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:'he PROBLEM OF PROGRESS I 

'5 .----:-·.r�. '_." 

EDITO::\H:'" 

On March 21st the Violin Makers' �ssociation of British Columb�a will enter its 
�hird year as an organized unit. 

Much progess has been made since its inception. The continuance of this progress 
demands the'atteption of each member. 

The annual meeting and election of officers takes place on March 14th. ·At this 
meeting you will choose those Who will, as an executive, direct the policy of the.Association 
for, the .coming year • This is an l,mpo:cl-,ant, occasion and it is to be hoped the membership will 
use careful judgement in their choice of officers. 

The Journal feels that there will bq mR.ny porl·.inon�. n.ecisions to make .during the 
coming year, let us suggest a few. 

There is the matter of our entering an exhibit at the Hobby Show. 
made against such an enterprize then what is to be the nature of our Annual 
have no Violin competition at all would seem to be a step backwards. 

If � decision is 
Competition� To 

Another importE-. nt sub j ect is the initiation of SOlOe method of selling our instrumentE 
This subject has been brought up many times and must, in the near future, absorb our full att­
ention. 

Some more' def'inate system of organizing our knowledge so that all may benefit by any 
improved technique must be devised. Can more rapid prog1gess be achieved by grou p participation 
in say experimental work. At present each member is carrying on his own experiments, most of 
us doubling up on many points. Cannot we as a group do this work more efficiently? 

We need a leader in this matter.other problems will present themselves , as the year 
progresses and must be met and delt with, not only by your executive, but by the attention of 
the full m e mbeiship. tie have a democratic organization but it is only democratic as long as 
all have their share of responsibility . 

. . . . . . . . . . . . . . . . . . . . . . . 

Genius unexerted is no illore genius thEW a bU'shel is a forest of oaks • 

. • . Be.echer 
• • • • • • • • •  e . • Ii • • • • • • • • • • •  

Our next meeting vlil, l be held i>1arch 14th. This is our Annual Meoting--full attend­
C.nce plea se. There w ill a 1 so be a film shovm on Violin Making. Rev. Geo. Ylright will be in 
charge of the projector. 



LOC1.L 1,rn:;vIBERSHIP N-E"ilS cont • •  

Vie are glad to hear that Cpt� ,McDonald is quite recovered from his recent illness. 
Hope to see you at our March Meeting Malcolm. 

Floyd Holly and Regnor Helin are having a race building cello's. They are both 
doing lovely workmanship. 

The orchestra have had' a few practices_)?:-te..ly and, -ere'shovJirif-lfi8:ri<ed
-'i'�p;;:;;ment. 

'They hope to prove J:'.l1,i.p......b�+1-&ying-' e:-'1'ew piece-; at our next meeting • 
.. --... ,.,.. .... � 

:-:-I .
. 
��:.�� . . -.: .��.'��. 

VIe hope to establish this as col-<H!lD'each month under the pen of Harold B1J, gg.S. Hope 
you like the job Harold. 

�t our last me eting we had the pleasure of a talk by Mr� How�rd Goodwin. Her subject 
b e ing the Work and Nature of The Community Arts Council ,in British Columbia. Mrs. Goodwin 

. described the valuable work being done by the Council in promoting the hrts and Crafts in this 
Province. She illustrated how many of the craft.s such as ours were being assisted and encour­
aged. When 'tIe realize that. it was The 1.rts Council that was directly responsible for the 
'in s t a lation of ThG Chair of Music at the University of B.C. WG begin to realize their worth to 
the Community. The V8.ncouver 1�rt8 Festival, now favorably compared to the Edinborough Festi," al 
vias also started by the Community i.rts Council. 

Thank you Mrs Goodvdn for coming out to speak to us. 
" • • • • •  • • • • • • • • • • •  0 • • • • • •  11 

You've got to hand it to the income tax people or thoy'll come 
after it .• 

IWTES ON THE OLD Ivi.;',STERS 

I recently had occasion to spend a fe\� days in Victoria, and while there, I discovered 
in the refGren ce library at the Parliament buildings four 'wonderful books on violins. These 

. books'c�uld not be taken out, but I spent most of three days there and was able in that time t� 
read and take wany notes. 

These notes I thought might be interesting to those who cannot read the books for them-
se. l ves , , 

To b egin with, Strad became known, fairly early in his caroor as the world's best 
living violin makers so that his instruments were never for sale at bafgain prices. Even so, 
he apparently had a marketing probl e m even as the present day makers have, for during his life­
time Stain er violins ''dere the most highly valued, being priced about four times that of a Stre-d. 
Some of the Amati violins were tVlice the price of a Str<:t d . l.t the time of his death, Strad hael" 
in his pOEs.ssion 91 violins, 2 cellos and several violas in addition to a set of highly inlaid 
instrwnents t h at I will mention lat,er.. Thea-e'all passed into the hands of his son Fro.ncesco, 
who doubtl e ss sold some before he died in 1742. The rest of the instruments passed on to 
Francescols brother Paolo, a cloth merchant, who gradually disposed of them. 

The inlaid instruments mention0dconsisted of 2 violins, 2 violas, one of them 
II tenorell (large size viola) and a cello which Strad made with the inteiltion of' presenting 
Philip V of Spain on the occasion of that monarchls passage thru Oremona. However he was 
suadod from !nuking the presentation and they were finully sold by Paolo along with 2 more 
violins in 1775 to a priGst n8.Ynod Padre Brambilla for the sum of 125 giliati Who took them 

,i'Tadrid and sold them to tho Spanish monarch. This purchF\se was thought to be due to the 
Inf'ate Don Cs.rlos vlho played the violin and ascended to the Spanish throne in 1788 as Chas 
Leter Antonio, son of Paolo Stradivari,tried to re-purchase these instruments but without 
succeS fl . 
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NOT�S ON mE OLD HASTERS c ont . •  

At this timo there lived in Madrid, a priest Dom Vicenzo i�scGnsio who also had a 
passion for violin making and enjoyed the pa,t·ronage of the principal musicians of the Spanish 

• Oourt. 

Hill found in Madrid a gentlellfsn who owned the minutely kept recoreds of this priest 
and found the foll01. ! ing - liOn March 5, 187) Don cajcta!1o Prunetti, custodian of the Royal 
instruments, brought me, by order of H.R.H. the PrinceJ a Strad violin of the year 1709 and 
requested me to improve the quality of the t.one, which was bad.11 The priest took the violin 
to pieces and after enumerating :various'more or less injudicious alterations, he adds, IIIf 
after this work, the violin is.not improv�d, I think it hopeless unless I put a new back and 
belly on it, but then no . .one. 9\mld say it was by Antonio Stradivari.1I Fortunately this treat­
ment vias averted and the tone 'was rendered'excellent according to the court musicians. He was 
then given the other violin to work over and the entry terminates as follows, IIFor this exact 
and extensive' rostoration, taking all circumst£tnc� s- into account, and seeing eapecia11y that· 
the violins were intrac. table and unplayabl e, I consider the repa2-rs \o':-�ia; .-ph : ·�o b�?�:t.�J ]:990;, ; 
reals (about £7 at that period)ll. ..

' , . 
. . " UJo , ·/, ... � 'b . .1.0 �' . , .  . -

Cllcr{+ l-fJ.i8 X?-;te.r &'Cnke�Lofu j:;hci j;r,i�l a &"-an<i .ct�lf? iJ06k·<t��[ c1R. }�trol cpii:fce(� artd'1>nf{fc1y! extrr_��Vr�f : 
aJ;1f�,:�·@-t i��!'!'>;( reJ)l�:g e.d;Lthty.; mre:kr: -.:" t:6.blCHth.e :b<iackB ·otft� 2. ihJs'ei-t e�r¥ 1:f-iecv� fn-;thEl�.le ·n-e�( :t:I !s, iJ . 'W:a� 
too" t�'p-�; . j'!u T,r::P l:.fit.? e.dl ct;lr.·? �.ar and ':�grad�i3. te'd.:� - tIe:;:thel1-\iid}1:/st;Nilfu.re� 'fn":>t1·Um��'tc. �nn'd.: ,�}!re · l�f:�: � . d ' .l 11 '" T .. -t 1_� ... ,1.... , " 1. :., .1. "" 1... '1" ' ''' '' - . .t.T' ' - ' .'..l' 1:.�. - . �'" """' d " ;"'rlt\ ;..N..'.( l· ",� D .L .. " , � c. I " wa:§l.\�!e'ljl_ ef 13�'f l:�f#�< J. ep-v", :,,! 'f..j>( . 001<<:: .,I,,0 1'D.Ol'):w.i..''3 .,/Q:::· ..... :u::-" v'r.i , g ':;WOrtC 'anuhn e" ? H�'T,=, v .J.'J't.. ·v 'n::a, :",�� ., .. ·:., .. . " 

. ./ �, -

. \/ lr;2S":1 �:'f\ ,JOri �.3 , ::;";r nt.J.J;? f � ) ::' ''{:-T �l .: .' .r :J �"' ''l� .),: ) J \.,� f;,I . .'!. � _ .l q "" 

It is fenerally understood that all the old Italian violins hed to have their necks 
hngthenad. Apparently this I'las not so however us Hill found several Strad instruments with 
the origina l !'ecks. Th e se included some of the most famous instruments, the IIj,llardll, the 
IIBluntll dated 1724, the IISarasatel1 dated 1724, also the IlMessiel1 has the original neck. The 
o ri�inal ne cks were not mortiseci'in as we do now but were simply glued onto the ribs and held 
by ha nd made nails, usuall y 3 in number, being driven thru the top block and into the end of 
the neck . Necks were originally set at a very flRt angle and w e r e flush with the belly instead 
of being i inch above as now. Fin�e rboa rds were wide - being 1 inch to 1 1/16  inch wide at 
the nut ar:d 1 5/16 to 1 3/4 inches vlide at the edge of the belly and were very short - around 
8 inches • . Tl').ey were vledge shaped and usually of IDRple, sometimes faced with ebony. 

In Trnny models thE;; bolly has fulletarching than the back. In the II Do1phinll it is 
the reverS6. 

The IIBoissierll 171) has a one piece belly with the broader grain on the treble s ide . 
It is customary to be the other way around . 

In most two piece backs the curls o� the grainfbrm � V pointing upward but at least 
one of the most famous, the V points down instead. I failed to note 'iihich instrument it was 
but believe it was the IIAllardll• 

Re sound holes. One book states that he seldom found two instruments with identic� l ly 
I3haped sound holes. 11.s to the location of the holes. He states that n�epeated-seri..t't±ngand'� 
c,omparison notWithstanding, we are at a loss to discover either a fixed starting point or a 
guiding rule. in any of themll • 

. . 
;,.A curious feature wa. s of'tenn6ted in the· sound holes of many Strad instruments, more 

frequently in those dated after 1720� The right sound hole was sometime ' s higher than' the' oth.er 
often as much as 1/1611• It is believed this ,�asbaused by an opticRl illusion becaus'e of fail­
ing v,i sian. 

Re bass bars - most of the original 'bfdsw ere about 3/1611 wide a nd 4 or 5/1 611 high 
and 8-�1 1 to lOll long but one Gagliano - 1789 had n bnr 1 1/1611 high Rnd 9/ 1 6 11 wide. 



N ow fina lly in regard to varnish. In one of the only 2 letters  wr i tten by  Strad and 
kmown to e xist, he ap ologi ze s  for d e lay in de livery of a vi olin be cause of the non drying of 
the varni sh and states liThe violin cannot be br ought to full perfecti on wi thout the str ong hea t  
of the sun il. It doe s  not se em to be  su ffi ciently known or recogniz ed that i n  a grea t mea sure 
Stradavari instruments owe to the varnish their  superb qua l ity of tone ;. i n  r ea li ty the future 
of any per fe ctly constru cted instrument i s  knovm by the coat i t  '1'lltJ't:bw-a wa r e s. F ine varni sh 
w ill not compensate for bad  materia l or faul ty construction, but that it makes or mar s the 
perfe ctly formed instrument, i s  bey ond di spute . 

Fea ture s  are r ated in the following order in importe.nce, Fir st varni sh, second 
constructi on a nd dimensi ons  and third material, "Even with fau lty material, if 6onstruction 
and dimension s  are  ri ght apd good varnish. i s  successfully app li ed,  a fai r ly good instrument w ill 
r e sult. But i f  the vlood , constructi on and dimensi ons  be  per fect, th� .. resu l  twill be  a stoni sh­
ingly bad i f  the instrument b e  badly varnished. II 

T he violins of C has Ber gonzi ,  Stra d s  pup i l, were  made to Strads d i mensions and model 
but the varnish and tone quality were  those of Guarner ius. 

A story i s  told that Str ad r e corded the formula for making hi s var nish and instruct­
ions for a pply ing it in the fami ly b i b le ,  but appar ently these I ta lians didnft read their bibles 
much more  than we do. Some gener ati ons  la ter the family then in p osse ssi on of thi s b ible w ere 
moving and w hi le packing up to move, a y obng man of the family di scovered the precious formula . 
H e  rea lized its imp or tance and without consulting the older member s  of the fami ly he copied out 
t he instructi ons and burned the bib le ,  Many good vi olin me.ker s, including Vuillaume offered 
fabulou s  sums for this recipe but he r efused to see and the se cret w Rs lost w hen he died.  

ANOTHER TEXil.S GmT 

Harold Bri ggs; 3367 N. Bluff Road , 
R.R.1fl, \'lhiter ock, B.C.  

" Oh, w hat a funny looking COW," the chic y oung thing fr om Texa s told 
the Canadian farmer . II But why ha sn I t i t any horns? II 

" Ther e are  several  rea sons, II r ep lied the far!:''lcr . "Some cows do not 
have horns until late in life .  Othe r s  a r e  dehorned. Sti ll other breads 
are not supp osed to have horns. But this cow d oes  not have horns be 6au se 
i t  is  8. hor se , II 

. ... .. .. ....... ....... .. . 

Dear Mr. \!fhite : 
PI�"'AI3 finn. "l y,dO<l8ri �) . OO for Y()lH' . T ol.l r n<> l . It is 8. ple A. s 1J.re t.r) reed·t.he fine 

arti cle s you have in · the Journal. The condensed va luab le information you publish i s  of value 
not only to Vi olin makers hut to people w ho like- ml)sic and instruments t hat produ ce s ame , 

Y our efforts 0.--6 appreci 9.ted by all 1tlho valu e mu si c. Good luck ! 

Ale x Smels1d, 543 Ea st Hastings Street  
Va� couver 4 ,  B�G. 

.......... ...... .. .... .. 
. , 

.. 



The following seven advertisers are all members of 

The Violin Makers Association of B.C • • • •  All have 

won prizes at the P.N.E. Hobby Show, against the 

keenest competition. 

For complete satisfaction your patronage is 

solicited. 

PEDER SVINDSAY 
3914 MAIN STREET, VANCOUVER EMerald 5022 

VIOLINS - VIOLAS - REPAIRS 

Hand Made Bows for the Discriminating Artist 

FLOYD HOLLY 
2636 WEST 6th AVENUE, VANCOUVER 

CEdar 9314 

VIOLINS AND VIOLAS 
Pupil of the Late "Doc" Porter 

DON WHITE 
VIOLINS 

With the Accent on Tone 
STUDENTS AND ARTISTS INSTRUMENTS 

4631 West 14th Avenue, Vancouver Alma 1523L 

HIGH ALTITUDE ARIZONA 
AGED TOP WOOD 
Reddish Brown or Clear White 

USED BY LEADING VIOLIN MAKERS 
Fine or Wide Grain 

$5.00 Each Plus Charges 

PLAIN OR INLAID COWBOY VIOLINS 
MADE TO ORDER 

Satisfactory Repairs 

BOB WALLACE cS SOH 
Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977 

OLD ITALIAN 
CEMONA VARNISH FOR VIOLINS 

Made from Fossil Resins 

ALL COLORS INCLUDING NATURAL 

Oil or Spirit 

Prices Postpaid 2 oz. $1.50 
4 oz. $2.50 8 oz. $4.50 

s. KUJAWA 
1958 East Hawthorne St. Paul 6, Minn., U.S.A. 

GEORGE FRIESS 
2724 Yale Street, Vancouver HAstings 6462R 

VIOLIN MAKER AND REPAIRER 
Violins - Violas - Cellos 

Also 

FINE OLD ,VIOLINS WITH REAL TONE 

HERBERT MARTIN 
755 Foster Road, Richmond, B.C. CRestview 8-1378 

VIOLINS 

To Accommodate the Concert Performer 

MARTHA KOZAK 
Careful Repairs to All String Instruments 

BOWS EXPERTLY REPAIRED 

VIOLINS - MODERN AND OLD 
1598 West 16th Avenue, Vancouver CEdar 5293 

R. W. HELIN 
3751 Venables Street, Vancouver GLenburn 2969R 

VIOLINS - VIOLAS - BOWS 

Highest Quality Tone Consistent With Good Workmanship 

FRANK G. WARD LTD. 
Sales and Rentals of All Instruments 

EXPERT ADVICE ON REPAIRS 

FULLY QUALIFIED INSTRUCTORS ON ALL 

STRING INSTRUMENTS 

A Complete Line of Parts for All 

Needs in the String Field 
; . j ., I � 

Accessories and Instruments for Sale or Exchange 

FRIENDL Y COURTEOUS SERVICE 



TONE WOOD 
Alpine Pine and Curly Maple. Finest aged seasoned woods 
for best toned stringed instruments. Accessories for Violin 
Makers. Professional references. W rite for price list to: 

W. L. Laubi formerly A. Siebenhuner 
Specialist in Tone-woods and Manufacturer 

DUBENDORF, near Zurich (SWITZERLAND) 

1tIttali lImpnrt (tlnmpauy 
5948 oItlantic J3lvJ. - AlagwooJ, Calil. - U.S. 01. 

Phone: J!.uJlow 1-:3888 

Stringed Instruments and Accessories· Old Master Bows· Violins • Violas· Celli - Rare Books 

GEO. HEINL a: CO. LTD. 
Canada's Foremost Violin Experts 

Equipped to Supply and satisfy the new 
student or the most discrimating artist 

Our service and merchandise is available through aU 

good music stores. Patronize your local dealer 

209 CHURCH ST., TORONTO 

THE VIOLIN MAKERS JOURNAL 
A periodical published monthly on a non-profit basis. 

Subscription rate $3.00 per year. Remittance payable at par Vancouver. Address Don White, Editor 

4631 West 14th Avenue Vancouver 8, B. C. Correspondence Invited. 

For advertising space apply to the Editor. "The Journal goes right into the Violin Maker's Home." 



FIDDLE FALLA C I ES by Carmen Vlhite 

- 5 -

1 . A new violin is no good until is is "played in". 
False: There is no such thing as "playing in" a violin. It takes only about four 

or five days of playing for the violin to reach its permanent state of equilibrium, ,and any 
change after that is due to the player's ear becoming more accustom ed to the sound of the 
violin""'-also, he learns how to touch it with the bo\., to get more out of it, and gets himsel�'� 
used to the "feel" of the instrument. The violin itself does not change. A good new v io l in 
will proclaim its superiority after the first hour of playing--if not, there isn't likely to be 
any at all. The violins of Stradivarius were ,sought after While they were NEW. Our new violin 
must be also, and if they are good, tho player will not have to wait 40 to 50 years for the ton 

2.' A violin gets better with age and playing • 

.hlso False! There are plenty of weak, poor and useless OLD violins; why did n't age 
and playing help them also? How is it that age and playing help,c:d the Old Italian masterpi ec:es 
but did not help the old German, French, or English vXiins? If age and playing have any effect 
at all, that effect is probably detrimental, not helpful, but no one hGS ever proved that t h 3re 
is any effect one \.,ay or the other. A poor violin simply remains poor, or gets wo:p:e., 

3. The Old Italian Masters had some s ort of mathematical"curve� I1formula" or "proporticc' 
which accounts for the, superiority of their violins, and if we could just diSCOver it ,:<.10. 
satisfy its conditions ; we. 60uld make better violins than th ey did. 

Fal se. The, old Italians made masterpieces with ALL SORTS of arching', contr) u "'s. 
models ; sound holes, .and thicknesses. However, more masterpieces have been made with the <;,1' ,:"_ 
ings Bnd models of Stradivarius and Guarnarius than with the other makers, so ho v can \'3 �ope 
to improve on their beautiful. patterns? 

4. We can make �iolins as fine as the old Italians if W6 can just get the right kind of wood. 
Fal se.' They do not seem to hRve worried too much about the II right kind of wood II. 

They made violins of all sorts of wood, plain, figured, and of fine Rnd wide grains., It C;CY�!lS 
that they just used whatever was at hand at the moment. On tho other hand, modern maker3 udng­
more beautiful wood and finer selection than the old mssters ever hed often fail and Ea�e poor 
and vJe'J.k instruments. How could there have been any reHl differences in the maple and S?l'UCe 
they used and the same woods tod8.y? Has nature chs.nged her methods of growing vlood? 

5. The old wood is superior to new wood. 
False. i.ge can only do one thing to wood--that is, partially decay it, ,or ston':, the 

process of decay, which merely weakens the fibers and the g en e ral Rbility of the wood 0 carry 
vibrations. I t is much more important to get the water .out of the wood and replRce it "lith 
something permanent than it is to use old wood. Many violins have been c[',T$fully made from 
Very old wood, but When finished, they sound as sour and raw as any other new violins.· Healthy 
wood seasoned four or five years is as good as any. 

6. That all Italian violins are good. 
,False. �ome of the, Vlorst fiddles are Italian in origin. Hb\�ever, we are more l.ib;ly 

to overlook the faults of an Italian violin than we are to overlook the fo.ul ts of our own, Ll:­
�truments. If an Italian makes a bad looking fiddle as to purfling, F holss, etc., we f33Y, 
If That is the individual style of the maker, and very quaint indeed--very interesting. If ';0 
do that, or if a modern maker makes a mistake in p urfling, F holes, or arching, we, say, Ii \'Isll.; 
r e ally, old fellolli, you should be driving a truck instead of trying to make violins. II 

7. If we could just duplicate the Old Italian varni'sh, we would be able to enjoy re[\l cl'� 
Ital ian tone! 

False. Many old Italian violins have be en completely stripped of their original 
varnish, and oven revarnished, yet, they still sound fine. On the other h"nd, many 01 d l'o<',':.:.n 
instruments with origimd varnish still int8.c� do not sound good at dl! The superiority <:? 
the better Italian instruments does not lie in the varnish alone--there are other and mere 
important factors involved. 
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FIDDLE Fj�LLj.OIES c ont .. 

8. Perfect workmanship makes a fine viol in! 
Fal se. Some of the worst l o oking specimens sound the b est ; on  t he ot her ha nd, som� 

of the mo st pe rfect ly made instruments sound poor and vlca k. Some of t he higher pric ed German 
v iol ins a re fa r mo re perfectly ma de; t ha n  any Ita l ian  v iol in, a nd of finer £md more b eaut iful 
w ood--y et , they sound l ike c igar boxes!' 

9. A weak, soft t o ne u nder t he ea r oft en carries better in  0. ha l l  than a strong b ril l iant 
t one under t he ea r. 

• 

Fal se. If a vio l in is going t o  carry in a hal l ,  it must sound strong and b ril l iant 
under the ear. If your viol in so unds wea k, dul l ,  soft , and dead under the ear, fa c e  the music ,  
it is go ing t o  sound that way in the hall , onl y mo ro so!  Many uninfo rmed per so ns u se  t his sill y 
a rgument to  try to  sel l  poo r  fiddl es. They hand y ou a dead  fiddl e and say w it h  a smil e, I10h, 
but it carries b eaut iful ly in a ha l l --of course, it s ounds soft under t he car". This is l ike' 
say ing t hat the  report of your l ittl e 22 rif l e  wil l c arry fa rt her than the report of y our fav­
orit 12 guage shot gun! 

In. To t est t he ca rrying power of a vi o l in, ta ke it t o  an o pen fiel d and SBe how far it can  be 
hesrd. 

Fal se. The inst rument which C9.n b e  hC9.rd fa rth,cst away may b e  t he poorest inst ru­
ment mus ica l ly . Viol ins a re not t o  be play ed in open fiel ds ,  they are to be  played in audit­
o riums w ith  �our wal l s , or in orchestra s o r  e nsemb l es and quart et s . Thu s ,  w e  test t hem! Hand 
y our viol in to  a n  a rt ist , a l ong with a known goo d  vio l in, go back  �n the hal l ,  with  four of 
y our mus ica l friends and l isten ob ject ively . Repeat on t hree occa sio ns , with a different 
artist eac h  t ime. �s k the artists t heir o pinio ns a s  t o  t ho feel , response, ea se of playing 
and general exp res s ivenes s of t he inst ruments. You do not neod 8.n o pen f iel d. 1dhat ca n t he 
open fiel d t el l  y ou about the b eauty , qua l ity , expres siveness , t imb re, evenness, and response 
of  your f iddl e? These are muc h more impo rta nt tha n mere c arry ing power.. You can  get ca rrying 
power w ith a n  ampl ifier, or by us ing st eel st rings on a c heap facto ry fiddl e! On the ot her hand 
if a viol in ha s a l l  the above qual it ios , it wil l have ca rrying pow er! The right kind of tone 
c arries--and is beautiful to l ist en to after it ge�s t o  y our earl 

':lhen a w ife buy s things on c redit she is merely dis play ing c onfidence 
in her husba nd • . .  

VIOLIN Vati'USH by Sc z ipa n Kuj a vla 

• • • • • • • • • • • • • • • • • 0 • • • •  

Varnish is made wit h a s  l ittl e a s  3 gal s . of oil to  a high of 60 gals. of o il t o  100 
Ib s .  of resin. Y ou temper the gums w it h  the amount of o il put in. 11.11 fo s s il resins have 
pro perti es in t hem to dry oil if co6ked right and not c oo ked out , so y ou see t here oan b e  a 
w ide differenc e in the ha rdness of your va rnish. 

Did a nyone ever t el l  you that t hey made a v io l in top out of spruc e, but did not thin 
the inside at  a l l  or weIl l say l eft it �" thic k a nd then t el l  you spruce is no  good, of c ourse 
not ,  but the above statement is in the same cat ego ry a s  saying that a l l  fo ss il gums make a 
va rnis h that grips the plates a s  tho hel d  in a vise . 

Another t hing •
. 

I b elieve al l different kinds of ve.rnish that you want to know ab out 
must be t ried on a viol in that you  kno vi it I S tona l qual ities o r b etter stil l on  t he same violin 
or how el se  a re y ou going to  tel l  whether t he varnish has improved tone or not. I have  � t rial 
horse vio l in fo r ju st suc h  a purpose. 11ve sa id I wou l d nevor take varnis h off a gain, but I 
st il l  keep on doing so.  



.. 
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About oil that is fixed fatt� oil. 
FIXED Fl�TTY OILS: 

A good linseed oil is pressed out, not started with heat and then pressed out. Ail 
our linseed oil today is started with heat that I know about. Linseed oil is a coarse oil much 
coarser than china wood oil, and a lot of .. pther oils. Don't take my word for it. Go to your 
library and get a book on fixed fatty oils. 

Filter a gallon of your linseed oil thru french filter paper and see what you get out 
of it. Also linseed must be treated, with heat • Boiled oil today is not treated with heat, 
just a. drier added to it to help it dry. Take some dried linseed oil that you find on your can 

,of oil and cTumble it. It helps to know something about oil. 

The old Italian varnish was not the best looking varnish in the world, it does not 
g.2mpar�L'e;il�l}; j �pgll��1'i l,i!Qu@�'i"wor.kJ Ia:")Japanese ;l!aquH':'Clne�t�hai:l bfeught'(fu� HD m6�Jf ; t'han ,8 _ �� �8cd 
ha s�ver brought i but that Isn I t saying the. t •. �t �>:h,the tie s� fiji vioHn��lJ -tWHa: l:: ; fiboUf; the '-'vl1:rhis 
on the old Egyptian mummy cases that has stood the test of time for over 2000 years. It still 
is not hard but very beautiful. They say its a ,60 gaL varnish made with the same gums that 
are fossil resins today. 

I have -studied varnish from the beginning bf history. I have recipes from the year 
)00 on up until t'oday. Up to the year 1700 or about they did not use a thinner, but warmed up 
their varnish, and put it. on with t!1e hand or a flat stick. V/ho would buy a varnish like that 
today. That ie one reason why their varnish took longer to dry. It went on heavier, it was 
not thinned' out with turpentine or other thinners, and the thinner does make a difference in thl 
varnish, for as it evaporates, the rest of the varnish does not always come completely together 
Also during Strad f s time varrd.,sh Was made under pressure, not niuch but - some, which resul te,d in 
a totally different action in 'producing the varnish. Probably at'a later date 1'11 give their 
me�hod. > 

-
. 

. R�search work is very good if knowledge is wanted, old dictionaries are very valuable 
for this. For instance, llWhat is Dippel's Oil?l1 In the old chemistry an oil distilled from 
bones and other animal substances. i.nother \vhat is llGallipoii oil?11 It is an oil formerly 
made a.t(:iellipoli Italy, from fermented olives, and used in dyeing. I could go on for ever. 
Donlt worry too much about" fooling anybody, but be sure the last man to fool will be yourself. 

. .............. ......... 

h violinist stopped in � London music sh6p irid asked for an 
E-string. Placing'u large bunch of str. ings before the customer, 
the storekeeper remarked, 11 Ere they are, sir. Select what you ,�ant 
--I cawn't tell the leTs from the she's.� 

• • • •  t . • • • • • • • • • • •  e, • 
" 

• • • • • • •  

PORTER'S CURVl!: by G.R� Vlright 

I have heard several of our members using the phrase, iiDoc �Port�r Is Curv� lI and I know 
what they are feferring to, but I would, like to pass on exactly what Mr. Porter said to me, on� 
2 �eeks before he.passed on. 1 knew Mr. Porter tor over 30 years and was very friendly with 
him. 

I had made a violin in 1920, with this same curve, under the fingerboard, it proved 
satisfactory 1 so I made one in 1 955 with this same curve and was" shoNing it to him. He turned 
to his rack and took one of his m<Jn and showed mo it, of course I hed seen others of his pre­
viously. He also confessed to me that he was not the ori inator of that curve. Then he took 
one of his books. (Italian Violin Makers by Karel Jalovec And showed me a Joseph Guarneri, on 
p::.ge 222 - the same curve. He further added, 111J\y eye happened to be sharp enough to detect it 
one day, as I 'I19.S looking over these pictures" so I tried it out and it greatly improved my 
vio l ins. 

That is wki t Doc P ort e r told me • 

. . . . . . . . . . . . . . . . . . . . . . . . 



II ':1'HE Lj�TE JUSTIN GILBERT II by Don Vlhite 

- 8·· .... 

The mention in the Journal a few months ago of the name Justin Gilbert brought a . 
flood of letters tcr my desk. He appears to have had both critics and admirers in many parts of 
the world. 

I, would seem that we in this country should be honored by the fact that he'. 1  was a 
C anadian, for m any affirm that he was one of the few makers of modern times to give a very 
dafinate contribution to the art of Violin making. 

Justin Gilbert residGd at Victoriq, B.C. His musical background was of the very high... 
est standard . Fe\� make:r'� could play the violin as he could. He held the position for many 
years of Viola player in one of the high class String Quartets in London, England, and played 
in Symphonies in this country. He knew his instruments and the tone he was striving for. 

Gil bert seems to have:) had that rare gift of absolute pitch. He could tell if a note 
W as 1/15 of a tone out of truth. 

But the strange fact appears, that despite this musical background, his keen ear -
his general know ledge of viol in making and a distinct intell igence, the violins he turned out 
were not of outstanding merit. They sounded good at first but soon " pettered out". 

You will naturally ask how s�ch an unsuccessful man (as we may c all him) could have 
contributed so much to violin making. 

It was not so much \'ihat he did as ,the theorie s he built up. Theories which definetly 
se em to point to the m ethods used by the old masters. Theories - .the application of which he 
had by no means perfected but which have since been followed with outstanding success. 

Gilbert seems to have seized upon the fact that the old masters did in some manner 
treat their vi olins in the "white" before varnishing. A pre-treatment which hardened the plates" 
filled the c�lls, and preservad th��ood. 

-He al so decided, quite early in his career, that both "plates should be tuned in some 
definate system. Here again he seems to have gone astray in the attunement of his plates. 
His insistance, however, that some method must be worked out is another contribution of. great 
importance. 

One cannot, perhaps, get a closer insight into the character of the strange, almost 
occentric individual than by an imaginary visit to his shop. For the details of such a visit 
I am indebted to my friend Burt Hatfield of' Comox, B.C. 

The shop is in complete and absolute disorder, 20 or 30 tops and backs in various 
states of completion scattered around ev erywhere - Gilbert would match up different p l ates till 
he was satisi'ifld they were the correct mates. The \�alls and ceiling are charred black for 
Gilbert, the week before, had set fire to his shop when heating his plates. This time they had 
caught fire, igniting turpentine which was close by. 

The smell of fire, resin and turps.Etill fills the air • . Re displays several violins 
which he claims are his best and declares them equal to a!'ly Strads. Burt Hatfield proceeds to 
try them, himself an accomplished player, but finds them only fair. Burt admits that he was 
impressed with this unusual person and his met�ods but the results produced in no way enco�rage�. 
one to follow in his steps. 

Justin Gilbert wrote a book outlining what he called liThe Old lvtasters Methodsll, but 
there is no information as to how many were sold. 



- 9 -

n THE Lil.TE JUSTIN GI LBERTI1 c ent . .  

Such then i s  a sketch of thi s st range man, a voi c e  c rying in th e w i l derne s s ,  9. fo r e­
runner of things to c ome . A man not bo be l aughed at , but admire d for h i s  s c i ent ific approach 
and above a l l  for hi s p e r s :i, stanc e i n  t ry'ing to pa s s  on hi s knowl edge to a l l  - G i l b ert kept no 
s e c r et s . 

One can do no b etter in c l o sing thi s art i c l e  than by quot ing w o r d s  attr ibuted t o  
Mr . Wa l t e r Jackl in, when sp eaking o f  G i l b�it . " Go d r e st hi s soul ; he d i d  his b e st ll • 

• • • • • • • • • • • • • • • • • 0 • • • • • •  

Seo on p r omont o ry ,  one mountain, one s ea �  one r i ve r ,  and sec a l l . 
Soc rate s 

. . . . . . . . . . . . . . . . . . . . . . . .  

. THE APPLICATI ON O F  MICHE LM1�N I S V;.RNI SH by Carmen ' Vlhite 

I th ink the February i s sue of the Journa l  Wa s exc e l l e nt .  Thanks for running my 
l itt l e  a r t i c l e ,  which I hope w i l l make some of the boy s do a l itt l e  thinking . 

How ever I ma de one o r  two mi stake s which I w oul d l ike c o rrected . You quote me a s  
say ing , a bout Mi che lman l s  varni sh : " The actua l  w e i ght of the varni sh w i l l  be 8 to 14 grams-' 
a b out thr ee t ime s a s  heavy by a ctua l w e iglit ll • Thi s i s  a mi stake . What I \'la s  try ing t o  say was 
that Mi che lman I s varni sh i s  much l ight e r  in w e ight than any gum-in- o i l  varni sh, and that the 
gum-in-o i l  varni sh i s  a bout thr e e  t ime s a s  heavy a s  th i s  Mi che lman I s varni sh . I c on s i d e r  thi s 
an ' impo rtant p o int a nd it c a n  b e  verified by arw make'r who want s to w eigh the v i o l ins b efore 
a nd aft er varn i shing - w ith the r e su l t ing c onc l u s i o n  that the varn i sh we ight can " varnish b indl' 
y our new fiddl e s  eo y ou can 1 t stand th em aft er varni shing ( i f  you have u s e d  gum-in-oil varn i sh ) . 

The average maker ,  \'Ihen 'iarni shing , mak e s two mi stake s .  F i r st ,  he a s sumes. that if 
�he wood is t en year s o l d  and n sea soned " , it i s" al l  right and nee d s  no further t r e atme nt . He 
do e s no t know that 10% of the w eight of the \'J ood o f  a sea sone d  p l a te ' i s  w a t e r : Y e s l  I mean 
wat er--the kind that runs und e r  b ridge s ! Now wate r  is fata l to r e sonanc e ,  to vibration, to 
tone, to re serve power, to g l o r i ou s ring ing b e l l - l ike v io l in qual i ty ,  and t o  p erforman ce .  

So when y our p la t e s a r e  fini she d ,  you j u st heat them gent ly with d ry heat , w e ighing 
'. them f r e quent ly on d e l icat e gram sca l e s  unt i l  the t op l o s e s.  a.bou t: 2t to 4 grams of w ei ght , and 

yoti may 10 s.e f rom ;; t o  6 gram s .  I t  take $ a n  hour o r  h.io o f  sl ow heat . Now , whi l e  d ry and 
p r etty hot or warm, y ou apply to both s i d e s  of your p l at e s  a hot so lut ion of bo i l ed l in s e e d  o il 
turpent ine and r e s in, a l l  d i s so l ved t o g ether and heated so that it bu rns the b r i st l e s of the 
1 5¢ b ru sh you use t o  apply it . Soak in a l l  the pl a t e s  w i l l  tak:e - d ry ' sp o t s  w i l l  app ear - p ut 

. orl mor e  the r e ,  qu ickly ! In t en s e.D ond s thi s solution w i l l  str ike r ight t hrough a ha r d  map l e  
b a ck ! 

A l l ow t o  stand for t en minut e s ,  then w i p e  off surp lu s w ith a rag and turp s ,  f in i shing 
. w ith a l c ohol a nd a rag--then r ight out int o ihe sun w i t h  th e s e  p l a t e s  - th e hotter the sun the 
. better . One o r  tw o day s in warm sunsh ine ma tur e s  th i s  . l I founda t ionlt • Then take and rub your 

p la t e s  w ith raw linseed o i l  Bnd very f ino steel wool , f o l l ow ing w ith a rag , rubbing by frict ion 
unt i l  the p la t e s  a �tua l ly g0t hot from rubb ing . Then fo r th e fir st t ime in your l ife y ou see a 
r e a l  surface on a w o o d  p l a t e . 

. 

Y ou a r e  no\� rC3dy for t h e  varni sh . But f i r s t  a f e\v word s of int oduction : -
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. THE APPLIC;,TION OF MICHEL1'L'�N I S V;\Rl'JI SH cont . .  

Do you . remember when your mother  and grandmother used  to make 1I 1ye Boap ll --beg inning • 

wi th lye-wat er '1hich had b een ma.de by p ouring water through a b arreL .Q.f. ... E�rong wood a shes?  Ly�  
water d i s so l v e s  common re slim ;  so now , you have a c l ear amber or \llhit i sh co·lo red s-o l.utiqn. of res 
r e sin in wate r .  The o l d  ma ster s could  have done exact ly thi s ,  w e  think they did . Next ,  " t:fiey 
c o l ored every partic l e  of  thi s  resin by adding a t incture of madder root extract ,  which turns 
p urpl e when it i s  added to  a lye-water so lution, and dye s  every particl e  of  that re sin whi l e  
the  resin i s  in  solution ! Tho co lor ,  ye l l ow ,  o range,  r ed ,  dep ends  on how much dye i s  uaed .  

Next ,  the re sin i s  precip itated from the solution by adding a 5% so lution of p lain 
a l um in water--by the po:ur ing o.f the two solut'ions togeth,er , the res in-alum a ct s  exactly l ike 
butter when you churn milk--it coagulat e s  heavi ly--you filter this  with a cloth and you get a 
c o l ored mud ,  which l ooks something l ike model ing c l ay .  This  i s  dried for several day s ,  then it 
di s so lve s in turp ent ine , a dd boi led lin seed o i l ,  and you are ' r eady to  app ly  i t  to the fidd l e !  
Dry in the sun if po s s ib l e . Thi s ,  in b r i ef ti the process  emp l oyed  by the ol d  master s  of Ital� 
A s  you see ,  it i s  l engthy , troubl e some , and take s experience and practise  t o  make it " go ll . 

I fee l M� . Sang ster is wrong about his varni sh . Chemica l  analy s i s  of the o l d  Ita l i an 
varni sh ha s p r oved the p re sence of a lum , iron, and thei r  related compounds ,  a l'so a sma l l  amount 
O: f , s i l icate s  ( sand )--tE: l l  me , How are y ou going t o  get iron and alum in a varnish by boi l ing 
s'ome gUm in l inseed oi l ?  Hi s varni she s  cannot b e  c o l ored except by addit:bon . of ani line s ,  which 
are  fata l  t o  t ransparency and p ermanenc e . For b rown varnish, the old Ital ians used common 
copp era s (ferrou s  sulphat e )  in water s o lution . 

Y ou w i l l  see that Michelman' s proce s s  put s the c o l o r  in the gum it s elf ,  the col or  i s  
not ' d i ssolved in  the varni sh to make your varni sh opa que . Now , if you wi l l  t hink a moment ,  you 
w i l l  see why France ,  Germany , England , and other countries  cou l d  not u se the above proce s s . 
Did you ever study the c l imate of �rance ?  You know it ha s lot s of ra in, and veij litt le  sun . 
Be side , the Vui l l aumes , Lupots 1  Boquet s ,  Sa lzard s ,  and other French b oy s  were  in a hurry--hence 
they deve l op e d gum-in-o i l  and shel la c  varnishes  whi ch dried quickly and sounded good during the 
f i r st two or three months of l ife  of the fiddl e . 

. 

M{�T ERI;, LS NEEDED : Pota s s ium Carbonat e ,  Re s in,  lump , ;�l izarin p a ste  ( 20% p a st e , to  be  dilut ed 
w ith 9 parts of water ,  t o  make a 2% a l izarin .suspension in water ) , Cal cium Ohloride,  Aluminum 
Ohl br ide ,  �ea sur ing graduate � in 6c , sca l e s whi ch we igh in grams ,  dist i l l e d  w ater , a l arge 
a luminum or sta inless  sto0 1 ves sel , b ot  t l  e s  for  so lut ions ,  a l arge  j a r  for f i l  tering , filter ing 
c l oth , c l o se ly w ove , a strong source of heat--you are  r eady to  go . The se chemica l s  must be 
pure and fre sh ,  c ontact your chemical supp ly house .  The a l iza r in paste  w i l l c o st you about 
15 . 00 for a l arge j a r ,  but that will  l a st you indefinitcly !q 

1 st solution : Put 300cc di st i l l ed wat er in your l�rge a luminum ve s sel  and 300 c c 
d i stil l ed \llat er a s ide in a bottl e .  Vle igh out 40 grams of lump re sin and p owder  it up and put 
in the water . We igh out Ij . 8  gr<:lms of your Pota ssium Carbonate and put it  in,  heat to  a boi l , 
s tir  constant ly and boil  five minutos--then add the 300 cc of di stil l ed watet to chil l it-­
then pour the whole  into a bo�t l e . You now have 600 c c  resin so lution di s solved in water ! 

Next , make 5% so lut ions of the ll.lUlll and Cal c ium Chl o rides  in separate ' b ott l e s ,  just 
add  100 cc d i st i l l ed water for each 6 grams of the chl o r ides--they di s solve r,eadily . Label and 
p l ace  a side . 

Now , in a c l ear  quart j a r ,  mea su.re out 200 c c  of 'your r esin solutio n p r epared above 
and add 2cc o f  your 2% a l i zarin for a y e l l ow ,  4-6 cc  for an orang o , and 1 2  to  14 c c  for a red . 
You w i l l  see thi s a l izarin turn purp l e  at once when you add it t o  the re sin s o lution, � t i t  it . 
up a l itt l e  s o  the .c o lor does  it s j ob ! To th is  co l o red so lution, add 120 c c  of a solut ' on made 
a s  fo l l ow s : 1 00 c c  of the h,luminum .Chlorill de so lution above  and �5 cc of Ca l c iUm Chloride above 
--mix the two chl oride solutions t ogether and add 1 20 c c  of thi s  m ' xture t o  your re sin so lution 
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TH E APPL I CAT I ON OF MICHE LMAN ' S V;,RNI SH c ont . •  

--your gum wi l l instant ly coagulate-- s o  now ,  pour a l l  this  into a c loth str etched over a wide 
mouthed j a r ,  f ilter it , adding c l ear d i sti l led  water to it several time s to  wa sh the gum �8 it 
;f'ilter s ,  and st ir it a s  it fil t ers-this  take s time ! When w a shed,  take the gum (wet mud ) and 
spread it out on a c l ean plate or g la s s , a board or anything , and forget about it for about � 
w eek or ten day s .  F ini sh y our fiddl e !  

Now, to make you� varni sh ,  take 2 grams of thi s dried col ored gum and add it to 6 or 
8 cc  of turpentine-st ir and d i s solve,  take a bout an hour o r  so--then add 2cc of Firie good 
boiled l inseed o il ,  stir i n ,  and app ly to the fiddle ! 

By using the chemica l s  a s  mentioned ,  the proces s  can b e  somewhat control l e d . The old  
masters did  .not know the strength of  their chemica l s  and could not c ontrol the proce s s--henc e 
their var ied  r e sult s ,! but a l l  showing the same characteristic s .  I cha l l enge o.ny per son to  show 
any other method that. . ,,; i l l  exp l a in the se var ia tions in the o l d  ma ster varnish ! Thi s  w i l l  do so. 

For a brown, use 5% solution (120 c c ) of Iron Chloride instead of the a lum, and 
cal c ium chlorides above--y ou need no a l i zarin for a b r own . The ear l ie st vio l in varni shes  were 
Brown--meaning that Ga spar de Sale  p r obably had c op p e r a s , but no madder root a s  yet l If you 
have studied chemi stry , you wi l l  know that the chl orides are  better than the sul phai:;e s in t,he 
so lutions , but the old master s evidently used p la in a lum, which is  aluminum sulphate��and 
ferrous sulphate ,  which they knew a s  II green vitriol l1 • 

Carmen ifuite ,  1022 Caddo Street , 
San Ange l o ,  ·�exad .  

".' • � ;' " . it • • • • • • • • • • • • • • • • • •  

The Prof : I1 Wh en I get c l ose  to nature it make s me feel l ike a 
l i HIe grub . II 

The Other : 11 A l ittl e? It make s me feel  l ike a l ot . I eat l ike 
a hor se when :t fm in the c ountry . II 

WOOLF NOTES by Chib iab o s 

• • • • •  i • • • • • • • • • • • • • • • • • •  

Apology - We ran short of cover s to our last i ssue and quite a few sub sc r i b e r s  no  doubt 
queried our suggestion that the J ournal had I1 taken another step forwa.rdf1 • This  w i l l  be  
r ect ifie d  in th i s  issue and W e  hop e the  new covers w i l l prove just as  attract ive a s  the la st . 

In this numb er Carmen 'Jh it e ha s de scribed the H iche lman p r o c e s s . To tho se seriously 
considering us ing the method of varni shi ng I w o u l d  SUgZ8 st they fir st obta in Jo s eph Mi che lman ' s  
book . You w i l l ,  hovl e v e r , notice  that C a rm e n 'i/h it e '  s p r o c e s s  i s  somewhat different to that 
described in the book . C armen ha s perhaps  experim�nte d �it� Mi che lman ' s method to  a gr ester 
extent than any other maker .  The techni que g i v en by Carmen i s  the r o su l t  of hi s experienc e and 
can be foll owed  with confi denc e .  

ARTICLE ON STEPHEN KU Ji .. VIA : 

Vie r egret that no cr edit wa s given in thi s a rt i c l e  ( appear ing l a st month ) to the 
writer . Hi s name Oliver Towne . Mr . Towne i s  a c o lumni st for the St . Paul New s ,  and a good 
friend of Step hens . The retirement of St ephen Kuj awa was  a theme that coul d not be pa s sed by . 
Happy day s Stephen and good luck Ol ive r  Towne . 



II ':[COLF NOTES I1 c o nt . .  

PA TENT PEGS : 

- 1 2  -

I w ou l d  l ike to start an a r gument on the u s e of Pat e nt Peg s - any taker s ?  I my s e lf 
have u s e d  II B e cke r s ll non- s l ip p e g s  for a s  l ong a s  I c a n  r ememb e r ,  and on my ow n I1 p l ay ing f id dl e l1 • 
w i l l  u s e  no o t h e r . 

\Vi th the s e  p eg s  y ou can tune y our f i dd l e  \'ihi l e  i n  p l ay ing p o s it i o n ,  b ow ing tw o  s t r ing s 
t o g eth e r a nd g ett i ng them a b s o lut e ly in tune . H ow m any f i d d l e s c a n  y ou do tfu'lL_with ? Y e s ,  I 
know you w i l l  s ay thi s can b e  d one i f  the p eg s  a r e p r op e r ly a d j u st e d  - but how many a r e ?  I 
ha v e ha d many a make r  a sk me t o  t ry h i s vi o l in . I p i ck it up - it t S out o f  tune -- I t ry to 
turn the p e g s ,  they a re e ither stuck t i ght or s l ip on tu rn ing - I t ry t o  t urn the stuck p eg 
and fo r f e a r  o f  br e aking o ff the " s c r o l l I g iv e  up , and a sk my f r i end' to t une it . He t r i e s  but 
the A i s  s t i l l  sha r p  - the E i s  f l a t . F ew r ea l i z e  t hat a v i o l in s ound s  b e st when the st r ing s 
v i b rat e  i n  t un e . 

Some of y ou w i l l  a nsw e r  that th e r egu l a t ion p eg i s  so much mo r e  hand s om e ,  y et you 
put h o r r i b l e  l o oking s t ee l c ont r ivanc e s  a t ta t ched t o  the ta i l  p i e c e  wh ich y ou cai l str ing 
ad j u st e r s .  I have s e (;n a s many ,a s  th r ee on one v i o l in .  Do you th ink tha t  hand some? ( Say 
1 1 m r ea l ly g et t ing w o rked up ! )  

Th e non- s l ip p eg s  a r e  so ea sy t o  move dur i ng p lay ing that sh oul d you find cme s t r ing 
get t ing a l i t t l e  f l at you c an in t he p e r i o d  of a sho rt r p s t  giv� it a s l ight turn ' , . Ev erything 
o K. aga in ! 

Why then do v i o l ini s t s  a n d  make r s ins i st on the regu l a r  p eg s ?  J u s t  t r � d i t i on -
�hey ' ve a l w ay s b e en tha t w ay ,  why change ? It rem i nd s me of th e s t o ry o f  the man who w a s  a ske d 
why he w a s a L i b e r a l . II : Be c au s e , II he r ep l i e d ,  li my g r andfa the r  wa s a Lib era l a nd my f ather w a s  
a : Li b e r a l li • II Then I supp o s e ll s a i d  h i s  comp anion, " tha t s  why y ou a r e  a b a ch e l o r ll • 

. P1.JR ADVERTI S ERS : 

I st i l l have one mo r e  l o c a l Me r chant t o  put in a II p l ug li f o r . li The House of Ha rdvl oo d s" 
i s  8.. f i rm s omewhat out , of ' th e  ord ina ry . They supp ly, w o o d  ma inly fo r t h e  h o b b i e st . Up on vi s it­
ing their shop ( and y ou a r e  a'l\� ay s  \rlel c'oirie') you s e e a lmo st every v a r i ety o f  w o o d  that can b e  
u s e  for d e c o r a t i ve or ut i l ity purp o se s .  Boa rding o r  Ply-w ood • . I f  you W a nt t o  start that cup­
b o a r d  the w i f e  ha s b een b e gg ing f o r ,  go a n d  l o ok o v e r  the p ly-w o o d  di sp l ay e d  by ti The Hou s e  of 
Ha r dw o o d s ll 2321  Gr a nv i l l e  St r e et , Vanc ouve r , � . O .  

MORE FRm1 MR . BERT SMITH : 

Mr . G i b s o n  Heywo rth ha s shown m e  anoth e r  l etter r e c e i v e d  f rom B e r t . Smith , w e l l  known 
v i o l in maker o f  Ooni ston, Eng l and . In th i s  l et t e r  B ert a cknow l e dg e s  the r e c e ipt of some Oan­
a � i a n  Eng l eman Sp ru c e  wh i c h  Mr . Heywo rth h a d  sent t o  him . Bert i �  qu i t e  d e l i �h t e d  w it h  the 
qua l ity of t h i s  w o o d  and f i rmly b e l i e v e s  it e qua l t o  Eur o p e a n  H o o d . We ' app r e c iat e thi s op inion 
a s  many of u s  ha ve a l w ay s d e c l a red that \'18 sh ou l d  ha v 6 a s , good w o o d  r ight h e r e  in B . C .  a s  any 
in the wo r l d . 

. . . . . . . . . . . . . . . . . . . . . . .  . 
D i d  y ou hear the one a bout t h e  Texa s O i l  ma n who wa s s o  ri�h he 
g o t  h i s  dog a b oy to p l ay w i th . 

(F r om Bob Wa l la c e ) 
• • • • •  fl 
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