whi te 

In t he l i t t l e  art i cl e  I wro t e  i n  t h e  last numb e r  it s houl d h�ve 
sai d t hat Oxidi z e d  t urpent i n e  c ould be u s e d  as s i z i ng , and t hat I prefe rre d 
it t o  l in s e e d  o i l  b e c ause i t  i s . mo re t ranslu c e nt and ye llow i n  c o l o r . Whi l e  
Oxi di z e d  l i ns e e d  o i l  give s a more gre yi sh and , c l oudy effe c t . 

Out s i de that , I sh ould think the readers would unde r s t and what I 
me ant . . . 

P e d e r  3vindsay , Van couv e r  

. . . . . .  � . . . . . . . . . . . . . . .  . 

ACCUR A C Y  i s  our wat c hword . 

VIe n e v e r make MIS TE AKS • • • • • • • • 
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THE HOUSE OF 
HARDWOODS LIMITED 

2321 Granville Street 
TWO BLOCKS SOUTH OF GRANVILLE BRIDGE 
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A FINE SELECTION OF 

HARDWOODS AND 

FINISHING MATERIALS 

POWER TOOL RENTALS 

M O D E R N  M U S I C  
LI M ITED 

SHEET MUSIC SPECIALISTS 

VIOLIN ACCESSORIES AND STRINGS 

INSTRUMENTS 

536 SEYMOUR STREET M U .  1 -394 1 

Hear the world's finest Violinists 

on Hi-Fi 
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LTD. 
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MUtual 1 -9548 

"WESTERN CANADA'S LARGEST SELECTION 

OF CLASSICAL RECORDS" 

FRED AR�DER 
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I ncluding 

COMPLETE DRUM SERVICE 
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