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EDITORIAL
1960 A.D.

It is extremely likely that the New Year will be very similar to 1959, There
will be important events ~ there will be periods when nothing impertant happens - there
will be deaths and there will be births — 1ife will continue much es before. 7Yet in
spite of this fact we have formed the habit of dividing two periods of time by the New
Yea. ., 1In perhaps a sentimental (sometimes morbid) frame of mind we indulge in a review
cf achievements and possibly tragedies over the last 12 months and wonder what liks in
store for us in the next year!

Regarding our werk with the Journal during 1059, we have no desire to hold
any post—mortem nver the departed. As William Tell said "I did my best no man cen do
better.” WYe have learnel much in the technique of operating our Journal. Like the
Paint advertisement "It now covers the glnbe”. Nevertheless we do believe that 196¢
will see the extablishment of a real firet class Journal — for there is still much room
for improvement.

Much of our material requires more careful Editing. There is much repetition
and possibly too many "wild ideas and statements"., Improvement, however, cnsts money
and while our financial position is souad. yet it is suprising how fast the money goes.

e need more subscribers and definately more advertisers. You, our readers

san help. GCet your friends to subscribe tu the Journal, and if you can obtain advert—
isements please do so.

Remember The Journal is yours so help to make it really worthwhile,

£ Heppy New Year to you all and good fiddle making.
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LOCAL NEWS

BY HAROLD RRIGES

s < -t

Hello Everybndy:

Sorry I can't give you any report on our November meeting. There was a little
snow on the ground and the weathermsn was predictlng an eight inch fall so I did not
wish to risk a sixty mile drive. % AT e

Our December meeting took the form of our usual Christmas Party, with fiiends
and wlves and or sweethearts invi-ted. The total number
five and everyone. sesred to be having a very enjoyable time. The major part cf the
progrs’ for the evening was supplied by members of the Kerrisdale Orchestra cond“ctou
by Mr. Desileux, consisting of strings,.brass, wood winds and piano. Thirteen playe-s
in all &nd thelr repertoire included the following — Merry Widow, Voices of Spring;
Pizzicato Polka, The Sandman, Desert Song, Golden Days, Steit Hearted Men, Your Land
and My Land; and You Will Remember Vienna. We alao enjoyei two violin solos -~ A Minusi
by Blachford and part of a Concert» by Rieding. These were played by Master. Dtan
Virkirk, a nine year old violin student who gives considerable promise of futuvre abil..
ity ‘and ‘Professor Piltz and »irs. Piltz treated us to two duets - Duo for Violin and-
Viola .by Manuel Ponce and Dances for Two Violins by Bela Bartok. In the later ple:c;
Profescor Piltz played the second viulin part on his viola.

Abd]l those who entertained us certainly had put a great deal of work int»
preparing the program and well merited the word.of thanks as expressed by our vrssident.
After the musical part cf the program was conzluded, everyone present enjoyed a really
yuwn yum lunch supplied by the wives and sweethearts. Many thanks to the ladies for
their most succesgsful efforvs.

Use your head’

It7s the little things that countecece.o..
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THE HELMHOLTZ NOTATION

by Norman HMiller
Aueensland, Austrailia

I have now received several capies of the Jourmal all of which have pleased
me, By the interest shown in it and the obvious need for it expressed in the letters
by members from all parts of the zlobe, one day perhaps you will have on the front
cover "Devoteu to the development and #ncouragement of the art of violin-making in
Canade.......end the world".

I viould like to send one or two of nmy instruments over to Canada for engagement
in competition either for prizes, or exhibition, and ¥ould like to see a competition
-each year open to makers from'all over the world. ZEven if such a thing is not quite
possible, could you advise if a violin or viola, perhaps both, of my wanufacture would
be eligible for either cumpetition or exhibition. i

In reference and spprecistion nof the articles and research by Dr. F. Seunders
and his co~workers, I hasten to assure you that I have incorporated Dr. Saunders method
of grooving, and even a modification of it with grest success. I have corresponded
with Dr.  Saunders for some vears end have reaped great benefit from his findings and
can recoumeni his methods. Contrary to the expectations of some who scoff at the idea
of 8 rather thin edge, I have not had one split or in any way prove to be weak.

- One thing that seems to be rather vague with most correspondents isz their

method of notation. In saying whether a top is a C or D or vhatever they arrive at

I feel that just calling it D (like that) is confusing. ®ould not we have the cycle

~pér second of the note? To this end then could we not all familiarize ourselves with

the Helmholtz notation, and list our plate notes under that notation, or at least only

- give the cps8, and not put D unless we mean D ! D in the Helmholtz notation is 73.4 cps.
which makes it two d's below middle c. '

i Helmholtz Notation

2745 cpss

A~ A~ 55.0 A - 117 cps B — 220 cps
B '~ 30.8 cps B - 61.7 B = 123.4 cns h = 246.G cps
C = 32.7 typs C = 65.4 ¢ ~ 130.3 cps c = 261.6 cps
D = 3647 cps D - 73.4. 1 = 146.8 cps d -~ 293.6 cps
E ~ 41,2 cps E - 32,4 e — 164.3 cps e - 326.6 cps
F = 43,6 cps F - 87.3 f = 174,6 cps f = 349.2 cps
. G~ 45,0 ops G~ GB." g - 196.n cps g = 591.9 cps
a — 446 cps & —~ 880, cps g ~ 1767 a -~ 3520
b — 453.8 cps b = 897.7 cps b = 1975 b = 395¢
c - 523.2 cps c - 1C46.4 cps c —~ 2093 c ~ 4186
d = 537.2 cps d - 1174 cps d - 2343
e = 659,2 cps e - 1313 cps e — 26%6
- € - 693.4 cpa £ = 1397 cps - 2794
g = g = 1586 cps g = 3136

785+8 cps

A friend of mine wrote with just that sort of a problem; he had been tuning
his plate note to his pianc and then found out some time later that his plano could not
be brought up to the pitch with a' (44C). The book saic to tune his plates to C and D
without giving the cps; as his piano vas a full tone or note lower than it should have.
been to be correct Standard pitch, you can imagine the confusion. I feel sure that this
state of affairs exists with many other makers. Could we not have the plate notes given
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tren in Helmholtz notation and or cycles per second according to Helmholtz, who I em told
is the general authority for pitch notetion?

The fourth string of & violin is g = 196.C cps
The third string of & violin is . d = 295.6 cps
The second string of a violin is e - 440 cps . -
The first string of a violin is e - 659.2 cps

anyone who giveea plate note called 6 or D or something similar is using npfég,gutside
the range of the instrument. How do your readers feel about this?

If~we adopt a universal use of the.cps we,cen then readily understand which-
note is referred to. If we say 440 cps that can megn only 440 cps. if we say 'a! ur
A i% could be either one nf perhsps three or aore cps. even if we mean the second string
of the violin, I really feel that thie knowledge of the cycles per.second should be a
inecessary vart of a violin mskers uncderstanding, and perhaps the lack of the use of it
haa causpd many misunderstand nee in constiuction. I am told that the cps of the
second string’of the violin in the days when Stradivarius vas making was about 412.

-Let us consider the boginnsr then and also tu no less extent the advance maker
and’ when giving inetrusticas in selecting a plate note Y8 specific and. say " e 251.6
cyclea per second”. It will be a sten in the right direc“ion I think.

It is my wish to be in receipt constantly of your excellent publication with
the sincere hope- that it will grow into a world wide authority and aid in the develop-
ment of the violin makers of the worlc, as it f{s with a publication such as this that
we, the handaakers of violins, will be able to educate the general public tc +he excell-
eitce Of mudern haj;“uwede instruments and to hold our own in the struggle for- recognition
ageinst the traditions supposed to be existant only in the "old" makers work; these.
“raditions are fostered and 'zept alive mainly by dealers, so with a gnthering of strength
e may be able to turn the tide in our favour,.

Thenks for your interest and the reme>':s on my way of cutting the scroll., As
you may imagine I have other methods =nd vays of erriving al the work on other parts of
the fiddle, and with yow pernission I would like lo tell you of them. Not that A hold
them to be the only way to work,. but I hava: found them time saving and generslly eapier
that many. othgr recommended ways, and also would llke to hear the opinions of other
readers on. their agreeing or otherwisge with my meihdlls, _In that way we will get-
ghructive critiniem and so help each other. At the moment I would like to bring out a
point that-rwthbr .amuses me ‘n-the £zct that it was writlien in 1756, two hundred-ani
three y=zar ago, only twenty jyears after the death of Strad by a wan who was twenty years
old when Strud died, and one who
I speak of thwm book writien by Leopcic Mozart (the father of. i olfgang Muzart,
born in 1756.) Leopold was born in 1719, Ia his book he says amongst many. other’ things
the fullowingi- , ; "

"It 13 most regretable that our present-day instrument wmalers take so little
trouble with the finish of their work. Yea, and what iz wore, each works away, according
to his own notion end his fancy, without . justificstion for eitker one or the olher. For
instance - the violin-mazer has perchance after some experience, made a rule for himself
that when the ribs are low the belly must te mors highly arched; whilst, on the contrary
when the ribs are high the belly cun he legs erchad end high; and this for the sa¢e of
prcpagating the tone, in order that the tone mecy not be too much suppressed ty the low~
ress
stronger than that of the belly; that both the back and the belly must have more wood
in the middle than at the- sides; thet besides this; a certain evenness must be maintained
in the increasing or diminishing of the thickness of the wood, and this he knows how
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to test by meansg of callipers etc. How comes it then that the violins are so unlike each
other? How comes it that nne =ounds powerful and another weak? ihy has this one, so

to speak, a shrill tone; that one a wooden tone; this one a rou gh, screaming tone; that
one a sad muffled tone? + vere vain to inouire deeply. It is wholly due to the diff-
erence between the work of one man and that of another. They all decide the héight,
thickress, and so on ky the eye, never attaining any fixed principals; so that while

one succeeds the other fails. This is an evil which indeed robs music of much of its
beauty."

"He could perhaps be saying about those violins of two hundred years ago exsc—
tly that which some experts are saying atcut the violins of today. Or rather, that
which the experts think of the violins of today. So it would appear we are in good
company. 30 take heart modern makers, two hundred years ago, a violin expert was slam-
ming Tony Strad and Joe Guarnerius in the same vonice as we zet it today. Another item
of interest in this toolk by Leopold Mozart, viz; -—— "Should we not consider why it is .we
weest with so few good inctruments" and those of soveriad tone~quality and unequal work-~
manship, than that we should rekon out whole rows or paper intervals and write them down,
especially since they may prove of little or no subsequent use? These learned gentlemen
could urther the cause of music greatly by nieans of useful research —-— for example;
what is the best wood for strineed instruments? How can it best be seasoned?: “Whether in
shaping 'the belly and back the years of the wood should not be in relation to each other?
How the pores of the wood can test be closed and whether with this object in -view the
inside should not be lichtly ‘varnished; and what sort of varnish would be the most ser-
viceakle? But above all, how high, how thick, and so on the belly, back, and ribs
should be. In a word, how, according to a definite system, the parts of a violin should
be ‘proportioned with each other." —— All this two~hundred years ago. How much progress
have we made? These questions are still weing asked periodically and all sorts of
arguments arise. One can vwell imagine th=t
selves, doing the sé@me thin-s with exactly the same douht and trepidation, or the same
assurance, as the ‘makers of to—day, Lcok at his remark on varnish, and whether to vsrnish
the inside or not. They were ’
Some do it and swear by it, others do it and swear against it, and all sorts of arguments
ensue. In painting, one artist can take a jar of paint and a brush, go through some
generalised movemznts in swabbinc the paint over some canvas and produce a masterpiecej
another could go throusrh the same geneéraliced movements with the seme materials and
produce & flop. Is the answer there?

It is perhaps significzant that ilozart does not ieution any maker in his book,
He does not hold up 3Strad or eny other as & maker of dist.inction and I feel that if
they would have had any great nadvantage over the general supply he.post certainly would
have donc so, seeing that he speaks so strongly about the scarcity of good instrumente,
and ‘the guality of' tone etc. e can teke rorlorn hope from a footnote on one of his
pages which reads;— "iost instrument-malzers, it is tzue, work nowadays merely for their
-bread and in one respect cannot be blamed. (for poor quality) People demand good work
and pay ‘but little for it." It would seen thot it will be ever thus!

Ve %now that our work is good, and that our violins should be in the hangds of
the top flicht players. 3o let us convince the world. To this end I believe it is the
production of Joarnals such as the Violin H4akers Journal of the Violin Makers Association
of British Columbia that will do much ir bringing this to be a fact.,

0.-.-o-o-oool-on..-nnoono

"T7t's useless s9owine seeda two feet deep,”
the garden fence.

"I know," was the reply, "But it annoys the birds".

Fothers advised his neighbor over

000 v 01l VOSSO POO YYIOSYOOSTS
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ARGUENTS IN PAVOUR OF "FILLERS"
by Carmen White

Our Editor's idea that a v1011n should be judged for tone and playability is
excellent and I hope he will go shead and "blcw his top" about the judging of new
violins as he suggested. The fine boosts given to good new violins by #r.
Hoing and Roelof /eertman are certainly in order, and I am substantially in agreement
with what they have said. In most cases, the trouble with the new instrument.is
it is a poor instrument and thet the maker wes not mware of its limitations and ran tu
some artist with the violin before it was ready for a critical test. Mr. Hoing is
entirely richt; if we cannot sell our new instruments, we should first léok to our. methods
end to our results. d

However, it shHould be pointed out that -the mere fact that certain new vieolins
sell does not prove that they have merit. It may prove only that the meker is himself
an excellent salesman, or that he has one working for him! I know personally of two
examples within the past few years wnere violinists bouzht new violins made by a famous
moudern maker and were delighted with them for the first few wmonths, only to find after
a year or two of hard playing had been given these beautifuily made new violing there
wag still not the quality and tone that was thought e be there at first. In both cases,
the violinists
with which they both now seem happy. Yet, this modern maker can truthfully say that
his new violins sell —— there is no doubt about that fact. But the fact remains that
“their proud owners did not keep them. In reply to Mr. 'ieertman’s statement that it is
wrong to look for & "treatment of ooi", and that it ie jugt sufficient-to make the
violin properly out of fine woods, let me point out that these new violins I am discus-

sing vere beautifully made of untresteu vood, and that their workmanship does not yield
to Stradivarius or to any Italian master I have ever compared them with--I'do not see

~how any artist could mace a finer looking violin than these-new violins——and they do selll
But they do not seem to satisfy their owners as to tonal beauty after some time has
pasdsed. On the other hand, repeated tests have shoved that violins with treated wood do
compare favorably with violins of known value in tone within a few days after being
finished, and that so “ar as c2n "e deternined, this tone is permanent—I have examples
datinz from 1944 which are still sourding as fine as ever and which show no sign of
deterioration of tone, such as is characteristic of new violins made from raw-wood and
0il-gum varnishes.

The collective evperiences of Mr. #cNeose; sr. lynch, Mr, Gilbert, and Mr.

+ Michelman would indica‘e that successful treatment of wood and use of fillar is subject
to & wide variation-—it is rot so imvortant which filler is uced as it is that a filler

- ve used. One authority wrcte that the varnish of >tradivarius appeared to have penetra-
ted half way through the wood: if this is correct, the result would be the sawne as if

a filler h4d been used. Any malcer who has ever actually used a,filler or treatment cf
wood cen soon decide For himsels® whether the %tonal qusality of the old Italien mastcrpieces
comes from raw untreat-d wood-—¥r. Gilkert

although many of his ideas changed as he grew older, this one did not change—~he clung

to the 1ldea that 3tradiverius tone comes from ireated wood. Let it be pointed out that
he himself was a great player of the inetrument and he must have known good tone when

he heard it, although some of ue take the liberty of disagreeing with some of his methods.
Agein, let it be pointed ou* that thousands of violins have been made from Beautiful
Woods by crafstmen who could do finer work than Stradivarius himself--and always with
poor results in so far as tonal ouality ig concerned. If Jr. Hoing and Mr., Weertman

have sctually tried a filler or preutrea ~ent of wood and found it unsuccessful their
conclusions in this matter deserve our close attention and consideration. If, on the
other hand, they have not done so, it would appear tha®: their statements about the

matter are in the same class with “he man vho yeallg "get a horse" when he sees a car
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pass} Craftsmen of the standing and reputation of Mr. Hoing and Mr. Weertman are not
to be taken lightly; thelr opinions justly carry weight with us all, but we think they
should speak from actual experiences in the matter of wood treatment and use of fillers,

It might be nice to belleve that "if it's good, it will sell"--~that is, of
course, referring to your new violins! Iiluch depends on who is doing the selling. I
once knew a man who became a violin expert overnicht and established a going violin
business, although he did not play the violin and know nothing about music. He sold
more violins than any person in his statesy in fact; some say he sold more violins that
all the other people in his state to-ether! Mast of the instruments he sold were poor
in quality and badly adjueted, yet they were successfully sold t
who should have knownbetter. 'hy? The ansier 1s sizple-~—~the man was a super—salesman,
one of the rinest it was my privilege to meet anywhere! I know a violin maker who turns
out the crudest sort of instruments,.mnstly by machinery, but he sells
at substantial prices. ‘' The reason is that he is a fine salesmari, He does not play the
violin and _
patronize him and his shop and have confidence in his ability!

In selling new violins, it must be remembered that every player's idea of tone
is based on what instrument he grew up with. He may not really want a good insbrument
at all-+ he may condemn 1t because it does not agree with his idea of good tone. Last
summer, a fine young player criticised a Stradivarius violin unme v
thoughtall Strads were highly overrated. At the time, he was plaving on a $79.00 German
factory fiddle which he'inherited" from an aunt--thus his idea of good tone! He might
buy a bad fiddle; in faet, I predict that eventually, he will be in the market for a bad
fiddle. )

\WE SHOULD EXPAND
by Rev. Gecrge Wrigﬁil

I am wondering;, if the time has come in our Association, to air something that
has been on my mind for a long time, Even years before the inception of our Association.

. It is the forming of a North smerican Association of ?1olin.Make;s.

I fsel that if we arn to pfogress‘in the Art of Violin Making, we must sooner
or later standardise 'our theory and practice, by draving on all the experience of our
fellow luthiers that it is possible to obtain.

I feel the minds of the average violin waker, (too long) has accepted the
ldea that -tradivarius produced the Zenith, in the violin world. I belelve like Pedor
Svindsay that the best violin has not been made yet.

The reason I believe that 1s because science proves it to be true. There is
no reason why we shouldn't make better violins
that we have progressed in every phase of the art., e have more scientific means of
listing wood, for reronance, moisture content and accoustics etcs There is no reason
scientifically

I feel we are not using the scientific information available at our universities,
nor are we using their equipment to test our wood, neither are we using the technical
science avallable in their Professors willing to help us. In fact, the law of scientific
improvement, has marched steadily forward in almost every field, why should it bog down
in the fleld of making the king »f musical instruments?



THE BASS BaR — IT'S MAPHELATICAL LDEVELOP.ENT
by Clarence Cooper

In my article on "The Outline of the Violin" publlshcd in the Septemter, 1958
1ssue of the Journal, I used as the basis of measurement a line divided into 72 parts
and the divisions of that line as a unit of measurement, which I will refer to as a
divieion. .In describing the mathematics of the bass bar, I propose to refer to andtise
the same upits of meesurements, that is, the bass bnr described will he applicable to the
outline in the article. Again, I propose to'use the major third relationship as the
basis for the,proportions. ; ;

The axis of the bags bar is on tbe line drawn verpendicularly to the céntreline
throuvh the peint 40, This point 40 on the centreline divides the length of the interior
of the violin inte a: major third relstionship o?f 5/4 i.e. 47/3%2 equals 72. The bass ber
will likewise be divided in a major third interval of 5/4, that is, the length '
upper bout will be 30 divisions and-in the lower bout 24, both measured from the axis
line at point 4C, See the diagram. o :

Position ~f the Bass Bar:

Along ‘the centrellne, at a point 1Q dlvlslons from the top, locnte, on a line"
perpendlcular to the centresline, a point 4 divisions from the centreline and, at.the
point 64 ‘from the top, locste, on & line perpendiclular thereto, a point 5 divisions from
the centreline on the =ame gide of the centreline. Join these two points by a line. This
line forms the outside edge of the besz bar before it is modified as mentioned 'later,-
The length of the bar should then be cut off so that you have the part in the upver = -
bouts from the axis equal to 30 divisions in length and the part in the lower bout 24
divisions in length.

e e e s PECRCEE RS ¥

Ourtaiures on the Underside of the Bar:

There are three main curves on the underside of the bar. First, the curvature
of the bar at the axis. This curvature has a radius of 14 2/5 divisions frow a centre on
a line drawn perpendicular to the line of the axis. The depth of the bar is usually
three divisions. Secondly, the curvature of the bar in the uppe
has a radius of 108 divisions (72 plus 36 divisions equals 2~octave relationship). The
line on which the centre is located is 15 divisiona from the line perpendicular to the
axis and parallel to it. The curve when drawn blends in with the curve drawn at the
axis. Third, the curvature of the bar in the lover bouts—-this curvature has a radius
wft 86-2/5 divisions (72 plus 14 2/5 divisions, the octave and the fifth relationship). "
The centre for the curve is on the line uhlch is
to the axis and parallel to it,

You will note that the curvatures in the upper and loer bouts are in the
redationship of 108 to 86 2/5, which is equal to 5 to 4, the mathematical interval of
the major third. 'fere the curves are drawn near to the ends of the bar the thickness
will be reduced to on=s division. In finishing the bar, however, leave extra wood at
the tips to be finished in the form of wedges which will be described furthcr on,

The bar can now be shaped z2long the sides so that, in substance, it tapers
from the axis towards At the axis the har should 'l 1/4 divisions wide and
taper .to each end so thst it becomes one division wide. It is advisable to draw a line
down the centre of the bar so that the tspering is equal on each side. Actually, the
bar tapers - away at each end from the llne which was first drawn to locate the bar poe~
itlon. i

-
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In the previous paragraphs we mentioned that the tips of the bar could be
shaped in the form of wedges. This gives the her an artistic finish end, in additions,
provides a little extra weirht in the tips. This extra weight in the operation of the
base bar ie similar to the principle of the hammer or pendulum effect. The ramifications
sre too complex to cover in this article but what =2ctually happena ia, in addition to
giving & ring to the note, it provides a reserve of power in the voluE of the tone,

The reason for making the tips wedze—~shaped is because it makes i%4 essier to
measurg and compute the quantity of wood, heice the weight accordinc to the size of the
wedge. The top edge of the wedge in the upner bouts is 1 1/4 divisions lang and, in
the lever bouts one division long. The heirht of the wedge depends upon the density of
the wood used., Hgwever, do not overdo these wedges in size, otherwise a person playing
on the violin will find he has to use much =ore strength to develop the tone.

It may be that one expsriences di”“icultiez in drawing the curves mentioned t»
shape the under side of the b r. An aooroach in a practical way can “e made by first
preparing templates of each of the tkree curves or, in some cases, one template combin-
ing the three curvess This, of course, is something the wa'ter can decide himself. The
edges of the bar can be rounded off so that it forme a half round near the tips and
elliptic at the axis, all in the 5/4 rel-tionship.
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DICTIONARY OF VIOLIN & BOW MAKERS

Monthily Ilssues afe now discontirued,

Remaining volumes wlll be published
conpgiete and bound. Yolumse 1 now ready,

PRICE S ¢gns. De Luxe 6 gns.

—

AMATI PUBLISHING LTD.
44 The Laaes, Brighton, L. Sussex,
ENGULAND. Brighten 21220

WILLIAM REEVES Bookseller Latd.

Consldersble stock of Scarce Books
on the Yiolin Famiky and Yiolin Making

Books on Xusic in all its Branches

SEND FOR CATALOBGUE,

la Norbury Crescent, -
London,S.W.16. ENGLAND.

VIOLIN HOUSE OF WEAVER
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OF JUDGING THE QUALITY OF A VIOLIN
by Don 'hite

In "Wcolf Notes" last munth I suggested I might "blow my tep" over the judging
of violins and other string instruments. I had hopeu to shelve this till I had more
time but the phrase "blow my top" suggests immediate action so here I gy BANG!

Let me state at the outset that this 12 not an attack on the judging at any
particular show, although two reoent exhibitions come to mind, one of Violas at Ascoli
Pireno; Italy and the other in Arizona.. “hile I do feel that too much emphasis was
placed on workmenship we must remember that Ll .iifzcis Exhibitien is only in its sec-—
‘end year, and it would te unfair %o criticize tor severely, they need encouragement.
Regarding the Italian V1olo show: Their literature and entry forms provide very little
“information as to the method of judzing definately a serious omission!

The question I ask anyone attempting to appraise the value of a violin is
"Why wias that violin made?'’ and the answer always comes hack "T» be played upon.'”.
There you have it! Not to leok at, not %- be put in a glass case but to pruduce (so
the maker hopes) the utrmost in musical langusge and to provide pleasure to the listener,
not *“he viewer,

Let us examine another musical instrument, the human voice for instancel
WYhile anyone will admit a certain amount of "stage piesence"” is essential yet we judge
a singer by his: or her, voice not by the color of the eyes or yet upon the owmership
of a devine figure (eam I chowing my age). Uome of our best sopranos would never pass
this latter test.

The violinist is not judged by the instrument he carries but by the tone he
gets from that instrument combined with hig interpretation. When we listen to a Sym-
- phony we do not first examine their instruments for beauty neither do we examine their
necks to see if they washed this mor:ning! ''hat concerns us is the music they produce
and they are prairsed or condemned accordingly,

What amuses me is the fact that many who insist on egual points for tone and
woriomaenship fail to carry out this sys.em when they come to test your instruments. What
they do is to play them and they take a fancy to one particular violin because of its
beauty =f tone and nothing you can say about vorkmanship can change their decision!

Tone combined with handlins qualities; which brings up 2nother point.

There are cseveral phys’cal reouirements necessary to a good violin. These
while produced by a good craftsmanship do not to any real extent affect its beauvy.
First it must be standard size, It's strins length must be correct and above all it
must be easy to handle, I once had a violinist take a fancy to one of my fiddles because
the neclc just suited his varticular hand. The bridge wust be the correct height and
angle so that the strinc«e are the risht distance from the fingerboard. Strange to say
these are details that are ofien ignored by makers who produée "perfect" workmanship.

* That most interesting and informative work "The Universal Dictionary of Violin
llakers" by .m. Henley, Amati Putlishing Co., vhile being a most valuable book does have
the one fault of dwelling too much on the beauty end workmanship of the instruments made
by dif'*erent makers, This criticism might also be extended to those delightful booklets
"Violins and Violinists Series of Violin idakers", %illiam Lewis and Co. In saying this
one must remember the Lewis Series is really a history of the lives of the 0ld lasters.
Please do not think that speaking disparagingly of these two works which definsately
'should be on the bookshelf of all makers but as a suggestion to future additions to lit-
erature of thés nature. %We would like to know mo:‘e about the tone of a makers instruments
(continued on Page )
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MASTERTORE
By kinA permission of Mr. Herman W-aver. President »f The Hause »~f Weaver
A Story of the Violin
by P.FP. Wright

Mastertone is the superior quality a master violin maker imparts to the tone
of his instrument. This is the crowning feature of a masterpiece, which distinguishes
it from the ordinary and commonplace.

Since the days of the classical makers thousands of men have devoted them—
selves to the violin maker's art. Some fine instruments, with wonderful playing qualities
have been produced and, es one generation after another has passed, illustrious names
have beei. added to the lict of great violin mekers. But these are exceptions. The maj-
ority have been persons of ordinary attainments whose labor produced only haphazard
results.

Among the latter class there have been, and always are, some who harp about
the lost Cremona secrets and who endeavor to duplicate accidents, laboring under the de-
lusion that this can be done. Varnish, pickling processes; graduating by the light of
a candle, proportioning wood to air space, tuning the top and back to certain musical
notes, swabbing the inside with white of egg, freak bass bars and rattlesnake rattles
are but s few of the long list of discoveries.

dnenever & haphazard genius hits on an accident, somewhat better than his
previous efforts he announces the discovery of a lost Cremona secret. Failing to duplicate
it, he remains more or less cut of the picture until another accident is stumbled upon,
when a lest Cremona secret i1s again broadcast. Such fellows are as perennial as the
color of sutumn leaves. Their theme is romaniic enough to appeal to the press as goed
copy, and the persistence with which such fictions are published leads a credulous public
to believe thet there actually viere Cremona secrets.

The merits of these different discoveries is about the ssme in each instance,
That is, none of them are ~f any value. Rattlesnake rattles are no more silly than in
computing of cubage in vibrating viood and air content impractical. Violins are not de-
signed in that way. Yet the latter stirs the imagination of the intelligensea, while
the former appeals to country fiddlers as a pcient charm.

In no case is the bugaboo over C..emona secrets more misleading than that of’ re-
lative tone values typical of the clas:ical makers. Instead of being the result of pro-
found research, the instruments, these artists made sre a record of evolution in musical
taste. thatever acoustical studies may have bezn conducted were incidental to meeting
the demands of the psriod in which each worked.

In order to visualize this, let us turn back to the sixteenth century when the
string instruments in vogue were of inferio. resonance. Among bands of humming viols and
tinkling lutea a rraring Gasparc da Salo or Maggini violin waa as unwelcome as the pro-
verbial bull in a china shop. It is easy tn imagine how violin devotees of that day were
berated. They no doubt were accused of having leather ears; of being fools, of being
freaks, of being insane; etc. Slurs that have been cast upcn saxophonists during the
past thirty years suprly s parallel illustration.

Andrea Amsti, aware of the objection to Srescian instruments, devoted hia talents
to producing violins more compatible with the musical taste of his time. He modeled the
top and back with lovely reverse curves which were not only beautiful to behold, but alsa
reduced the vibrating area to such an extent thst the tone was small and pinched. His
instruments were favorably received and his fame spread to distant parts of Europe. A
notable order thzt he filled was one for King Charles IX, of France, which was for twenty-
four violins, six violas and eight basces.
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A hundred years or so of familiarity with the violin awakened & better uader-
standing of its slace in music with a corresponding demand for fuller tone vslues.
Niccle Amati complied with his "Grand Amatl” . This evolution toward bigger tone cont-
inued until both Joseph Guarnerius and Stradivarius met its d-mands, each in his own
way. The "Long Strad" was one effort, to be followved later (1700 to 1725) by the
"Grand Strad". _ i

Although their models, were different,. each of these great artists combinec
power with refinements lacking in the early Brescian instruments. Their work, including
that of their pupils, indicates that the effect of the arch of violin tone was recog-
.nized. The arohes of these makers, although differing somevhat, ivere designed along lines
permlttlng free vibrations. =

Had the violin makers of that peri~d understood the importance of suitatly
distributing the wood, there no doubt would have been grest- uniforhity in the acoustic
value of their instruménts. Records of .many old instruzents have been obtaind and,
although measuremsnts' from the wost celebrated rnire ussd for. reference in modern compub-
ations, the bulk of the evidence is so at varisnce that graduations found in thesc
appear to have been due.to chance rath'r than to any well developed theory.

There is resson for this urcertainty of graduation revealed in old viglins.

In those days necks were shorter than they are today and the wusical pitch was also

lowsr . The resultant low tension in the plates made full tone value, as we novw unler®
"stand the term, impossible. Therefore, wood umirht be distributed in aimost any manner
and its effect on the tone was minimized. .hen ths protlem. is viewed in this lignh’ &t
secms marveloua that any of the old instruments should be adaptable to modern demends.
fe can afford to be grateful f£or those ocg¢asions when the old masters were careless

enough to leave ample wood in the tops and backs. 'Je should be thankful for this and
find no fault .with their mannsr of distribtuting i+, :

In spite of ege-old prejudices, there has never been a timn when so large a
proportion of violins being built were of superior tone value as today. Violin makers
now posess the accunulated experience off four hundred years .and also a better Ymowledze
of violln acoustics than ever before.

Violins may be classified as belonging %o any of several types and, although
the master violin wmaker may confine himself to one of these, he never makesduplicates.
Fach is a masterpilzce. A gem, with aix individuality of its o'mn, that defies dunlization.
Besides 1ts individuality, esch miasterpiece also has a history of its own. The story
1s of cowplex oricin that beeins long before leavins the master's hands; a finished
violin for the artist to fondle and caress to the delight of his audierce. In order to
see this unfold let ug pay & vi-it to the studio of ¥r. Herman /{eaver.

On the work bench is a lMastertone violin in the process of making. The lin-c
and arches follow, very closely, those of Jaseph Guarnerius. The scroll, hanging neer
by, is not from stock tut one that Mr. .eaver has carved from a choice and beautifully
marked piece of maplees This has not yet been joined to the body. In fact, the bedy
is not entirely assembled. The back is finished. So also are the ribs, blocks and
linings have been joined perfectly. - Lhe whole interior is as carefully

. finished as the ex.enior will .eventually be, when it ig ready for the superb varnish he
uses. There is not & rpot, stain or blewmish of any Xind to be seen—nct even a drop
of glue.

The top lays nearby. It is of amazingly fine, straight grained spruce. The
grain is =o very fine and close thot, where it not for being told differently, the visitor
is, ready to relieve that Mr. ieaver rediscoverda Jacob Stainer's grove of Swiss pi-e.

(To be continued in the next issue)
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COMMENTS ON VIOLIN MAKING TECHNIQUE

by Wm., Hall
Listowell, Ont.

The last issue of the Journal was extrs good, and if you can kecp future
issues up to the same standard, the Journal's success is assured. As you know there 18
a great deal of piffle written sbout violins, and one should be most careful against
printing misleading in‘ormatinon. I like in particular, the common-sense comments of
Carmen /hite, he seems to avoid self-advertising; which is a pleasant feature, not
always found in writers. I couldn't help laughing at his comments on finding a method
to set the notes O for top and D for back, recommended by H/Allen. The same thing had
me perplexed. Alao, Alton is another who recomwends the eame pitch for pletes. Final
thickness for top 1/8". I could never get C although I tried dozens — perhaps I have a
faulty "ear" ‘alsol ' G 8

Re: Amber varnish? One can buy artists Amber varnish, and mastic varnish, or
make their own. George Crump wrote an article in "3trad" about four years ago on this
formula. I tried it on several violins, and it looked beautiful, but didn't harden
properly. As violins kept in the case, bare marks from the;lining. However, I do mow
that del Jesu varnish after two centruies acts the same way. As Hiss Honeyman wrote me
saying: a blob of varnish stuck to her thumb, as a result of her holding the violin in a
heated concert hall, when she was awaiting her turn to play. Her violin is the one, that
paper patterns c¢an be had for one shilling and three pence. It is a genuine del Jesu,
So if after two centudes of use, the varnish is still sof't, vhere does the experts
epinions come into the picture! Incidentally, my first violin was made from the Hoffmen
patterns, and has a splendid tone, but is crude in construmction, due to faulty mould -
patterns —~ no two sides agreeing in outline. The same may be said of H/Allens. It
requires a lot of experience to ma%e a true outline of violin plates, and the finishing
of edges. 1. wever, there are many good vinlins that h-ven't an artistic appearance,
but have really gut the tone. I've heard guite a few old Tyrolise in this category.

The Europeans se:m to have an entirely different approsch to violin makers,
than we have on this side. On their part tredition plays & major rol’, in that the art
is handed dovn from onz generation to another, in much the same way, as vielin playing
haa been done, from one school to another, going back to Corelli, and then through his
pupils, spreading throuthout Europe, and finally to the new world. The same may be said
of vinlin malcing, whon ve find pupile fron the Cremonn shhool, settling first in Mitt-
enwald, Markneukirchen, Holland, iirecourt, etc. In $ngland I have not read of anyone
from the old Italian schools settlins th2m, althouch the early Znglish naksrs copied -
mostly from the Stainer model. In Dublin, Irelsnd, Perry wade the oid fine violin with
what is t=ermed the Italian tone. Possibly his instrum=nts were copied fro-z vinlins in
the poisession of" some of the £ine It=lian artist teiacher® who gettled there for a time,
amongst them being Geminini, and ¢t a much later date Guido Papini,

In those ar—~off days there vias cuite a tie—up betwes=n artists and composers
Mozart had ¢z his friend and -Irish tenor, whose name I forget, but he played an important
part in some of the roles iiozart cretted Tor him. So as’ Kozart'!s father Leopold, wrote
a wonderful treatise on violin playing, it is only natural to suppose, a knowledge of
the gnod vialin-makers filtered throuzh st the same time. This is what I mean by trad-
ition having an important meaning on the other side. Even the sons of the noted expert
4m, Ebsworth Hill, served an.apprentiship in the famous violin making centre of Mirecourt,

In my opinion what is needed most to give a shot in the arm to violin-making
is' to concentrate on guidance for the amateur. The professional does not need it, what
he requires is a merkst for his products, which can only be procured by creating ademand
for hand made instruments. +hat better way for doing this than by having well infopmed
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amateur makers, who have learned ths wvalue of usinf good models, and vwood, they in turn,
inform those Who are thinkinm of buying a violin for little iary or Johnny, of the impor-
tance of buying a hand made one. For over 40 years I have attended musical festivals,
and have beea astonished at the poor tonal gualities of instruments used by contestants,
it was no surprise to me to find talented children playlnr on cheap factory fiddles,

with poorly fitted bridges, end steel strlnts, vvhen I Tound teachers vho viere indifferent
to the quality o instruments used.

_ It is too bad about the prices charged at your Music feetlval. It seems a
coimon practicc all-over, and.something should be done about it. On T.V. we get the
rott&ninst prozrams imagin-ble, OUr so—called experts are either downright ignorant,
or indifferen%, in furthering the cause of real esrt, ihen the Russian violinist Leonid
Fogan, appeared in Toronto, the reception was luke warm, owing I'm sure to the pelitical
propagardea, concocted sbout Ruesim. In Engzland this artist was accepted for what he is,
and wes accored a fitting we]come. He is truly one of the greats of violinists. I
prefer his playing to 0. Cistrah's. Ole really gets to know the capabilities of a violin
when the former plays the Tschaikowsky D major.

ON JUCGING THE QUALITY OF A.VIOLIN,Sont. from Page‘lﬁ‘

ard somewhat less of the perflect inlaying of the purfling. To my wind "I cou-
ldr't care less" if they had no purfling at all, in fact in my next fiddle I am tempted
ict to.inscert any purflin 'believing it to be a detriment to tons and of nc practical
. value st all, Do not get the impression that I 4o not adwire good workmanship-in-a
- violin but it is 8 secondary matter. I am in perfect agreement -with Clifford Hoing
<hernn he says: - )

"I agree mést decidedly that tone should be the first consideration in a
riclin or viola but I consider thet an instrument “'ith fine tone and appearance should
rats better then & poor looking one. Fine workraanship is mo<tly an indicstion that (all
things beirz equul) the instrument will kave a better tone than the poorly constructed

2:42)-",
) I feel we should not worry over the workmanship of a good toned violin. The
craftmanshi» necesgeaiy to produce s lovely tone will not fail to show in that violine

reneral eppearance, dut £irst and Torenost it murt have tone and I will not rest cuentent-

ec until I see on the entry forw Jor a violin contenst ~."Instruments will ke judged

178% for tor:e, excepting in the ‘event of a tie, in which case general worlmanship will

decide the winrs».®

CeO 8P oeROORDD T ORODEROSEODRDREOD

MUSIC
Yhoselvoice
needs no wordé
| to sing its wmewsapge
| cpessing all barriers

to understanding
brotherhood peace

(Efitor "Violins and’ Viollnfsgsﬂdgg v@?%ﬁgrPgééaa_Card)
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IS TEE MAGHINE MORE ACCURATE THAl: THE EYE

by F.t. Heinonen
Toronto, Ont.

I experimented with the HMockel system of graduating the plates. I put the
violin in the.sun in the hopes of seasoning the woond, and what hap»nened? The seams
began to open so I had to take the top off so I set pieces inlaid into seams so they
were flush with the rest of the interior of the plates. Under normal conditions this
‘'would not be necessary; but after going through all the worl of graduating the plates
I was anxious to try this system out aczording to ilockel. It has been lots of fun as
I have been trying to learn Deutch for about a year now,

‘lell, while I had the top off, I thought I might just as well give it the
linseed oil treatment all over the ingide. I have been playing the violin a bit alth-
ough it is still in the white. +€ll, 'I must say it is the best thing I have ever play-
ed on« Even tone on all strings, double stops and harmonics come out very nicely. But,
it stands to reason that the:’ system is so accurate that there is very little heed for
templates, :

As a rule I would write out every word in German and look them up in the
dictionary. In that way killine two birds with one stone. I think, if' anyone is inter-—
ested in violin making they should get the book "Mockel-Winccel Die Kunst des Geigen-
baues" . I got my copy from Williew Lewis Comoany, Chicago, Illinois. Speaking sbout
Gilbert, who published a violin making hook, I read an article, where he got a great
consolation when he Baw ligckel's Stradivarius measurensnts,

The: system calls for a series of concentric ellipses, maybe nine or ten
ellipses. Each ellipse is drilled to a given depth. Of course, the base has to be
absolutely level to start with. The only drawback is you will require a drill press
with depth guage. That is the reason I say the machine is more accurate than the eys.
I would also say it is a #re -t time saver, and it also simplifies the work. Of course,
everything is worked out in millimetres althourh a conversion table might be in order.
YTou would have to make a chort of tha ellipses on a paper first and then put a carbon
copy underneath and trarefer it to the wood. Naturally; you cannot work on a violin
without using your eyes but the r:achine is the nucleus.

IRTERNATIOAL EXHIBITION OF VIOLAS AT A3SCOLI PICENO
by Clifford Hoing

A good number of members of the Violin llakers As<ociztion will hsve read the
report of the above exhibition that was published in "The S5trad" October,1959 issue, and
will have noticed the rsther misleading post-script at the end of the article.

For this reason I think it should be mentionzd that, according to official
inform~tion from the organizers, there were actually {'ew very large vinlas in the exhib-—
ition. #yreover there was only oné "Tértid' model among the 130 or so exhipitel This is
a clear indication that only a very very sraall number of makers are impressed with the .
design and tonal results of these instruments. Less than 1%. In actual fact, the sizes
of the violas in the Exhibition, were limited to instruments from 41.5cm. (161") to 43cm.
(16 7/8") in body length. Some violas of 163" were hirhly placed.

It is felt that reports intended to give suite a wrong impression of the
(continued on Page 23)

Page 18



04 Trg CREMCYESE MASTERS POLISHED THEIR YO0ODS

by W.L. laubi
Dubcendorf, Switzerland

Along with scrapers, modern riolin’ may'er's r‘et 1oda recommenc the use cf sand

cx £lint papers cI diffei-ent grades for the othing and finishing work on wood zur-
faces. FHgwéver,. the resuits co obtsined cann ot bf‘ compared “ith the lustrous surfaces
of the lustruments of the clascical pevind; «whorc the grain of tle wood appears inr its
viendertul clean and smooth purity.

HNunmerous inquireivs indicate thea’t mwaiuy violin nekers {s:me well L’nowr) 1'ind
if dif"icult to revroducs tnece classzicul effects. Yeedless to say thet rany other
materials; such as bow-unair, vooad-chavrineg, acabs—ston:, horss—izsth. etc., 1ave also
been tried: but witheut Uebter resulbis. Althead ther: existe a iorge litcratire about
violin walzing, (unfo.” = ~tel;r aliuioss all ¢ it writter by omateurs;,; because the top
grade mekere did not write ahout thsir exporienecs and nethods, just as the grest nainters
aid not explain the’r techniquea), only scanyr inTorraticn cua he fourd ahout thic
interesting ouestion.,

An old fronch treat’es Prom *he lacl covts
supplies a materisl ursgualed ur sy 2tlw-r 120dern at ‘ac
turpose is Pguigetun Lirm-sum, a va r-c‘.'/ af o a*p herd g'r
greso (Fronchs prele -« Ifailiau: ccuisels ov cada 41 eavallo — Coraene Winter-chachtol-
heluw), commonly Feund in wed dlaces such pg wale: e';ee:, YL e The smpeoial
limosum variety grows <nly i enrtain e seg qui.ic 10T 7ery olmadm,

hint thal noture itsel?
Imenitly scited foir this

DaniliFrvly liown ns norstail

-

..-' ,J
P
kN
o
~

T4s hollow stallr sre buils un of‘ etlicimre cowyonents ihich undsr the.wicro-
scLn show o tcoth like Permatici nixiia: <6 2 vnelarzl 23 a, The c.oalions octveen tie
knotw, eaf'terad In werr wetar, gertly flstensd and ruthel fu “he direstlom of the
fibers, yield that cxiv emely saceth and pura brilliswvce 2 3 adrire-in 2lassircal in—
striment sa -

.
- s - ’

Thre diffeTeges wel ) : 2 i
faint scratciies; while the equitstiiz staosth dovn the wWodC czlls &nd removes the dust
firom the zores, «llowing ‘o real structure of the wesl to wppear, n+u-'a11y, e -
ing on such pirepared woold swyi'aces bascmes couler. aepeotally en old woods.

Ir;cidn'ﬁt"". SAh mield dnherest mams veacdore Lo lauwn LRLY sclentif’ic reaearch
mede in Swlitzerlarnd duriny 1- *'eful‘“ Jeeul mrcooadis o coucarming f‘a.'.cc. violins, re--
vealed that the old Crsmone: 2 Easters alrsady ussd tnad sadterial 2o po.  <kiry purposs
as microscopic purticles of wnulcetum have Leen dsle.ted 3a the -eres of ,g:::*nu:.ne parts

i
Su
1=

It would appeai tlet the wese of eculr=atiy is rot entireiy a lost secret, au
soma pre=ewnt-day violin -imalcera 'mow sbout it by nwnme, b do not zesn to he aware of the
exact variet; (there 2ie a' lesch 3 vertedicn Immewn )y o hew to gé Tl

\
Tquisetum is available at cue Swira Jrane per <suam (Lo nolish one violin
1-2 doz. are suificeint:, plue costs; from W.hL. Lzu%i; To-ewecus, Dvvendorf; Switzerlari.

Editor's N¥te:

A study of severeel booYs ¢t Botnmiy diselessg ug.rary as T varistic
Bquisetaces or Horsciasil. The: variat;y mentioned ic qu‘:".;.‘;w'"n Pluciatile L. (E. limeowm
L.) and grows from Alaska o .ew ‘o“.y‘lnnd Couith or Oregon, yening, abrasks, Illirois,
OChio and Virginia. Also in nony parts of Eorcoz snd Asic. I- Lh=ivas in shallow uster
and bogs. .e surrest you Jeterwire the corrict voarlely fthroush rour Unlversity sorvies.
Meo Loubi sent me a conple. Tas gracas is evifen tly drierd sigulv, o as to keep itu shene
then cut into ahout two inch ienrths. T 'have not Seen alle to cxuerizent with it owing
to the fact tha*t I have o fin!+ted plstea = hands 7 - ssteil Si"'.‘_:(.‘:. in the wirter ¢
will not be procurest b rort 99 you Lill rexl st Uit
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THE SECRET OF BOB WALLACE'S TOP WOOD

by Clarence Cooper
Victeria, B.C.

Throughout our Journsl, the letters from those who had the good fortune t9
obtain a piece of top wood from Bob ;allace were most unstinting in their praises of
this unusual wood. As a forester and lawyer I wWas intrigued to know why it was so good.
I wrote Bob enguiréng what species it was. iith his usual generesity Bob sent me a very
select piece to try. Forthwith I promptly enlisted the help of a fellow forester, Mr.
++A, Porter of the Dominion 3cience 5service, Victoria, 3.C., who is an expert on ident-
-ification of wood. My friend Alex Porter examined this wood under a microscope and
identified it as Douglas fir.

Tt should be explained that there are only five species of Douglas fir in the
world. There are three in Asia and two on this cominent, with a variation of one species.
The small number of' species ould account for the reason Douglas Fir has not been used
in violin making and maybe h:g never been tried much until Bob .allace made his find.

For this centinent the major species is actually in two tyves, that is a coast type and
an interiur type. The impressive fect is that this Douglas fir is obtained at the high
altitudes and is an interior type. 1Initially this would account for its being suitable
for violin tops, in addition to the characteristics of the internal structure of the
wood itself, as will be described later.

All wood is made up of a mass of wmrious types of cells, The. coniferous woods,
of which Douglas fir is one, are composed of cells which are called Tracheids. These
Tracheid cells are the real fibre of the wood. They are long and narrow and have potgs
in the sides with relatively thick cell walls., DNow the secret is in these cells, be~
cause it so happens that Douglas fir, except for parts of Larch wood, is the only con-
ifer that has spiral thickening on the inside of these cells (Tracheid). The spiral
thiokenings are like coil sprinZs. The fact is that Bob Jallsce's wood is, in substance,
a mass of coil springs extending throuchout the length of the wood. Nc wonder it has
a ring throughout its length, a fact of which I satisfied myself by tapwing on the piece
he sent me.

Now don't get the impression that all Douglas fir is suitable for violin tops
because there is a:-rreat difference betviecn the Coast type snd the Interior type of
Douglas fir. The coast tyve would be too hard and heavy, whereas the interior type
from the high altitudes of Arizon= 1is lichter and very similar to Sit'ca Spruce in
sppearnance and texture, and snparently has good acoustic quslities also.

Bob .allace has a top wood which is a find “or us violin naxers and we csn
take advantage of the opportunity now to get a =tock of it. Also, for posterity, Bob
7allace should get photographs of the tree 2nd its cones and s proper record kept of
other facts, with the archibes of our Association.

INTERNATICIAL EXHIBITION OF VIGLAS AT ASCOLI PICENO cont..

actual circumstances, will not assist any cauce. This sort of thing has happened before,
of course, and the advantage has never been in favour of the author. Previous statements
will all be suspect. Any future prorouncements will be ignored by those who prefer the
truth.

It was surely not a very noble thought to omit all mention of the prizewinning
violae just because a cherished idea did not receivo the dasired honours.
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"MY VIOLIN"
by Bob Wallce

Editor's Note: The two preceeding pages show two photegraphs. One the Portrait of one
cf my bhest friends, slthough I have only met him through the mail. Someday I hope to
meet Bob "in the flesh". 4e will have much to talk about.

The other picture is of one of Bob's violins of which he ia justly proud. BobY
¥sllace is the Editor -of The Arizona Association of Violin {n G:i'.> Makera Journal. A
monthly paper which he started patterned after The Violin Kokers Journal. e were our—
selves happy to assist in its birth and wish it deserving success. We thank Bob for
these two pictures which he has contributed to go with his fsllowing article.

This violin was made by Robert N. 'iallace from Gilbert Arizona, U.S.A. This is
the first copy of a Joseph Guarnerius completed on December 25, 19Z3. It is a copy of
Mr. Herman A.-deavers copy of the cannon, except the edizes are sanded perfectly flat. I
have since won a first prize in & violin contest with the same model with an inlaid
violin. I fell deeply indebted to iir. .eaver and without his kindly advise and fine
plans, I would net have had anywhere near the success I did making this violin. I think
Mr. Jfeaver is "uno bueno hombre" {one fine man).

The top wood is out of the fast becoming famous high altituds rockymountain
top wood that .I cut myself. This wood is being used more and more here and abroad by
modern violin makers. The baok, sides and scroll were a present to ne by Mr. Yeaver
and is very famcus because it came out of the roof of the Senate Bu:ilding at Wash. D.C.
and had been there I suppose since it was built. The two swmell cracts in the back were
caused by shipping.

Following are a few of the many cowmnentsz I have reccived on this violin. 7 .
Joseph Wallo of “ashington, D.C., our Guitar Editor says it has a trexendous tone and
that one well known violinist played it while vieiting Mr. ¥eavers shop and complimentsd
it very highly.

Your Editor, Don #hite writes that it has a povwerful pure tone. ¥r. Garland
Green, publisher and noted recording and square dance fiddler ind vioiinist, says it wag
definitely the best I have made to dute. Mr. iiiles Dresskell, violinist and professor
of' strings at Arizona 3tate University saeid all it neeced was playing,

¥r. Dewitt, a violinist and violin appraiser seid he had alezys dresmed of
owning such a violin and that it was the best he had ever played on. Iie asked that a
price be put on it.

Mr. Carwen ¥Ynite of San angelo Texas, violinist and violin rakers=ys; "Re-
ceived the beautiful violin, it is wonderful, really has some tone in it. You have done
a wonderful job here, tone workmanship and varnish, Your tone is even and brilliant.
Bob my hat is off to vou! You have made & “ine instrumzn%, Just as fine as anyone in
this world could have done. This is a fine fid«ile you have sent me. I intend to show
it around.”

Mr. Albert tharton of Peoria Arizona, Dean of Arizona +iolin- makers, thirks
it is the best violin I have.l '

I want to thank all my friends for their kind remarks.

D ees s 0080600 e0s0esesnB
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A LETTER FROM JOHN LAWSON
London, England

I note from your last letter that menbers have fixed: wn arbitrary minimum of
100 -dollars on their instruments which are to %e exhibited at a local store. I am in-
‘¢lined t> agree with your comment. [his is reducing the art to its basest and basic
comnercial wvalue. The vleasure oi' experimenting and building better instruments is, I
alwags though, the real purvose of this hobby. If the instruments can Lte sold, all the
better. Askine: such a hizh orice for amateur work is sluply conderning those instruments
' to permanent inactivity. The amateur too often forgststhat the world's yardstick of
value rarely takese into account the hun:lreds of hours of toil by the craftsman; it merely
judges on the results. I fear that ths menhers of the B.C. Assocdation so-m. %o hawve
acquired an inrlatad set of values, a favlt which can only lead to dit¢ -ter. The trouble
is that there does not seem to he & trus valuestion ‘br amateur fiddles — the experts
can't be bothaered. /e mizht w21l ask - ruefully! — "Whatds in a name?"

ihat you guys need is a publicity man who is on the balll! For a start, vhy
don't you get someone to write up the Agsociation and its activities f'or the newspaper,
For goodness sake, let the f'olks of ®.C. know they have a fiddle-making centre of their
very own. Contact TV and radio men and surrest they do a festue. * Approach big business
men and suegest they put up the money for a prize violin-making competition. The said
burinessman would pay, since “is company (and its products) would be linked in the pub-
licity. If this sounds too terrible it is certsinly no tiorse than stickine up the
fiddles “or =ale 2nd expecting 170 dollars..... Our modern times run on wheels oiled by
publicity; why not let it do us some rood too?

May I comnent on the article by Mr. Larsson in the last isrue? I strongly
disagree with the idea of a copyricht. The uhnle idea oi' vubliching such & newsletter
is to share knowled~e, nos hide it, es =ll the Tiddle makers in history have usually
done, to our loss today. And do you really thinl: a copyrizht is ‘going to stop anyone
copying somethinr he reads in the Journal? That is to naive to believe. There would
be no way of checking, so why worry about such things? Rather, I would put in bold
lettering — "Everything appearine in this Journal is For the betterment of the world's
knowledge of thie gresat art and if we are able to add to that “nowledge, ve shall be
hapry. Therefore, wWe place no restrictions on the use of the msterial puhlished herein,
either Tor further puhlication or in practical work." That, to my wind, reflects the
true srirrit of what our Associatlion set out to do in the beginning. -

’ I was most intsrested to resd Erika's piece, which wss sound coa~m sense, ex-—
cept thet she overlooks the fact that kiln-drying of timber takes only a few days. Air
drying is a luxury of the past, so wnod we are using now miwvht. still heve been affected
by atomic action (througeh infected rain, etc.). :

Nothing is harder than a true evaluation of our contemporaries
in our oun fiecld. riost of us——including critics and creative
people themsolves—sut+'er from an emotional curvature of' the spine
that preventg us “rom reeins straight into the heart of a living
artist.
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WOOLF
NOTES

by The Editor

Nevw Year Grectings w111 hardly be in order by the time you read this, just the
same I feel I must express the . . hope that all our readers will enjoy a Happy and
Healthy (with a capital ) New Year end may you sll huill that Master Violin in 1960.

" I wuet. thank. the sdords of kind people thet trofe ~ wishing me the Season's
Greetings. I have around 60 or 70 letters, with kind sentiments, waiting to be shnswered.
Yes, you've guessed it, I'll never get 1em ell. answered, so will you all please accept
my sincere thanks and I really will try and write you when I find time. Please remember
I.still have to work for e living and I try to make .the odd fiddle once in & while.

T belleve we are of? to a zood start with the first numker for 1960 and I
heve material enouch for an evenibetter issue next month. Don't let this gop you eending
that little article you are working on, I need all I can get also you are not helping
others by keeping it all to yourselves.

5 It seews I really .started somethine with my augrrestion that we should be
careful with the spelling of Stiradivari's name. {Perhaps that's wrong 1) My friend
Clifford Hoing mentions this in a letter to me. Quote:

. “Scrfy to have to correct you but I think you are wrong about Stradivari and
Stredivarius. You will find most dictionaries state thet Gtrediveri is the Italian and
Stradivarius is the Latin version of the same name, . e

MYreovver the wording of & Gtrad label always says "Antonius Stradiverius” as
the nane of the maker. The same applies to Guarneri who used .the Latin version "Cuar-
nerius'" ms his name on the label.

Tt is therefore more ‘simple to use “St*adlvarlus as the piurql of "Stradivari",
the former being pronounced eas ‘Stradivaries. * Jhile things belonging to Strad are said
to be "Stradivari'a®.

On the nuestion of timter names. Our English 3ycamore or Sycomore is a
specie of Meple better known &s the Great Maple but the tree called Sycamore in Canade,
U.S.A. and Scotland is %nown here as the-Plane tree. #ost of my instruments are made
with English Sycamore backse.

Several species of' Spruce are suitable.for fiddles if the wood is carefully
selected. But selection is a matter of appearance as well as acoustics and for thst
reason a scientific method of selection of timber for fiddle meking can never be satis-~
fectory for meking the finest flddlesa

The lest two paragraphs have nothing to do with Strad but they are of interest
and you can have them for Free with -idr. Hoings compliments.
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Now Cli{ford, I cannot agree with your remnrks. My statement last month was
teken from The Oxford Dictionary and should bear weirht., Here is what Fowler says in
"Fowlers Medern English Usage.” The last wor d in Enrlish reférence. Quote: "Strad.
short for Stradivarius, violin made by Antenio Stradivari, of Cremona, Italy (1644-1737)"
Note that the "ius" is used for the instrument made Wy Stradivari (i).

Now here is sow2thing which will put both Clifford and myself in the wrong
(And possibly Fowler!) An Italian lady, out rrom Italy two years ago, now teaching a
class in Italian gLl nur locsl Night Schools stztes: '""Strads nawme was really Stredivario,
(note the o) The custom in those days was to Latinize the wor“ing >f labels. Hence the
"Antonius Ctradivarius" always appeard on his labels,

I hope more of you scholars 'ill write in and put this thing straight. It
would be nice to call the old masters by their correct names.,

THE HBLMHOLTZ 3YSTEWM

I promised Norman idiller I would try and say a few words in support of his
suggestion to use this gystem instead of just tuning to some undependable piano. The
pitch of A was around 412 cps. in Strads! days and hss been constantly raised since
that time. I have always wondered why the old violins built for this low pitch sound en
fine in our own days of very hivh pitch. I have thoucht that if we made our instruments
to suit A4 at 412 cps. and then tuned them up to 44C cps. we mizht evolve bettgr violins,
Also what mirtht our violins sould lize if tuned down to A at 412 cps.ecse... I dread
to imagine. '

NEi PIEZOMEYER BY ROELOF WYEERTHAN

I have several lctters from Mr. ‘Jeertnan emong which he describes a new im-—
proved Flexometer which he has designed. With tkis he can test not only strips of wood
from maple or spruce intended to be used for plates, but also to test the finirhed eor
partly finished plates for correct deflect.ion. I hope to give the diagram and parti-
culars in our next issue. Mr. ilorman i{iller of Australia tells me that he is actively
interested in Archery, making his own arrows. It is necessary for each arrow to match
exactly in elasticity and bendability to ezach other of a set. To deteriine this they
have what they call a "Spine Tester'. Norman uses this to test elasticity in violin
wnod and to balance the relationship of pine to maple for relative thickness, a des—
cription 2f his machine will also appear in the February issue.

Mr. Roelof /eertman has just b.en on a visitine spree. Before Christizas he
visited (and argued} with Joseph ifichelman, Dr. Hopping and Mrs. Carleen Hutchins as
well as many of his musical friends in New York and elsevwhere. The following little
poem uritten by iirs. lecrtman indicates in some measure the jolly time they must ell
have had., ) - } ;

It wag with sc mack plcasure
T went shopping in the store
7o find for you this silken scarf
Thst I hope yé&a will adore
It has on it the instrumsnts
of the' long ago, romantic past,
.en no master wculd ever think
Gf lettine the varnish "dry too fast',
And 211 the w-ll-lmown artists
Cf the farmous "fid2le guild"
Knew £ll the sscrets of ¥ hos
An exquisite '‘celle or violin to buildl!
de thank you for irour hospitality
Oh, that fine dinner at the Golden Pecst,
But the battle royal hetween the two Giants
That's whket I did enioy the wost!!!
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OTTO MOCKEL'S TEsT FOR A GOOD VIOLIN

A letter from Mr, /m. H~11 of Listewel, Ontorie tells “mong ether things nf
interest,  test described in Otto Mockels book. Here is the quote from Bills' letter:-

Here 1s - Mockel ide: for determing the c rrying—;ower of = violin, it is
simple, =nd logic~l: T-ke -n empty cig rette c'rdbo-rd prcket (2¢ size). In one of
ito centres mike 12 mm hole. .fith scotch tipe, secrely bind the edges, after re-
moving the piper conteants. Strip violin »f strings, toke cig rette packet, blow into
the hole the smoke of = cig:rette, or cigrr, cover the hole immedi-tely with thumb;
then plice packet on where the bridee sits, remove thumb "nd tap the back plute with
knuckles. If violin is evenly enlibrated there will «wscend from the puckrege round smoke
rings, with e:ch tp on the brick. Then the gmuke hings 2round the hole, and does not
nscend in c¢lear rings, the violin won't h-ve good cerrying power....I h=sve tried this
«ind find it ~ecurate. It is <8 nemr 18 I ¢:n get in translation.

ROELOF SEERT.AIT'S BOOK:

Owing to the festive sev.son 'nd itis consequent disruption of routine the
inst~lment of Roelef ‘ieertmn’s book will not appear in this issue.

@0 e 0 v s ct e PO QB COOOcesO0
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Premier Music Shop =~ MopErn Music

YIOLIN AND GBUITAR MAKERS SUPPLIES 5 SHEET MUS'C SPEC|AL|STS
EUROPEAN TONE®O0O0D - TOOLS - BOOEKS VIOLIN ACCESSOR'ES AND STRINGS
ENGLISH, SHISS, GERMAN, AUSTRIAN
INSTRUMENTS
RECORDER FLUTES
FREE CATALOSUES SPECIAL ATTENTION GIVEN TO SUPPLIES

FOR MEMBERS OF THE ASSOC!ATION

309 W. FOURTH ST.

3936 SEYMOUR STREET MU, -394
LOS ANGELES 13, CALIF,
VANCOUVEE B.C.

BaERFEUFRAFRAB R ER AR ERAURRAF A S 8% :#*#?ﬁ-‘:’&s####ﬁﬁ-.-M#M#ﬁ».»‘i/Hv####@fé#éﬂ##kﬂ#w:‘:##’é##

W W

bl S

WESTERN MUSIC

* VYANCOUYERS® FINEST STO8CK OF STRING ke THE HOUSE or
HARDWOODS LIMITED

# COMPLETE REPAIR SERVICE UNDER THE - 23929 Granville Street
MANAGEMENT OF MR. LAJOS KALFMANN i TWO BLOCKS SQUTH OF GRANVILLE BRIDGE

VANCOUNMER R. C.

o M

S e : KE. 8-2188

WESTERN MUSIC CO. A FINE SELEGTION OF

© HARDWOODS AND
LT”. FINISHING MATERIALS :
570 SEYMOUR STREET

POWER TOOL RENTALS
VANCOUVER B.C. &

MUtval 1-9548



