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We gre now entdrinr Ulon �ur third year RS 3n associ�ti0n. 

I, as y our new oruaid3nt, will no doubt find �t r �th Br difficult to follow . 

in thE: footst,-,ps of our h.te He:;ident, vlho so ",1'ly s te er ed us thr0ugh our birth pangs. 
A gre a t dGF\l of hone st pro.ise is due to Mr. !�ri0ss for his ti):lC: and effort in g ·.,;tting 

. us to hold t0qether �nd keen �n '\n even kS01. 

I-ir. Don White h'lS ion; '1n excellent job ::'cS our s()Cret�HY �md publisher and 
6ditor of our Journql and W0 ShO'.ll d consider ourselves very lucky in having such an 

ar�ent worker for our CBuse.· 

Then� '1re seve1"21 ·-eil.bers who h9.ve o,oc1-} ,'1'mth boen giving Mr. IVhitc SOT:le 
assistance in putting the JouYn9.� together. They ar e ,  Mr. Huggins , Mr. Holly, Mr. Jones, 
Hr. Svinds8.Y, Mr. Hyde, Hr. Vhti3�S, i'llr. �c�lin Rnd Mr. Hevles. 

Then there is the Reo". 'ir i;;ht 
the very root of iur iY1CE�'lti()n. 

'l'h'.nkf' is '11sc.' due" to jllr. Holly for his Rb10 :'1QnRg:e!"'1ent of the treasury. 

I do feel th'1t it is �ncuDbent on :18 ns your representative to thank them all 
for what they he,ve drm8 +'0 f"0W't'''.f'r] our !'1"\rch 'l.lonC" t1-}1? YORr:l +'0 hetter fiddle naking. 

Pers,)!1a 11v I hav e ·l!cp·;s tha t at some future dRte Vn.noouve r will becor.le known 
as th"" Cr':f"1")!1P. of' th···) P8.cif'ic . . :n orrjpr to "cr'.o?onll.c:h. thi.s \�e vlil.l fell hC'V8 to liter8.11y, 
p-ull our socles u-p. In n'i.ny c'.se 3, n�,t 8.S to vlrJrkC"l.9.nshi", for 'tie h'lve sone r68.11y wonder­
ful artists along th3t line, DUt to really get the polish�d ton� of the old Cremona 

violins. 

\ve n e e d "hov0 nll C0n '":.n;,c"':.:'.-.'c 8":'.":.::'C::';;:: t::: c-:;�_:'��"'.:.:-"!_ :'.C"-:"i;':.�:_-'jhO Ivill lay it 

on thi" linG and tell us \"./h'lt i'" vlrOPY. Our !!reat t.rouhl e is, o:'ten -:1usic:ia'ls who play 
our instruL1ents and t01l us they are very good, j ust to be polite, and tt-!llS '.ve and our 

fiddles are "clo.rmecl \vith feint l"lr·".ise,  \I .'1nd we get nowhere. 

All this is R"')in� to t£t\c·', cOnsider,,"le ti�-1f;, hOv-J8ver even Cr enon 8. made violins 

for over q hundr0cl y( rrs befon it �roduced Str9.r:l·ivnri. ThereforE:, I say L�t us not despair 
and start writing epitap hs on our B�ility �o proriuce w1-}nt the true artist requires in the 
qualities of a responsiv0 violin. 

H.G. Heyworth 
P?ge 1 



LOCAL NEWS • I 

by HAROLD BRIGGS 

I ha'le been askt:d to assume the task of' \H iting a lit U e column of local ne\�s to be 
publishe d in tho Journal ABch month . -If' this entlrpriz6 is to be 8uccessful,tt will require 
the co-operation of' each m ember of our Bssocia�ion, for I canTt get news worth writing about 
out of tllin air, so 8�ch Bnd sv�ry one of our membership is bein� sked to let m6 know of 
'lny events that may be of int(;rest to our organi:::.ation. I re ali ze that these news items will 

be mainly of in"lerest to those of our members who "'lore unable "':.0 att end our meeting and my 
main aim wil! be to make these absentees realize just what they are missing, so they will 

make a more determined effort to be prGsent next time. 

March ])�th was our annuql meetinc and election of officers. Mr. Geo. Friess who has 
so successru1ly pr0sirt�d over our association for tho first two Y8ars of its existance did 
not j·;lsh to continue in office, so Mr. H.G. H8yworth our 'lice President WRS elocted President, 
Jours truly was nam£d "':.0 t, jrp his place 8.S Vico PrF'sidplJt.. !'4r. Don -:fhito, secrets.ry and Mr. 
Floyd Holly, treasu r.:,r. All ol'fjcF'rs \�e.1'(' 0lcct.pd' by 8.cclRm':>ction. A word of 9.pprecic.tion 
is in order for our retirin� presidnnt. He must be gi�un a large moasur0 of cr8dit for 
building up our association to its presint standinf. A very fa70rablo financia l  statement 
Ivas p r eseYlt ed by our trf:8. surer. 

Cne of the highlights of the pvening was a v8ry interesting color film showing how 
a violin was mnde. There was som6 superb violin music accompanying the film and I �m suro 
it was enjoyed by all. h very hdarty vote of appreciation was given to Mr. George Wright and 
his son 0endell, for presenting us with this interesting and instructive entertainment. 

Th en \'Ie h9.d our local orchsstY"'\ �i'te us much t.heir best perfornance to d8.te, under 
the very able b9.ton of Mr. J. C .  Collins. I am sure if Arthur Sullivan hnd been here he could 
have found the Lost Choyd among our strings instead of looking for it in an organ. 

We wer e glad to note: t h�t Mr. M. McDonald h2s rccovervd from his illness and able 
to be with us ag 9.in . )0 want all our members to know that they Bye missed When they are 
absent. 

A visitor at our meetin� �as Mr. Oarl . rades of liliite Rock. Carl mnde a few fiddles 
when ho was a youn� man in Pola n� qnd I Gill hoping h� will decide to start in ng�in. 

Anothor feature of our moctinF - Geo. Friess brou�ht hi s Dyize winning cello s.nd 
tv!O new cellos were brou�'rt.:. by Floyd Holly Qno R.,:. Helin. Th( 80 l:',st two were still unvar­
nished. Tho craftsm�nship shovm in' th", constru c t ion of 2.11 th"se instruments is of B very 
high order. I do not fe�l qu�lifi�d to judge which h�d the best tone but after listening to 
the contented sounding grunts coming from th�ir direction7 I r � ach e d the conclusion that 
each maker belieVed his own to tJ best. Thsr� WqS nlso an d isplay a viola made by Mr. Walter 

Luckton of Port Kells. :;:ts qurtlEy ':',nd qu::mt2.ty of ione received p lot of fa'lor3.ble c01'!llllents. 

Mr. Wright o.lso camp lJ[ ",j,t,h "1 d"<ndy looking rib hending tool, shaped like a cross 
betweun a space gun find � thr e e  tiered weddin cake. It was be�utifully turned of brass and 
looked as tho it ",;ould be quitu :JfficiEmt. (note- I bnt r:W first fcvJ sets of ribs 1tJithout 
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b6nc:.fit of gas or c lectri clt y . I simply heat:jd one end of a car axle to red heE'.t in a 
bi ucksmiths forge and then tr ied to find th" spot where th e be at \-Jas j ust r ight . After a 
p ral iminary period When the air Was blu� with sOTIetbing that might h�ve been wood smoke, 
I got �long quito we ll and t�vc a fi�dl� to ?rov c it . ) 

It H2-S suggest,A at our l�st rue0ting tly,t "'orEone; write a Biogrnphy of each member. 
This will take a great deB of time and prepar�ti)n. I think �e should get the F.B. I. and 
the R.O. ll.P. to furnish us witi1 deta ils then m�y\.)·) '.�e could collect enough " hu sh " money to 
run the Journal for y��rs. 

I recently rty.d of thrcJc. rulGs th'l.t sh)uld be foll0'.'led by speakG�'s. The last 
one at lea st should also 8pply to writers. The rules are: 

NUTIOE 

1. Stc.nd up 
2. 3peak up 
) . Shut up 

Mr. Irwin Hof£'m::m, conductor of The Vancouver Symphony vJill be the guest speEJ,ker 
at the April 11th meeting of the Association. 

Mr. Hoffm:m vlill d i s cuss the tone qua U ,ti e s required In a 1st cb.ss violin and 
will branch out into other subjects of this n�tur(;. He would l ike a few good violins to 
demonstrnte on. So don't forget to bring along thnt pet instrument. 

Mr. Hoffman is a very busy man and we & pp reci�te the time he is spending on u s. 
Lets all turn out and show this appreciat ion . 

Bride ... to-be to fri end : 
that Tom was gett ing ser iou s . 
wi�h dual controls. 

II It \�ns Ohristmas before I real izcd 
He gav0 me �n electric blanket 

• . . . . . . . .. . .. . . . . . . . . . .  t 

,vIORS ABOUT ?IDDL�S .i,.�m VJI.KiHSH by E.H. Sf\ng ster 

The March is sue of.thG Journal to h�nd �nd I find it very interesting, however 
I fe e 1 I mu s t write fl short art ic 10 to put l·4r. Carmen ':/h i to s traight on the varnish and 
SOille; of the st;::.temc'mts he mad", in regard to my vfunish. He state d and I quote. IIHis var­
nishes c c,nnot be color6d except by ad dition C)f e.nolines.11 Mr. l.lh i t e  i s  mi staken and I do 

not know how he got ttJ..:: ide'1 for I r.':'.'TA told him th::-,t I do not usc; any coloring agent of 
any kind in mc.k ing varnish, i t  i s  not necessary. \lith the :P.ormula No.n by Fi-rav'1nti 1564 
any color ever used by the Ol d Italians can bo mG�e without ti10 ad dit ion of any coloring 

.9.gen,
J� of :.1ny ind ::nd �.n:/one c'tn m�b.) i t  in le 5S than forty J:1inutes. \'lhy go to the bother 

to mnks up a r oc ip o whon we hnva q recipu by �n It� l i�n given out end pub li sh ed before 

violins viere mHd·�. Gaspe.ro n3.Sc.lo was not born urtil 1542 and VIas only tVlenty two years 
old. 'when FiorEtv'mti published his ?ormule No .11. ',ihy r:Jix up o. lot of lye w[ttcr p.nd add a 

tincture of madder or what have you to color th� r0sin when the resin will color itself 
with strong he'1t. You folks in B.C. s['.w my No.64 :J.nd 68, No.6h '.'IUS 3. beautiful golden 
brown and 68 was a hpnutiful dark golden rod. Noither one ha d tho loast bit of color ing 
matt'3r in the v3rn i sh. I do not belie'le th<J.t the Old I b.lie. n viol in mak ers knevi anything 
about Pot:1ssiur:: O:.:.rbon3.tc:, Oalcium Ohloride, or lduminur:l Ohlori.d.e A. nd c::1.red less. The 
varni s h they used wn,S USed on lut6s l ong ·b:;fore violir;s \'J-O)re r:lnde. I have made v9.rnish using 
forr:lula No.ll w ith p inlj rE; sin ( lurJp \v3.tn VJhite), Resin from th·:; fir tr0GS of Nova Scotia, 
Venic c,; turp ()ntine wh ich i s  fJ. p roduct of the InrGh ':,rv; ;:,nd fro·] Douglo. s fir re s in, vJhich by 
the i'lay made the reddest v:J.rn i sh of nll. I hav(: it, bc.:fore me on violin No.65 2.nd it is 
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MOF<E ABOUT �'IDDLES AND VARNIS:-J: cont . •  

gorgeous. You folks in B.O. have plenty of Douglas Fir, get if you can, some resin from 
it, soft thick and whit", (whnt Alexis in 1550 called Ilgdipotll) and make yourselves some 
beautiful varnish without nny coloring agent. 

I find th0 letter from John Lawson, London, Eng. very interesting. I agree with 
him that· pla-yin� is a very great factor in making a violin play but playing 'liill not give 
an English, French or German violin Italian tone. If it would, we would have thousands of 
violins that have been played with the Italian tone. I h8.ve hand16d 8. goodly number Of Ger­
�an, French and English violins that were old but not one of them had the tone quality of 
a good Ital ian .. Not long ago I had the l'iilhelmy Lupot in tho shop and it is a beautiful 
violin in everyway but When compared \,ith '3. Franciscus Ruggeri it did not have the beautiful 
soft pure tone that is so pleasing yet gives the player the feeling of great power. 

Now a word about the effect of age on wood. Age does �ake a great difference in 
wood especially Spruce if it is exposed to the el$ments and any of you folks up North where 
plenty of Spruce grows can prove. When I was a young man in Nova Scotia I had occasion to 
replace some Spruce boards that had blown off the south end of an old hay barn. 1'lhen I 
sawed them ,::cross the grain they were far harder and stiffer in everyway than a board that 
had been inside the barn. So age does make a great difference in wood, especially if it 
has been exposed to strong light and this brings us right bac;( to that which was written 
six years before Strad ,1£'-S born. liThe violin cannot be brought to perfection vlithout the 
strong hes.t of the sun. II 

It seems odd to me that we in this modern age should try to find out by science 
What a gre�t nu�ber of violin �akers with little or no knowledge of science knew and did to 
perfection over two hundred and fifty years ago. It is my opinion th�t any makor who will 
follow the archings of Stradivari and use good European top wood can make a fine violin but 
if he u.ses Stradivari! thickness the vi.ol.in .will. not stand. up under long and steady use, and 
it will not h:we the qU'llity of tone of Q �oori IY9.lhm violin. �fuy? This comes back to 
the fact that the Old Italians must have put something on their vio�iQs that strengthened 
the fibre and here is sonething I wish every violiQ maker would try at least once. After 
you have your violin finished in the white as perfect as possible get some pure linseed 
oil and it :must be pure, warm the oil in .a ,,,ater . . b9,..t.h and �ith 8. brush go all over the 
Violin with a generous coat. In the winter months ha�g it up in a warm room in a good 
light and forget qbout it. Wh�n the we�ther �ets warm hang it out on the clothes line 
every nice day and let is swing in the breeze for at least three months. At the end of 
this time take a good look at your violin and feel it, it is alive to the vibration and 
it ",ill be impossible to tGll there had been 3nythin� put on it. This in my opinion was 
the only secret of the Old Italians, but it took tiDe and for this reason was abandoned 
about 1750. The excellence of Str�divari was due to the fact that he was one, if not the 
greatest vlOrkman the v'iOrld has ever known and it is my opinion thJ.t many of his violins 
were not varnished until after they were made two or three years or more. 

Page 4 

This vJill be continued latsr for I have moro to say an the sUbject. 

E.H. Sangster, Dallas,Texas 

A ninth-grader IIfloore dll telephone folks recently with this. 
portion of an essay entered in B contest. The ye�ngster wrote: 
liThe telephone is very necessary in cases of e�ergency. For 

example, if your house is on fire, you can use the telephone 
to call the insurance company. II 
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VIOLINS 
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STUDENTS AND ARTISTS INSTRUMENTS 
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MADE TO ORDER 
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MARTHA KOZAK 
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VIOLI NS - MODERN AND OLD 
1598 West 16th Avenue, Vancouver CEdar 5293 

R. W. HELIN 
3751 Venables Street, Vancouver GLenburn 2969R 

VIOLINS - VIOLAS - BOWS 

Highest Quality Tone Consistent With Good Workmanship 

FRANK G. W ABD LTD. 
Sales and Rentals of A" Instruments 

EXPERT ADVICE ON REPAIRS 

FULLY QUALIFIED INSTRUCTORS ON ALL 

STRING INSTRUMENTS 

A Complete Line of Parts for All 

Needs in the String Field 

Accessories and Instruments for Sale or Exchange 

FRIENDL Y COURTEOUS SERVICE 
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W. L. Laubi formerly A. Siebenhuner 
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DUBENDORF, near Zurich (SWITZERLAND) 
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5948 oIt/antic RlvJ. - .JtagwooJ, Calil. - U.S. 01. 

Phone: i!.uJlow 1-3888 
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GEO. HEINL" CO. LTD. 
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209 CHURCH ST., TORONTO 
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OOivTIvIEl',TS FROivI \'l ... LT�R Ji1.CKLIN 

In your last Journal Mr. Alfred Slotnick of Brooklyn '3-sks for information about 
the methods of .the lRtC' Mr. ,T'1 "t i!'"' Gi 1 b-?rt . Ee �,8 c1e hi P pld 08 thir:. "'nd ,'!eighed them with 
absolut� RCrUrqqy. Then, with hick �10v�8, h8 E0t thp� DR h0t 0p p0SRiblp 0'10r ar:. open 
fire and painted them withhs boiling magic solution so long DS they would �bsorb it. 
App3.rently a mixture of resin and linseod oil. He thoug..ht this gave tho genuine Or.emona 
tone. 

He had a long hall in his house �ith a stairway at each end, and he used to 
stand on one stqir while I SRt on the other and listened. The tone was nice, but boys in 
.the orchestr8. here \vho used his instruments say they went downhill right from the start 
and in two or thr86 years were best for panat�llss. He was a nice old chap •. God rest his 
bones. He tried. 

Now our Editor '-''ond some of our worthy members vlRnt to standardize not only tone 
but the adjectives dGscr.ibing it. I Rm afraid VI8 arG catching up on the old, colored prencher 
in Birmingham who opened his sermon one Sunday by tell in!! his con�rofT9.tion: IIToday, breth­
ern and sistern, All h:1s 9 wonderful ness'Ige fo! you. Ah is I?;din! to describe the indescib­
ab18. Ah is !?,oin! to explain the uncx�19.innb10 and hh is o:oin! to onscrew the onscrutable.1I 

One of your contributors Sf1YS he has tried several Stro.ds and most of them were 
no better thsn modern instrUl:1dnts. T�·,ese' must h'lve beEin some of th8 stuff Strr.d made after 
he moved ovar to Markneukirchen anrl mqrried th�t German �irl. Woncn play hell with every­
thing, donlt they? Of course we can!t be sure. It wa s about that time he quite putting 
red -pepper in his p-lue. Bound to be some'; loss of' tone. 

Mr. Garmen Hhite of Tex8.s in his IIFiddl" ;,:;''3.1l:::\ciesll demolishes some of our most 
t.roasured gods of the fiddle viorld. The following comment is submitted for purposes of 
furthvr discussion of th" points he raises. 

1. I:FiddL3s do not nlay in. They are g:ood to start "lith if they are any good. It 

vmile it is truc� a good instrument should show some life right from the start, I have found 
+.hat it t8.kes from 8. ye�r to tvlO years under string tension for a cello to eq)lalize the 
strains of construction and get down to busine ss. 

2. ItViolin does not improve with age and pl9.ying.'1 It is true that age and 
pbying will not 112..ke a good instrument out of 8. cluck. But the Hill firm, in the violin 
business since 1700, say it tak.es: from 50 years for a light instruY!lont, nnd up to 80 years 
for a heavy job liko Cl Bergonzi to Itmature" and produce all the tone it is going to. My 
1948 cello, now in ?ried19.nder! s handEl, did not do Eluch for tvlO years, but now ple.ys very 
well. It was quitp he�vy. 

). "Curves 8.nd proportions unimportant." I t.hink this is prob'�bly true except 
.for viola. M3.ggini settlod that for us. 

4. - 5. It ';lood n0+" i"1�ortant. II v!hile the Testori and quite a few other Mil­
anese makers were not particular about their wood, I have yet to see poor wood in the 
front side of a Oremonese or Bresci:c,n instrument. 1.nd Idt I S not forget that on average 

I the· Milanese sell for only about 10% to 20% as much. Los Anglese makers are enthusiastic 
about our "wonderful B.C. wood" ':md prefer it to Swiss. One of my friends there recently 
sold a cello he m<l.de of it for $1200.00 and it was vlOrth it. There seems to be no evidence 
that age is a fRctor, but certainly wood varies Widely from piece to piece, both in weight 
and s�msitivity. All "Iood grows with vt:!ry strong internal str'lins, and this is one reason 
why vibration and time are needed to mature the instrument. Take tvlO identic:?l flutes 
made of African B19.ckwood, with R.n int0rchnngeable silver head, and it is not unusual to 
find one has bigger tone, much better response, and requires much less effort to play. 
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Prob'J.bly tho bast ono will be the coarse crooked grain one, ,"nyone ft'u!}il ia.r with tho fierce 
internal strains in these tropicRl woods c�m understcnd why this might be. 

6. "1,11 ItalLl.n violins not good." Most certainly. J... lot of their stuff, old 
and new, is junk, just like ours. But some of the new stuff being turned out right now at 
Florence is being used in sensitive work like qU'wtet �md trio by top flight professionals. 

comment. 
7 . "Varnish unimportsnt. 11 I dontt know enough about vRrnish to offer any 

Use R gum varnish of course. 

8. "ltlorkr.13nship uni:Tlportant." I A.gree. Musici�ns who f.1mount ,to anything are 
not looking for pretty fiddlas; they are looking for tone, response, nnd power, which 13st 
is necessGry for the large hnlls of today . 

9 .  - 10. "Weak tone, big tone,carrying pov!er, quaiity.1I Here we get to a m8.tter 
that in my opinion has bt:0n very b3dly h::.ndled. Since bElck in the days of Savart and 
Vulliame in the early 18601s people have boen getting behind curtains and having listeners 
pick out the best fiddle. The ne\� instrument played ::llong side (" Gremona is usually picked 
as the best -- it makes more noise. 

The human oar just isn1t cRp�ble of judgin� tone by itself. Put the instrument 
into its �roper cont�xt, n �ood �uartet or trio, where WR c�n heqr it, nnd w� v0ry quickly 

find out a lot about it; whether it hr;s the. volume to hold UP its end in forte, and he.ving 
it, will b lend, whether the response �ermits n "1ivell spiccato, and whether tho tone itself 
is full of musicRl lovelinp88 or -its just <>nother tone. H0re vie will get an idea of Whether 
the top h31f of the E strinp will ever soar in the infinities of Verklaerta Nacht, or is 
only a cousin to a burne d out bearing. People with a Ilpetil fiddle should keep away from 
thi s kind of test. It often bri�� s a shock. 

When the QWHtetto It�diano vlo.S herE; last, th0re \v9.s some discussion following 
their concert, with 8. few of my European friends who sug�ested that, excellent as the 
concert was, it would have bt:::on evon bettor if the first ,riol in had Ilput more into it.1I 

What they didnTt knOi�v.as thnt the second WCts DIRyinp- n long Strad, and the fir st 
a Rocca. Now the Roccn is 8 se�i-mod8rn Italian, probably about 1830, Bnd no doubt sound6d 
stronger to the player th�t the Strad; but the birdlike c19rity of the Strad could find its 
way throup:l-j nny labyrinth of tone. and the Rocca couldnTt. 

The predecessors of the IncEs in S0uth h.meric?c h'3.d somethin)! th'3.t would soften 
rock. The enrly Eqyptia� s c oulrl t8m�er cop�pr. We c�ntt do either now. The violin work 
done at Gramona snd Brescia ho.s never be8n qDDronched �or more th�t 200 years and never 
will be. As Sangster says, Iithey did something to the?:l l l and along with some othGr things 
this has he�n lo�t. 

But very few authentic instrurJ<3nts are left, "_nd good '''lodern stuff is badly 
needed, so let t s get on the bnll. If they cC\n do it in Florence, why no here? 
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1'nA Wny.1"'n was fillin:: 011t ['. bl'-1n1.c f;'r:! in order to open a 
ch,;clri..np- qccount. I;men p.he C9.me to the sn3.ce InbAled Ilap'ell she 

Th6 clerk waited �ptiently, thpn lARned over and whi�pered, 
liThe lon,s"r YaH w"\it, th,," vl()TSe it E':c;ts.1I 



,il.MBER V;,RNI SH : by R ev . G e o . R .  '.!r ight 

I don ! t  know if I have s t umb l e d onto a va lwol. b l e d i s c o v e r y , o r  s imp ly c a r r i e d  
into t h e  c l ou d s  o f  w i shful l ima g inat i on ,  by an exp e r i en�e I h a d  r e c en t l y . 

How e ve r , I think I shoul d t e l l y ou my f i nd i nP.: s ,  - w ith 2. ho p e  th '1.t s ome of th e 
r e a d e r s  may g i v e m e  s ome s c i e nt i f i c  a n s w er e . I hav e  d one c o n s i d e r a b l e  w o rk a l o ng th e l ine 
o f  t ry i ng t o  f i n d  out if tho O l d  i'-1a s t e r ! s s e c r et , w a s in the v q rn i sh .  Henc e ,  I have b e en 
e xp e r inent ing w it h  aob e r . 

I hnve had s ome g r ound al!lb er i n  3. chemi c a l  s o lut i o n  f o r  2 y e a r s ,  o r  mor e ,  and 
have p r o c oe d e d  t o  shake it up e v e ry w e ek o r  s o . But it did not app e a r  t o  be d i s c o l v ing , 
s o  I f o r got a b out it f o r  a b ou t  8 month s .  Howeve r ,  a f e w  day s a g o , I h a d  o c c a s i on t o  mo ve 
it,  so l anc e more t o ok a da r e  l o ok at it , a nd f ound a film, o r  skin, ha d f o rmed on it . 
So I p r o c e e d e d  t o  f i sh the f i l m  out . A s  s o on a s  my f i ng e r  t ou ch e d  th i s  f i l m ,  it snapp e d  
a r ound my f i ng e r , a s  i f  i t  w e r e  s O :'1le thing a l ive . I r ea l i z e d  it Vi a s  p u r e amb e r , y et it 
w a s f l e xa b l e  and t o ugh . In f a c t , i t  w a s  the st r o ng e st f i l m  I had e v e r  s e en, y e t  it w a B  
l e s s  that 1/ 10'0 '1 t h i c l<: . 

il. l s o I r emenb er e d , 9. b o ut amb e r  b e i ng not e d  f o r  it s h i gh c o nd u c t i vity o f  s t a t i c  
e l e c t r i c ity . I h a d  l e n r n0 d  t h i s  in my E l e c t r i c a l E ng in e e r i n g  c our s e .  I t  s e em s  t h e r e  i s  
n o  sub s t a n c e  known, s o  c a p ab l e  o f  ho l d ing s o  h igh a ch� r g e  o f  s t a t i c  ma gnet i sm a s  amb er . 

It w a s  at th i s  p o i nt of my exp e r iment , that I g o t  the r ev o lMt i on a ry thought . I t  
c ame i n  the f o rm o f  a qu e s t i o n . I a sk e d  r1y s e l f ,  'l i s  qmb er th e s e c r e t ? 11 II Do e s  the p l ay ing 
o n  the s t r i ng s ,  s e t  off 3n e x c i t er1ent in the e l e c t r o n s  of t h e  amb e r  that c au s e s  th i s  p ow e r­
fu l magne t i c  f i e l d o v e r  the ent i r e  surfa c e  o f  the v i ol in? '1 If t h i s  w a s s o ,  it w ou l d  a dd 

_ c on s i d e r a b l e  a t om i c  p r e s su r e s a l l o v e r  the i n st rument , b 0 s i d e s  th e known �tmo sphe r i c  
p r e s su r e .  P e rhap s that i s  why \� e h e a r  p l ay e r s  s ay s o  fr equent l y ,  " I  h a v e  t o  p l ay my v i o l in 
h a l f  a n  hour or s o ,  b e f o r e  it b eg i n s  to s i ng . � 

I t  S e 8l'Y)S t, h <) t  q e: o o d 1y nurn.rl f: r  of the w r it.s r s  of h o o k s  b e l i e v e d  that the O l d  
Ma s t e r s used amh e r  f o r  va r ni sh . I qU O � 0  o n e  f r om � b o ok ,  W h o s e  auth o r  i s  c on c e a l e d ,  
I I A IVla s t er o f  t he I n s t rument . "  On p a g e  ;1 - I I Th e C r em o na v :l r n i sh vi a s  c o n s i d e r e d  by many 
make r s  t o  b e  c O::ll:lO s e d  p r inc i1) a l ly of �,m h e r . 1I un(luot e . 

I c a n  e a s i ly ima g ine t h i s a d d 6 d  :t t om i c  p r e s su r e  w ou l d h ,,- v e  the effe c t  o f  un ify­
ing the v i b r a t i o n s  in t h e  VA r i ou s p � r t s of the v i o l in ,  a l s o cau s e  it t o  have gr ent er 
c a r ry ing p o w e r  et c • .  

I w i sh s ome o ne w ou l d  p a s s  on to me s ome g o o d  i d e a s  a b out what t o  mix w ith the 
amb e r . H o w e ve r , Mr . Ed tt n r , 1 � nu l rl l ik e  t o  know if it i s  fact or f i c t i on .  

Y our s f o r  b et t e r  f i d d l in ! . 
Rev . Ge o . R .  jr i ght . 

Y our E d i t o r  t o l d  thi s t a l l T e xa s y a rn in a l e t t e r  t o  m e . A Texa s 
ma ::! t o l d  h ir!! it wa s s o  hot in T exn s th i s  p a s t summe r  it m e l t e d  h i s  
shfl. d o w  .b ef o r <3 it r e 3.ched the gr ound . I I Ha ! That Do n i s  g o i ng t o  k e ep o n  
' t i l  o n e  o f  u s  T e x a n s  w on ' t ha v e  a c ome ba ck . .  Th a t  w i l l  b e  t h e  d ay ! ! 

We l l , it get s d a r n  hot in o l d  Ar i z o na , t o o , p a r dne r .  I n  the sand 
h i l l s a r ound Yuma in the summer it g et s  s o  hot the La r b e  l i z a r d s  that 
�o f r om sh� d e  to sha d e  c a r ry a sho rt , sha rp p o int e d  st i ck . They w i l l  
run i n  the hot sand a l it t l e way s a n d  wh en the ir f e e t  g et s o  hot they 
c a n ! t  g o  a ny f'C1. rth e r , they s t i c k  thE; st i c k  in the gr ound 9.n d  run up it 
t o  c o o l  the i r  f e et - th en r ep e a t . A l i za r d  w i th no s t i ck w i l l  r o l l o v e r  
on h i s  b a ck a n d  fa n h i a  fee t in t h e  a i r - , a nd that ' s  a fa c t ! 

B o b  Wal l a c e , Sr . G i l b e r t , Ar i z ona 
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'fOijL qPALi:T:( b y  B o b  tla l l E'. c e J r . 

Ev c; ry vi o l in !J:h"lk " r  
i t  up , and ( s omet i�e s j u st a s  

s t r i ng s 0 \·lh at do e s he hc;; '} r '? 
St r a d  t o ne . 

\·Ihen h e  ha s f i ni sh,3d .8. f i d d l e ,  qu i ckly a nd c '1reful ly strings 
quickly ) t�ke s n deep b r e at h and draw s a b o w  a c r o s s  the 
I t  !.lay b e q nyth ing f r an a b r i  11 iant Gua rne r iu s  t o  a me l l ow 

�'le hav e a s  ma ny E f f e r e nt kind s of t o ne s a s  H e  ha ve v i o l ins . Ju st whRt i s  t h e  
d iff f:: r "' )'1 G e  i n  v i o l i n  t nYJ.f� f' ?  Pe f o r p  WI". [1' Cl  into t on e vi e r,ru s t  kr,n\� j u st W h a t  s ound i s . 

'tihen a p ht c  i s  s e t  int o v i b r a t i o n  it no ve s b a c k  and f o rt h  fr om a c e nt ra l r e s t 
p o s i t i on � On one ha lf o f  the cy c l e  the p l a t e mo ve s out , c omp r e s s ing a l ay e r  o f a ir next 
to it wh i c h l':o v e s  out f r oe ��h e  p l a t e  much a s  � d i st urb ?,n c e  in ;'Iat er 'vl i l l  mo v e . On the 
ot h 0 r ha l f  of the cy c l e  the p l a t. e  "lo v e s  b a ck i n  l e a v ing a p a rt i a l vR cuum , � i ch a l s o  b e ing 
a d i sturb a nce of the R ir ,  r.lo v e s out . Th 0 nUl'1b e r  of cy c l e s  that a r e  s e nt out in a s e c o nd 
i s  c a l l e d the fr e qu ency o f  the s ound . 

If it w e r e  R p u r 0  t o ne the p 1 3 t e  wou l d m o v e  i n  Rnd o ut smoth l y , d e x c r ib i ng what 
i s  c a l l e d  a s i ne w a v e . Th e !.1o v ement i s  a ct ua l ly i r r e �u l R r  a l th ough it i s  t he s ame for ea ch 

cy c re .  Ev e ry v i o l in ha s a �' l i ght ly d iff _ r ent chara c t e r i s t i c  :.lot i Cln w h i c h  [, c c ount s f o r  th e 
va riat i on o f  t one . 

S c i en c e  ha s d i s c o v e r e d  that a c onb ina t i on o f  a s i ne w a v e  of t h e  funda(�j e nt 9. 1  
f r e qu e n cy ( t he no t e  I' d  h e R r ) and o t h e r  s i ne w ave s o f  l:'lu l t ip l e s  o f  th e fundame nt a l  fr e quency 

( c a l l e d  hR rmon i c s o r  o v e rt o '1e s ) vl i l l  p r o du c e  the 3a1'·10 i r r egu l a r  mo t i on . S in c e  ·the v i b r a­
t i on p a tt ern o f  the s oul1 'i \. e h e a r  i s  th e sane ' a s that of t h e  p l at e , wo c an t h ink of th e 
t o ne a s  �a d e  up of r.l9. ny ;1o t e s ; th e fundam enta l  t w i c e  the: fundr.L1ent a l  vlh i ch i s  c a l l e d t h e  
f i r s t h a rDon i c ,  thr e e  t ime s o r  th o s e c ond ha ruo n i c  a nd s o  fo rth . 

The ha rnoni c s  d e c r ea s e  g e ner � l ly in v61une and in the v i o l in ,  a f t e r  � b out t h e  
f ifth , a r e  s o  w eak thqt th e y ha v e  n o  ef f 3 ct . 

Not o nly c a n  w e  i gno re the o r i g ina l p at t e r n  of v i b r s t i o n  and t h i nk o f hR rmon i c s ,  
W A  C8n q c tun l ly r,e a sur e t,hr st,r ,mi:�t o f'  ·�h erl o By u s inrr ",.n in st rur!1E: nt s ir1 i l a r t o  [I. r a d io 

w h i c h  t�nG S in on a c e rt a i n harn o n i c  nnd r e j e ct s  the o the r s W 0  can r oa d it s s t r ength on a 
net e r . 

So it c o n b e  s a i rt that th e d i ; � e r e n c e  b etw e f n  o no v i o l in a n d  ano th e r  i s  i t 1 s  
ha r� on i c  c o nt ent . 

P a g e  8 
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H e r o  a b )L<t t 1 e T A X "i n  whc) t r i e d · t o c ,)rjy,it ' su i c i d e  by j unp ing 

off his 'rI a l l e t ? 

�hA Pre s i d ont of a n  Over Ei ghty C l ub �h 3n c � l l e d  on th e c a rp et 
for [, :,. l o\i ing t w o  7E y eo. r 'l I d  n ,m t o  b e c o',cJ L\GYJb e r s  r e t o rt ed , " Ev e ry 

c l ub n e e d s y ou ng b l o o d . " 

Hu sbcmd : " O . K .  l e t s  p l 8.Y sto r e , I ' l l b e  tlj e b O B S  Rnd y o u  shut up 
f 'J r  tht night . "  



L 

N O T E S 

by The Ed i tor 

New Hc c. d ings 

. .  Hav i ng e stab l i shed s evera l oonthly c o luon s ,  w e  thought it mi ght b e  an iop r ov e­
nent to  have p r int e d  hlO; B d ing s . Th L' a r t i st who d i d  the d r p,w i ng s  i s  none other than our 
new P r e s i d ent ; G i l son HGyworth . 

I b o l i ev G  0. 1 1  w i l l  a g r e e  that he h� s D�de a goo d j ob . 
d e s ign on ou r n e"l C O V G r . We put P ine') and M3p l e ,  you night S 0Y it 
Map l e . Sono3 on0 shou l d  c l ep, r  up thi s  oat t er . In Europo they c8.1 1 
t he S80B t h i ng Sp ruce - How CODe?  

A Novel  way t o  Keep the ,:.udience Qui et : 

G i l s on a l so did  the 
shou l d  be Sp ruc e and 
i t  P ine h§re we c a l l  

Milton K'? t ins , oConductor  o f  the See.tt l o  Syophony , t i r e d  o f au d i enc e hacking 
t r i e d  the no ve l 0xp e r i[]c nt of handin� o�t fr d 8  c ough drop s to th o s e  e nt o r ing the theat re . 
I t  w a s  a s u c c e s s  - not a c ough w a s h e a r d  throughout the ent i r e  conc e rt . 

Letter  frOD Mr . C l iff o r d  A .  Ho ing : 

The f o l l ovl ing i s  part of  a l ett er j u st r e c e i v e d  from thi s d i st ingui shed Eng l i sh Vio l in 
MRker . Mr . Ho ing \� on th e I I F e st iva l o f  Brit'1 i n  Dip l or:lO, Awu rd o f' Me r it , 1 951 , a l so Dip l OJ:1a 
o f  Honour , Int e rmt ionn l Exh ib it i on,  Th e Hague , 1 949 . ( Edito r ) 

1 3 7  \Ie st \'ly c onbe Ro a d  
H igh \/yco!::be  

Buc k i ngham sh i r e , Eng l and . 

D s a r  Mr . \'ihi t e : 

Thank you for  send ing na a sa:�1p l e  c OT'Y of y our Vio l in Make r s  Journa l  which I 
m�s t  say i s  very exce l l ent . I shoul d l ike to sub s c r ib e to t h i s  and rec e ive it r egul a r ly . 

I ac onclo s inp: a sRy:m l e s t r ip of F l ex ib l e Purfl ing: of ,:w own Danufacture which 
Day int e r e st y ou . Th i s  is 6/ - p e r  set  of 105 inche s ( enou!,"h fo r a v i o l a ) .  If you have 
n o t  tr ied th i s , you w i l l  b e  surp r i s e d  hml uuc h  e a s i e r  i t  !':''1k c s  l ife for '3. vi o l in naker . 
I s end it ha l f-wf1Y around tht; "I o r l d ,  t o  1. 1str 't l i '1 £\ '::on" other  p 1 8 ce s . 

Y ou D3Y be intere sted  to know that Mr . J 3 ck Ke s s l e r who p l ay s on y our radio  and 
1 ive s in Vancouver , ha s one of 'f'..1Y f i d d l e s . He i s  n nic e c hap and a very fine p lay er . 

I an of c o ur S E:  '1 ful l  t ine p rofe s s ion'}l  rQ"\ker '1 nd vl O rk ent i r e ly on ny own . AD 
s end ing you S O D e  I Ga f l e t s  ', bout �Jy work . I have o r d e r s  to  keep ·,�G busy unt i l  1 960 . 

Be st \v i sh e s  to  a l l  oenb er s 
C . h. .  Ho ing 
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WOOLF NOTES c ont • .  

No t e :  The f l ex ib i l ity o f  thi s  p u r f l ing i s  h a r d  t o  b e l i ev e . About 3 f e et o f  b e a ut i ful 

p u r f l ing w a s  r o l l e d int o  a c o i l sna I l  enough t o  enc l o s e  in Mr . Ro ing t s  b u s ine s s  enve l op e . 
( Ed it o r ) 

Wo o d  O r aft scan 1 s  Cat a l ogue : 

Mo st Vio l in Mak er s � r e  int e r e s t o d in other f o rn s  of vl o o dw o rk .  If y o u  a r e  su�h 
a p e r s on then s end . 25st t o  - C r 8.ft sl:1nn �lo o d  S er v i c e  Co . ,  Ch i c a g o  8 ,  I l l . ,  f o r  t he i r  cat­
a l o gue . Be s i d e s  e v e ry L1FJ.ng i na b l e  \w o d , v en e e r  and o t h e rw i s e ,  inc l u d i ng v i o l in w o o d , they 
c a r ry s p e c ia l  t o o l s  a n d  h� rdw o r e for t he c r af t s� an . 

Wa t c h Out F o r  Y o ur s � 

Vl o o dv-l o rke r s R r e  c o n st a nt ly cutt ing o r  se.w i ng 
Man ito b f,1, ,  t e l l s  De he p u s he d h i s  l it t l e  finger i nto t h e  
now . I u s e thi s a n  a n  i l l u s t r a t ion t o  show how such an 
na kinl! for r1A ny l:2onth s . Be c a r e fu l  b oy s .! 

Er i c a  M o r ini : 

o ff f i ng e r s . S i d  Ergen 
p Olv o r  SflW . A nq sty ' cut 
a c c i d ent c an p ut � s t o p  

of Daup h in , 
but O . K .  
t o  v i o l in 

The suc c e s s fu l  a D p e � r an c e  o f  E r i c a  Mo r ini i e. few w e eks a EO ,  w ith the Vancouv e r  
Sycp hony r e su l  t ,,, d  in a t  l e p. st t hr e p.  c o r r e sD ond e nt s r-1(;;nt i o nine; that t h ey c o n s i d e r  h e r the 

l e a d ing: v i o l ini s t o f  the day . j� y ea r 2 [[0 sh e wa s a d v e r t i s e d a s  the f ine st W OCRn p l nye r . 
Just why any d i st in c t i on b etw e en the s e x e s  W 8. S [wnt i o ned I w oul dn 1 t know , p o s s i b ly b e c a u s e  
t h e  D e n  w e r e  n o t  g o o d  e nou�h s o  were  p l g c e d  in � c l a s s  b y  the� s e l v e s . Now tha t ,  b a r r i e r  i s  
d o w n  and Er i c a  s t and s up a t  th e  fr ont ! 

An i nt e r e s t in �  inc i dent i s  t o l d  o f  h o w  Er i c R  Mo r i ni W R S  sh op? in� in a mu s i c  
s t o r e . A de l i �htfu l  v i o l in c o n c e rt o  w a s b n in� u l qy e d  o n  t h e  R i  F i .  Er i ca w ent t o  the 
s n l e sDsn a nd a s kf.': d  t o' p ur cha s e , " th::.t w onde r fu l i nt e rp r et e.t i o n of the v i o l i n  c o nc e r t o  
p l Rv e d  b v  - . " I  qn s 0 r ry l a dy ' l s 3. i d  t h e  c l e rk , " th a t  i s  n o t  u l ay i ng , i t  i s  E r i c a  Mo r in i " ! '  

Le t t e r  froD L e e  McN e e s e : 

R e C e ived the F e b ruary i s sue of the J ourna l .  It i s  g ett i ng b e t t e r a l l  the t il'!le . 
I w ou l d l ike t o  d i s cu s s  the r e b a r r ing of the Fr ench r ep a ir�an a l it t l e  rn 6 r e  • . The t o p  
p l ate r ing g o e s dov-m in p it ch f2. s � , e r  th2.n t h e  b a ck p l f1. t e  r i ng , and th e only way they had 
to mak e  the vi o l in s o und r i ght was t o r e b B r  w i th a he a v i e r  and l ong e r  bar t he r e by ra i s ing 
t h e  t o p  p 1 9.t e r inr:: t o  t h e  TJ r op e r  r d 8. t i on Iv i t h  the ba ck p l a t e  to ne . They ":lU st not have 
s ound e d  so g o o d  when F R r i s i o  t o ok the� t o  Fran c e ,  o r  h e  nev e r  c oul d ha v e  a c qu i r e d  t hem in 

I t a l y  for such r i d i c ul ou s D r i e e s . Ho may have known h i� s e l f  in a va�ue way What wa s ne e d e d  
t o  r e st o r e  t he o r ig ina l t o ne o r  a n  :? D P r o x imat i o n  o f  t h e  o r i p; ina l t o n'e , but he a l s o h a d  t o  
f ind a DB rket f o r  them �nd that m� rket , a t  t hat t i�e w a s  F r a nc e . Ne ither he o r t h e  F r ench 
r ep a i rman s e emed to know W h 3 t  th e It R l ian Luth i e r q  d i d  t o  �et out st 8 n d i n �  t one in �h e f i r st 
p l a c e ,  or t h ey c ou l d  ha v e  Da d e  B �eW t O D  w i th s h o rt b q r  t o  g ive the p r op e r  p l at e t o ne , s o  
they r a i s o d  the p l a t o  t o ne o f  t h e  t o p  w it h  a hea v i e r  l onger b a r ,  wh i c h worke d v e ry w e l l  
i nd tO e d , b l 1 t  i t  l'12.y not h:<vf> h"" t"Y1 <;' 1 it. f"  � pr Gp �t . 

One of Y Ol l r  fl1 l h s c r i j-l 'C' r s ", n ", o lr f'  f)f' c p c; i.. ", t n nc fJ to t,h l3  b o w . ThE: hea v i e r  b a r  may 
b e  t h p  C fl l) S e  of t h Q, t . 1 n_"' ,! !') r  �, i "  h o v e>  h1 J t, 1) 1 0 �t, r Cl d  ;_ '1 ,.,y �o nrl_ q ,  r:)1 lt l '>',u st say I W '3. S  
t e r r i b l y  d i S B �� o i n t p "  i n  i..t . T t  q � P� P "  h � c d  t o  � l a y  " r  sO� l3 th in� . I t  W fl S va l ue d nt a ne r e 

i3000 . 00 s o  it �u qt hR '!P h � �n q � 0 � �  n '1 0 . Th p ,., a n  W h 0  b �d i t , q  v l3 ry c a p R b l p c o n c e rt a rt i st 
a l s o ha d B Gua d a gnini thR t h p  � l R y A 1 q S  � c h i.. 1 d , ?nd in h i s  he n d s I l ike d i,t be t t er than 
the St r a d . May b e  I w a s  s c a r e d . I shou l d ha v e  b e en . I qu it e a g r e e w i th Hr . ·;fa l l a c e  in 
say ing a v i o l in in the w h i t e  soun d s  w on d e r fu l , but to ne it i s  a v ery f i c l e  t o ne . S e em s  
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t o  vary f r ou \"l e ek t o  "l e 8 k  o r  .:W 0n o v e r n i ght \'l itJ- '�'T P.Y'y ,_c,h C' Y1 ,= '? o f'  hllrJ '! o l "t y fi n d  t emp e r a t ur e . 

IU'rd r egn r d s , 
L0P  Mc,NA� �G , 1 7 0  S0 . ,  L i s da l e ,  

Buffc. l o ,  l:1yocJ ing 

EE', ch no b l e w o rk i s  c t  f i r st i�:lp o s s ib l e .  
- Ca r l Y l e  

One o f  :w l a t e s t Co r r e sp ond ent s : 

I f e e l  thqt if a co')d 'T i o l i n c ': n  b e  "':S\ d e  I sh o u l d be; the ')n t o  do it '. Just think ! Many 
o f  th o \� o r l d l s b e st Vi o l in lvIr'.\c 6 l" S  9. 1' 8  vl r it i nQ: ,  f ivinv th0 i r  II So c r et s t o  ne l ll How e v e r y o u  
ha ve the sn� e o p n o rtunity B S  I j u st p a s s  thcD on . Th R t  i s  t h e  w ond e rful p a r t  o f  thi s 
J ou r na l ::lnd it Q: iv 0 s :'1 ('; f r '2 sh ho n e  for hU: 19 flity - tht; th'Ju!::ht tl",'1 t  th .) s e  !Jake r s  r eg a r d th e 
s dvanc eno nt o f  Vi o l i n i1bkim.: :.1 0 1' ",  i':'lp o r t qnt tht'ct p c r s o n9. 1 p, i n .  :'1n . Dr i g f- s  i s  o n e  o f  th i s 
ty p e . H e r e  i s 9. S:� pIe of one o f  h i s l e tt er s . ( Editor ) .  

De '3. r  Don : 

I h c-\v6 i."Ylj oy .  rl Y i" R 'l jJW t,h ." Q, y t l, c, l  (; in t.he '� r e ?ent i s sue by Ca r�en 1,'1nit e . I 
think th i s  f e l  Olfl w ') rk s  q l oY1 (J' t.h ' f' C',n e  ] i r 1" s  '1 8  I h", v ' dont; t ·') ::l J2:reA.t extent a s  he sP e a k s  
o f  p l 9.t "  w e i g-ht s in pc.rt. icu l r' r ,  u s inr: Sqr w s t t: r s  !',w t.ho d o f  o r iru c o o.t s of l i n se e d o i l  and 
r e s in ( o f  "Ih i c h I u s .� 2 c o nt e ) sunn i�g f o; qu ite Q t in e ,  o�t he r e  thtJ sun i s  ho t and y ou j 
h8 v e  t o  a v o i d  b l i st e r i ng . 

I h q v �  n e v e r i nv e st i gnt e d  Mi c he l nan ' s Va r n i sh but if a s  h e  say s it p r e s e rv e s 
the t o n E.:: q f  y o u  h',1 v e  i t 11 in the \,lhit e l! th "',t i s  s OLl,3 t h i ng \1 e  hav E;  d G s i r e d ,  t o  S O::le ext ent 
a t  l e R st . 

A l f r e d  L � nm i D i  ( a  �)uD il o f  POrJ 3 0  .\.r t o nn z z i  o f  Hi l s,n :1nd C r en o na ) f r 01Cl who I h8. d 
r.W 1 2t s t i n s t ru c t i o n  d i d  H e i ght hi, :" p l e. t cJ s  f1 nd he- ,'1", d r,:,; thbu l igh t n, S h e  g2,ve ne hi s v-le ight s 
\1hich w e r e  f i�u r � d  a c c o r d i nT t o  �i s w o o d . 

On0 th i n a- I not i c .:; d , P, -f a ; l ow (9 l 'lVe r ) ry i c1.:: .' d 1) 11 o n e  of j'.1y fi dd l e s , one that 
w a s  v e ry l i v e  <:, n d  r ing i !1g i hE; d i d  not l i!�e it ; t ·o .) lx',ny overtone s  he sa i d . So s one do not 

l ik e t o o  ,�lu c h  v i b r at i on "\nd n ", r r " n s  t h ey fl r e '1 o r " . o r  l e s s  c o r r '� c t . 

I sha l l  ',on l oy h'l v i n C' j,Ii c h e l " lC1 n I S  b o oJ<: \'i h i c h  I slY', l l  s e c u r e  at onc e .  Onc e  I 
i�p r e gnat e d a t op w i th t � c  hot l in s 0 8 d  " nd r e s i n  i n 8 i i �  g nd out �t S ang st e r s su g g e st i on , 
b u t  I d i d  not think L h c:  r c:; s'-l l t s s h o vi e d  :;n i" m r oved t o ne ( tho I \J e l l  sun�t.. d )  aft e; a y e a r 

even.  I now w a rG it i n  w "\ t e r  b � t h  � nd n�D l y  t o  � ut s i d e  only . 

I h::;nre heard  'S O" ](o " ih (', r c  t h",,':, v i o l i n s  i" 11) r efnnt 8 d  w i th :Cl3 S t i c  l I p l ay ou t "  8.fter 

8. t i:::e . So '-1u c h  f o r  th:1 t . 

J . H . DY' l r " s . 400 2 Rqnd Dr i ve Court 
She r ma n 00.k 8 ,  C a l i f o r n ia 

I I  SO:.16 p eonl e ': r r  f'1 1 nnv , I I ::lLl s e d  th.' !'.:la n in t}� L "" Jok i n" c P, r ,  I I I know 
a usn who ha dn ' t  kiss 0 d h i s  w if e  :[' ') 1'  1 0  y e a r s .  Then ho g o e s a n d  

sho o t s a f e l l o H  who di d .  
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Let t e r  f r o" 1 C8. r::.len \'lh it e : 

I supp o s e  �o s t  of u s  hn v d  th�t c n t- l ik d qu l i ty o f  p ur r i ng i f  st r ok 0 d the r i ght w ay ! Th i s  
l et t u r  i f  it d 0 6 s n o t  su c e e d in D k ing De p ur r ,  a t  l C 8 st c r o at e s  R f e e l ing o f  sRt i sf a ct i on 
f o r  :JY s l ight effo r t s . ( �d it o r ) . 

De�H Don : 

T ha nk s  f 6 r  y our n i c e  l et t 0 r r c c d i v e d  y c s t � r Jay , � nd c o n�rs tul a t i o n s  ind� e d  on 
y ou r  l a st i s su e  or t h e:  J ourna l . I g):1 f'l ,?, tt e r a d t h':l t y ) U d e vo t e d s o  ::lU c h  S P '3. C G  t o  t h e  

M i c h e l�an v a r n i sh w i thout h � v ing y e t t r i � d  i t  y ou r s e l f , � n d a f  c our se , I rul p l e � s e d  ind e e d 
w i  h the t r e a t��nt y ou g R v e  the �� t o r i R l . You haVe a � 0 o d  w sy of � r o s Gn t in g  a l l  s i d e s  of 
t he p i c tu r e ,  'md �, l l i n  a l l ,  I t hink y ou ? r e  d J ing ':\ e; r e '? t  j ob 'tI ith the v' our ml l - o. l s o , 
the nevI [" l) p C R T "m C e  i s  st i . . ·.u l " t j n r: 0. n d  h ,"tt r' r  in e v ·· ry ',.' ,:,y . I �l:J sur e ,I l l  t hc' r e e d e r s 'N i l l  
a v. r e e  t h a t  t. h e  Ed i t int:: q n d  q r t i cl · 0'. 2 r '3  s t-, il:\u 1 '1 t i n �  '1 nd th" t thev n?lkc u s  th ink . That i s  
what w e  ne e d  nore  of ! I t  hB S n e v e r  b 6 cn :w i d e a  t h � t  w e  shou l d  e v e r  a d o p t  a r e c ip e a n d  s ay 
11 thi s i s  1 1' 1' a nd E: v c ry b o dy ",l s G  i s  ,\H onp' ! S O ·J ,, '.:. i: 1" S ,  :' s ;nu h:ne so 1',' e l 1 p o int e d out t o  
" le ,  I en i nc l in, d t o o  "lu ch t o  d o  .i u s t th'lL S o ::: '� T) p r e c i ·�. 'L e  y our � o int i ng it o ut t o  ,:18 s o  

t a c t fu l l y  [1. S  y ou " '-W G  d o nE;-- G ft ", r 3. 1 1 ,  thc; r D  s. r '· o t h  r p e op l e  vlh0 knO'\v ::l O r o  tha n I d o ,  a nd 
who hel v e  d i f +'. :,: r ent o p in i o Y1 s ! Gl' :: .. nt. '-' EO; t o l c' r e  nC e ! 

P l 03 a S (3 1 ·,1. ' : (  lrDOh th · r e su l t. of '[ 0Ur eXlJ ' r iY l d')t s w it h  th.:, : l e th o d s  I o f f t- r e d . 

c'''. n p o int out n.t l c " st 7 0  t o  ('.C "' X '\Y�') l s t. o ·  n r r n,' d t h ,,, t rut� I) " t h � s ,.:; ,·I t··t ho el s- o ve r 25 y e a r s  
J nt i nu ou s  " ' x)) e r i�:ent i n(J· vl ith th ';r1 ! Th i s  i f.  not s o i d  in " b O f1 D t. i. n v  ,la nn, 1' , but t o  l e t y ou 
30W th2 t I �u not �n6 � o  r i sk r i d i cul �  bv ru s h i n F  i nt o  � r i n t on t � c  b� s i s  o f  one o r  tw o 
\. 1) H l · j n , · nt, .s- - T "'D'IV R u (; h  enthlJ s '! 8 SU Lh " t  ··,"l.b." s s o  ' C  of  o m ' f r ':' , ; n d s do 'j u s t  t h:ct , but who.t 

h'l v e  sr. i d , t h,jl) 7h not :'mch , v e t  it i s  th e- r a su l t 0 ':'  "l�� ny e X -' e r i enc e s  a nd I b e l iev e it 
p I  st a nd t he t e st ,J ;� t i:.k' . 'I'0 " : rc ,  it i s  th "' o p t l C P· i c ·-. l .e nd , 10 c, t  l ilc e lv of a l l  '-,leth o d s  

h':\v c e V L r  Pound th q t, C Ju 1 d  h , v � c t u� l ly b e en u s e d  �y t h  O l d  Mq st 6 r s  o �  Italy . It 
3 qu i r : s  no s :�' , c i �l l kn .:" .': 1 c d V f)  of c h i�-'l i s j l · .j'-- - · ' ( : t. l \  c ,  1 1 ;- ,  j'h c h 3 1  n ,: .  n I S 'iG. r n i  sh C ''. D be l!19. de vJ i th­
ut c a r e fu l nc a sur<:<.!f' nt s . Mi cl , ,· l  n n  hiL1 s F l f  shnw 8 cl �:1C t N o  '! i 0 1 in s  h .:. ha d v'l r ni sh w l  u s ing 
ctUG. l  l y c-l'l a t " r Y la d e  fr 0: 1  \'] n o  c s he s ,  r e s in , t i nc t u r e.' of rJ� :i d ,"r , smd c o nnon c l .-...y ( a l um )

­

hC': se nat e r i -:.: l s  ivo r e  in e', b und'1 (l c e  in It r lv , �1l1'1 :.h' +,v: ·) v i 0 1. -' n 8  'N ", r e:  b e � ut ifu l  r e d- o r a ng e  

o l o r , 2 nd t, Y �l n s:' � r lm t  r, n �l �pl) rt " e i1t l v l) ,:: ·,·: · .-...n nt--�o',v e v ·. r , it y;u st ba 8[1 i ;:1 t hCt t  A i ch e l 'r,a n 
8 a cheni'st 9. nd do tO S  not kn'J ',1 '.:.11 ,-, t ,,' chni , l u L  o f  ';2.. l' ni shinl� ::t 1: i d d l e C\ S  y ou do . Y o t , t hey 
'J r .. G b o nut i ·C" J l . 

I v')r n i , h c d  0 n e  ;�1y sG l f' th "' ""  \'I Rv-- i u s .L, ":. 0  n 1' 0V8 it c o u l d h e  rlon8-- it tur ne d o ut 

f i ne , but th .-, " 2 r n i sl, � :' s  dc'rl �'- 'n(! d  S 'J  '''luc\;. tJ..,.:? t. :: +,l"'- i:'1�-:: Ul i s  n,·· t; :'o d  ::1U st "" , ve b .:; sn u s o d  by 
O l d e r  It q l i R n s  e s  C � s''i q r  d e  80. 1 0  . . . s I "'<.:,V , SR i l' 'J '1 nv t i'" ,,- s ,  t., i 8  "J e t ho d eQn p r 0 du c e  i� l l  
t h i" va r i ed, i ' 11 s  in t'li" 0 1 , 1  I t o. l i "'.n iJ'1 Y'ni sh-- i.he s 0 f.L, C rc;;':on'} , the hR r d er Venet i51n, and 9. 1 1  
the o l der b l �, ck s ,  b r oi'!D S  :1 nd 1 1  in- b t  7. w e , - n s ll , U V 0 n  vi i t h  '') ru sh Ll8. r k s-- I hav e s e en thor' -:.: 1 1  in 
uy OHn 0 xp ,-" r i, 1E: nt s Ctnd c '-· n a c c o u nt. :.· o r  ,h t3n ! 

I w '..\ s  in e r e s t a d  in V 0ur "" -;, n,� c, r t i c l e on :·�r . G-i 1 1) ,; r t . I h'� 'r,; ore of h i s  v i o l i n s  
" P l ) ) "  :J::t e i n  1 940 , '\� h i c h I :-J 1' i 2 8  h i " h ly , b ut r" 8 f< L" d so ni " " r o. h ly i t h  v 3. r n i sh t hat 
I hC\ve r ",:-10 v 8.d hi s vo. rn ·, s}, dnd v � . r n i sh(; d  \I it:h i,ii th ,l,nnn " ·J. r n -', f:h-- i t, is s u rD a s s in � ly b EH',ut­
i fV l , o.nd t f) -'-' '''. l ly ,  it : "  h; 8  ;' ','" r :,! �; l o C1Lwnt d e ::' c ll S E:  o f  lvir . G i l b -:.:. r t l ;, f r i e nd 0 Dina h e;r e 
ha s one "', I s o , w i ��1c o r ii:: in'1 1 " ·' r Y'. i sh ,  Cl Y1 ,i it i s  '! " l'Y VO 'Y1. , bu+ t. h · , ou i n i a n  a'£' y o u r  fr iend 
f r on C O::10X , B . C . i s  t ruE'- - no t F o o d  anou 'h to Y.18.>' " Y) 'o') l e  'd '1 nt. t. o i': i t q t 0 h i -l--y e t , I h 9. '/e 
his b o ok 9. n cl  h e· v p h' l cl  i .L, s in c e  l Q 11 ;--:\J ·'. 1.d ·� 20 for  i t , " wl c 0 n s i d f, r  it th ,:" -P i n ; st inv s stnent 

I e v '-, r ::·.8du in v i lJ l in l "' ·" t.--:: c "',nt, Y; " rr >  . T,h::>.t � ,  .. VI"' S l : un su C C G S " fll l l: but I h ow dO'.-Jn t o  h i s  
,',:",qory � nd c " n s i ri c. r t h ,, "  'r" . , ' , rl. , �J-' r� ._, -) s+ s �. !T " if '. c ·' n':. c r:lYl t r i .but'-; on "'/, l'1() d '� rn 'r i o l in q ak inp.: 
in J? r int i n  ' lJ , ' - rn ' , 1. ' "  n l o Yl ':: ' i .L, J.-.  t:I", r:: h ) "l" tl '"' D r<  h i e: ;'\ rn i c:r . I ,  ", ,", s YlY '} et nh it i on t o  
vi s i t hi s s h o p  " B  y our '� l" i .'�l d  t'r 0' ,  O OY1r)'X r li rl-- h l J .L. 'Jr, . .  , rl-l '·; .i t ,, " o r o  I N o. S  '\ h l ':3 t o  !'lake 11 t r ip 
t hqt fnr ; Mr . Ho. tfi e l d l ;, o l) in i o n  i s  o f  PT c: t'.t inJ u r e st t. o ,:'.," ! I d i d  n o t  know b ef0 r e t h a t  

Mr . G i l b t r t l s  v i :J l i n c  1: :- t " r 6 d ou ... , II - - �1i n'..: r;.o'l· I '� inly he' tl 11,-:: 1: ,  !:' n rl  T h o ': '" .:> n o  v L .J 1 j n w h i ch 
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Letter fr o!�: Ca r::1.:n Whit e c o nt • •  

I t r ea t e d  by h i s  p r o c e s s  in 1 944-- f i ft 0en y o e r s 3g0 , � nd it sound s f i n e  r i ght thi s  2o rning . 
I have tw o othe r s  I t r e 3 t e d  cx� c t l y  q c c o r d i ng t o  h i s  for�u l a s  and r o c omuendst ion s ,  and they 
a r t; both b 6 � u t if1)1 in t (l 1'l e  h' ) �  I ri j d D O L  J i1�", tYE- \·I C'. rp i)'1 1"" o "� q" c  r l ? t e s  '1.n d  h.i s str on!?: hee. t ,  
8 1"1  I )-) "'. V ""  : " r f r.· c +/:· ri " Y  0 YP 1  "lc, L.h 0 d s ,  h n s (, d  0 n  hi '" 1.ri. p q. q- - I  .,: 1.'10 J, ·i.YO ,, 1 1  i, h ,> <'.: r ,: d it-- y 01) see 
I ·,-''Y s e 1 f  )1 "1 '! P  n0t c o n.t r ihut , d s.nyt}1 i n <' 0X C "; �')t t he t e chn i c: u lJ  oJ:' u fi'1l!  th o se '·'.\,:t0 o d s .  Sf) , 
I c o n s i d e r t h'l+, Hr . Gilb r3 Y'i, d i d  f::l i l ,  B S  {JcUIV o t h ;) r s have ,  i n  t h,) v'\ r n i s h-- oth,:;rwi s e ,  he 
W Q S  a p i onc � r  in q forb i d d en fi e l d--B s tradit i onal  v io l in DBkin� f o r b i d s  the t r eatme nt o f  
\'IO o d  fo r Ll3k im: v i ,') l in s--but tr2. d i t i on� 1 v i o l i n  : :'1kin,C': h�. s  s '3 1  i y' sh o i e d  u s  a nything t o na l ly 
w o r th w hi l e  sinc e 1 780 , s o  I c o n s i d e r  th'1 t  y ou a r e  w ithin your r i rht s t o  Que st i on it and . it s 
!:l eth o d s . 

T h e  ··.'.etho d s  I ::t dvo cat c' . ::CJ.y N e l l b e  (11H; st i rm e d  '" S t o  'O G F:p n 0nc e . Let u s  f a c e  that 
i s su e  s otlFtr , ' ly . B,<nv \'! o o d  v 1. o 1 ".'(l, r-; ho v e  h 'J n  ·· .q e1 e  1.T' '-, bund 8.nC ;3--" 'J.ny o f  w h i c h  sounde d  g o o d  
f, t f i Y' st--fr)Y ? fe\� y e :c. r s ; thr) n  th ", \J.n1.v0r s�1  chCl r o: e  t }1 a t  t!:'l oy 1 1  sud denly l o st the i r  t one ll 
a pp e a r e d . Sur e ly you have h0o.rd  t h i s  ::l r r;.:u!.1 l':lnt � s  a r e a s o n  r:<: ivGn f f') r  f C fl r  to buy a n ew 
f i dd l e ,  even thow,h it s o und e d  f i n ·j-- I I , ihnt 'd i l l  it b _' 1 ile ,; t e n  or tw.:.));J.ty y e a r s  froD now ? 11 
S i n c e  rRW w o o d  h£l S lJ r o v c d un-D G rClGnc. nt--'tlhy no t 1, ry our t r e n, t e d  "l O o d ?  A l l  s c ient if i c  

knovl l edp.:e ,  a l l  oXD e r i:-:ent e. ,  �nd 8. 1 1  t O Y'\q � t e st s  ind i c a t e  thn t t r ea t e d  \'i o o d  i s  p erna nent-­
a nd th�t p 0 r�aneht r e su l t s  �By b e  ex� e c t c d  by t r c�t ing our w o o d s  to p r e v ent the s o ak ing in 
of D o i sture and w n t e r  v a p o r ,  the r e su l t in� d e c ay and d e a d G n i n �  of s f')und B nd vibrat ion ! 
S o , unt i l  :! r r)V rm w r () n � ,  I w i l l  t ? ke !:1y ch<1 nc s fi o n  t r e a t e d  \v o ') d s  a nd M i c h e ll-Jan vo.rni sh ! I 
ha v e  stu d i c: d  che:�li st ry G nd s c i e n c c" -.1y s e l f ,  nnd t o  1']e , j'.1i c h c l nnn '�lf'. 1.cO S s on s e . 

T r e::lt ing our w o o d s P 0 Y"':li t s u s  to th in t hi� T) l " t e s  :"'10 r t:--but no '::' t f')  t h e  ext ent 
a dvo c o. t e d  by lvIr . G i 1 b e rt --thi s W 2. S  h i s  unc' o i n::- i f' h co had e.ny unrJ f') inp,:--h e b e l i eve d in t o o  

l it t l e  w e i p-ht ! He c oul d nf')t h8.ve  b C 6n c O"llJ :!. e t e l y w r on� howeve r ,  0. 8  I r e- b a r r u d  a Ni cho l e s  
Ga d i ano v i o l i n wh i ch t op vi a s  fu l l  8/6·4 thick ne a r ly 8. 1 1  OV 0 r ,  snd w e i C?:h e d  only 6 9  g r a::! s 

'tl ith rw b a s s-b rw ,  and i'�c.ve r. G-no.tu r a l  £l.t 80 d e l!. r C) E: s-- i f  you f ind ,) ne l ik e  thnt , t r e a sure 
i t  and d o  not thin it--y ou l l l hR ve B � i n �  D l flv i n �  fi d d l � . �o s t  N o o d s  w e  can �et w i l l not 
g ive u s  th :lt r e su lt --\,! e

' 
8. r e  noY' c:: 1 ik e l y  t o

' .c,c:;t :t 74 to 80 g r 8. 1 S  Yl c i r:h t c o=w l c te ;'I i thout 
v 8. r ni sh ,  b 8 s s-b ?c r g l uc:· d in- - ::mcl. Gn 1" sha rD in s1', o H d  of G .  You  c o, n  c:� dO\� h to 6/64 a l l over  
i f  y o u  sr.t i s fy :l b o ve c o n d i t i ons . I ;:la d 6  ;ne top 6/64 a ll o V u r  ()f j,l a skE'. sp ru c e ,  7 8  graD S ,  
F- s ha r p , a no ther o f  Doug l q s  !ir , 8/64 n I l  o ve r , F- sha r n- - t o n e f ind fro�b oth . 

C � r� e n  Jhit e ,  1 0 2 2  Jadd f') St . ,  
S a n  Ang� l o ,  T e x a s  

.\ noth e r  :.'l nd h t� r  y ount! s o n  w e r e  shopTl in;:: "I t  a sup erl:H? rk e t  • The 
y ::mng "J oy ,  d e s ir ing t o  he l p  h i s �'� o t h - r ,  p i cked U1) C\ p s ckn g e  o f  s lrJe­
t h ing G nd b r o u �ht it o v e r  to her . 

1I 0h n o ,  honey , 1I t h e  "lOth"" l' sa i d ,  II put it b 9. c k .  You hR. v ,_: t o  c o ok 
t h8. t ! 11 

i guy w ith g r en l  p r ob l dD i s  the gl 9. s sb l ow 8 r  w i th h i c cup s .  

'Pi--. .� �Tr"'\' l ,,", := C't, . yo  0 ".. " .... " r'I Y' i. � 'h. �/·W1 cJ  t,' � r 'n r. rl l J Y\  'h i. � r! tJ C; '-; <:l.t +,1" 8 
o. r:�w 9t ·."" n n rJ  r f')· 'r l " -;. n ,� rl.  r it t e r l y  t o  th0 ne s s  SBtrg eant , I I Don ' t J 
I hnv "  fl Y1y r� " i  r '-> h . , A ? II 

II Certa inly , uy b oy , r ep l i d Q  'tr ll() sergeA nt ,  I I Take it o r  
1 (:-; 8. V 13  it . I I 
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Premier Music Shop 

VI OLIN ANO G U ITAR MA KE RS S U P PLIE S 

E U R O P EAN T ON £ W OOO - T OOLS - B OOK S 

EN G L I SH ,  S W I S S , GE R MAN . A U ST RIAN 

RE C OR DE R  FLUTES 

F RE E  C A TA l O G U E S 

309 W. FOU RTH ST. 

,"OS A NGELES 13, CA�Ij:.  
"'" 
"'" 
� 
� 
:;(10 
� 

MODERN M USIC 
LI M ITED 

SHEET MUSIC SPECIALISTS 

VIOLIN ACCESSORIES AND STRINGS' . 

INSTRUMENTS 

S PE C I AL ATTENTI ON GI VEN TO S U P PLIES 

FOR ME MBE R S  OF THE ASSOCIATI ON 

536 SEYMOUR STR E ET M U .  ' -394 1 

V AN CO U V E R  B .  C .  

'Ilo 
* ' · * * * ' * * ' * ' # # ' * * * * " " " ' * , , ' . * * . ' f ' . " . f . ' * '  • •  i # # . * * " " " " . " , . # * " " . , . ,  • •  " ,  

WESTERN MUSIC 

'" VAN C O U VE RS '  FIN E ST STOC K OF ST RIN G 

I N ST R U MENT S  AN D A C CESSORIE S .  

* C OM P LETE RE PAI R SE R VI C E  U N D E R  THE 

MANA GE MENT OF M R . LA J OS KAL F MANN 

WESTERN MUSIC co. 

LTD. 

570 SEYMOUR STREET 

V A N CO U V E R B .  C .  

MUtual 1 ·9548 

"" 

THE HOUSE OF 
HARDWOODS LIMITED 

2321 Granville Street 
TWO BLOCKS SOUTH OF GRANVI LL.E BRIDGE 

V A T\ CO U V E R  B .  C .  

R E . 8 - 2 1 8 8  

A FINE SELECTION OF 

HARDWOODS AND 

FI NISH I N G  M ATERIALS 

POW E R  TOOL R E NTAlr-S 


