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EDITORI.AL

& 3LIND .,LLEY

A contributor to our last issue in the person of iir. Larry Owen brought forward a
very improtant subject, reclitive to the exceedingly loose adjcctive we makers employ in
describing the tons of a perfect violin.

He indicates that we should, by some mcthod, define in 2 specific manner the
gqualitiss that anpear desirnble in such a violin. For instance, some suggest brilliance as
an attribute, wiile others suszgest a mecllow tone. Now theseare i{wo opposites. Also what
might appear to one purson as brilliant would irritate another by its shrillness = agsin, to
the front row listener the brillisnt toned violin would sound shrill while the person at the
back of thc hall would be delighted by that sa+e tonec.

This brings us to the subject of this &ditorial. Many of us are working up a
"Blind alley" in our search {or the ideal tone.

Bvery artist, whether he be a maker or player has in the back of his mind a con-
ception of what he considers the perfect violin tonc. 4t best this is "only one men's opin-
ion". By menipulation of graduation, bhridge, bass~bar and sound post he endeavors to produce
this "ideal" tone end perhaps ruins an instrument thet to another person might have sounded
like the violin of his dreams.

It would appear that we are attempting to build into our violins an ellusive tone
whoss beauty we cannot describe or define. We need an authentic definition of the qulaities
desirable in a zood toned violin. Granted these qualitics are ethereal in character but
there must be some rules that can »e laid down for such 2 tone.

Strad tonc is considered by many to be the hichest idesl. How unfortunate it is
- that most makers have ncver even seen a Strad, let alone played one. Yet they seek to
imitate something they h-ve never seen. Surely we arc working up & "Blind alley.'"!

Take a real intercst in the futurc—that's where you're going to
spend most of your life.

"We are a non-profit organization."
"What do you mean?"
"Je don't mean to be, but we are."
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VIOLIN TONE: A nri APPROACH by John Lawson, London Eng.

Like many other readers of the Journal, I have been intensely interested in the
work of Dr. Saunders and his associates in this long-sought secret of good tone. I have
little practiczl experience in fiddle making, but being of the modern generation I like to
think with a mind unfettered ny "traditions", onethat is open to new ideas, however start-
ling they may seem at first.

Man is now flying through the air at twice the speed of sound; he has also :
"jumped over the moon". Theseachievements would have been dismiscsed as fairy tales a mere
20 years ago. They began as doudy ideals in the minds of the far-sighted and the details
were worked out later, as science improved its basic equipment and knowledge. 1In this
spirit, I offer my own thoughts on the subject of violin tone.
o
For a long time now, I have felt that in all the welter of information and
opinion one factor seems to have bsen overloolked, namely, the ultimate erlect of vibrat-
ion on wood. It is well known that a good violin will not improve its tone if it is not
played. Improved tone is somet imes (wrongly, in my opinion) attributed to “aging", pre-
sumably the effects of air, temperature changes, dusi, etc. Throug-out the years malkters have
bzen assiduously copying the Masters in every
but the results have rarely, if ever, been justly considered th=z equal of the Great:u.

I have heard it claimed that Stred's fiddles were as ton<jerfect the day he i
ished them as they are today. This I find extremely difficult to accept. M7 own theory
demands that I dismiss this notion as unlikely and impractical.

Members (particulsrly you, dear Editor) with whem I had the pleasure of discuis-
ing this tone su:ject when I was with you in 1937, may recall thet I advocated the usz c. a
scientific instrument ~ the oscilloscope — to "measure® tone wares given off by o plete.

.This was long bhefore any of us nad heard of the svlendid experiments by Dr. Saunderc. I =m
. glad to have had at least a part of my "cranky" theory substantiated!

Dr. Saunderz' work proves scientifically thct every piece of wood is difierert -
has what might ta czlled a personality. You and I develop our personalities through inhor-
ited instincts and experience of life. Our %iological and psychological nrocesses also huve
a hig influerce on our personalities,

Like the human body, a piece of violin wood i® nonetheless inert for having been
sut from a living hody. The Sociecty's own mot%o comes to mind: "In life I was silent, ncw
though dead, I sing" -~ only, the wood isn't really “dead"! It has a separate exis%ance for,
I believe, many years, bufore its atoms slow down to a siop and the wood “dies". Bu: in
that time, its personality is hborn, matured and permanentlv infuesd into the material. Every
single cell and fibre has become attuned, so that when a note is struck out of the plate
(that ies, when the bow is drawn across the strings) they all necome united in tone.

Although I cannot quote science to prove it, I feel that a wave produced 3y a
bowed note is “uilt up by countless micro-waves which arise in response from every fibre cf
the plate, to swell the final tone.

Inev. itanly, tone must be affected E&'the Icind of playing and the personality of
the player. I nelisve, if it were rossihle to test the theary, that a winlin wenld ‘ave a
dif erent character when played for 40 ysars by one musician, that if it were played hy four
musicians, each of wno owned it for 10 years. A fiddle is such a delicate, structure that
its plates may well be sensitive to the electrical discharges emanating from the human bacy,
particularly when the musician 1s in a highly emotional state as during a concert performz.ics
Good tone probably owes more to the electro—-chemical process in us that 1s dreamed of. &2
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VIOLIN TONE:- A NEW APPROACH cont...

far as I know, no—one has yet thought of measuring the intensity of the electricity generated
in a violin by an impassioned performer. The results might be interesting, if they were ob-
tainable.

So far, I have deelt only with the possible flow of electricity by actual™contact
with the human body. But is thers another kind of power which could "charge" a violin?
There are many enthusiastic supporters of the theory of theousittransference. Is it conceiv—
ably possible that the intensity of thoushtand resolution and the power of the basictldife
force could be w1lled into the 1nstvument7 I'1l leave that idea there, for I have no know-
ledge to add anvthlnn useful. Perhaps one day, hundreds of years hence, science will again
advance the facts to supnort the early theory.

Now that I havs laid the groundwork, I can proceed to build a little higher in thif
theorising. There may be a logical extension to Dr. Saunders' worz and I offer the following
thoughts.

He and his associates have been engaged in measuring tonal values of plates in an
effort to find the "correct" dimenszions for each new plate. But this problem of tone might
well be tackled from another angle -~ from inside the plate, so to speak.

Having recorded the "pattern" of a Strad tone, why can we not use this infermatiorn
to supply the missing link? Vhy should we not "build in" a Strad tone, using science and not
merely woodwork?

As I stated earlier, I believe that constant playing has the effect of imprinting
and indelible pattern of the fiddle's tone in the very structure of the wood. That pattern
hecomes clearer with thc passage of (plaving) time and so the tone becomes smoTther and clear™
er. The wood, in efZect, of ers less and less resistance, as its molecules become "syinpathet-
ically" aligned with that particular tonal wave pattern.

I sug«est that a cine—film 5e made of an osscilloscope recored of a playing violin.
There is a well known process, used in a num-er of machines, by which a spot of light scexiing
the film ‘could ‘ according to be
the Pilm's pattaorn of light and darlk areas. These currents, amplified greatly and recor =4
in the form of sounds on g tape machine, could be fed back into a new v1011n, throuszgh its
bridge.

Sub jected to many hours of this kind of electronic bombardment, it is possible that
a structural patt.rn similar to that in the Strad fiddle might be "imprinted" in the new wood
also prematurely aging it. (Scicntists have already "aged" new wine by passing ultre-sonic
sound .waves through it. This is a new field of exploration -~ and it is still wide open for
theories). Perhape a.straight tape recording of a Strad being put through its paces could
equally serve in this "feed back" process.

The effects of yearé of playing might be accomplished in a few hours. (Of course,
.1t is just possible the fiddle might fall into pieces under the strain! But, nothing vent—
ured, nothing gained!)

My hunch tells me that when this "scientific" violin were played on, its vibretions
would be inclined to align themselves with the established molecular vatter, in their frantic
efforts to escape from thes wood into the surrounding air, just as electricity always seeks the
easiest way to earth itsclf. 4And so you would have super-imposed the "ideal" tonal pattern
over that of the raw instrument.

As a closing shet, I should like to record my agreement with that great gentleman,
the late "Doc" Porter, who (as we were reminded in Harold Briggs' letter in the December



VIOLIN TOuNE: A NEJ APPROACH con...

Journal) said it was a shame we had to glue the plates to a set of stiff ribs, after all the
trouble talen to tune them! Perhavs one day the world will see a violin without walls, or
made in one pisce bent, carved or laminated to form belly, bacl and walls. Once the basic
problem of tone has been overcome by science, what matters the shape of the instrument?

Youth is such a wonderful thing its a shame %o waste it on
the young people.
" Shaw
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DOES A VIOLIN IMPROVE WITH AGE?

One of our contributors last month asked the startling question - "Oan you state
deflnately by your own expcrience, that a violin will improve with age or by being played
upon?" There are two answers and they both say NO! Will some of you people write in about
this important matdecr?

Mr. Robert VWallace, Gilbert Arizona

I don't believe anyone could say for sure that a violin improves with age or that
I would believe them For I do not think a violin improves except that it may
need a playing in period and to get adjusted maybe improve for about a year, until glue and
varnish dries, and of course a man gets used to playing it. But I think a violin plays the
best that it will ever play strung up in the white. I believe we hunt around for a filler to
find something to kecp the varnish out of the wood and do the violin tone the least damage.
For I believe that both filler and varnlsh takes something away from the tone instead of im-
proving it.

If ¥ was a violinist I would make me a violin and play it in the white until the
dirt damsged the tone (if it did) and then give it away and make another.

For heresthe way I see it, 1f you make a violin and arch and graduate ‘it the thick-
ness you want to make a perfect tone for your ear (or any one elses for that matter) then
play it in the white. ©Now you fill it with something that hardens the wood so the varnish will
not enter and now you have changed the ontz because 1f the wood 1s harder, then it is graduat-
ed to thick for the tone you want. So you have it to WY¥gl%~ right? So if vou are going to
£ill it with a wood hardening filler then you will have to graduate it thinzr and guess how
much highser ths filler and the vairnish is going to raise the tone in order for your violin to
be thqﬂtoau ycu want when ©inishsd,  of such as this are what--Master violins are made of.

Of course dealers and men that own and play old violins are inclined to say and
believe that violins improve with age. But dealers have a living'to imake. And who 1is it
that owns any good violin, new or old, who does not think his is woaderful and improving all
the time? That is the way it should be. I have never made a violin for anyone that after:
playing it he will forever say, "Bob, this is the ~est violin you sver made, and he telieves
|E, ‘

MR. LEE MC NEZSE, Buffalo Wyoming

Thatvquestion about age impfoving a violin tone is a real sticker. Personally I
think thoy were better, when they left the maker or a fairly short time after, say 6 months
or a year than they ever were again. My theory is that in the course of time the plates



Mr. Lee McNeese, Buf©alo WyOming COMb.e«.

went out of attunement, so that in 75 or 100 years the top had to b¢ rebarred to bring them
back in playing conditbn. Of course the French rempairmen who reconditioned them said the
rebarring was neccssary because of the raise in pitch and lengthening of the neck but did
they really tell what they did?

It does not secm very difTicult to make a vinlin with good tone, but somchow it
.doss not last 30 to 50 years at the most and some of the Italian violins are still going
strong after 2 or 3 hundred years. The only thing to do is to try every possibility, while
some evidence is still in existance. It would not secom that the old makers could have used
any very complicated system of tuning or varnishing. They were too busy making fiddles.
-Take Strad, a man with 11 children and many apprentices to teach. He probably did all his
own selling. He used many patterns in his lifetime yet seemed to gct outstanding tone with
all of them. I cannot believe he was continually tearing them apart and regraduating.

Regarding his varnish. He probably put the filler in the back with ribs linings
and end blocks, and the finished top, dried then carefully in the sun, then put a very thin
coat of one sort ofwmrnish that the finish varnish could not penetrate. It might have been
juniper, lac, propolis or something of that nature. He' then checked the tuning of the
plates carefully and gluecd it togother. Then took the sealer coat down to
on the finish varnish. He did not want any of the 0il varnish to gct into the plate and ribs
We do know thast the filler was yellow to almost orange, as described by Ole Bull and other
writers.

Finally I never could understand why all the modsrn writers completely ignore the
pass effect of Ribs, -backs and linings on the final tone of the violin., If it has no influ
ence why did one of the old builders have rib, back and lining so heavy or so light and why
did some have thin plates and soms thick and even humpy? It looks like they got it to ring
a certain pltch and then felt they “had doné all p0551ble to insure¢ a good tone., Oh well, as
Mr. Sangster says, ”they,must heve done something" —— But what?

© © 0 00 9 000000000006 e

On Broadway as a hep character started to cross the street, he
pulled himself hack quickly as he almost collided with a fast moving
foreign sports car. "Better watch your step, felll" he shouted.
"You almost ran under me.

® s 900000000800 0000 800

WORDS OF PR4ISE FOR DNZ OF OUR 3UBSCRIBERS

The Tollowing is & reprint from Should one congrat-
‘ulate a porson for reaching the age of retirement? I don't know, but I feel sure all our
readers hope that our friend Stephen enjoys many, many ycars of retired life in which to
carry on his real love ~ violin making. Editor.

Stradivarius in the Baggage Room

The Converstation was wroag for. the sétiing. And so was the dress of the man who
sat across thc desk from me in the baggage and mail room of the St. Paul Union depot. He
spolkte of Paganini and the brilliance of a Guarnerius violin.

He had just finished a day's work of hauling mail pouches through those inner
depths of the depot and his overalls were dust—strcalted. It was late in the afternoon and
also late in the carecr of Stephen Kujawa. At least the career he cut out for himself cs a
mcans of making a living.
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WORD OF PRAISE FOR ON: OF OUR SUBSCRIBERS cont..

But not his sacond career, a hobby recally~-only becauss Stephen Kujawa is a realist
And a realist, in his opinion, knows that few artists, whether they paint or make violins,
ever make a good living with that alone. ‘

So for 38 years Stephen, tall, lean, with craftsman's hands, has hauled the mail
pouches and loaded and unloaded the mail cars that brought the letters and packages to a city

_ And sometimes when they sat in the lunchroom, spreading the sandwiches on the
henches, his fellow workcrs heard a little about Stephen Kujawa, the violin maker.

'Stephen retired last week from the mail and baggage room. And now his secret is

out.

For much longer than he hauled mail, Stephen has been one of the Twin Cities few
violin makers, a member of a fraternity that was never more than two handfuls and constant-
ly dwindling.

Kujawa's "0l1d Italian Cremona Varnish"—--yellow to deep brown in color——has been
used to finish violins throughout the world.

Among the Professional Violin Makers, his compatriots were his and my late frien”
Charley Herbrig, and his successor, Julius Lothen, on thc second floor back at Fifth and Cedur
And he knows Lazaraus, the collector of bows and violin repairman on Fifth street. He knew
Rubinoff-~and his violin. And others now dead.

Stephen has made perhaps 100 violins since he was a youth of 18. He has sold
about 50 "for the standard price of $250 for a good violin."

But not since 1945 has he been willing to sell a violin "and my violins since 1945
have been my best," he says. "There are some who say the varnish is the most important.....I
don't believe it....The graduations of the wood--these arc important, I feel....I think I
should like to make a violin wmore like Joseph Guarnerius than Stradivarius....one that has
penetration and brilliance....Paganini played one....called it The Cannon....A violin these

days should be able to fill a concert hall with tone."

Our conversation was frequently interrupted by the rumblingof trains passing above
us. This was another tone in Stephen Kujawa's lire.

"I have no plans now to sell any violins, but I shall keep making them in my shop
at home," he says. "Maybe some day I will sell 10 or 15 at a time.

"Let me tell you why I did not make violins for a living. A few years ago our
little club honored one violin maker of 93. I saw him that night, his coat threadbare, barelv
ahead of poverty....Here at the depot I have earned a good living. ...I began carrying mail
pouches in the old station....The work has spoiled my hands for playing the violin, but nrot
making them.

"Now, with the security I have earned, I can retire and enjoy my other work."

Did Stephen have any vivid memories as a mail hauler? "Yes, once a carload of bess
tumbled over. I took out the bees when nobody else dared try it. And after I got them all
repacked, I looked for approval from my boss. All he said was, "Why did you pack them upside
down?""

Stephen Kujawa should never have any diffiiculty remembering the year he retired,
incidently. He lives at 1958 E. Hawthorne, 5t. Paul, Minn.

0 00 0060000 ¢0 0060030000000



The following seven advertisers are all members of

The Violin Makers Association of B.C. . . . All have

won prizes at the P.N.E. Hobby Show. against the
keenest competition.

For complete satisfaction your patronage is
solicited.

GEORGE FRIESS

2724 Yale Street, Vancouver HAstings 6462R
VIOLIN MAKER AND REPAIRER

Violins — Violas — Cellos
Also

FINE OLD VIOLINS WITH REAL TONE

PEDER SVINDSAY

3914 MAIN STREET, VANCOUVER EMerald 5022
VIOLINS — VIOLAS — REPAIRS
Hand Made Bows for the Discriminating Artist

FLOYD HOLLY
2636 WEST 6th AVENUE, VANCOUVER
CEdar 9314
VIOLINS AND VIOLAS
Pupil of the Late *“Doc’ Porter

DON WHITE
VIOLINS

With the Accent on Tone
STUDENTS AND ARTISTS INSTRUMENTS
4631 West 14th Avenue, Vancouver AlLma 1523L

HERBERT MARTIN

755 Foster Road, Richmond, B.C. CRestview 8-1378
VIOLINS
To Accommodate the Concert Performer

MARTHA KOZAK

Careful Repairs to All String Instruments
BOWS EXPERTLY REPAIRED

VIOLINS — MODERN AND OLD
1598 West 16th Avenue, Vancouver CEdar 5293

R. W. HELIN

3751 Venables Street, Vancouver Glenburn 2969R

VIOLINS — VIOLAS — BOWS
Highest Quality Tone Consistent With Good Workmanship
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HIGH ALTITUDE ARIZONA
AGED TOP WOOD

Reddish Brown or Clear White
USED BY LEADING VIOLIN MAKERS
Fine or Wide Grain

$5.00 Each Plus Charges

PLAIN OR INLAID COWBOY VIOLINS
MADE TO ORDER
Satisfactory Repairs

BEOB WALLACE & SON

Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977

OLD ITALIAN
CEMONA VARNISH FOR VIOLINS

Made from Fossil Resins
ALL COLORS INCLUDING NATURAL
Oil or Spirit
Prices Postpaid 2 oz. $1.50
4 oz. $2.50 8 oz. $4.50

S. KUJAWA

1958 East Hawthorne St. Paul 6, Minn., US.A.

FRANK G. WARD LTD.

Sales and Rentals of All Instruments
EXPERT ADVICE ON REPAIRS

FULLY QUALIFIED INSTRUCTORS ON ALL

STRING INSTRUMENTS

A Complete Line of Parts for All

Needs in the String Field

Accessories and Instruments for Sale or Exchange

FRIENDLY COURTEOUS SERVICE

lU'H RIJ ﬂ'IUSI.E 2

VICTORIA:
1320 Broad
Phone 2-8146

BURNABY: ¥ VANCOUVER:
4849 Kingsway 412 W. Hastings
HE. 1-5596 A MU. 4-6545




TONE WOOD

Alpine Pine and Curly Maple. Finest aged seasoned woods
for best toned stringed instruments. Accessories for Violin
Makers. Professional references. Write for price list to:

W. L. Laubi formerly A. Siebenhuner

Specialist in Tone-woods and Manufacturer

DUBENDORF, near Zurich (SWITZERLAND)
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Hitali Jmport Company

5948 Atlantic Blvd. - Maywood, Calif. - U.S. A.
Phone: Ludlow 1-3888

Stringed Instruments and Accessories - Old Master Bows - Violins - Violas - Celli - Rare Books
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GEO. HEINL & CO. LTD.

Canada’s Foremost Violin Experts

Equipped to Supply and satisty the new
student or the most discrimating artist

Our service and merchandise is available through all
good music stores. Patronize your local dealer

209 CHURCH ST., TORONTO
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THE VIOLIN MAKERS JOURNAL

A periodical published monthly on a non-profit basis.

Subscription rate $3.00 per year. Remittance payable at par Vancouver. Address Don White, Editor
4631 West 14th Avenue Vancouver 8, B. C. Correspondence Invited.

For advertising space apply to the Editor. “The Journal goes right into the Violin Maker’s Home.”



NEWS FROM NORUWsY

So! we thought we had a largs important association here in British Columbia. Well lets lool
at Norway and Sweden! Norway with an associztion of 49 members and Sweden with 500!! Ve are

indeed pleased to make their aguaintance and greetings from all the Continent are extended to
our Scandanavian friends -- Scoll! (Editor)

" Dear Mr. White:

) I beg you to receive my best thanks for your letter of November 16th, enclosed
three copies of your monthly magazine "The violin Makszsrs' Journal'.

We have an association like yours here in Norway, with the somewhat pretantinus
name "Cremone”. The 49 members, mostly active violin builders, are living in all parts of
the country, some of them are fairly good builders.

In Sweden you know, the interest for violin building is of guite high standing,
and the swedish violin builders associstion (Sveriges Fiolbyggarefrbund) count more than 500
members. The association publish a magazine "Slyd Och Ton" (&ditor, J.A. Carl, Upplandsgatan
€5, Stockholm Va.) also sent to the members of "Cremona", which from time to time supply the
magazine with articles.

Members of our association and myself have with great interest read your magazine
and should like to subscribe to it.

Your magazine certainly is a good forum for the discussion of the problems, =nd I
will ask the members of "Cremona” to participste in the discussion f.i. of the bass-—bar, the
varnishing and other details.,

I have corrssponded a 1little with Dr. F.A. Saunders, who . answered my questions
with amiatle readiness, and sent me somz reprints of his articles in different scientific
journals, which I have studicd with gre=t intcrest. His investigation of the tone-quality of
old and new violins are certainly remarkable. :

I am very thankful to be called your friend Mr. White and send to you the best
greetings from the members of our group and myself.

Arne Godal, Oslo Norway

©®® 0000008 e00®D0OO0O00CDsIODOGE SO

We should exchange problewms. Everyone knows how to solve the
other fellow's...
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LARRY OWEN LZADS UWITH "&i RIGHT"

Thanks for wour prompt reply to my rcceni letter. Yourcomments on many violin
makers never having hoard a Strad is intceresting, .but to me seems rather unimportant. Due to
the tremendous prestigue of Strad violins (and 2 few others), many people who are interested
comeé to believe thst thess relatively few makers producti ns are pretty much "laws unto
themsclves". People expect them to have accoustical properties thet defy the usual laws, ie.
as to carrying powerw Few take seriously the scientific evaluations of the "master violins”,
or the many "blindfold" -contests that have been held over the years in meny countries, or the
obvious fact that most of the old vieolins have undergone many operations both minor and major
in the hands of thec many repairmen who have handlcd them. A4ll available objective cvidence
indicstes that if there be a measure of superiority hstwecn oldmreter violins and new ones,



LARRY OWEN LEADS @ITH "A RIGHT" cont..

that superiority is so small as to be unmeasurzble in the laboratory and by most human ‘ears
(when they don't know what is teing played).

411 of which lezds me to the conviction that we cen work using our own aesthetic
judgements as guide to what to seek. (incidentally I have Dlayed about 15 Strads, 2 Guarner-—
ius etc. and in several cases have actually found them poor!) We don't need to hear Melba or
other famous singers of old to know that some fins young singer has a beautiful voice. Do
you feel that you must have sowme "authority"to tell a beautiful voice when you hear it? If
you are interested in, and have been seriously considerinz color (in painting) for years, does
someone clse coancluds Tor you which is the most bteautiful shade of red or blue? If one has
listened tc violins critically for years and can discriminate differences (in other worlds is
serfitive to fine differences), he should be making his own value judrements. Too many people
are trying to find some "indiscribable something" of the 3trads, or pick a poor Strad as a
standard. 4 well known professional vislin maker of this area (now dead for some years)
was seeking the SS8ES3is of a Strad. He heard the difference as a SSS35is, but who wants a
S58381s7!

Am still interested in others =xperiences on rlate tuning. It is becoming my
opinion that Dr. Saund=<rs methods of setting platcs into vibration yield different pitches
than tapping does. A minor sixth is the claosest I have found a back and top in about twenty’
instruments I have besen experimenting with.

Lerry Owens
5%5 Oakridge Dr., Redwood City, Calif.
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If you have a craclt or split you wish to revair, be sures and use a
glue that won't show afterwavds, then let us know the name of the
glue.
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HOW TO REMOVE A VIOLIN TOP by "Tex" Wallace

When taking off a top for repairs, get it loose all around except for the front
block. Now that's the hard part of the whole operation. If it doesn't come loose fairly easily
whatt you nesd for e nsat job is an old thin long bladed knife. Your wife's thin bread knife
is just rignht. ©Now pull the top away from the ribs at the back end so you can slip the thin
bladed knife through so it is betwesn the ton and ribs all the way across the violin. Now
place the violin nsck down between your knees. Slide theknife edge down until it rests just
where the top is glued to the block. Take one end of the knife in each hand andmake several
sawing motions to be surs the knife starts between the top snd back. It's probably too tight
for you to get it loose with just the sawing motions, besides by now you have cut one or more
fingers on the hand thzt had hold of the blade end of the knife and ready to try my super-
duper method anyway. SCEL.

Now hold everything just as it 1s. Violin betwecn knees, left hand on the handle
of the knife and reach with right hand and get or have you wife come to the shop, you can
call her fairly easy. Thst 1s, if she is not in the shower with the TV going loud enough for
her to hear it thr=e rooms away. And if the kids are whooping it up you can still call her
if you holler as loud as I can. But I don't give a darn how loud I holler, and if she don't
hear me, why then I zsk the policeman to hand me the hammer when he comes to see what's the
matter.

But if you are a little timid and she don't hear you, just sit and wait until she
is finished. While waiting you can smoke and keep sawing the knifs up and down every once in
a while, using the fingers on the right hand that have not been cut.



HCW TO RIMOYE A VIOLIN TOP cont..

When you have hollered until-your wife hears you (K never give up) get her to hand
you about a three-pound shop hammer, which she finds bchind you where you could have reached
it, but couldn't see it. Now tzke the hammer in the right hand (watch cut fingers) on the
side of the violin that the blade is sticking through. Now be careful —-- as you are probably
both angry and nervous having to-holler at your wife so long and lound, and her being so
nasty when she Pound ths hemmar »ioht, bshind vou. So don't hit +the knife too,herd. Just a
short sharp blow as thev.do in the western on TV when theytap a man on the heast with a gun—-
So to continue, hold everything real tifght and hit th: end of the knife. Wow! there it is,
top off, just like that —- now wasn't that easy? Fooled vou, huh?

. Now if the top is still *tovether all in one piece, you have been lucky as a lot of
them breale up that way. If so, all vou have to do is see Bob Wallace and for $5.00 he will
sekl you a much bettaer top than was on it to start and you jump on it like a bit'en saw and
in two days time have a brand new top on your violin. With a little vernish from Mr. E.H.
Sangster of Dallas, Texas (TEZ.3, that word I dearly love) you can match the back in color
in about six wssks.

Now vou vrobably wanted the nsck out anywayv so there you ars. Probably part of
the old front hlock came out with it. The rest of the block won't he hard to clean out of
tne violin as when you hit 14 a 1lit le too hard vou romember wvou were squeezing it hard with
your knees? That's whnt husted the front block loose from yourback, bresking one about three
inches from the block. So get a real thin strip, same width as the rib and fix fhe broken
piece up snuz and gluc the strip on the inside. Good as new, almost. Now glue the ribs on
th= back. You will eet the nacl opbening a little off, but that's easv to fix. Just take a
rasp and worlk on the heel of the neclz until it fits. I it is too small, a little 1/4 inch
plastic wood fixes th=t. Now take a hot wet cloth and soak loose the button from the heel cf
the nack that you broke off the back when yvou hit too hard. ;

Now I have 2 woaderful methnd for renewing buttons on the backs, but it 1s rather
a long and drawn out process and I'll explain it in another article, if I am ever asked to
write another onc.

Now for s ijob like that I don't. feel bad at all when I charse a man $5.00 for it.
For I have done a onod joh after auite a bit of hother and chancesare I have improved his
violin, even if th. neck is a little crooked. I fix that by just moving the bridge over a
fourth inch or =0,

Darned if I know what I'm goine tn do if that Don White (up Vancouver way) keeps
telling those big windies on us Texas boys. B
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Here's what one grammar school boy handed in for his composition
on cats: :

"Cat's that's meant for little bhovs to maul snd tease is called
Maultease cats. Some gats if rekernized by how thelr purr i1s and
these is Pursian cats. Cats what has bad tempers is named Angora cats.
And cats with deep feeling is called Felines. I don't like cats."

When a habit begins to cost money its called a hobby.....
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EITER FROM MR. ALFRED SLOTNICK:

The new issue of the bullctin arrived yesterday with many fine andprovacative
articles. I was particularly intrigued about the mention of Justin Gilbert and the apparent
lack of information about him, 0ddly enough I was thinking of writing to ask information
about him. Recently I purchased a batch of old issues of the "Strad" and also "Violins and
Violinists" It secms Gilbert wrote a quite controversial book which he advertised for sale
for $20.00 in the January 1942 issue of V & V (the earliest in my possession). Appears an-ad
of Gilberts as follows;-

CREMONA VIJLIN TECINIQUE

The fourth year of this book is completed, and scores of violin

makers have learned the old masters' art by which fronts that are
5 and 6/64th" under ths bridge yield solidity and carrying-power

unsurpassed, beauty of tone unsurpassed, and response wnequalled
by heavier violins. Proponents &f the heavy violin have lost out.
Violin making is scientific. Get the book, %$20.00 from - Justin
Gilbert, Victoria, B.C. Testimonials on request.

hs late as 1948 Wm. Lewis and Son of Chicapo were advertising the book as follows;
CREMONA VIOLIN TECHNIQUE, by Justin Gilbert. A book written after a llfetlme of violin
making and serious study of the principles and methods of construction followed by the
Cremona Masters. Price $20.00

Similar ads were to be found in the Strad. During this time, Gilbert had to take
up his pen to defend himself from numerous detractors who wrote letters to the editor of both
the Strad and V% V. Lettcrs aopear in the issues of January aud May 1944, and October and
November 1945 Vv & V. I may -add th-t they were quite informative and interesting. Sorry I
don't have his book (I wasn't interecsted at the time of availability, and I haven't come
across any since my intercst began about five years ago). However I have sought out and
agquired almost svery othesr book on the subject that is or wes in print, and if you hear of
one for sale please let me know. His main thesis, as I gather from the arguments had to do
with bellies tainner under the bridge than at the edge. If you think you can use the letters
I'1l be glad to type them up for you. '

While spe?klng of letters to the editor, mention should bc made of several letters
written by W. Jacklin to the Strad. He proved an interesting writer and I looked for some
of his writing in yourdournal. Ixcept for thc brief note some months ago, I found nothing,
from him. In one of his letters he denounced Heron-Allen ( think svery writer finds it
fashionable to take a pot shot at H-A) but unfairly. Gamnerally, the criticism levelled
at H-A is fully answered by H-A in a part of the bhook which was left unread by the critic.

Al1fred Slotnick, 2163 - 77th Strezt
~ Brooklyn 14, New York.

MOSTLY ABOUT FIDDLES by Joseph V. Reid

About bass-bars I fit one half (approzimately) first then the other half. 30 that
when sprung dovwn at each end a distance of at least 3/16" it fits perfectly all over. To fit
on2 right and glus in place teolzes over 2 hours. The high point I make directly across frem
center lins of the sound post - not opnosite centre of bridges. The angle is very important.

T beliave that we modern makers are working possibly in a wrong direction. I
balicve we ara fyving 40 o4 +on mich from a nsw instrument in ton short a time. Everyone
seems to spend = lot of time trying to discover the methods and secrets of the ancients. I
dort think we will ever know for certain what they did. It would mske better sense to create
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MOSTLY ABQUT FIDDLES cont..

our own school and svend cur efforts and time more at developing this modern school to its.
highest degree of perfectinn. We have many more advantages and sources of knowledge than the
old masters and acting in unison we can certainly develop our techniques and methods in a
stesdy ardzrli maviner, T fezl that, evervone should e-n a strict racord of all thelr vroduct-
ions and endeavor to detsrmince the reasons for one heine better or inferior to the other
instruments. 4Also fuel that we should in some manner be compiline a list of all modern pract-
ising violin makere throuzhout states, 3Sritish Isl:s and Europc. Certainly much information
.could be secured from classified directories in the cities in any country. If some of these
makaers could be persuaded to subscribe to your journal I'm sure they could render valued aid
to. 2ll the members.

I have had some fine letters from Max Moller — German violin maker. Most of these
men will gladly pass on requestsd informztion to the enguirer.

I learned a srest deal from Mr. Gilbhert's book but em not in a position to judge
upon the validity of hie cl=ims and methods mention.d thcrein. His cstate was offering his
‘own violins for sale at $250.00 shortlv after his death. apvarently ho was an embittered man
as his book shows he never succeeded in getting informatisn from owners of Strads etc. or

from collectors or connigsouirs of the 7iolin. He was cndeavorinz by modern methods and means
_to quickly arrive 2t a tone comnarable to the Itelian School. I imazine if one could play

on ong of his violins made by this method you could certainly deterninc 1f he had succeeded

oor failed. - Hurlitzer from New Yor'z intimitated that he wee on the wrong. track.

The journal ie indeed fortunate to have such exnarts as Sangster, Weaver, Kovac -
supplying knowledge based on experience - We canndt get too many articles such as you have

been printing. -They all vrovide some inform tion that can he digestad to our betterment.

ih, to build, to build! Thz2t is the noblest of all the arts.
i - Longfellow
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MORE 4BOUT MICH.LoL.N VARNISH by Carmen Uhite

Mr. Michelman is a chemist - 45 Harvard graduatc in Chemisgry. He has proved by
chemical antlysis that the old Italian varnishes contain Iron, Aluminum and silicates - none
of which ean possibly be produced in any gum in oil varnish or by hoiling linseed oil and
resin together as Mr. 3ancster doss. Note, this is not WHAT I THINK, or what I IMAGINE to be

‘true—or what I would like to ses~- it is the result of the most modern scientific analysis--
which to me, takes it .out of the victure of I THINK, or I TM.CIIE tyve of thing.

Michelman's colore are chemically produced by a nrocess that dates back to ancient
Egypt-—the mummies were wrarnad in cloth dyed by the simnle mordant dving vrocess—-amall you
do is to dyc resin in a water solutinn with a eimnle dya (madder voot was used by the Italians
today we use flizarin, the sama chemiccl suhatanca as madder vant | 274 +ndor we use purified...
chemiczls so we can control the process insteed of using lye water made from askes, as the
old masters did, as your own mother and grandmothers usecd in making lye soap).

The pPocess is simple--you dissolve resin in lye-water, then, you add alizarin, or
madder root extract, which will turn the solution red, and dye every particle of the dissolved:
resin--then you add :ilum solution to it and this ssttles out the colored resin and hardens it
by adding =aluminum to it--dry this snd dissolve. in turpentine, add boiled linseed oil, apply
to the fiddle! It jells in six hours--cannot be bottled and sold commercially-—old masters
could not:control the nrocess, and NO T.WO RB.LTCHES WERL ALIKE--nor are any two Strads alike in
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MOR= 4HBOUT MICHRELM.N'S V.RWISH cont..

color and varnish! I hove had it bdeside of the best old Italian varnish--you simply cannot
tell the difference! I challengs anyone to mect this test-—any time any where in the worlé!l
I 2m willing to mezt all comers, I will steke my monsy on it!

) If you want to preserve the tone you get "in the white", just treat your wood with
a solution of boiled linseed o0il, turpentine, and plain resin or mastic, applied to both sides
of the plates (after finished) apply hot, wipe off surplus after five minutcs, place in the: .
sun for two or three days, finish with Pfine stesl wool and raw linsecd oil, then, apply Michel-
men varnish! Your tone will be prsserved! . For 200 yeors or more. No one can tsll after six
mornths that your wood has been treated! 3ut ths tons will tell you plenty. You do not have
to play in such a fiddls--I have one completed end strung up on October 6th, 1958 ~ copy of
Guarnerius del Jesu--three wecks ago, we had it i1a the same living room with a genuine Petrus
Guarnerius of Mantua, a "ine specimen, and its nroud ownor thought 1t could not be bettered.
He had never seen me before, nor had he secn any of my iolins—-so he could not have been pre-
judiced. He plzyed my new fiddle, and =2nyone with two ears could have heard that it w=as better
than his Petrus Guarnsrius and the violinist himself admitted it! 3But he did not offer to buy
my new fiddle. e may as well tell the whole storv--you can malke a Tine fiddle, but you can't
sell it. The violirist ssid: "Definitely 0ld Italian in tons--how do you do it, etc"--I
belicve he was sincere, as e had no resson to he fooline me, financial or otherwise. This is
not the Tirst exp=zrience of this type I have had with this varnish and treatment--end I am
sure you have had asimilar experiences with your own violins.

o So, you sce, it is "art of ert's sake"--certainly, no financizl reward awaits any- -
one who duplicutes the old master violinms in tone and avbpearance. My theory is that the old
masters finished their violins as Mr. Ellersiecik says they did--tut I thin% thsy took them
apart then and got the weights of thelr tops and biuclks to correspond with the weights of one
or more well known good violins--this would hove recguired no special ecuipment or any know-
ledge of mwthematics or physics. It is just wh't I would hawve done--or what you would have
done. There is no mystery nhout it. I challenge you to get yourself a fine set of chemist's
scales and to use them for throe months—~weieghing all tops and tacks before you glue them up
into a Tiddle--keep 2 record of sams-—-you will find certain weichts will give you what you
want--and you will leern to keop within range of those weights—-w-ich will account for difr-
erent graduationes of Strads——whet else will do so?

It secms +o ms that we use everythine else excent our nlain common sense and
intclligence in =attewoting to dupliczte the old fiddles. Our greatest errors consist of
using = cum-in-oil or a spirit varnish, of using row woond unire-ted, and of slavishly using
thozc calipers! Did you know that cny modern German maker, such as Roth, Morelli, Meinel,
etc. is much more =cecurate with those calipers and gradustions then Stradivarius or Guadign~ -
ini wers? Truei But thc German sounds toneless! VWhy?  Just re-read the above and you can
figuee it out for yourself--nothing mysterious sbout it! You can do it with any gfood wood!
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CHIPS FR3H THE CHISEL by John Lawson

Yourniace a2hout Dracon Sirin reminded me thet tha other week I gotfﬁ'news item in
at. the Cahinet Maler office €rom £he London acente of the Sil Cornor-tion or 5033 Elston ive.,
.Chicawo 20, I1ll. It concern=4d = mnst important devslovment. in sandine and T made it the lead
story in our supnlies “wotura. Hara are the Asteils and I stroncle urce vou to send for one
of these tools, as I believe they will outlast Dragon skin (which I have never seen).

The stuff is callcd "Perma—=Grit". It is basica2lly steel sheets on to which
tungsten-carkide grit has been copper brazed (by an exclusive process) to give a "sand" paper
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which, in ordinary home use, will lest & life~time. The grit is permsnently bonded to its #i
stegel backing and is spaced so as to lessen the "loadinz". But even when the shcet becomes
loaded with gummy wmatorials or paint, it can he clesned with any solvent and restored to its
original state. The grit is availeble in scvernl grades and 1s terrifically sharp. The
London agente sent m: a sample, in the Form of a sanding blocl, with a sheet wrapped around 1
When I sanded a piscs of wood I thoushit I had had the sharvest o? filcs .it. It makes a
wonderful shaping tocl. Thec shects are sunplicd separstely also. There is a big range of
tools using this principle. They oven have a whsel which fits on to circular saw hench and
actuelly replaces the saw. The zrit is so shzrp ecnd strong that it cuts, ploughs, grooves, ¢
stc. as well as any toothed saw. Having no teeth, the wheel connot "throw" the wood, which
makes Tor greater safety. i4nd it sands as it cuts! The Zirm makss abrasive sleeves and rods
as well as fl=t =and ahlf-round iles frowu the stuff. Drop them a line ani get them to send
you all the literature. (Editors note: "Perma-Grit is available through the local agents for
Skil Tools)

[}

FINGSER BOLRDS - ‘When buying commercially made finger boards, it hss been wmy experience that
all of them nuved 2 certnin emount of squaring up, particularly on the bottom face sid To
avoild damage to the ebony when in the vice during planing operations, it is safer and more
satisfactory to maks a "cradle" for the fingerboard. any piecs of soft wood will do. Scoop
out the top face until the rounded face of the fingor board fits snugly for =2lmost its com-
plete depth. ‘When the cradle is gripped in the vice, the finger board can be planed (or
scraped) with parfect emse, 2ad the board will not wnve or rock in the slightest. Incident-
ally, when testing for overell true-ness, I sprinkle talcum powder over the wood and carefull:
draw a stesl straight- edge across the face. If all the powder is drawn off egually, I know

the wood is trusd. I recpest this operction for vertical and horizontal readings.
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TEX4S MULE?

A nev farm hand from the city wns told to harness a mule one
wint.r morning in the e=rly h-urs. In the dark he t cklﬂd & Ccow
instcad of the mule., The farrer shouted from the house, "Say
what's eening vou =0 lono?"

"I cen't get the collar over the mule's heed," shouted the
farm hand. "3oth his ears are frozen shtiffh.
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WOOLE NOT 8§ RY CSIRILAn0S:

another idvance — This issue marks another step forward for the "Journal" - the first number
published with our own mimeograph machine. You will rote we¢ have changed the print color.
believe this will prove more attractive. Graduslly we will insert special headings for our
different departuents and many different forms of illustretions and diagrams.

We trust this investiwent will prove a wise venturs. It does indicate that the
of ficers and members of The Violin Malcrs' hssociation of B.C. have confidence in our magazin
We hope that this fesling extends to 21l our subscribers for thcir =ssistance both with mater-
ials to print and finzncial suppori by mesons o their subscriptions is what really keeps the
Journal in circulation. It is your paper, if you like it, keep it alive! Do you know anothe:
lover of violins? Then show him the Journal and ask him to subscribe. Thanks.

Rencwal of Subscriptions: Some readers have been writing in asking when thsir subscription
expires. You will reccive a notice enclossd with the Journzl ons month before expiration.
For instance if your subscrip:ion expires on March lst wou will receive a2 notice with this

T

issue (February). UWe ask. you to renew pror'y so that vou will not miss a2 numher. Thanks.







WOOLF NOTHS ecent..,

Interesting Letter From England -~ Mr. Gilson Heyworth has handed me a letter from Mr. Bert
Smith of Coniston, Lancashire, England. which gives some viewpoints of conditions in that
country. Bert says that good, well seasoned wood 1is getting very scarce. Plenty for second
rate fiddles but first classs stuff is at a premium.

Competition among violin makers is also keen. "In order to sell yourviolins", says
Mr. Smith, "not only must the instrument be of exceptional fine tone, hut the workmanship must
ba of a very high standing. Otherwise the artists won't look at them".

Bert Smith's violins and viola's are found all over the British Isles and other
countries.

Justin Gilbert - This has been rather = hectic month with little time for writing so the
promised article on the Late Mr. Gilbert is yet to meterialize. Gimme time!

Michelman's Varnish - I huve not yet received, from Wm. Lewis and Son, the book on Michelman's
varnish so cannot give the formula. I hope this will be forrth coming for next month.

Corrections — What you know - no misteaks this month - at least they were very minor ones!

Qur Advertisers - We in Vancouver are very lucky in having three very up-to-date music stores
to supply our nceds. Let me name them in case you don't read our ads. But I know you do.

Modern Music Store, Westcrn Music Co., and %Yard's {Ward's really have two stores
in Vancouver). All three enjoy an excellent business and while they are in close competition
with one another they have this in common - the desire to further the advance of good music.
In this they are united and its "good business". Let's support them.

March Mesting — The mecting of the Violin Makers' Association of B.C. which will be held March
Mth is our annual meeting. Officers for the censuing year will bes elected. This is an impor—
tant occasion so - "get your thinking caps on" ~ and take this matter seriously.

John Lawson's irticle:~ We wers very happy to receive John's article and hope he will submit
more in the future. I cannot say I agrce with all he suggests but much of it I will "go along
with", and I feel the whole theory is good food for though. Lets have some more John!
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MR. MICHELMAN'S V..RNISH:

Pending the putlishing of full dotails of Mr. Joseph Mjchelman's method and formula-
We print the follwwing letter from Mr. Michelman which indicztes the intercst he exhibits to-
wards our association and Journal. (Editor)

Dear Mr. White:

I want to acknowledge with thanks the receipt of your letter of the 15th and the
thres copies of your Journal. x#ll have been read with interest. May I add my congratulations
to the many you heve received on your splendid efforts to promote a most engrossing pursuit -
violin making?

The laboratory can aid in revealing the secrets and in solving the problems that
have confrontcd violin making for years and year. Violin making is an =rt - but Science can
contrihute greatly - if applied properly and sensibly.

' By way of introduction, I am a chemist (for the past 35 years) and not a violin
maker. I have played the violin for more thaa 50 years and still enjoy playing in string
quartets. The rescarch work on the old Italian violin varnish started as a hobby 25 years ago
— but the hobby ran away from me with me holding on tightly - a not unusal occurrence. I have
givepthe results of ny researches freely and fully to the world and I havs not commercialized
on my work. I do not sell violins, in fact, I still have all the violins that I varnished in
my possession for observation of aging characteristics. I do not make or sell varnishes al-
thouch I occassionally supply raw materials to deserving workers, at cost. The entire invest-
igstion has been financed by Mrs. Michelman and myself. Now that we are boctter acquatinteld, I
shall look forward to hearing from you again.

Joseph Michelman, 6316 lliehe Rd

Cincinnati 15, Ohio
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