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EDITORL,L 

il. 3LIND ;.LLEY 

h. contributor to our last issue in tho person of j,lr. Larry Owen brought forward a 
very improtant subjoct, rcl.,tiv0 to the exceedingly loose qdjoctive we make rs employ in 
d escribing th� tO�0 of a perfect violin. 

He indic�tes thst we should, by some c0thod, define in a spe c ific manner the 
qualitiJs th�t app09r de sirn blo in suc� B violin. For instance, some suggest brillia nce as 
an attribute, \·I:·ilo others suggest a mellow tone . Now theseBrc two oppos it es . A.lso whg t 
might appear to one p..: rson as br illiant would irritate anoth (' r by its shrillness - agnin, to 
the front row listener the bril1icmt toned violin would sound shrill while the person at the 
back of tho hall wou l d be delighte d by that sa--1e tone. 

This brings us to the subject of this �ditorial. Mftny of us are working up a 
II Blind j�lley" in our se9.rch for the;; ide f\ l tone. 

Every artist, \'Jhether he be a !!laker or ple.yer has in the back of h:i_s mind a con­
ception of what he considers the', perfect violin tone. ll.t best this is "only one nanl s opin­
ionll• By lTIe.nipuln.tion of gr8due. tion , hridgc, bass-be.r A-nd sound p ost he endeavor s  to produce 
this "idoal" tone and perhaps ruins an in strument thf'.t to e.no t�"l�r p0rson might have sounded 
like the violin of his dre8�s. 

It would appenr that we Bre attempting to build into our violins an ellusive tone 
whoso beauty vJC c ·-1.nnot describe or define . ',Ie need an auth0nt i c definition of the qulaities 
desirable in a good tonod violin . Granted these qualiti0s are ethereal in character but 
there mu st be some rules th",t can �e laid down for such 9. tone. 

Strnd tono is considored by 
that most makers have never even S60n a 
imitate someth ing they h�.ve neVGr see n • 

many to be 
Strad, let 

Surely ,�e 

the hi�hest ideal. How unfortunate 
alone pbyed one. Yet they seek to 
[He:: 1.'1orking up 8 .  \ I  Blind ;.lley. I I  ! 

. . . . . . . . . . . . . . . . . . . . . . . . 

Take a reol interCJst in the futurc;-that's where you're going to 
spend �ost of your life • 

• 0 • • • • • • • • • • • • • • • • • • • • • •  

"\'Ie are 8. non-profit organi za ti on . II 
":Vhat do you mean?" 
II\"[e donlt �e8.n to be, but we are." 

it is 
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VIOLIN TOlIiZ: A !�2J APPROACH by John Lawson, London Eng. 

Like many other readers of the Journal, I have been intensely i nterested In the 
work of Dr. Saunders and his assoc iates in this long-sought secret of good tone. I have 
l ittle pract ical experience in fiddle making, but being of the modern generat ion I l ike to 
t hink with a mind unfet t e re d  �y "traditions", onethat is open to new ideas, however start­
ling they may seem at first. 

Man is now fly ing through the air at twice the speed of sound; he has also � 
"jumped over the moon". Theseachievemente would have been d ism i ssed as fairy tales a mere 

20 ye a rs ago. They began as cloudy ideals in t!-le m inds of tl-:le far-sighted and the deta ils 
w ere worked out later, as sci ence improved its basic equipment and knowledge. In th is 
spirit, I of f' cr my ovm thou.,ghts on the subject of 'i iol i n  tone • 

. r�· 
For a long t iDe now, I have felt that i n  all the welter of information and 

opi nion one factor seems to have b:::en overlooked. namely, the ultimate eI'rect of v ibrat­
i on on wood. It is well known that a good violin will not improve its tone if it is not 

played. Improved tone is somet imes
' (wrongly, in my or�ni o� )  attributed to "aging", prl:­

sumahly the effects of aiT, temperature changes, dust, etc. Throug'�out the years makers !-lave 
been ass iduously copying t�e Masters in G'·rery possi�)le c'3t a i l  ( and 'even arg'�ing about -':hA':.) 
but the results have rarely, if ever, been justly considered the e�ual of the GreqtL. 

'1 have heard it clo.imed that Stre.d's f iddles \1ere as ton-i':)erfec"t t�le day :le fl._ 
i shed them as t:'ley are today. This I find extremely difficult to accept. M�r own theory 
demands that I dismiss t1,.�is notion as unlikely and impractical. 

Hembers ( particularly you, dear Editor ) with ':Ihcm I !-lad the p::'ea,1-\re of ciisci-'.f.s·· 

ing thi s  tone su'- ject 'I10en I was "'Ii.th you in 1937) may recall "that I advocated the ur:-e (' / a 
s cien"'ific instrU!!lent - the oscilloscopco - to "measurell tone 1'16. . re s .qi -:0n off by L. p!.9te. 

_This vias long before any of us had heard of the splendid experiments by Dr. Saunders. I 2.-·U 
_ glad to have had at leo.st a part of my "cranky" t�eory SUbstant iated! 

Dr. Saunders' work prove3 scientif ically thct every piece of wood is d ifferert -
has '.�hat might b·" cE.lled a personality. You and I develop our personalities thro"..-lgh inhJr­
i ted instincts and experience of li:c·e. Ou r 1-;io1ogical and psychol ogica l processes al so h" e 
a hig influence on our personal.ities. 

Like the human body, a p i ece of v iol in wf)od i'" nonetheless inert for havi ng been 
cut from a l i ving body. The Soc idtyts own mot'�o comes to �i'1d: II In l ife I \'Ias silent, ns':; 
thoug'1 dead, I sing;" - only, L1e ".lood isn1t really ':dead"! It has a separate exisJ.:.ar,ce f0r, 
I oel ieve, many years, b u fo re i ts atoms slow dOl'ln to a s"'op and the wood "dies". Bu"::. i::1 
t hat time, its pe rsonality is rorn, matured and .penT.anentl�r i nfu s ed into the mater ia 1... Eve:';,­
s ingle c�ll and fibre has become attuned, so that w�en a note is struck out of t�e plate 
( that is, w�en t�e bow is drawn across the strings ) they all 0ecome united in tone • 

. . 
Although I cannot quote science to prove it, I feel that a W9.ve produced Jy a 

bowed not e i s  ;-uilt up by countlecs micro-waves \'Ihich arise in respOi1se from e-Iery fibre c:�· 
the plate, to swell the final tone. 

Ine'l/ i"::.aDly, tone must be a ffected by t?1'�; kind of playi'D!'!: and the personality of 
the tJlayer. I i)elieve, if it warr:, �oRf'��lf' to tPf't. t.h.? t.hpnrJ', +J->ot ? " ; ..,1i", ,·.1("1"10. 1-ave <. 
dif erent character when played for 40 years by one mus ician, that if it were played �y �our 
musici ans. each of w�o owned it for 10 years. A fiddle i s  such a del icate, structure that 
its plates may vlell be sensit ive to the electrical discharges emanatL'lg from the h'...lman b .)C.'I, 

particularly When the musician is in a h ighly emotional state as during a concert performc. I(':-� 
Good t one prob9.bly owes more to the electro-chemical process in us that is dreamed of. �o 
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VIOLIN TONE:- A NEVI APPROACH cont • • •  

far as I know, no-one has yet thought of measuring the intensity of the electricity generated 
in a violin by an impassioned performer. The results might be interesting, if they were ob­
tainable. 

So far, I have dealt only with the possible flow of electricity by actwi):"contact 
with the huwan body. But is, therG another kind of power which could Ilchargell a violin? 
There are many enthusiastic sup�lOrters of the theory of thoulrht transference. Is it conceiv­
ably possible thst the intensity of thol,lo.:htand resolution and the pO\�er of the basictJ.ife 
force could be will�� into the instrument? I 'll leave that idea there, for I have no know­
ledf,8 to add any thin",: useful. Perhaps one day, hundreds of years hence, science will again 
advance the facts to support the early t'1eory . 

theorising. 
thoughts. 

Now that I have laid the groundwork, I can proceed to build a little higher in thi< 
There may be a'logical extension to Dr. Saunders' work and I offer the following 

He and his associates have been engag6d in measuring tonal values of plates in an 
effort to find the II correct" dimen;1ions for each new plate. But this problem of tone might 
well be tackled from another angle - from inside the plate, so to speak. 

Having recorded tl1e "pattern" of a Strad tone, why can we not use this informatio:c. 
to supply the missing link? Hhy should we not "build in" a Strad tone, using science and not 
merely woodwork? 

As I stated earlier, I believe that constant playing has the effect of imprinting 
and indelible pattern of the fiddle's tone in the very structure of the wood. That pattern 
becomes clearer with tho passa?:e of (plaVing) t.ime and so the tone becomes smo:tbher and clear:': 
er. The vwod, in eT":ect, of � ers less and less resistance, as its m'Jlecules become 'I sympathE:t-· 
ically" alif!ned with th8.t narticular tonal wave pattern. 

I sug�est that a cine-film �e made of an osscilloscope recored of a playing v iolin. 
There is �, vl ell known process, used in a num;'er of machin0s, by 1-,hich a spot of li[':ht sC8L1in3 
the film "ciould be turn(;d into a minute electrical current varying in intensity accordin, to 
the film's pattern o� lig�t and dark aieas. These currents, amplified greatly and recor 2Jd 
in the form of sounds on a tape mac'1ine, could be fed back into a new violin, through its 
bridge. 

Subjected to many hours of this kind of electronic bombardment, it is possible that 
a structural natt,.rn similar to that in the Strad fiddle might be "imprintedll in the new w;)od 
al so prematur�ly aging it. (Scicmtists ha'!e already le,g<3d" ,-ne\', wine by passing ul tll'D.-sonic 
sound,waves through it. This is a new field of exploration - and it is still wide open for 
theories). Perhaps a,straight tape recording of a Strad being put through its paces could 
equally serve in this "feed back" process. 

The effocts of years of playing might be accomplished in a few hours. (Of course, 
it is just possible the fiddle might fall into p ieces under the st r ai n ! But, not�ing vent� 
ured, nothing gained!) 

My hunch tells roe that when t:1is II scientific" violin \'iere played on, its vibrat ions 
would be inclined to align themselves with the established molecular �atter, in their frantic 
efforts to escape from the wood into the surrounding 'air, just as electricity al-ways seeks the 
easiest way to earth itself. And so you would have super-i�90sed the 'Iidoal" tonal pattern 
over that of the raN instrument. 

As a closing shot, I should like to record my agreement with that great gentleman, 
tho late "Doc" Porter, who (as we were rem inded in Harold Briggs' letter in the December 
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Journal ) said it was a shame we had to glue the plates to a set of stiff ribs, aft�r all the 
t rouble ta1cen to tune theml Perhaps one day the world will see a violin without �alls, or 
made in one pi,Bce b(mt, carved or' laminated to form belly, back and wall s. Once the basic 
problem of tone has been overcome by science, what matters the shape of the instrument 1 

• • • • • • • • • • • • • 0 • •  0 • • • • • • •  

Youth is such a wonderful thing its a shame to waste it on 
the young people. 

. Shaw 
. . . . . . . . . . . . . . ' . . . . . . . .. . 

DOES A VIOLIN IMPRO'lTE oaTH AGE? 

One of our contributors last month askt;d the startling question - liCan you state 
definately by your own experience, that a violin will improve vlith age or by being played 
upon?" There are two answers and they both say NO� \'lill some of you people write in about 
this importe.nt maiRer? 

Mr. Robert \lallace, Gilbert Arizona 

. I donlt believe anyone could say for sure that a violin im�roves with age or that 
I would believe the.m if they did. For I do not think a violin improve s except that it may 
need a playing in period and to get adjust8d maybe improve for about a year, until glue and 
varnish dries, and of course a man gete used to �layin� it. But I think a violin plays the 
be st that it will 6V0r play strun,Q: up in the vihi te. I bel ieve we hunt aroUi,d for a f ill er to 
find something to keep the varnish out of the wood and do the violin tone the least damage. 
For I believe that both filler and varnish takes something a\vay from the tone instead of im­
proving it. 

If I was a violinist I would make me a violin and play it in the white until the 
dirt damaged the tone ( if it did ) and then give it away and make another. 

For heres the 'way I see it, if you make a violin and arch and graduate 'it the thick­
ness .you want to make a perf0ct tone for your ear ( or any one elses for that matter ) t'hen 
play it in the white. Now you fill it with something that hardens the wood so the varnish will 
not enter and now you have changed the onte because if t�e wood is �arder, then it is graduat­
ed to thick for the tone you �ant. So you have it to ��gn'- right? So if you are going to 
fill it with a wood hardenin� filler then you will have to graduate it thin�r and guess how 
much higher the:: fillor and tho v;nnish is going to raise th',3 tone in order for your violin to 
be the tone .you want when :':'inish0d, of such as this are '�hat-:--Mast6r violins are made of. 

-_ . "  " 

Of course dealers and men that �wn and play old violins are inclined to say and 
believe that violins improve with age. But dealers have a living' to make. And who is it 
that owns any good violin, new or old, who does not think his is \�onderful and improving all 
the time? That is the HBy it shQuld be. I have never rJade a viol in for anyone that after. 
playing it he "Iill forever say, l1Bob, this is the "est violin you ever .made, and he believes 
it. 

MR. LEE J.<!C NELi:SE, Buffalo Wyoming 

That question about age improving a violin tone is a real sticker. Personally I 
think they were better, When they left the maker or a fairly�hort time after, say 6 months 
or a year than they ever were again. My theory is that in the course of time the plates 
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Mr. Lee McNeese, Buf-:'alo i'lyomlng cont . • •  

went out of at-:�unement, so that in 75 or 100 yean: the top had to be rebaned to bring them 
back in playing conditbn. Of course the French rempairmen \'1ho reconditioned them said the 
rebarring was n ece�sary becau�e of the raise in pitch and lengthening of the neck but did 
they really tell what they did? 

I t  does not seom very difoicult to make a violin vlith good tonG, but somehow it 
does not last 30 to 50 yearf at the most and some of the Italian violins are still going 
strong after 2 or ) hundred years. The only thing to do is to try every possibility, while 
some evidence is still in existance. It would not seom that the old makers could have used 
any very complicat8d system of tuning or varnishing. They were too busy making fiddles. 

·Take Strad, a man with 11 children and many apprentices to teach. He probably did all his 
own selling. He used many patterns in his lifetime yet sGe�ed to get outstanding tone with 
all of them. I cannot believe he vias continually tearing them apart and regraduating. 

Regarding his varnish. He probably put the filler in the back with ribs linings 
and end blocks, and the finished top, dried then carefully in the sun, then put a very thin 
coat of one sort of�rnish that the finish varnish could not penetrate. It might have been 
juniper, lac, propolis or something of that nature. He' then checked the tuning of the 
plates ,carefully and glued it togethor. Then took the sealer coat down t.o the wood and put 
on the finish varnish. He did not want any of the oil varnish to got into the plate and rib: 
We do know that the filler was yellow to almost orange, as described by Ole Bull and other 
writers. 

Finally I nevvr could understand why all the modern writers completely ignore the 
pass effect of Ribs, ·backs and linings on the final tone of the vi0lin. If it has no inf::x 
ence why did one of the old builders have rib, back and lining so heavy or so light and wh:;r . 

did some have thin plates and some thick and eVen humpy? It .looks like they got it to ring 
a certain pitch and then felt they had dO'ne all possible to insure a good tone. Oh well, as 
Mr. Sangster says, "the�r�ust have done something" -- But what? 

O� Broadway as a hep character startod to cross the street, he 
pulled himself back quickly as ho almost collided with a fast moving 
foreign sports car. 1\ Better

· 
watch your step, fell! 1\ he shouted. 

Ilyou almost ran under me. 

vlORDS OF PRi,lSE. :;,:c'OR DN;� OF. OUR SUBSCRIBERS 
. . . . . 

Tho following .is 8.' 'reprint f-rom the St.Paul Dispatch of January 2, 1959. Should one congrat-· 
ulatc a person for r�achitig the ago'of reti�emerit? I don1t know, but I feel sure all our 
readers hope that our friend Stephen enjoys many, many YGars of retired life in which to 
carry on his real love - violin mak�ng. Editor. 

Stradivarius in the Baggage Room 

The Converstation ,,,as wrong fDr ·the -seti�ing. And so was the dress of the man ''Iho 
sat across th0 d6sk from me in the baggage and mail room of the St. Paul Union depot. He 
spoko of Paganini and the brilliance of a Guarnerius violin. 

He had just finished a day's work of hauling mail pouches through those inner 
depths of the depot and his overalls were.d�st-str�aked. It was late in the afternoon and 
also late in the career of Steph�n Kujawa. At least the career he cut out for himself uS a 
means of making a living. 

• 
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WORD OF PRAISE FOR Oiif:S OF OUR SUBSCRIBERS cont . •  

But not his second career, a hobby roally--only because Stephen Kujawa is a realist 
And a realist, in his opinion, knows that few artists, whether they paint or make violins, 
ever make a good living with that alone. 

So for 38 year s Stephen, tall, lean, with craft sman! s hands, ha s hauled the mail 
pouches and load�d and unloaded the mail cars that brought the letters and packages to a city 

And sometimes when they sat in the lunchroom, spreading the s andwiches on the 
benches, his fellow workel"s heard a little about Stephen Kujawa, the violin maker. 

o ut. 
Stephen retired last week from the mail and baggage room. And now his secret is 

For much longer than he hauled mail, Stephen has been one of the Twin Cities few 
violin makers, a member of a fraternity that was never more than two handfuls and co�stant­
l y  dWindllng. 

Kujawa! s "Old Italian Cremona Varnish!!--yellow to deep brown in color--has been 
used to finish violins throughout the world. 

Among the Professional Violin Makers, his compatriots were his and my late frie�? 
Charley Herbrig, and his successor, Julius Lothen, on the second floor back at Fifth and Ce��� 
And he knows Lazaraus, the collector of bows and violin repairman on Fifth street. He kne\,1 
Rubinoff--and his violin. And others now dead. 

Stephen has made perhaps 100 violins since he was a youth of 18. He has sold 
a bout 50 "for the standard price of $250 for D. good violin." 

But not since 1945 has he been willing to sell a violin !!and my violins since 19L�5 
have been my best," he says. itThere are some who say the varnish is the most important • . . . •  J: 
don!t believ'e it • . • .  The graduations of the wood--these arc important, I feel • • • •  I think I 
should like to make a violin more like Joseph Guarnerius than Stradivarius • • • •  one that has 
penetratioh and brilliance • . • •  Paganini �layed one • • . •  called it The Cannon • • • .  A violin th�se 
days should be able to fill a concert hall with tone." 

Our conversation was frequently interrupted. by the rumblingof trains passing above 
us. This was another tone in Stephen Kujawa!s life. 

II I have n o  plans now to sell any violins, butT shall keep making them in my shop 
at home, II he says. "Maybe some day I will sell 10 or 15 at a time. 

II Let me tell you vlhy I did not make violins for a living. A few years ago our 
1 it tIe club honored one viol in maker of 93.  I saw him that night, hi s coat threadbare, bare 1;' 
ahead of poverty .... Here at the depot I ;1ave earned a good living . . . . 1 began carrying mail 
pouches in the old station • • . •  The, worle has' spoiled my hands fo r playing the violin, but not 
m aking them. 

IINow, with the security I have earned, I can retire and enjoy my other work.1I 

Did Stephen have any vivid memories 
tumbled oVer. I took out the bees when nobody 
repacked, I looked for a pproval from my boss. 
d own?!! II 

as a mail hauler? !!Yes, once a carloa d  of be0s 
else dared try it. And after I got them all 
All he said was, lI\fuy did you pack them upside 

S tephen Kujawa should never have any difficulty remembering the year he r etired, 
i ncidently. He lives at 1958 E. Hawthorne, St. Paul, Minn • 

• • • 0 ' 
.

• •  " • • • • • • • • • • • • • • • •  



The following seven advertisers are all members of 

The Violin Makers Association of B.C. • • • All have 

won prizes at the P.N.E. Hobby Show, against the 

keenest competition. 

For complete satisfaction your patronage is 

solicited. 

PEDER SVINDSAY 
3914 MAIN STREET, VANCOUVER EMerald 5022 

VIOLINS - VIOLAS - REPAIRS 

Hand Made Bows for the Discriminating Artist 

FLOYD HOLLY 
2636 WEST 6th AVENUE, VANCOUVER 

CEdar 9314 

VIOLINS AND VIOLAS 
Pupil of the Late "Doc" Porter 

DON WHITE 
VIOLINS 

With the Accent on Tone 
STUDENTS AND ARTISTS INSTRUMENTS 

4631 West 14th Avenue, Vancouver ALma 1523L 

HIGH ALTITUDE ARIZONA 
AGED TOP WOOD 
Reddish Brown or Clear White 

USED BY LEADING VIOLIN MAKERS 

Fine or Wide Grain 

$5.00 Each Plus Charges 

PLAIN OR INLAID COWBOY VIOLINS 

MADE TO ORDER 

Satisfactory Repairs 

BOB WALLACE & SON 
Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977 

OLD ITALIAN 
CEMONA VARNISH FOR VIOLINS 

Made from Fossil Resins 

ALL COLORS INCLUDING NATURAL 

Oil or Spirit 

Prices Postpaid 2 oz. $1.50 
4 Oz. $2.50 8 oz. $4.50 

s. KUJAWA 
1958 East Hawthorne St. Paul 6, Minn., U.S.A. 

GEORGE FRIESS 
2724 Yale Street, Vancouver HAstings 6462R 

VIOLIN MAKER AND REPAIRER 
Violins - Violas - Cellos 

Also 

FINE OLD VIOLINS WITH REAL TONE 

HERBERT MARTIN 
755 Foster Road, Richmond, B.C. CRestview 8-1378 

VIOLINS 

To Accommodate the Concert Performer 

MARTHA KOZAK 
Careful Repairs to All String Instruments 

BOWS EXPERTLY REPAIRED 

VIOLINS - MODERN AND OLD 
1598 West 16th Avenue, Vancouver CEdar 5293 

R. W. HELIN 
3751 Venables Street, Vancouver GLenburn 2969R 

VIOLINS - VIOLAS - BOWS 

Highest Quality Tone Consistent With Good Workmanship 

FRA.NK G. WARD LTD. 
Sales and Rentals of All Instruments 

EXPERT ADVICE ON REPAIRS 

FULLY QUALIFIED INSTRUCTORS ON ALL 

STRING INSTRUMENTS 

A Complete Line of Parts for All 

Needs in the String Field .. ; .' . .  

Accessories and Instruments for Sale or Exchange 

FRIENDL Y COURTEOUS SERVICE 

I 

J 



TONE WOOD 
Alpine Pine and Curly Maple. Finest aged seasoned woods 
Jor best toned stringed instruments. Accessories Jor Violin 
Makers. ProJessional reJerences. Write Jor price list to: 

W. L. Laubi formerly A. Siebenhuner 
Specialist in Tone-woods and ManuJacturer 

DUBENDORF, near Zurich (SWITZERLAND) 

lIIttalt 1Jmpnrt Olnmpauy 
5948 cAtlantic rBlvJ. - �a!lwooJ, Calil. - U .$. cA. 

Phone: i!.uJlow 1-3888 

Stringed Instruments and Accessories· Old Master Bows . Violins • Violas • Celli • Rare Books 

GEO. HEINL" CO. LTD. 
Canada's Foremost Violin Experts 

Equipped to Supply and satisfy the new 
student or the most discrimating artist 

Our service and merchandise is available through aU 

good music stores. Patronize your local dealer 

209 CHURCH ST., TORONTO 

THE VIOLIN MAKERS JOURNAL 
A periodical published monthly on a non-profit basis. 

Subscription rate $3.00 per year. Remittance payable at par Vancouver. Address Don White, Editor 

4631 West 14th Avenue Vancouver 8, B. C. Correspondence Invited. 

For advertising space apply to the Editor. "The Journal goes right into the Violin Maker's Home." 



, . 

- 7 -

NEViS FROM NOR'!I�.Y 

Sol we thought we had a large important association here in British Columbia. \/ell lets 100\ 
at Norway and Swedenl Norway with an associ�tion of 49 members and Sweden with 500!! We are 
indeed pleased to make their aquaintance and greetings from all the Continent are extended to 
our Scandanavian friends -- ScalI! ( Editor ) 

Dear Mr. White: 

I beg you to receive my best thanks for your letter of' November 16th, enclosed 
three copies of your monthly magazine liThe violin Makers' Journal". 

11e haVE:: an association like yours here in Norway, with the some\'lhat pretentious 
n9.::1e "Cremonall• The 49 members, mostly active violin builders, are living in all parts of 
the country, some of them are fairly good builders. 

In Sweden you know, the interest for violin building is of quite high standing, 
and the swedish violin builders association (Sveriges Fiolbyggarefrbund) count more than 500 
members. The association publish a magazine II Slyd Och Tonll (Editor, J.A. Carl, Upplandsgatan 
65, Stockholm Va.) also sent to the members of' "Cremona", which from time to time supply the 
magazine with articles. 

Members of' our associstion and myself h9.ve with gre9.t interest read your magazine 
and should like to subscribe to it. 

Your magazine certainly is a good forum for the discussion of the problems, snd I 
will ask the members of IICremrma" to participate in the discussion f. i. of the bass-bar, the 
varnishing and other de tails. 

I have corresponded a littl e with Dr. F.A. Saunders, 'whD _ ans\ve re d my questions 
with am iable readiness, and sent me some reprints of his articles in different scie ntific 
journals, which 1 have studiud with gre3t interest. His investigation of the tone-quality of 
old and new violins are certainly remarkable. 

1 am very thankful to be called your friend iilr. \lhi te and send to you the best 
gr6etings from the members of our group and myself. 

Arne Godal, Oslo Norway 

Ve should exchange problems. Everyone knows how to solve the 
other fe llow IS • • • 

LARRY OldEl"{ L J!\DS ';1 Ttl II f. RIGHT II 

Thanks for your prompt reply to my r:ccent letter. Yourcommonts on many violin 
make;rs never h9.vin;;; hc�("d a Strad is intvre:;;ting, . but to me se ems rather unimportant. Due to 
the tremendous prestigue of Strad violins (and a few others), many people who are interested 
com<� to beli0ve th::,t these Y',;l9.tively fev! mal.cers producti ns are pretty much IIla,IS unto 
th0msclves". Pt30ple e xpect th"m to havo B.ccoustical prope.rties that' defy the usual laws, ie. 
as to carrying power. F'ew take seriously the sciontific evaluations of the "maste r violins", 
or the m�1.ny IIblindfoldll -contests that hEne beert held over the years in many countries', or the 
obvious. fact that �ost of tho old violins have undergone many oper�tions both minor and rrajor 
in the hands of tho many repairmen vlho have handled th em . hl1 ava:ilable objective evidence 
indic8tos that it' th<::re be a mC'lsure of superiority betweon old m�eteY' violins and new ones, ' 
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LARHY O�'.jSN LSADS ',' I TH " A  R I G]T" c ont . .  

that sup e r i o r i t y  i s  so sma l l  a s  t o  b e  u nmea su r a b l e  i n  the l a b o r a t o ry and b y  most human ea r s  
( w � e n  they d on ' t  know what i s  b e i ng p l ay e d ) . 

A l l  o f  wh i c h  l e a d s  me t o  the c o nv i ct i o n  that w e  c an w o ik u s ing our own a e sthetic 
j udg 0roent s a s  guide to what t o  s e ek . ( i nc i d e nt a l ly I have p l ay e d  a b out 1 5  St r a d s ,  2 Gua r ner­
i U G  e t c . a n d  in s e v e r a l  C B s e s  have a c tu i l ly f ound them p o o r ! ) We don ' t  ne e d  to he a r  Me l b a  or 
othe r fam8u s s i nge r s  of o l d  t o  kno\'! t h ",t some :'i no young s in ge r  h a s  a b e aut i f\-ll" vo i c e . Do 
y ou f e e l  t h a t  y o u  mu st h a ve s O:!i G  " ·3.Qth o r it y 'l t o  t e l l  a b e a ut iful vo i c e  ,vh en y ou h e a r  it ? If 
y ou a r e int d r e s t e d  i n ,  a n d  h a v <o:  b e E;n s e r i o u s l y  c on si d e r in:<: c o l o r  ( i n  p a i nt i ng ) f o r  y e a r s ,  do e s  
s om e o ne e l s e c o n c l u d e  f 8 r  you w h i c h  i s  the �o st b e aut ifu l sha d e  o f  r e d  o r  b lue ? If o ne ha s 
l i s t e ne d  . t o  vi o l i ns c r i t i c a l l y f o r  y e a r s  and can d i s c r im inat e di ffe r enc e s  ( i n  o t h e r  w o r U s  i s  
serf3 i t i ve t o  f ine d i ffe r e nc e s ) , h e  shou l d  b e  m a k i ng h i s own v a l u e  j ud gement s .  T o o  many p eop l e  
a r e t ry i ng t o  f i nd some " i nd i s c r i b a b l e  sOillct l1ing" of t h e  St r a d s ,  o r  p i ck a p o o r  St r a d  a s  a 
s t anda rd . A w e l l  known p r of e s s i o na l vi l l in mak e r  of th i s  a r e a  ( now d e a d f o r  s ome ye a r s ) 
w a s  s e eking t h e  SSSSSis of a St r a d . He h e a r d  the d i ffe r e n c e  a s  a S S S 3 S i s ,  but who w a nt s a 
S S S 3S i s ? !  

Am st il l int e r e st e d  i n  o th e r s  '3xp e ri e nc e s  on p l at e  tuning . It i s  b e c oming my 
o p i ni o n  that Dr . Saund :' r s  metho d s  o f  s ett i ng p l a t o s  int o v i b r at i on y i e l d  d i ff e r ent p it c he s 
t h a n  t a p p i ng d o e s .  A minor s i xth i s  the c l o s e st I have found a b a ck and t o p  in ab out t w enty ' 
i n st r ument s I ha ve b e en exp e r ime nt i ng w ith . 

Le. r ry Owens 
5 3 5  Oakr i d ge Dr . ,  Redw o o d  C it y ,  Ca l if .  

If y ou h a ve a c r a c k . o r  sp l it you w i sh t o  r e p a i r ,  b e  sure and u s e  a 
g l u e  t hat w on ' t  show a fterw a r d s ,  t he n  l et u s  know the name. o f  the 
g l u e . 

HOW T O  REilfOVr: A VIOLIN TOP by 'I Tex " Wa l l a c e  

l,'lhe n t ak i ng o ff a t op f o r  r ep a i r s ,  g 0t i t  l o o s e  a l l  a r ound ex c ept f o r  the f r o n-: 
b l ock . Now that l s  t h e  h a r d  p a rt o f  t h e  who l e  o p e r a t i o n .  I f  it d o e sn ' t  c ome l oo s e  f a i r l y  e a s i ly 

\�:-�nt y o u  ne e d  f o r  e. neat j o b i s  a n  o l d  t h i n  l ong b l a d e d  kn if e . Y our w ife ' s  t h i n  b r e a d  kni fe 
i s  j u st r ight . Now p u l l  t h e  t op away f r om tho r i b s  at th o b a ck end s o  y ou c an s l ip the thin 
b l a d e d  kni f e  t h r ough so it i s  betw o e n  t �o t op and r i b s  a l l  t h e  w a y  a c r o s s  t h e  v i o l in . Now 
p l a c e  the v i o l i n neck d o wn b etvl e e n  y our kne e s .  S l i de t he kni f e  e d ge d O lfln unt i l  it r e st s  j u st 
\v h e r e  the t o p  i s  g l u e d  t o  the b l o ck . T ake onc end o f . t h <5  kni f e;  i n  e a c h  h a nd andmake s e v e r a l  
s aw ing mot i o n s t o  b e  su r e  the kni f e  s t a ri s b et w e en t h e  t op a nd b a ck . It ' s  p r o b a b l y  t o o  t ight 
f o r  y ou t o  g et it l o o se w i t h  j u st t h e  s a w i ng mot i on s , b e s i d e s  by now you h a v e  cut one o r  mo r e  
f i nge r s  on t he hand t h � t  h a d  ho l d  o f  t h e  b l a d e  e nd of t h e  kni f e  a nd r e ady t o  t r y  my sup e r-

. 

d u p :] r  mot ho d a nyway . 

N o w  ho l d  e v e rything j u st a s  it i s .  V i o l in b e tw e e n  kno e s ,  . l eft hand o n  the hand l e  
of the kni f e  a n d  r e a c h  w i th r i ght h a nd a nd g0t o r  have y ou w i fe c ome t o  t h e  shop , y o u  c a n  
c a l l  h e r  f a i r ly ea sy . That i s ,  i f  she i s  not in t h e  show e r  w ith the TV g o ing l ou d  enough f o r  
h e r  t o  he a r  i t  thr e e  r o o m s  away . And i f  t h e  k i d s  a r e  whoop i ng it up y ou C R n  st i l l  c a l l  h e r  
i f  y ou ho l l e r  a s  l ou d  a s  I c a n .  But I don ' t  gi ve a d a r n  how l ou d  I h o l l e r ,  and i f  s h e  d o n ' t  
h e a r  :ne ,  why then I a sk the p o l i c eman t o  hand m e  t he hamme r when h e  c ome s t o  s e e  what I s the 
matt e r . 

But if you a r e  a l it t l e  t imid and she don l t  h e a r  y ou ,  j u st s it a n d  w a it unt i l  she 
i s  f i ni she d . Wh i l e  w a it ing y ou c a n  smoke and k o e p  s a w i ng the kni f e  up a nd d o w n  e v e r y  onc e in 
a whi l e ,  u s i ng t he f i nge r s  on the r i ght hand that h a ve not b � en cut . 
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HO':/ TO R��·;01TE A V I O L IN TOP c ont . •  

\·fhen you have ho l l er ed unt i l  your >-l ife hea r s  you ( K  never give  up ) get her  t o  hand 
you about a thr ee-p ound shop hammer ,  whi ch she f·i nd s  behind you Ivher e  y ou c ou l d  have r eached 
it , but coul dn ' t  see  it . NO\v t ake t he hammer in the  right hand (watch cut finger s )  on the 
s i d e  of tho vi o l in thgt the b l a d e  i s  st i cking th rough . Now be car eful -- a s  you are p r obably 

. b oth angry a nd n� rvou s havi ng t o  ho l l er at your w ife so long and l ound , and h e r  beinE so  
na sty \�"""P'1 s h ;:- f'()l}nr1. th '" h ""11.111.Ar r i �ht, h ,=,h i nri. YI)1) , So don ' t, h ;.t t,1-lP kn i f e  t O O l  he rd . Ju st a 
short sh arp b l ow a s  t hey do in tho w e st ern on T V  when they t a p a man on the head  with a gun-­
So t o  c ont i nuo , ho l d  eve ryth i ng r ee.l ti�ht and h it th .:. end of the knife . \'low ! there  it i s , 
t op o:'f ,  j u s t  l ike th3.t -- now vl a sn '  t that e a sy ?  Foo l e d  you , huh? 

Now i f  the to�  i s  st i l l
. 
t o � �,thcr a l l  in one p ie c e , y ou have b een lucky a s a l ot of 

t hem br eak u p  that WRy . If so ,  a l l  you have t o  do  i s  S G e  Bob �a l lace  and  £or 05. 00 he w i l l  
s e 1 1  y ou a much b ett 3Y t op t han w a s o n  i t  t o  st a rt and you j ump e n  i t  l ike a b it t en saw and 
i n  two d sy s t ime have a b r a nd new to p on your vi o l i n .  Wit h a l ittle  va rni sh from Mr . E . H .  
Sangste r o f  Da l l a s ,  Texa s ( TEX.AS ,  that word  I dear ly l ove ) you can mat ch the ba ck i n  c o l or 
in  ab out s ix w e ek s . 

Now you uro.b a b ly '¥'1 a nt e d  the neck out anyway so  there  y ou a r o . Probably p a rt of 
tho o l d  fr ont b l o ck came out w i t h  it . The r e st o f  the b l ock won ' t  b e  h a rd t o  c lean out of 
t h� �iolin  a s  when you h i t it a l it, l e  too  ha r d  you r �momb er you w e re s queezing it hard  with 
you.r kne e s ? Th 8.t ' s wh:l.t hu st ed t h e  f ront b l o ck l oo se from y our back ,  b r e aking: one about three 
inche s f r om · t he b lock . So Eet a r e a l  thin st r i p , s ame w i dt h  a s  the r ib and fix the broken 
p iece  up snug  and g l u e  t h e  str�p on the inside . Go od a s  new , a lmo st .  Now glue the r i b s  dn  
the  back .  Y ou wi l l  �et tho  neck oD enin� a l itt l e  off ,  but that 1 e  ea sv t o  f i x . Just take a 
r a sp and wo rk o n  the h e e l  of th 0 n�ck u�t il it f it s . I �  it i s t o o sm� l l ,  a l itt l e  1/4 inch 
p l a st i c  wood  fixe s t h 't . Now t ake a hot wet c l oth and soak l o o se the button from the heel  of 
the n � ck that you b r oke off t he b a ck wh e n you hit t o o  ha rd . 

Now I h � ve g w o nderful met h o d  Par r e n ew i ng butt o � s  o n the ba c k s , but i t  i s  rath er 
a l ong and drawn out p r o c e s s  and I ' l l exp lain  it in another a rt i c l e ,  if I am ever a sked to  
writ6  anothpr  e n G . 

Now fo r a j ob l ikn th�t I d o n ' t  f A A l  h R ct � t  a l l  whpn I ch a r � �  a man 8 5 . 00 for it . 

For  I }lav '- d one a e:ood j ob after  'lui �, \3 a bit o {' bot ''"lei:' and chanc e s are  I h ave improved  h i s  
v i o l in ,  even i f  th� n e c k  i s  a l it t l e  c r o oked . I f i x  that by j0st moving the b r idge O � e �  a 
fourt h inch o r  s o . 

Do.rned if  I know what I ' m f0i. n �  t o  do i f'  that Don ',ihite (up Vanc ouve r way ) keep s 
t e l l ing tho s e  big wind i e s  on us Texa s b oy s  . . . . . 

Here ' s  what one grammar s chool b oy handed in for  h i s  c ompo sit ion 
on  cat s :  

" Oat ' s  that ' s me ant for l it t l e  b oy s  t o  maul a nd t e a s e  i s  c a l l e d  
Mau l t e a se cat s .  Some [at e i f  r e ke r n t z e d  by how their p u r r  i s  and 
thGse  i s  Pur si an cet s .  ORt s whRt hR s bad  t em� e r s  i s named Angora cat s .  
And cat s w ith deep fee l i ng i s  ca l l od Fe l ine s .  I don ' t  like c at s . I' 

When a habit  begins t o  c o st m o ney it s ca l l o d  a hobby • . . . .  
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LETT ER FROM MR . - ALFRED S LOTNICK : i 

The new i s su e  of the bu l l o t in a r r i v e d  y e st e r day w ith many f i ne a nd p r ova c at iv e  
a rti c l e s . I w a s  p a rt i c u l a r l y  int r i gu e d  ab out the ment i on o f  Ju s t i n  Gi l b e r t  and t he a p p a r ent 
l a ck of i nfo rmat i on a b out h im .  O d d l y  enough I w a s  thinking o f  writ ing t o  a sk inf ormat ion 
a bout h im .  Re c ent ly I p u r cha s e d  a b at ch o f  o l d  i s sue s of t h e  lI St r a d l1 and a l s o lI V i o l ins a nd 
V i o l ini st s ll . It s e � m s  G i l b e rt w r o t e a qui t e  c ont r o v e r s ia l  b o ok which he a dvert i s e d  f or s a l e  
f or $ 20 . 00 i n  the J a nuary 1942 i s su e  o f  V & V ( t he e a r l i est in my p o s s e s s i o n ) . App e a r s an . a d  
o f  G i l b e r t s a s  f o l l ow s ; -

CREMONA VIOLIN TEC:1NIQUE 

The fourth y e a r  of thi s b o ok is comp l et ed ,  a nd s c o r e s  of v i o l in 
m a ke r s  have l e a rn e d  t he o l d  ma st � r s !  a rt by wh i ch front s that a r e  
5 and 6/64th ll und e r  the b r i dge y i e l d  s o l i dity and c a r ry i ng-p o vl e r  
u n surpa s s e d ,  b eauty o f  t o no un su rp a s s e d ,  a nd r e sp on s e  ane qua l l e d  
by h e a v i e r  v i o l i n s . P r o p onent s cil f  t h e  h e a vy v i o l in have l o st out . 
V i o l in mak ing i s  s c i ent i f i c . Get the b o ok, $20 . 00 from - J u s t in 

G i l b e rt , V i c t o r i a , B . C .  Te st imonia l s  on r e que st . 

A s  l at e a s  1948 Vim . Lew i s  and Son of Ch i c a J.:o w e r e  a dv e rt i s ing the b o ok a s  fo l l ow s ;  
·C REMOIIJ1\ VIOLIN TECHNIQU E ,  b y  Ju s t i n  G i l b e rt . A b o ok w r it t e n  aft e r  a l if et ime o f  vi o l in 
making and s e r i ou s  study o f  t h e  p r i n c ip l G s  and met h o d s  of c on st ru c t i on f o l l ow e d by the 
C r emona Ma st e r s . Pr i c e  $20 . 00 

S imi l a r  a d s  w e re t o  b e  found i n  the St r a d . Dur ing t ;1i s t ime , G i l b e rt ha d to t ak e 
up hi s pen t o  d efend him,s e l f  f r om mun "" r ou s  d et r a c t o r s  who w r o t e  l et t e r s  t o  t h e  e d i t o r  of both 
the Strad and V &  V .  Lett or s a�p e a r  i n  t he i s su e s  o f  Janu a ry and May 1944, a nd O c t o b e r  a nd 
N o v emb e r  1 945 V � V .  I may a d d  t h : t they w e r e qu i t e  informa t i v e  and ibt e r e st i ng .  S o r ry I 
d o n l t  have h i s  b o ok ( I  w a sn 1 t  inte r e st e d at the t ime o f  ava i l a b i lit y , and I haven 1 t  c ome 
a c r o s s  any s i nc e my i nt 6 r e st b e gan a b out f i v e  y e a r s ago ) . H o w e v e r  I have s o u ght out and 
a g qui r e d  a lmo s t  e v vry ot h e r  b o ok on the sub j e ct that i s  o r  w a s  in p r int , a nd if y ou h ea r  of 
o ne fo r s a l e  p l e a s e  l et me know . H i s ma in th e s i s ,  a s  I gathe r f r om the a lCgument s ha d t o  do 
w it h  b e l l i e s  t hi nn e r  und e r  t he b r i d ge tha n at t h e  edge . If y ou think y ou c an u s e  the l et t e r s  
1 1 1 1 b e  g l a d  t o  typ e them u p  for you . 

Wh i l e  sp eaking of l ett e r s  t o  the edit o r ,  ment i o n  sh ou l d  b e  ma d e  o f  s e vera l l et t e r s  
w r it t en b y  -.1 . J a c k l i n  t o  t he Strad . He p r o v e d  an int e r e st i ng vJ r i t e r  a nd I l o oked fo r s ome 
of hi s w r it i ng i n  y our Jo u rnal . Ex c e pt fo r tho · b r i e f  not e some month s a g o , I found nothing , 
f r om him . In one of loi s l et t ':j r s  he d e no unc e d HECron-A l l en ( think e very 1t! r i t e r  finds it 
f a shi onab l e  t o  t ake a p ot shot at H-A ) but unfa i r l y . Gene ra l ly , the c r it i c i sm l e ve l l e d  
a t  H-A i s  fu l ly a nsw e r e d  by H-A in a p a rt o f  t h o  b o ol<: wh ich v/B s l eft unr e a d  by the c r it i c . 

MOS T LY AB,JUT .FIDDLS3 by J o s eph V .  Re i d  

A l f r e d  S l ot ni c k ,  2163 - 7 7 t h  St r e �t 
B r o oklyn �4 , Ne w Y o rk . 

Ab o ut ba s s-b a r s  I fit one h a l f  ( a pp rox imat e l y ) f i r st then the o t h e r  h a l f . 30 that 
when sp rung d otin at each end a di st a n c e  of at l e a st 3/1 6 "  it fit s p e rfect l y  a l l o v e r . To fit 
o�:; r i g!-lt 9. ni ghl -:: i� r 1 ? C G  t ,? l � C; S  ')ver ? h our s ,  Th e h i gh p o int I make d i r e c t ly a c r o s s  fy( m 
c 8nt e r  l i ne o f  t he s ound p o st - not o pp o s i t e c e nt r e  of b r i d g e . The ang l e  i s  very imp or t a nt . 

1 h e l i � v e  �ha � w� mo dern ma�e r s  a r A  w o rking p o s s i b l y  in a w r o n� d i r e c t ion . I 
b � l i � v� W 0  a r � t r� i �� � 0  � � � o o � l a h  f r o� p new i n �t pumant i n  t o o  Rho rt a t ime . Eve ry o n e  
s e ems t o  sp e nd 9. l ot o f  t ir�0 t ry i n �: t o  di s c o '.'o.r the meth o d s  and s e c r e t s o f  t he a n c i e nt s .  I 
d o nlt t hink: w e  w i l l  e ver know f o r  c e r t a i n  what t hey di d .  It vl o u l d  make b at t e r  s ense t o  c r eate 
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HOST LY ABOUT FIDDLES c o nt • .  

o u r  own s c h o o l  and s p e nd ou r effo r t s and t ime mo r o  at d e ve l op ing th i s  mo d e rn s c ho o l  t o  i t s · 
h i ghe st d e g r e e  of p G r f c c t i on .  VIe ha v e  ma ny mo r e  a d va nt a g e s  and s ou r c e s  ,o f knov! l edge than the 
o l d  m s st e r s  a nd a c t i ng in un i s o n  w e  c a n  c e rt a i n l y  d e ve l op our t e chniqu e s  a nd met ho d s  in a 
s b o <> rl y  0 r rl ·"7 r l.:'  m " YJ.(� "' 1" . T fe,"o 1 t, h 'lt, WJ<:' r� ' f"Jn() ph f"J l.l 1. rl  lre ':! a s t. "(' 1. ct r i' c o r d  of 8. 1 1  t h e i r  p r o du c t ­

j o n s  a n d  e nd e R vo r  t o  ��t e "(,0 i n� t h e  r � q s o n s  for o n e  he in� h et t e r  o r  i n f e r i o r  t o  t h e  othe r 
i nstrument s .  ;" l s o  f , ; e l  t 11 S t  \'i 0 shou l d  i n  some ma nn,,, r be c omp i l i n Q'  a l i st o f  a l l  m o d e rn p r a ct ­

.i s i ng �io lin make r s  t h r o u �h out st at e s ,  3 r it i sh I s l � s  a n d  Eur op e . C e rt a i nl y  much i nfo rmat i o n  
· c o u l d  b e  s e c u r e d  f r om c l ", s s i ::' i e d  d i r e ct o r i e s i n  t '1 0  c it i e s  i n  any c o unt ry . If s ome o f  the s e  
mak o i s  c ou l d  b e  p e r sua d e d  t o  sub s c r i b e  t o  your j ou r na l  I ' m sur e they c o u l d  r e nd e r  va l u e d  a i d  
t o .  a l l  t h e  m �mb er s .  

I h9ve had s o�e fine l e tt e r s  f r om Max Mo l l e r  - Ge rman v i o l i n �Rke r . Mo st o f  the se 
m e n  w i l l  g l a d l y p a s s o ro r e qu e st o d i n�orm3 t i o n  t o  the enqui r e r . 

I l e a r n e d  a � r c q t  d e R l  f � om Mr . Gi l h e r t ' s  b o ok but am not i n  a p o s i t i o n  t o  j ud ge 
up o n  t he va l i d ity of h i s  c l s ims and m t h o d s  ment i on d th0 r o i n . H i s  e st a t e  wa s o f? e r i ng h i s  

' 0 1t1n v i o l i n s  f o r  sa 1 0  a t  ,;?250 . 00 sh o r t l'f a ft (o r  h i s dO Olt h . J�p p a r tJnt ly h0 . VJ a S  a n  emb itt e r e d  man 
a s  hi s b ook show s �o n 0 7 c r  su c c e e d e d  in fet t in� info rsJ t i Jn f r o� ow ne r s  of St r a d s  et c .  o r  
f r om c o l l e c t o r �  o r  c o nni s s oui r s  of  t he �io l i n .  H e  w a s Gnd ea vorin� �y mo d e r n  meth o d s  and mean s 

. t o  q u i c k ly a .r r i v <.; )t a t o ne c omn a r a b l e  t o  t he It :::d i an S c h o o l .  I i'1la q: i ne i f  one c o u l d p l ay 
o n  ope .o f  hi s v i o l i!1s  ma d e  by thi s ?!lat h o d  y o u  c o u l d  c er t a i n l y  d e t e r::1i n ·:- i f  he h a d  su c c e e d e d  

. o r fa i l e d . ·  \iur l it z e r  f r om N o w  Y o r1( int imit �,t o d  t !1"lt he vl8 S on t h 8  w r ong . t r <"J. c k . 

The i ou r na l  i s  ind e e d  f o r t u n � t G  t o  h Q v e  su ch e xp e r t s a s  Sang s t e r ,  Wea ve r ,  Kova c 
sup p ly i ng lC!1ovJ l e d g e  b a S e d  o n  e xp e r i e nc e  - . ';'Ie c annot got t o o  many a rt i c l e s  such a s  y o u  h ave 
b e e n  p r i n t i ng . They a l l  p r o v i d e  s ome i nform t i o n  th qt p a n  b e  d i g e s t e d  t o  our b et t e rment . 

Ah , t o  bu i l d ,  t o  bu i l d !  That i s  t h e  nob l e st of a l l  t h e  a rt s . 
- Longf e l l ow 

o • 0 • •  0 0 • •  0 • •  0 • •  0 0 0 • •  ,- • •  
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Mr . Mi c h e lm3!1 i s  a chemi st - � H a r v a r d  g r adu at e  i n  Ch em i s�ry . H e  ha s p r o ved b y  
c; h em i c s l  9.wd y si s  t h a t  t h e  o l d  I t a l i an v s rni sh6 s c o nt a i n  I r o n ,  �·. l um i num a nd s i l i c at e s  - nODe 
o f  H h i c h  ean p o s s i b ly b e;  p r o du c e d in any gum in o i l  va r ni sh o r  by b o i l ing: l i n s e e d  o i l  and 
r e s i n  t o get h e r  as Mr . Sa ng- st e r d o e s .  Not e , t 1-, i s  is not i"/i'1I,T I THDJK ,  o r  what I : IM:.G INE to be 

· t r ue- o r  what I w o u l d  l i ke t o  s ee-- it i s  t h e  r e su lt of t h e  mo st m o d e r n  s c i ent i f i c  a na ly s i s-­
wh i c h  to m e , t ake s it out o f  t he p i c t u r e  of I T'� INlC, or I DLG E·S tYDG of th ing . 

. . 
M i che l man ' s  c o l o r g  a r e c h em{c s l ly p r o du c e d  by a D r o c e s s  th at d at e s  b a c k  t o  a n c i ent 

Egyp� --the mumY!l i 6 s w e r e  w r a D:9 ,:;d in c l o t ' , dy e d  hy +. h ,� sim:! l e  m o r d a nt clv i n �  D r o c e s s--arrl a 1 1  y o u  
d o  i's t o  dy 0 r e s i n  L �  f1 wa t e r  p o l ut. i (\'(, V, " t h P c 5 ""� 1 r- .  rl.y �  ( m " d d e r  "(' o ot W Fl. S u s e d  by the It a l i a ns 
t o day we u s e  ;> 1 i z 9. r i (l ,  t h e  s a % � c h r'm -i r. " J ' �l , j-, RL. W "' (' ''' <1 ",  ·m . ,-1 ..1 ,,, 1" 1" n ,...t ) . " y, ri t. n r1 ,, :, w r:  u s e  pur if i e d  . . . 
chemi c a l s s o  I'l e c an c ont r o l  t h e  p r o c e s s  i n s t ':l 8. d  o f  u s i ng l y e  w at e r  ma d e  f r om a st e s ,  a s  the , 
o l d  ma s t e rs di d J  a s  your own mothe!' and g r a ndmot he r s  u s e d  in mak i ng lye s o a p ) . 

The .p ro c e s s  i s  s imp l c--you di s s o l  VB r e s i n  in l y e-vvo.t u r ,  t " Em , y o u  a d d  9. 1 i z a r i n ,  o r  
m d d e r  r o o t  ext r s ct , whi ch w i l l  turn t h e  s o l ut i o n  r e d ,  a n d  dye e v ery p a r t i c l e  o f  t h e  d i s s o l ved·  
r e s i n- -t h en you Hdd :. l um s o l u t i o n  to it .:'-nd t h i s s et t l (� s  o ut tho c o l o r e d  r e s i n R nd h a r d e n s  it 
by a d d i ng 2. l uminum to i t -- dry thi s a nd d i s s o l v e in t ur p en t i m� , R d d  b o i l e d  l i n s e e d  o i l , app ly 
t o  the f i d d l e ! It j e l l s  i n  s ix hour s-- c � nnot b e  b o t t l e d  R nd s o l d  c o�mG r c ia l ly-- o l d  ma st e r s  
c ou l d not c o nt r o l  t h e.) p r o c e s s ,  o.nd NO T'.·iO 'LTCEES ':iERE i , L I K�;:'· - n o r  2. r c  "' ny t'tJ O  St r a d s  a l ike · in 
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c o l o r  and va r n i sh ! I h � v c  " 'C. d  it besi d e o f  the b e st o l d  It a l ian varni sh--y ou simp ly CEmnot 
t e l l  t he di ff e r enc e ! I c h"l l le :1g3 "Iny o ne t o  me ,�t th i s  to st--Rny t ime e.ny whe re in th e \'I o rl d !  

I am w i l l  ing t o  mC 0t g I l  c omtj r s , I w i l l  st e.ke my mo ndY o n  i t ! 

I f  y ou w a nt t o  p r G s e r ve t ho tone y o u  get II in t he 'vlhit a " , j u st t r e9.t y our w o o d  w ith 
a s o l ut i on of b � i l e d l i n s e e d  o i l , tu rp ent ine , a�d p l � in r e s i n  or m� s t i c ,  a pp l i e d t o  b ot h  s id e s 

o f  the p l at o s  ( a ft er fini s h e d ) app ly h o t � w i p e o f f  su r p l u s  aft e r  f i ve �inut G s ,  p l a c e  i n  t h e · u� · 
s un f o r  t w o  o r  thr o e day s ,  f i ni sh w i t h  f i ne s t e e l  w o o l  q nd r � w  l i n s e o d o i l ,  then,  app ly Mi che �  
man varnish : Y our t one w i l l  b e  p re s e rv3 d ! F o r  200 y e � r s  or  mo r e . No o n e  c �n t e l l  after si x 
m O D"h s t h '1t y o ur w o o d  h :::. s b (;; (; n  t r 6 '.t ,� d : 3ut t he t one w i l l  t e l l  you p l enty . You do not h a ve : 
t o  p l ay in su ch a f i ddb-- I 11':. ve o�e c omp l et e d and st rung up o n  O c t o b e r  6th ,  1 958 - c opy of 
Gua r ne r iu s  d e l  Je su--thr o e  w e ek s ago , we had it in t h u  s arno l ivin� r o om w i th a genuine Petrus 
Gua rne r iu s  of M9. ntu8 , q {' i ne sp e c imen , and it s :J r o ud ownc;r th ou ght it  c ou l d n o t  b e  b e tt e r e d ·. 
H e  ha d nev e r  s e en me b e fo r e , n o r  '19. d hc) seen any o f  my "!i o l i n s-- so  he cou l d not h a v e  b e e n  p r e­
j u d i c e d . H e p l eye d my nevi fi d d l e , p, nd 9.nyo ne with t w o  e '3. r s c ou l d  h 9. ve he a rd t h··,t it WI.S b ett er 

t h3.n h i s  P e t r u s  Gu a r n0 r iu s and t \1'J v i o l i ni st h�ms e l f  8. d�'1i ';';':.. E'; d it : 3ut he d i d  not off e r  t o  buy 
my new f i d d l e .  �e may a s  w e l l  . t e l l  the who l e  st o ry - -you c a n  make B f i n e  f i d d l e ,  b ut y o u  c an ' t  
S e l l  it . Th", vio l i r.i st s fl i d : " Defin1. "v e l y  O l d  It a l ia n i n  t o ne--how d o  y o u  d o  it , et c " -- I  
b e l i e ve h e  w � s s i nc e r e , a s  � e  h q d  no r e s �o n  t o  b e  f o o l i n �  me , f i nn n c i 3 1  o r  oth e rw i s e . Thi s i s  
no t t h e  fi r st exp s r i e n c 0  of t h i s  type I h3ve h a d  w i t h  t � i s  va rn i sh a nd t r e atment-- a nd I am 
s u r e  y ou have h � d  si�i lar e xp e r i enc e s w i t h y our own vi o l ins . 

S o ,  y o u S G ,� ,  it i s  l I a rt o f  a rt ' s snkc:: " -- c e rt a inly , no f i nanci3.1 r e w a r d  aw a it s any- . 

o na vlh o dup l i c �lt e s t h e  o l d  m 9. st ", r  '! i o l i n s  i n  t o n ", a nd ap p ea ra nc e . My the o ry i s  the,t the old 
. 

m3 st e r s  fi ni s he d t h e i r  vi o l i n s  a s  Mr . E l l a r s i e c k  say s t hey d i d--but I thi�c th Ay t o o k  them 
a p a rt then a n d  g o t  t h� w e i ght s of t he i r  � o p s and b � ck s  t o c o r r e spond w i th the w e ight s of one 

o r  �l1o r G we l l  known g o o d  v i o l ins--th i s  \'Iou l d  h :J ve re qu i r e d  no sp e c i nl e 1ui pme nt o r  any know­
l e dge o f  m�·\th t;;m'-\t i c s  or p hy s i c s . It i s  j u st wh t I w ou l d ha'.1 o  do ne-- o r wh8t y ou Noul d have 
d o no . The r e  i s  no my st �ry � � out it . � ch9. 1 1enge y o u  t o  get your s e l f  a f i ne set of ch emi st ' s 
s c a l e s  a n d  t o  u S e t hem � o r  t h r 0 c  mont h s--w e i �hin� a l l  t o p s  o nd b a c k s  b e fo r �  you gl u e t hem up 
i nt o  3 f i d d l e--kaep B r e c o r d o f  sama --you w i l l  f i nd c e rt � i n w e i��t s w i l l  g i '� you what y o u  
w a Dt- - 9. nd y o u  w i l l  l a f'. r n  to 1c.:: 'P \-l i. t h i n  range o f  t h o s e  w e i ght s-- w '� i c h  \,l i 1 1  a c c ount f o r  d i ff­

e r ent g raduat i o ns of St r a d s--w h � �  e l s d  � i l l do s o ? 

I t  s e em s  t o  m o  th �t we u s e  e 7 0 ry�hinq e l s e e x c ent o u r  D l a i n c ommo n  s ense a nd 
i nt d l l i gen c e i n  a t t e�D t i l!7 t o  d up l i c � te t h e  o l d  � i d J l c s . Our g r e � t e st o r r o r s  c o n si st of 
u s i ng B r" um- i n- o i l or a s p i r i t  v'O\rni sh , of u s i np- nw w o o d  u n�, r e t i::; d ,  and o r. s l a v i sh l y  u s i ng 
t ho c a  c Ct l ip e r s !  iJid y ou knO\oJ that �.Y1y m o d e r n  G8 rms,n .make r ,  su ch 8. S  Roth , Mo r e l l i ,  Me ine l ,  
e t c . i s  mu ch m o r .:;  Cc C C1..l.r .. t e  w i  t�, t h o s ", c ,c, l i p e r s  a nd g r a d' n t i o !'l s t h '" n St r a d i va r iu s  o r  Gua d i gn--- ' 
i n i  w e r e ?  T r u e : But the Ge rm'3.n s ound s t one l e s s ! Why ? Ju st re- r e a d  the a b o ve Bnd you can 
f i gu:e e it out f o r  your s e l f-- n o th in� my st t.; r i ou s ",b out it ! You c e. n  d o  it \� ith a ny �ood w o o d ! 

CHIPS FR()iii T�2 CHI SSL by J o 'm Law son 

Y O Ur l1 1. P C Cl "I h O l-lt Dr <> �nn 81.'1."1 r <;>YIli .nrl,rJ r1 TrlP, thd, t h.r; ot.her N eelc I got :� new s item in 
at t h e  C"I h 'i.net MR 1rpr o .p.r.; C P  -P Y' !)"1 +, 'l '� LoYJ ". " Y'! � r:F'Y'\+ R nP +,h ",  Si1 Cor!1 o r ·  t i. on o r  503 5 El st on J'l. ve . ,  

. Ch;i. C 8 :0 ; 0 ,  I l l . It C O '1c p r " "" "  " "'1 n s+, ; rO D I w t. ". ·0.+ d "J 1 ", l nT) ","n+, ; n  S "I n. d i. n O'  Fl. l' rl.  I mR de it the l e a d 
s t o ry i ' "  our .sup!1 1i e s  · · ,:, ' · tu ·r A . F "' r .� " ro,- +), ,,, rl d, "  ;. 1 'l f.l �(l I s t r o !,!c: d e u;q: �� vou t o  s e nd fo r o ne 
o f  the s G  t o o l A ,  a s  I h c l i ev e t � c �  w i l l out l q st Dr � �o n  skin ( wh i c� I h�;e �evar s een ) . 

T h e  stuff i s  c a l l ·A " Pe rmn- Gr it ll . It i s  b o. s i c :1 1 1 y s t e e l  she et s o n  to wh i ch 
t ungst �n� carb i d e  gr it h 3 S  b � G n  c o p p e r  b r a ze d  ( by an e x c l u s i ve p r o c e s s ) to give  a II sa nd ll p ap e r  



- 1 3  

w h i c h ,  in o r d i na ry home u s e , w i l l  l e st a l i fe-t ime . Th e gr i t  i s  p e rmanent l y  b onded t o  it s � t  
s t e c l b a cking and i s  s p a c e d  s o  a s  t o  l e s sen thE:; II l o a d ingll • But e v e n  "Ihen th e sh eet b e c ome s 
l oa de d  1tJith gummy mstor ia l s  o r  paint ,  it c ':ln b e  c l e o.necl with p-ny s o l ve nt and r e st o r e d  t o it s 
o r i g i na l s t at e .  The g r i t i s  a va i l s. b l e  in s c v e r ':l l  gr � d c s a � d  i s  t e r r i f i c a l ly sharp . T h e  
London agent s s e nt m J  a samp l e ,  i n  the �o rrn o f  e s a n d i ng b l o c k ,  w ith a sh e et w ra pp e d  a round i 
\ll1 t;)n I sand e d  a p L ; c .3  o f  i�o o d  I thouGht I had  hEl d t h e  sha r o e st o ·� [i l o s  on . .  it . It r.1a k e s  a 
w o nderfu l  sh a p ing t o o l . The s h e et s a r e sUDp l i � d  s ep a r �t e ly a l s o .  The r e  i s  a b i g  r ange of 
t o o l s  u s i ng t h i s p r i nc i p l e .  They QVE:; n h a v e  a whe e l  w h i c h  f it s o n  t o  u c i r cu l a r  saw h e n c h  and 
a ct u e. l ly r e p l a c e s  the s a w . T he g r it i s  so sh a r p 8. nd s t r o ng t �8 t  it cut s ,  p l o ugh s ,  g r o o ve s ,  e 
e t c . a s  \1 8 1 1  a s  a ny t o o th 0 d  saw . H:: v i ng no t e et h , thu \<Ihe e l  c � nnot II thr o w li t h e  wo o d ,  1Nhi ch 
m alee s fo r g E e '3. t e r  s2-fety . i�nd it s 9.n d s  9. S  it cut s ;  Tht;; fi rm !!l2. k ,; s  a b r e, s i v e  s l e e v e s  and r o d s  
a s  w e l l  a s  f I st Rnd 9.h l f - r o und f i l e s  f r ou t h e  st u f f . Dr op them u l i ne a n d  get t hem t o  s end 
y ou a ll the l it 0 r a t u r e . ( Ed it o r s note : I I P e rmu-Gr i t  i s  '.w s. i ls.b l e th rough t h e l o c a l  a g ent s f o r  
Sk i l  T o o l s ) 

F Il�UER B O .RDS ;Jh en buy i ng c om;n c r c i a l ly ma d e  f i ng e r  b o a r d s ,  it h? s b e e n  my e xp e r i en c e  that 
a l l  o f  t h em n :.:: e d  9. c e rt '\ i n  £UlOtmt o �' s quar i ng up , p a r t i c u b r l y  o n  the bot t om f a c e  s i d e . To 
a v o i d  dama ge t o  t " e e b o ny W h e n  i n  the vi c e  dur i ng p l aning o p e r at i o n s , it i s  safer and mo r e  
s at i sf a c t o ry t o  make; a " c ra d l e "  f o r  the f i ng 0 r b o a r d . ;.ny p i e C e  o f  soft \� o o d  H i l l  d o . S c o op 
out t he t op f a c e  u nt i l  t h e  round e d  f a c e  o f  tho f'i ng � r  b O R r d  :' it s snugly f o r  2. 1 mo st it s c om­
p l e t e  de pth . jh 0n the c r a d l e i s  gr i p p e d  i n  the v i c e ,  the f i n� E r  b oa r d  c an b e  p l aned ( o r  
s c r a p e d ) w i t h  p � r f 0 c t  e B S B ,  B nd the b o a r d  H i l l  no t �o ve o r  � o ck i n  t h e  s l ighte st . Inc i d ent ­
a l ly , w h en t e st i ng f o r  o V 0 r 2. 1 1 t ru e - ne s s ,  I sp r i n�c l e t o. l c Uln p ow d e r  o ve :r t he w o o d  a nd c a r eful l: 
d r � w  a s t o e l s t r a i ght - e d g e  a c r o s s t h 0  f R c e .  I f  a l l t h e  p o wd e r i s  d rawn off e qua l ly ,  I know 
t ;16 vJ o o d i s  t r u d .  I r (;p e o.t thi s op e r :' t i o n  for v e rt i c R l  and h o r i zont [\ l r e a d i ng s . 

T EX:,S MU LE ? 
j\ nc1t1 fp.rm �' F\ n d  fr f)'!1 t h f; c i t'! \1 ". S  t o l d t o  ha r n e s s  i'1u l e  one 

w i nt . r  morni n �  i n  th e e � r l y  h 1u r s .  I n  t h e  d � r� h e  t a ck l e d a c o w  
i n st G ? d  0 ';" tho mu l e . TlJ e f Cl n' e r  s h out o d  f r o'H th e h OlJ s e , " S ay 
wh 2 t  I s k,,, p,� i '(I � Y O'. ) Sf) l O YJ c:: ? l1 

I I I C f; n  I t get the c o l l a r  o ve r  thb mu l e  I s he £l d ,  II sh out e d  t h e  
f 2 rm ho.nd . 11 30th hi s e R -r s  q c �· f' r o z ,'YJ. st, i f f" . 

WOOLF NOT , S  qy C�IR I�BOS : 

.Anot h e r  1.dv a n c e  - Th i s  i s su e  'ila rk s ano t he r s t e p  f o nv � r d  for t he l 1 J o urna l !1 - t h e  f i r st numb er 
p ub l i sh e d  vJith our own mime ograph ma c ·1 i ne . You \1 i l l  note Vi e h a v e  chang e d  t h e  p r int c o l o r . Vi, 
b e l i e ve t h i s w i l l  p r o ve mo r e  att r a c t i ve . Gr a dua l ly we w i l l  i n s e rt s p e c i 3 1 he a d ing s  f o r  our 
d if fe r e nt d e p a rtoent s a nd many d iffe n mt fo rm s of i l l u st r r t i o :'1s and d b . g r am s . 

We t ru st thi s inve st;:'l(mt \� i l l  p r o vo H 1tl i s e  ventur e .  It doe s i ndi c 9.te that t h e  
of f i c e r s and inem� e r s  o f  The Viol in ivia lc .: r s ! h e s o c h.t i on of B . O .  ha vG conf i d en c e  in o u r  ma ga z i n, 
Vie hop e th"<t t hi s  fe e l i ng ext end s  t o  9. 1 1  our sub s c r ib e r s f o r  t h o ir c. s s i st a nc e b oth with mat er­
i a l s  t o  p r i nt and f i nanc i a l  sup p o rt by B o eln S  of' th(. i r  sub s c r i p t i o n s  i s  w h a t  r e a l ly ke ep s  the 
Jour na l in c i r c ul at i o n .  I t  i s  y our p a p e r , i f  y o u  l ik e  it , kL cp i t  el ive ! D o  y o u  know a no th el 
l o v e r  of vi o l  i n s ?  Th e n  show h im t h e  J ou r na l :;md a sk him t o  sub s c r i b e . Thank s . 

Renew a l of Sub s c r ip t i o ns : Some r e 'l d e r s  h ?c v G  b e e n  \1 r it ing i n  a s k ing whcm th D i r  sub s c r ipt i o n  
e x p i r e s . You w i l l  r e c o i v e  a not i c e enc l o s e d  ",i t l,  t ;'e Jou rna l o n e  month b ef o r e  exp i r ::>.t io n .  
F o r  i n s t anc e i f  your sub B c r i p � i on exp i r e s o n  M� r c h  1 st � ou w i l l  r e c e i ve a not i c e  w i th th i s  
i s su e  ( F e b ru 9. ry ) . Vie 3. sk .  y o u  t o  r enew p r ol' � ' y s o  t h 9.t ;r ou w i l l  not m i s s  a numh e r . Thank s . 





Int e r e st ing Let t e r  From Engl and - Mr . Gi l son Heyw o rth ha s hand ed me a l et t e r  from Mr . Bert 
Smit h of Coni st on, Lanc a s hire , Eng land . wh ich giv e s  s ome v i ewp o i nt s  of c o nd it i ons in that 
c ount ry . Bert say s th�t go o d ,  w e l l  s e a s one d wood is getting very scar c e . Pl enty for sec ond 
r a t e  f i d d l e s  but fir st c l E s s  stuff i s  at  a premium . 

C omp etit ion among viol in make r s  i s  a l s o keen . II In o r der t o  se ll your vio l ins ll J say s 
Mr . Smith , " not only mu st the instrument be of except i ona l fine t one , but t he workmanship mu st 
b� of a very high stand ing . Otherw i s e  the art i st s  won ' t  l o ok at t hem" . 

Bert Smit h ' s viol ins and vi o l a ' s  a re f ound a l l over the Brit i sh I s l e s  and o the r 
c ount r ie s .  

J�st in G i l b e r t  T:1 i s  ha s been rathor ? hect i c  mont h with l it t l e  t ime fo r wr i t ing so the 
p r omi sed a rt i c l e  on the Late jvir . Gilbert is y et t o  mat er ia l ize . Gi1'Jl.r.le t ime ! 

Mi chelma n ' s Va rni sh - I h:cve not y et receive d ,  f r om Hm . Lew i s  and Son, the book on Michdman ' s 
va rni sh so C (H1Ylot give t he formu l a . I hope t h i s  w i l l  be fo' rth c oming for  next mont h .  

C o r r e ct i on s  - 'dhat you know - no mi st eak s thi s  month - R t  l e8. st they w ere . very mino r  one s !  

Our Adv e rt i se r s  - He in Vancouve r are very lucky i n  having three very up-t o- dat e mu s ic st ore s 
t o  supp ly our need s .  Let me name them in c � s e  you don ' t  read our a d s .  But I know you do . 

Modern Mus i c  St ore , \ie stern Mus i c  Co . ,  and Ha rd ' s  {\;lard ' s  r ea l ly have two st o r e s  
in V3nc ouver ) . Ji l l  thr e e  enj oy an eXc e l l ,.m-c b u s i ne s s  and wh i l e  t hey are  in c l o se comp et it ion 
w it h  one another they have thi s in common - t he d e s ire to furt her the a dvance of good mu sic . 
I n  th i s  they a r e  unit e d  and it s 11 good bu s ine s s " . Let ' s  sup p o rt them . 

Ma r ch Me Gt in� - The me 0t i ng of t he Vi o l in Make r s '  As so c iat ion of B . C .  wh i ch w i l l  be h e l d  Ma rch 
14t h  i s  our a nnua l me et i ng . Offi c e r s  f o r  the ensuing year wi l l  b e  e l ect e d . Th i s  i s  an imp or­
t ant o c c a s i on so - " get y our thinking cap s onll - and take thi s mat t e r  ser i o'l s ly . 

J ohn Law s on ' s  �rt i c l e : - W e  w e r e  very happy t o  rec e ive J ohn ' s  art i c l e  and hope h e  w i l l  submit 
mo r e  in t he futu re . I c annot say I o.gr oe with a l l  he suggest s but muc'<l o f  i t  I w i l l II go a l ong 
w ith" , a nd I fee l the who l e  thoory is good f o o d  fo r t hough . Let s have some mo r e  John ! 

i\1R . j\lICHELlvri.N ' S  V,\RNISH : 
Pending tho pub l i sh ing of ful l  d d a i l s of 1'-1r .  J o se ph Mi che lman ' s  method and fo rmula­

We p rint the fol lww ing l et t er from Mr . Miche lm9.n which i nd i c :c.t e s  the int e r e st he exhibit s t o­
w a r d s  our a s s o c i at ion and Journa l . ( Ed it or )  

De ar  Mr . \lh it e : 
I want to acknow l edge with thanks the r e c e ip t  of your 

three c op i e s  of your Journa l .  j·. l l  have b een r e a d  ltJ ith i nt ere st . 
t o  the m'1ny y ou ha v e  r e c e i ve d  on your splendi d  effort s t o  p romote 
v i o l in maki ng ?  

l et t e r  o f  the 1 5th a nd the 
May I a dd my c ongratulat ions 
a mo st engro s s ing p u r su it -

The l a b o r at o ry c an a i d  in r eveal ing t he s e c r et s a nd in s o l ving the pro b l ems that 
haV3 confr ont ,;d vio l in making for  y e a r s  and year . Vio l in mak ing i s  an a r t  - but Sc ienc e can 
c ont r i hut e gr e ut ly - i f  app l i e d  p r o p e r ly and s ens ib ly . 

By way of i nt r oduc t i on, I am a ch eDi s t  (for  t he p a st 35  years ) and not a vio l in 
maker . I hqV0 p l ayed the vio l in for mo re th�n 50 y ear s and st i l l  e n j oy p l ay ing in str ing 
qua rt et s .  The re search w o rk on the o l d  Ita l i an vio l in varnish st art e d  a s  a hobby 25 y ea r s  ago 

- b ut the hobby ran away from me ltJ ith De h o l d ing on t ight ly - a not unusa l o c curr ence . I ha ve 
g iventhe r e su l t s  of my r o s ear che s fre e ly and ful ly to the wor l d  and I ho.v e not c o��er c i a l ized 
on my w o rk . I do not s e l l  vi o l ins , i n  fa ct , I st i l l  have a l l  the v i o l ins that I varni shed in 
my p o s s e s s io n  for ob serv9.t ion of aging charact e r i st ic s .  I do not mRke o r  se l l  va rni she s  al­
t hou�h I o c c a s si ona l ly supp ly r aw mat e r i a l s t o  de s erving w orke r s , at c o st . The ent i r e  inve st­
i gation h 3 s  b e en financ e d  by Mr s .  Hichelman and my s e l f . Now thut we [Ire b et te r  a c quat int£cld , I 
saa l l  l o ok f o rward t o  hear ing from you a ga in .  

Jo seph Mi che lman, 63 1 6  Wi ehe Rd 
C inc innat i 1 3 ,  Oh io 
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