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We are now enterinry uwson our third year as an association.
o . I, a2s your new ®»rzsidsnt, will no doubt find it rother difficult to follow
in the footstups of our late »Hresident, who so ably steered us through our birth pangs.
A great deal of honest praise is due to Mr. Frisss for his time and effort in gstiing
"us to hold together and keeo on an even kesl. '

Mr. Don ¥White has lon: 2n excellent job as our secretory and publisher and
editor of our Journal and we zhoild conslder oursclves very lucky in having such en
ardgent worker for our cause..

Ther= are seversl —enbers who have erch month been giving Mr. White some
assistance in putting the Jourra' together. They are, Mr. Huggins, Mr. Holly, Mr. Jones,
Mr. Svindsay, Mr. Hyde, Mr., Wete-~s, Mr., Helin and Mr. Hawee.

Then there is the Rew. “irizht - who along with the late "Doc" Porter were at
the very ront of -~ur incention.

Thinkes is also due to Mr. Hollvy for his able nanagement of the treasury.

I do feel that 1t is lncumbent on e as your representative to thank them all
for what they have done te fo-ward our march alonc the road to hetter fiddle making.

Personally I have hepss that at some futurs date Vancouver will become known
as the Cremona of ths Paclfic, n order to 2cenmnlich this we will all hove 4o literally,
pull our sccks up. In rany ctcses3, not as to workmenshin, for we have sone really wonder-
ful artists alang that line, but to really get the polished tons of the old Cremona
violins.

We nsed above all aenncirictiive eviiticien by comnciant
on the line and tell us whnt i= wrone. Our ereat troubls is, often =wsicians who play
our instruments and tell us they are very good, just to be polite, and thwe we and our
fiddles are "darmed with fzint preise," and we ¢et nowhere.

All this ie e2ine to talks consideratle time, however even Crenona made violins
for over a hundred yesrs before it produced Stredivari. Therefore, I say let us not despair
and start writing epitaphs on our epility wo proaduce whel the true artist requires in the

qualities of a responsive violin.
H.G. Heyworth
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LOCAL NEWS

by HAROLD BRIGGS

I have been asked to assume the task of writing a little column of local news to be
published in the Journal each month. "If this enterprize is to be successful, it will require
the coc—operation of each member of our associa%ion, for I can't get news worth writing about

out of thin air, so ezch and svery one of our membsrship is being asked to let me know of

any events thet may be of interest to our organization. I realize that these ncws items will
be mainly of intsrest to those of our members who wsre unable to attend our meeting and my
main aim will be to make these absentees realize just what they are missing, so they will
malks a more determined effort to be vresent next time.

March 1/th was our annual mecting and elsction of officers. Mr. Geo. Friess who has
so successfully presidad over our associetion for the first two years of its existance did
not wish to continue in office, so Mr. H.G. Heyworth our Vice President was elected President,
gours truly was named %o talze his place as Vice President. HMr. Don Whitc, secretary and Mr.
Floyd Holly, treasursr. All otficers were elected by acclamation. A word of appreciation
is in order for our retiring vpresident. He must be given a large measure of credit for
building up our association to its present standing. A very favorable financial statement -
was presented by our treazsurer.

One of the highlights of the evening was a very interesting color £ilm showing how
a violin was made. There was some superb violin music accompanyving the £ilm and I am sure
it was enjoyed by all. 4 very hearty vote of appreciation was given to Mr. George ¥Wright and
his son Wendell, for presenting us with this interesting and instructive entertainment.

i Then we had our local orchestra give us much thelr best performance to date, under
the very able baton of Mr. J.C. Collins. I am sure if Arthur Sullivan had besn here he could
have found the Lost Chord among our strings instead of loolzing for it in an organ.

We were glad to note that Mr. M. McDorald has recoversd from his illness and able
to be with us again. e want all our members to know that they are missed when they are
absent.

A visitor at our meeting was Mr. Carl Bradss of White Rock. OCarl made a few fiddles
when he was a young man in Poland and I am hopine he¢ will decide to start in again.

another feature of our meeting - Geo. Friess brousht hisz nrize winning cello and
two new csllos were brought by Floyd Holly and R.V. Helin. Thesc last two were still unvar—
nished. The craftsmanship shown in the construction of =211 thsse instruments is of 2 very
high order. I do not feel qualified to judge which had the best tonc but after listening to
the contented sounding grunts coming from their direction, I rsached the conclusion that
each maker believed his own to btz best. There was also on display a viola made by Mr. Walter
Luckton of Port Kells. Its quality and quantity of lone received a lot of favorable corments,

Mr. ¥Wright also came vp with a dandy looking rih hending tool, shaped like a cross
betwecn a space gun and @ three tiered wedding cake. It was beautifully turned of brass and
looked as tho it would be quite officient. (note—~ I bint my first few sets of ribs without
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benef'it of gas or electricity. I simply hsatzd one end of = car axle to red heat in a
bducksmiths forgs and then tried to find thc spot where the heat was just right. After a
praliminary period when the sir was bluc with something that might hove been wood smoke,
I got 2long aquite well and have a £iddle 4o prove it.)

It was suggesticd at our last mseting that somions write 2 Bilography of cach member.
This will %take a great deal of time and preparation. I think we should get the F.B.I. and
the R.C.M.P. to furnish us with dstails then mnybz we could collect enough “hush" monesy to
run the Journal for y:ars,

last

a

I recently recd of three rules that should be followed by spsakers. Th
one at least should alsoc apply to writsrs. The rules e
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NOTICE

Mr. Irwin Hoffman, conductor of The Vancouver Symphony will be the guest spegker
at the April 11th meeting of the hssociation. ’

Mr. Hoffman will discuss the tone qualities required in a lst class violin and
will branch out into other subiscts of this nzture. He would like 2 few good violins to
demonstrate on. 3So don't Torget to bring along that pet instrument.

b

Mr. Hoffman is a very busy man and we cpprecinte the time he is spending on us,
Luts all turn out and show this appreciation.

¢ 0 00000®cee®e 000 00 S0 e

Bride-to~be to friend: "It was Christmas before I realized
that Tom was getting serious. He gave me an electric blanket
with dual controls.
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MORE ABOUT FIDDLES LuD VARNIESH by =.H. Sangster

The March issue of .the Journal to hand and I find it very interesting, however
I feel I must write a short article to put Mr. Carmen White straight on the varnish and
some of the statements he made in regard to my varnish. He stated and I quote. "His var-—
nishes cannot be colored except by addition of enclines." HMr. Vhite is mistaken and I do
not know how he go®% the idea for I hove told him that I do not usc =zny coloring agent of
any kind in weking vurﬁlsh, it is not neccessary. With the formula No.ll by Fi-ravanti 1564
any color ever used by the 0ld Italians can be made without the addition of any coloring
agen®t of any kind 2nd onyone cam malze it in leses than forty minutes. Why go to the bother
to make up a recipe when we have a recipe by =n Italian given out and published before
violins were mades. Gasparo Dadalo was not born urtil l5ﬂ2 and was only twenty two years
old when Fioravanti published his Formula No.ll. Uhy mix up o lot of lye water and add a
tincture of wadder or what have you to color the re¢sin when the resin will color itself
with strong heat. You folks in 3.C. sew my No.64 and 68, No.64 was 2 beautiful golden
brown and 68 was 2 heavtiful dark golden rcd. Neither one had the least bit of coloring
mattesr in the varnish. I do not believe that the 0ld Italian violin makers knew anything
about Potassium Czrbonate, Calcium Chloride, or Aluminum Chloride
varnish they ussd was used on lutes long hsfore violins were made. I have made varnish using
formula No.ll with pins resin (lump watcr white), Resin from the fir trees of Nova Scotia,
Venice turpentine which is a product of the larch tres and frow Douglas fir resin, which by
the way made the rcddest varnish of all. I have 1% before me on violin No.65 =nd it is
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£ ABOUT FIDDLES AND VARNISH cont..

gorgeous. You folks in B.J. have vlenty of Douglas Fir, get if you can, some resin from
it, soft thick and white (what Alexis in 1550 called "galipot") and make yourselves some
beautiful varnish without any coloring agent.

I find ths letter from John Lawson, London, Eng. very interesting. I agree with
him that playine ie a very great factor in making a violin play but playing will not give
an English, French or German violin Italian tone. If it would, we would have thousands of
violins that have been played with the Italian tons. I have handled a goodly number of Ger-—
man, French and English violins that were old but not one of them had the tone quality of
a good Italian.- Not long ago I had the W*lh*lmy Lupot in the shop and it is a beautiful
violin in everyway but when compared with 2 Franciscus Ruggeri it did not have the beautiful
soft pure tone that is so pleasing yet gives the player the feeling of great power,

Now a word about the effect of ags on wood. Age does male a great difference in
wood especially Spruce if it is ecxposed to the elements and any of you folks up North where
plenty of Spruce grows can prove. When I was 2 young man in Nova Scotia I had occasion to
replacc some 3pruce boards that had blown off the south end of 2n old hay barn., When I
sawed them ::icross the grain they were far harder and stiffer in everyway than a board that --
had becn inside the barn. 3o age does make a great difference in wood, especially if it
has been exposed to strong light and this brings us right back to that which was written
six years before Strad w”s born. "The violin cannot be brought to perfection without the
strong heat of the sun.’

It geems odd to me that we in this modern age should try to find out by science
what a great number of violin makers with little or no knowledgs of science knew and did to
perfection over two hundred and fifty years ago. It is my opinion that any maker who will
follow the archings of Stradivari and use good European top wood can make a fine violin but
if he uses Stradivari' thickness the violin ,
it will not have the quality of tone of = eood Iralimn violin. Why? This comes baclk to
the fact that ths 0ld Italians must have put something on their violins that strengthened
the fibre and here is something I wish. every violin meker would try at least once. After
you have your violin finished in the white as pesrfect as p0331b1¢ get some pure linseed
60il and it must be pure, warm the oil .in 2 water
violin with a generous coat. In the winter months hang it up in a warm room in a good
light and forget about it. Whan the weather gets warm hane it out on the clothes line
every nice day and let is swing in the breeze for at least three months. At the end of - -
this time take a2 good look at vour violin and fezl it, it is alive to the vibration and
it will be impossible to tell there had besn anythinz put on it. This in my opinion was
the only secret of the 0ld Italians, but it took time and for this reason was abandoned
about 1750. The excellence of 3tradivari was due to the fact that he was one, if not the
greatest workman the world has ever known and it is my opinion that many of his violins
were not varnished until after thsy were made two or three years or more.

This will be continued latsr for I have more to say on the subject.

E.H. 3angster, Dallas,Texas

® 9000000000 B0 g a0ecow

A ninth-grader "floored" telephone folks recently with this.
portion of an essay entered in a contest. The ycungster wrote:
"The telephone is very necessary in cases of emergency. ror

example, if your house is on fire, you can use the telephone
to c211 the insurznce company."
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The following seven advertisers are all members of

The Violin Makers Association of B.C. . . . All have

won prizes at the P.N.E. Hobby Show, against the
keenest competition.

For complete satisfaction your patronage is
solicited.

GEORGE FRIESS

2724 Yale Street, Vancouver HAstings 6462R
VIOLIN MAKER AND REPAIRER

Violins — Violas — Cellos
Also

FINE OLD VIOLINS WITH REAL TONE

PEDER SVINDSAY

3914 MAIN STREET, VANCOUVER EMerald 5022
VIOLINS — VIOLAS — REPAIRS

Hand Made Bows for the Discriminating Artist

FLOYD HOLLY

2636 WEST 6th AVENUE, VANCOUVER
CEdar 9314
VIOLINS AND VIOLAS
Pupil of the Late “Doc’” Porter

DON WHITE
VIOLINS
With the Accent on Tone

STUDENTS AND ARTISTS INSTRUMENTS
4631 West 14th Avenue, Vancouver Alma 1523L
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HIGH ALTITUDE ARIZONA
AGED TOP WOOD

Reddish Brown or Clear White
USED BY LEADING VIOLIN MAKERS
Fine or Wide Grain

$5.00 Each Plus Charges

PLAIN OR INLAID COWBOY VIOLINS
MADE TO ORDER
Satisfactory Repairs

BOB WALLACE & SON

Box 367, Gilbert Arizona, U.S.A. Phone WO 4-6977

OLD ITALIAN
CEMONA VARNISH FOR VIOLINS

Made from Fossil Resins
ALL COLORS INCLUDING NATURAL
Oil or Spirit
Prices Postpaid 2 oz. $1.50
4 oz. $250 8 oz. $4.50

S. KUJAWA

1958 East Hawthorne St. Paul 6, Minn., US.A.

HERBERT MARTIN

755 Foster Road, Richmond, B.C. CRestview 8-1378
VIOLINS
To Accommodate the Concert Performer

MARTHA KOZAK

Careful Repairs to All String Instruments
BOWS EXPERTLY REPAIRED

VIOLINS — MODERN AND OLD
1598 West 16th Avenue, Vancouver CEdar 5293

R. W. HELIN

3751 Venables Street, Vancouver GlLenburn 2969R

VIOLINS — VIOLAS — BOWS
Highest Quality Tone Consistent With Good Workmanship

000000000000 OOOOOOOOS 84

FRANK G. WARD LTD.

Sales and Rentals of All Instruments
EXPERT ADVICE ON REPAIRS

FULLY QUALIFIED INSTRUCTORS ON ALL

STRING INSTRUMENTS

A Complete Line of Parts for All

Needs in the String Field

Accessories and Instruments for Sale or Exchange

FRIENDLY COURTEOUS SERVICE

WARD MUS)Em

BURNABY: VANCOUVER: VICTORIA:

4849 Kingsway 412 W. Hnstlnzl 1820 Broad
HE, 1-5596 MU, 4-6545 Phone 2-8146




TONE WOOD

Alpine Pine and Curly Maple. Finest aged seasoned woods
for best toned stringed instruments. Accessories for Violin
Makers. Professional references. Write for price list to:

W. L. Laubi formerly A. Siebenhuner

Specialist in Tone-woods and Manufacturer

DUBENDORF, near Zurich (SWITZERLAND)
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Hitali Jmport Company

5948 Atlantic Blvd. - Maywood, Calif. - U.S. A,
Phone: Ludlow 1-3888

Stringed Instruments and Accessories - Old Master Bows - Violins - Violas - Celli - Rare Books
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GEO. HEINL & CO. LTD.

Canada’s Foremost Violin Experts
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Equipped to Supply and satisfy the new
student or the most discrimating artist

Our service and merchandise is available through all
good music stores. Patronize your local dealer

209 CHURCH ST., TORONTO
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THE VIOLIN MAKERS JOURNAL

A periodical published monthly on a non-profit basis.

Subscription rate $3.00 per year. Remittance payable at par Vancouver. Address Don White, Editor
4631 West 14th Avenue Vancouver 8 B. C. Correspondence Invited.

For advertising space apply to the Editor. “The Journal goes right into the Violin Maker’s Home.”



COMMENTS FROM WaLTiR JaCKLIN

In your last Journal Mr. Alfred Slotnick of Brooklyn asks for information about
the methods of the late Mr, Tuetin Gilbert., He rmade hire plates thin »nd weighed them with
absolute accuracy. Then, with thiclr ¢loves, he got them 2 hnt as nogsible over sn onen
fire and painted them with hs boiling magic solution so long as they would =mbsorb it.
Apparently a mixture of resin and linsecd oil. He thought
tone.

He had a long hall in his house with a stairway at each end, and he used to
stand on one stair while I sat on the other and listened. The tone was nice, but boys in
the orchestra here who used his instruments say they went downhill right from the start
and in two or threze years were best for panatellas., He was a nice old chap. God rest his
bones. He -tried.

Now our Editor and some of our worthy members want to standardize not only tone
but the adjectives describing it. I am afraid we are catching up on the old colored preacher
in Birmingham who ovened his sermon ona Sunday by telling his conerepation: "Today, breth—
ern and sistern, Ah has a wonderful message fo! you. Ah is goin' to describe the indescib-
able. Ah is goin' to explzin the uncexvlzinable and Ah is goin' to onscrew the onscrutable.”

One of vour contributors says he has tried several Strads and most of them were
no better than modern instruments. These must have besn some of the stuff Strad made after
he moved over to Markneukirchen and msrried that German girl. Women nlay hell with every-
thing, don't they? Of course we can't be sure. It was about that time he gquite putting
red pepper in his rlue. Bound to be some loss of tone.

Mr. Carmen VWhite of Texas in his "Fiddle Fallacies" demolishes some of our most
t.reasured gods of the fiddle world. The following comment is submitted for purposes of
further discussion of the points he raises.

1. 'PFiddles do not nlay in. They are cood to start with if they are any good."
While it is trus a good instrument should show some life right from the start, I have found
that it takes from 2 year to two years under string tension for a cello to esqualize the
strains of construction and get down to business.

2. "Violin does not improve with age and playing." It is true that age and
playing will not malke a-good instrument out of a cluck. But the Hill firm, in the violin
business since 1700, say it takes from 30 years for a light instruuent,
for a heavy job like o Bergonzi to "mature" and produce all the tone it is going to. My
1948 cello, now in Friedlander'!s hands, did not do much for two years, but now plays very
well. It was gquite henvy. ‘

3. "Curves and proportions unimportant."” I think this is prob:bly true excert
for viola. Maggini settlcd that for us.

4. - 5. "Woed not important." While the Testori and quite a few other Mil—
anese makers were not particular about their wood, I have yet to see poor wood in the
front side of a Cremonese or Brescicn instrument. ind let's not forget that on average
the- Milanese sell for only about 1C% to 20% as much. Los iAnglese makers are enthusiastic
about our "wonderful B.C. wood" and prefer it to Swiss. One of my friends there recently
sold a cello he made of it for $1200.00 and it was worth it. There seems to te no evidence
that age is a factor, but certainly wood varies widely from piece to piece, both in weight
and sensitivity. All wood grows with wery strong internal strains, and this is one reason
why vibration and time are needed to mature the instrument. Take two identical flutes
made of African Blackwood, with an interchangeable silver head, and it i1s not unusual to
find one has bigger tone, much better response, and requires much less effort to play.
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CrniAiilh s WROM WALTIR JACDKLIV-. cont..

Probably the best one will be the coarse crooked grain one. Anyone familiar with the fierce
internal strains in these tropical woods can understand why this might bs.

6. "ill Italian violins not good." Most certainly. 4 lot of their stuff, old
and new, is junk, just like ours. But some of the new stuff being turned out right now at
Florence is being used in sensitive work like quartet 2nd trio by top flight professionals.

7. "Varnish unimportant.” I don't know enough about varnish to offer any
comment. Usz a gum varnish of course.
8. "Yorkmanship unimportant."™ I agree. Musicians who amount 'to anything are
not looking for pretty fiddles; they are looking for tons, response, and powsr, which last. .
is necessary for the large halls of today.

9. = 10. "Wedk tone, big tone,carrying pover, quality." Here we get to a matter
that in my opinion has been very badly handled. Since back in the days of Savart and
Vullismme in the early 1860's people have been getting behind curtains and having listeners
pick out the best fiddle. The new instrument played =zlong sids a Cremona is usually picked
as the best —- it makes more noise.

The human car just isn't capable of judging tone by itself. Put the instrument
into its oroner contavt, 2 onod muartet or trie, where we can hear it, and we very quickly
~ find out a lot about it; whether it has the volume to hold up its end in forte, and having
it, will blend, whether the resvonse nermits o "live" spicczto, and whether the tone itself
is full of musical loveliness or its just 2nother tone. Here we will get an idea of whether
the top half of the E string will ever soar in the infinities of Verklasrta Nacht, or is
only a cousin to a burnsd out bearing. People with a "pet" fiddle should keep away from
this kind of test. It often brines a shocl:.

When the Quartetto Italiano wasz here last, there was some discussion Following
their concert, with a2 few of my European friends who suggested that, excellent as the
concert was, it would have been even bstter if the first violin had "put more into it."

What they didn't knowwas that the second was vlaying a long 3trad, and the first
a Rocca. ©Now the Rocca is a semi-modern Italian, probably about 18%C, and no doubt sounded
stronger to the player that the Strad; but the birdlike clarity of the Strad could find its
way throush sany labyrinth of tone. and the Rocca couldn't.

The predecessors of the Incas 1in South Americe had something that would soften
rock. The early Eeyvtians could temnsr covner. We can't do sither now. The violin work
done at Cremona and Brescia has never been =2vvroached for more that 200 vears and never
will be. As Sangster says, "they did something to them" end along with some other things
this has hean loc-<t,

But very few authentic instruments are left, ~nd good modern stufi is badly’
needed, so let's get on the ball. If thev can do it in Florsnce, whv no here?
Walter Jacklin, 5058 Cypress Street
Vancouver, B3.C.

Tha woman was fillineg out 2 blank
chaelring account. When she came to the space labeled "ase
heaitated, .

The clerk waited neatientlv, then leaned over and whispered,
"The longer you wait, the worse it gefs.”

" she

© 0 s 0000005060000 80s0006 O
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AMBER V4RNISH: by Rev. Geo. R. Wright

I don't know if I have stumbled onto a valuable discovery, or simply carried
into the clouds of wishfull imagination, by an experience I had recently.

However, I think I should tell you my findines, - with =2 hope that some of the
readers may give me sone scientific answere. I have done considerable work along the line
of trying to find out if the 0Old Master's sescret, was in the varnish. Hence, I have been
experimenting with amber.

I have had some ground amber in a chemical solution for 2 years, or more, and
have proceeded to shake it up every weegk or so. But it did not appear to be discolving,
so I forgot about it for about 8 months. However, a few days ago, I had occasion to move
it, so I once more took a dare look at it, and found a filn, or skin, had formed on it.
So I proceeded to fish the ©¥ilm out. As soon as my finger touched this film, it snapped
around my finger, as 1f 1t were something alive. I realized it was pure amber, yet it
was flexable and tough., In fact, it was the strongest film I had ever seen, yet it was
less that 1/10€0" thicl,

ilso I remeubered, about amber being noted for its high conductivity of static
electricity. I had learnsd this in my Electrical Engineering course. It seems there is

no substance known, so capable of holding so high a charge of static magnetism as amber.

It was at this point of my experiment, that I got the revolutionary thought. It

came in the form of a question. I asked myself, "is amber the secrct?" "Does the playing
on the strings, set off =n excitement in the electrons of the amber that causes this power—
ful magnetic field over the entire surface of the violin?" If this was so, it would add

~considerable atomic pressures all over the instrument, besides the known atmospheric ,
pressure. Perhaps that is why we hear Dlﬂybrs say so frequently, "I have to play Fy violin
half an hour or so, before it begins to sing.”

It seems that a gondly number of the writers of hooks believed that the 0Old
Masterc used amher for varnish., I auotec one from = book, whose author is concealed,
"A Master of the Instrument." On page %1 - "The Cremona varnish was considered by many
mukmrs to be ecomposed princivally of amber." unouote.

I can easily imagine this added atomic pressure would have the effect of unify-
ing the vibratiens in the various parts of the violin, also cause it to have greater
carrying powsr etc.. :

I wish soms one would pass on to me some good ideas about what to mix with the
amber. However. Mr, Editar, T wruld like to know if it is flact or fiction.

Yours for better fiddlin'!.
Rev. Geo. R. liright.

Your Editor told this tall Texas yarn in a letter to me. A Texas
man told him it was so hot in Texas this past summer it melted his
shadow beforc it reached the ground." Ha! That Don is going to keep on
'til one of us Texans won't have a comcback. That will be the day!!

Well, it gets darn hot in old Arizona, too, pardner. In the sand
hills around Yuma in the summer it gets so hot the Larbe lizards that
go from shade to shade carry a short, sharp pointed stick. They will
run in the hot sand 2 little ways and when their feet get so hot they
can't go any fsrther, they stick the stick in the ground and run up it
to cool their feet —~ then repeat. 4 lizard with no stick will roll over
on his back and fan hig feet in the air - .and that's a fact!

Bob Wallace, Sr. Gilbert, Arizona
w0715 0 e e B B s 0 018 916038 a9 Page 7



" Bvery violin maker when he has finished a fiddle, quickly and carefully strings
it up, and (sometimes just as quickly) takes a desp breath and draws s bow across the
strings. What does he hear? It may be anything from a brilliant Guarnerius to a mellow
Strad tone.

" We have as many 1ifferent kinds of tones as we have violins. Just what is the
difference in violin tonse? Refore we go into tone we must know just what sound is.

When a plate is szet into vibration it moves back and forth from a central rest
position. On one half of the cycle the plate moves out, compressing a layer of air next
to it which moves out from the plate much as a disturbance in weter 'will move. On the
other half of the cycle the plate moves back in leaving a partial vacuun, Mich also being
a disturbance .of the =air, roves out. The number of cycles that are sent out in a second
is called the frequency of the sound.

’ If it wsre a pure tone the plate would move in and out swmothly, dexcribing what
is called a sine wave. The movement is =2ctually irresular although it is the same for each
cycle. Every violin hzs a elightly diff:erent charecteristic otion which accounts for the
_varietion of tone. ' !

Sciznce has discovered that a combination of a sine wave of the fundamental
frequency (the note we hear) and other sine waves of multiples of the fundamental frequency
(called harmonics or overtones) will produce the same irregular motion. Since ‘the vibra-
tion pattern of ths sound we hear is the same’as that of the plats, we can think of the
tone as made up of meny notes; the fundamental twice the fundamental which is called the
first haraonic, three times or the second harronic and so forth.

The harmonics decrease generally in volume and in the violin, after zbout the™
fifth, are so weak that they have no effeact.

Not only cen we ignors ths originel pattern of vibration and think of harmonics,
we can actvally rmsasure the strenght of them. By using 2n instrument similar to a radio
which tunes in on a certain harmonic and rejects the others wes can read its strength on a
meter.

So it coen be said that the diifference bhetwsen one violin and another is it's
harmonic content.
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Here about the Texan who tried to corriit 'fulcide by junping
off his wallet?
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The President of an Ovér Eighty Club when czlled on the carpet |
for allowing two 7€ year old men to become members retorted, "Every
club needs young blood."
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Wife: "I want to piay. Make up a gane."

Husband: "0.K. lets plav store, I'Il be the bosg and you shut up
" for the night."
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WOOLF
NOTES

'\ by The Editor

New Headings

. Having established several noathly columns, wes thought it might be an improvs—
nment to have printed headings. The artist who did the drawings is none other than our
new President, Gilson Heyworth.

I believe all will agree that he has made a good jobe. Gilson also did the
design on our new cover. We put Pine and Maple, you night say it should be Spruce and
Maple. Someone should clesr up this matter. In Luropc they call it Pine here we call
the same thing Spruce - How Come?

A Novel way to Keep the JAudience Quiet:

Milton Ka2tins,oConductor of the Seattle Symphony, tired of audience hacking
tried the novel experiiment of handing out free cough drops to those entering the theatre.
It was a success — not a cough was heard throughout the entire concert.

Letter fron Mr, Clifford A. Hoing:

The following is part of a letter just received from this distinguished English Violin
Maksr. Mr. Hoing won the "Festival of Britain Diploma Award of Merit, 1951, also Diploraa
of Honour, Intecrnational Exhibition, The Hague, 1049, (Bditor)

137 West Wvcombe Road
High Wycoi:be
Buckinghamshire, England.

Dear Mr. White:

Thank you for sending me a sanple cony of your Violin Malkers Journal which I
must say is very excellent. I should like to subscribe to this and receive it regularly.

) I arr cnclosing a sarmle strip of Flexible Purfling of ny own manufacturs which
nay interest you. This is 6/ - ver set of 105 inches (enough for = viola). If you have
not tried this, you will be surprised how nwuch eesier it wmakes life Tor a violin naker.

I send it half-way aroundthe world, to fustralia anonc other nlaces.

You ray be interested tn know that Mr. Jaclc Kessler who plays on your radio and
lives in Vencouver, has one of my fiddles. He ig a nice chap and a very fine player.

I an of course a full time professional maker and work entirely on ny own. An
sending you some leaflets about my work. I have orders to keep me busy until 1960,
Best wishes to all members
C.4. Hoing
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WOOLF NOTES cont..
Note: The flexibility of this purfling is hard to believe. A4bout 5 fest of beautiful
purfling was rolled into a coil small enough to enclose in Mr. Hoing's business envelope.

(Editor)

Wood Craftsman's Catalogues:

Most Violin Makers are interested in other forms of woodwork. If you are such
a person then send +25¢ to = Craftsman Wood 3ervice Co., Chicago 8, Ill., for their cat-
alogue. Besides every inanginable wood, veneer and otherwise, including violin wood, they
carry special tools and hordware for the craftsman,

Watch Out For Yours!

Woodworkers are constantly cutting or szwing off fingers.. Sid Ergen of Dauphin,
Manitobg, tells me he pushed his little finger into the power saw. A nasty cut but O.K.
now. I use this an an illustration to show how such 2n accident can put a stop to violin
raking for nany months. Be careful boys!

Erica Morini:

The successful aovpearance of Bricn Morini, = few weelts ago, with the Vancouver
Symphony resultad in at least threes corresnondents mentioning that they consider her the
leading violinist of the dayv. A yvear =2go she was advertised as the finest woman player.
Just why any distinction btetween the sexes wzas mentioned I wouldn't know, possibly because
the nen were not good enough so werec placed in a class by themselves., Now that barrier is
down and Erica stands up a2t the front!l:

An interesting incident 1s told of how Erica Morini was shooning in a music
store. A delishtful violin concerto was beine vlaved on the Hi Fi. Erica went to the
salesman and asked to purchase, "that wonderful interpretation of the violin concerto
plaved bv = . "I an sorry lady® said the clerk, "that is not vlaying, it is Erica Morini"!l

Letter frorn Lee McNeese:

Recelved the February issue of the Journal. It is getting better all the time.
I would like to discuss the rebarring of the French repairman a little more.. The top
plate ring goes down in pfﬁch faster than the back plate ring, and the only way they had
to make the violin sound right was to rebar with a heavier and longer bar thereby raising
the top nlate rine to the nroner relation with ths back plate tone. They rust not have
sounded so good when Farisio tocok them to France, or he never could have acquired them in
Italy for such ridiculous prices. He may have known himself in a vague way what was needed
to restore the original tone or arn amproximation of the orieinal tone, but he also had to
find a narlket for them and that mrriket, at that tinme was France. Neilther he or the French.
repairman seemed to know what the Italian Luthiera did tn cet outstandine tone in the first
place, or they could have made 2 vew ton with short bar %o give the »rover vlate tone, so
they raised the plate tone of the top with a heavier longer bar, which worked very well
indeed, brt it mey not have heen anite nercent,

One of your subscribzre sn=albe af resistonce 10 the bow. The heavier bar may
be the cauge of that, T neyer 4id have Pt nan Strad in my handa, bat T must say I was
terribly disannointed in it. Tt saemed hard 40 nlav or somethine., It was valued at a mere
#3000.00 so it must have heen a g0od ane, The man who had it,« very capahle concert artist
also had a Guadagnini that he nlayad ag = child, and in his hands I liked it better than
the Strad. Maybe I was scared. I should have been. I qguitas agrec with Mr. Wallace in
saying a violin in the white sounds wonderful, but to me it is a very ficle tone. Seems
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Letter from Lee MeNeece cont,,

to vary from week to week or even overnight with every echence of hunidity and temperature.
h Kird regards, '
Les MoNer~ss, 170 Sn. Lisdale,
" Buffalo, ‘yoming

® 8 200000880608 ¢005 eao00 0 00

Each notle work is a2t first inipossible,
- Carlvle
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Onz of ry latest Correspondents:

I feel that if a ¢ood violin cen be made I should he the one to do it. Just think! Many
of the world's best Violin Mekers are writing, givineg their "Secrets to nel" However you
have the same oprortunity as I just pass then on. That is the wonderful part of this
Journal and it cgives me fresh hone Tor huisnity - the thousht that these makers regard the
advancenent of Violin Making nore inportant that personsl gain., Wi. Driggs is one of this
type. Herc is asaple of one of his lotters. (Editor).

Dear Don:

I have enjoyved readine the articls in the nresent issue by Carmen White., I
think this fel.ow works alone the gane linze as I have done to a great extent as he speaks
of plate welrhts in vparticulnr, using Sanrsters rniethod of prime coats of linseed oil and
resin (of which I usc 2 coats) sunning for quite a time, out here the sun is hot and you:
have to avoid blistering.

I h=vc never investigated Michelnan's Varnish but if as he sayvs 1t preserves
the tone as you have it "in the white" thot is souething we have desired, to sote extent

at least,

Alfred Lannini (a »unil of Roneo artonazzi of Hil and Crermona) fror who I had
ny last instruction did welght his plates and he made thenm light 2e he gove me his welghts
which were figured according tec his wood.

One thine I noticed, = feilow (vlaver) nicksd un one of riy fiddles, one that
was very live =and ringing; he did not lilkke itj;tos mony overtones he said. So some do not
like too much vibration and nerbans thev are move or less corresct,

I shall <nioy having Michelman's bock which I shall secure at once. Once I
impregnated a top with tns hot linseed ~ud resin insids and out at Sangsters sugeestion,
but I did not think the resultes showed 2n immroved tone (tho' well sunned) after a year
even. I now warm it in water bath and apply to -utside only.

I have heard sone where thet violins irmregnatead with mastic "play out" after
2 time. So ruch for that. .
W .H.Driers, 4002 Rand Drive Court
Sherman Oaks, California

o - 00608 320908080800 €000

"Some peovnle are fumnv," mused the man in tho smoking car, "I know
e man who hadn't kissed his wife Tor 10 vears. Then he goes and
shoots a fellow who:did. i
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Letter from Caviien White:

ring if strokzd the right wey. This

I suppose most of us have that cat=1like quality of ring
t ast creates a feeling of satisfaction

letter 1f it does not suceed in naking ne purr, =
for uy slight efforts. (Zditor).

Dear Don:

Thanks Tor your nice letter recelved yestuerday, and congratulations indeed on
your last issue of the Journal. I am flattered that you devoted so mmch spaces to the
Michelnan varniesh without having yet tried it yourself, and cof courses, I am pleesed indeed
with the treatnent you gave the . You have a good way of nresenting all sides of
the picture, =nd all in 211, I think you 2re doing 2 gre2t job with the Journal - also,
the new ewnpearance is stimuvlating and better in every way. I am sure all the readers will
agree that theeiting and articles are stinulatine and that thseyv make us think. That is
what we need nors of! It has never been my.ideﬂ that we should ever adopt a recipe and say
"this is IT" and everybody =lse is wrong! Souctines, «s you huve so well pointed out to
rie, I am inclined too mwch tn do just that. So I appreciate your pointing it out to me so
tactfully as you have done——after all, thers sre othoer people who know more than I do, and
who have diff=zrent opinions! Grant re tolnr“ cc‘

Please 1st mie mow the result of vour sxneriments with the iethods I offered.
can point out at least 70 to &80 =vrrinlss to nrove the truth ol thesz methods——over 25 years
mtinuous axnerirentine with them! This is not sald in 2 boastinz manner, but to let you
10w that I a1 not ons to risk ridicule by rushing into nrint on the basis of one or two
werinenta~-T anvv such enthusiasn that makes some of our friends do ifust that, but what
have said, thoush not rwuch, vet it is the result of many exveriences and I believe it
ill stand the test of time. To me, it 1s the most legical and most likely of all methods
have ever found that could have zctunlly been used »v the 01d Masters of Italy. It
squires no snecinl knowledee of chenistry—-nctnally, Michelmen's varnish can be made with-
ut caretful neasursnents. Michwilﬂn himself showed mc twn violins ha had varnished using
ctusl lys—-weater nade fron wood ashes, resin, tincture of rimddsr, and corron clay (alum)
hese materizls were in abundonce in ;tsly, and <he two violins were beautiful red-orange
olor, and transparent and apvarently vermanent--however, it st be said that Michelinan
s a chenist and does not %now the techniouve orf varnishing a £iddle as you do. Yet, they
sre beautiful, ' '

I varnished one mwself that wav--iust <o nrove it could be done-—it turncd out
fine, but ths varnish has darkened so much that - think this mothod must have been used by
Older Italians es Casnar de Salo. ..s I have said many times, this method can produce aAll
the veristiosns in the 014 Itelian Varnish—-the sof*, Orenonsz, the harder Venstian, and all
the older blacks, bhrewns and "

(1

‘in-betweens", even with brush marlks-—I have seesn ther all in
1y own experinents and csn account Tor them!

I was interecsted in vour fine asrticle on Mr., Gilbart. I have orne of his violins
"P153" made in 1940, which I wrize hiehly, but ke failad so niserably with varnish that
I have renoved his varnish and varniched with Michelnen varnish--it is survassingly beaut—
iful, and torellv, it nakes a verv sloauent defense of Mr. Gilbsrt! 4 friend o mine here
has ons alse, with orizrinal wvarnish, and it is verv good, but the ooinion of vour friend
from Comox, B.C. is true--not enod enouszh to male neonle want to imitate hin——yet, I have
his beook 2nd h=ve had 1% since IOL,——D Ad #%2C for it., and consider it the fincst invsstment
I ever made in vinlin leore——I cannot serae. thet he wes “unsuccessPul” but I how down to his
seniory and consider that he nade the unst sienificant contribution to modern vinlin making
in »rint in wwwdern tires alone Witk ichalnen and his varnish. It was ny Het ambition to
visit his shop =8 vour Triend tfror Corox did--bu* hs dizd before I was ahle o make a trip
that far; Mr. Hatfield's oninion is af grest interest to ms! I did notlmow before that

Mr. Gilbert's vinline ”p;ukr;d out" —— rine cerfainly hus wet, and T he<o asns viulin which
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Letter fro: Carmen White cont..

I treated by his process in 1944——fiftuen ysers ago, 2nd it sounds fine right this morning.
I have two others I trexted exactly =ccording to his formulas and rocommend=ztions, and they
are both becutiful ir torne bt T did not lite tre warpine of +he pletes and his strong hesat,
an T hava rearfectesd mv own methade, bhased an hi= idesa—=T oiye hir all the ecradit-— you see
I rivself have not corntributed anythine excent the technicue of using these methods.  So,

I considar that Mr. Gilbsrn did f2il, as monyv others have, in the varnish—--otherwise, he
was 2 pioneer in a forbidden field--as traditional violin making forbids the treatment of
wood for making vinlins——but traditional wviolin :aking hes seliom shosed us enything tonally
worth while since 1780, so I consider tha%t you are within your rirhts to question it and.its
nethods.

The =ethods I advocate may well be nmuestiomed =5 to nermencnce. Let us face that
iessue souarc-lv., Raw wond violins have h:en rade iv <bundance--nany of which sounded good
nt firat-—for = few veors; then the universal charce that they "suddenly lost their tone'
appeared. Surely you have heard this arrgunent as a reason given for fear to buy a2 new
fiddle, even though it sounded finc—— " hat will it be like ten or twenty vears from now?"
Since raw wood has nwroved un~Dermanent——why not “ry our treated wocd? All scientitic
knewledge, all exnerisents, and all tonal tests indicate that treated wood is permanent--
and that perniansnt results 2y be expected by treating our woods to vrevent the soaking in
of moisture and water wvavor, the resultineg decay and dendenine of sound and vibration!

30, until nroven wrong, I will tske my chances on treated woods and Micheluan varnish! I
have studied chenistry and science nyself, and to me, Micholman mekes sanse.

Treating our wonods poraits us to thin the nlates tore--but not to the extent
advocated by Mr. Gilbert-—this was his undoins 1f he had 2ny undoing--hebslicved in too
little weicht! He could not have bocen completely wrone howsver, as I re-barred a Nicholes

avliano vinlin which top was full &/6% thick nearly all over, =snd weiched only 69 graus
with rwv bass—bar, and gave o G-natural ot 80 desrees——if you 7ind one like thot, treasure
it and do nst thin it--vou'll hesve a2 Finz vlavine fiddle. Host wsods we can get will not
give us that resulit--we are nore likely to get a 74 to 80 grans weisht comnletewithout
varnish, bass—bar glucd in--and an P sharp instead of G. You can o dowh to 6/64 all over
if you setisfy above conditions. I made ons top /64 all over »f ilaske spruce, (8 grams,
—sharp, another of Douglas ‘ir, 8/64 all over, F—sharn--tone Tine Promboth.

Cermen ihite, 1022 Jaddn St.,
Sen angelo, Texas

A nother and her voung son were shopning at a supermerket. The
ysung woy, desiring to help his mothor, picked uw o package of syie-—

thing and brousht it over to her.

"Oh no, honey," the -=iother said, "Put it back. You havc to cook
. that!"

® % ¢ 0000 0® 68000 0 s00@c 0@

. 4 guy with a real problem is the glassblower with hiccups.

© 6 # v 80 9600006000 0 800

™ = wrf\ﬂ\’n’r‘c‘f‘ “wAarr n v"ir‘% 1""""@ trirned um hi s nnaa '"‘t +r]f\e

arry stew ond ronlained bitterly to the ness sergeant, "Don't.
I hflVf '\ﬂy Ppn-\(_'-r.\ 12} .y-m?”

"Certainly, ny boy," rspliea vhe scrgeant, "Take it or
leave it."
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Premier Music Shop

VIOLIN ANO GUITAR MAKERS SUPPLIES
EUROPEAN TONEW

ENGLI SH, SH

RECORDER FLUTES

FARCESE: CATALOGUES

309 W. FOURTH ST.

LOS ANGELES 13, CALIF.

WESTERN MUSIC

* VANCOUVERS' FINEST STOCK OF STRING

INSTRUMENTS AND ACCESSORIES.

#* COMPLETE REPAIR SERVICE UNDER THE

MANAGEMENT OF MR. LAJOS KALFMANN

WESTERN MUSIC CO.
LTD.

570 SEYMOUR STREET
VANCOUVER B.C.

MUtval 1-9548
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LIMITED |

SHEET MUSIC SPECIALISTS
VIOLIN ACCESSORIES AND STRINGS - ‘T00LS

1SS, GERMAN,

INSTRUMENTS

SPECIAL ATTENTION GIVEN TO SUPPLIES

FOR MEMBERS OF THE ASSOCIATION

536 SEYMOUR STREET MU. 1-3941

VANCOUVER B.C.
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THE HOUSE OF
HARDWOODS LIMITED

2321 Granville Street

TWO BLOCKS SOUTH OF GRANVILLE BRIDGE
VANCOUVER B.C. :

3

RE. 8-2188

A FINE SELECTION OF
HARDWOODS AND
FINISHING MATERIALS

POWER TOOL RENTALS
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