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EDITORHL 

1960 A.D. 

It is; extremel;v likely that the New Year will be very similar to 1957. There 
will be imp"":-tant s-.. ente - there will be periods when nath lng iI!:J.portant happens - there 
will be deaths and there will be births - life will continua much 8S hefore. Yet 1n 
spite of this fact \�e have formed the habit of dividing two periods of time by the New 
Yea�. In perha.ps a sentimental (sometimes morbid) frame of mind \�e "indulge in a review 
�r achievements and possibly tragedies over the last 12 months and wonder whet liks 1n 
store for ue in the next year ! 

flegarding our \1ork with the J�ur':"lal during 1::'59, \�e have no desire to hold 
any post-mortem over the departed. As William Tell said nr did my best no man can do 
better. r. \/e have learnel much in the tee!mique of operatinji!: our Journal. Like the 
Paint a.dvertisement nIt now covers the glC\be;l". Nevertheless we do believe that 196(' 
will see the extebliahment vf e real firct class Journal - for there is still much room 
for improvement. 

Much of our material requires more careful Editing. Thera is much repetition 
qnd possibly too many "wild ideas and st�tementsn. Improvement, however, c�ata money 
and tlhile our financial position is sound: yet it is sup rising how fast the money goes. 

l"Ie need more subscribers and definately more advertisers. 
oan help. Get your friends to subscribe t� the �ournal, and if you 
isements please do so. 

You, our readers 
can obtain advert-

Remember The Journal is yours so help to make it really worthwhile. 

A Happy New Year to you all and goaL. fiddle t:l8.king • 

. . . . . . . . . . . . . . . . . . . . 



)3'( HAROLD RlwH'jS 

\ 
. , 

, �, 

. ' 
Hello Everybl'ldy: 

snow 
wish 

Sorry I can't give you any report on our November meeting. There wae A l itt le 
on the ground and the we�therman was prsdictinL an eight inch fall so I did not 
to risk a sixty mile drive. ',i! .:: ' 

o-';'r December meeting t'Qok the fOnD of our ,us,uaL. Ohristmas Party, with f��ie:-,ds 
and \-/ tvee and or sweethearts invi�,ted. The total number 

'
in at ten dano e was about f1f°:.y�· 

five and eveJy one, 5e�ed to be having a very enjoyable time. The major part cf the 
progrs'J. £"r the evening Was supplied by meMbers of the Kerriodsle Orchestra condvctoa 

(:'-:'1_- ,1?Y Mr; , Deslleux , consisting of strih[s',
'
, brass, \'/nod winds and piano. Thidesn playe:-!:; 

�,n all b..,."d theh repert oire included the followl.og - Merry lIidow, Voices of Spl'inbl 
Pizz icat o Polka, The Sandman, Desert Song, Gold en Days, StC'l t Hearted Mto.n, Your Land 
and My Land: nnd You 1,1il1 R eme mber Vienna. \�e dao enjoye�� two violin 80108 - A Minuet 
by Blachford and part of a Concert., by Rieding. These were p layed b y  l.fu.ster', Dtan 
Virkirk, a nine year old violin student who gi ves considerable promise of futore tlbll�' 
ity and ' Professo r Piltz and i-Irs. Pittz treated us to two duets - Duo f'or Violin end, 
Viol" b y  M",nuel Ponce and Dances for Two Violins by Bela Bartok. In the lat er pio,:cJ, 
Prof�soor Piltz p layed the second vivlin part on his viola. 

A�l those who entertained us certainly had put a great de al of work int� 
preparing the program and well merited the word�of thanks as eXilressed by our pr9si�9r.t. 
After the musical part of the program was concluded, everyone present enjoyed a reJ.l:':,­
yum yum lunch ouppl1cd by the wives and sweethearts. Many thanks to the ladies for 
their most succe�sful effor�s • 

. . . . . . . . . . . . . . . . . . . . . . . 

Use your head' 

Itis the 'little thinr-a that count ........ . 
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THE HELMHOLTZ NOTATION 

by Norman �1iller 
Queensland, Australia 

I have nO':1 received se:veral copies of the Journal all of ,�hich have p:':eased 
me. By the interest ShOllO in it and t�e obvious nced 4"or it expressed in the letters 
by members from nIl parts of the �l obe, one isy perhaps you will have on the front 
cover "Devoteu to the deyeloproent and �ncouragement of the ort of violin-making in 
Canada ....... end the ""orld". 

I '-IQu ld like to oend one or two of my inatrUMents over to Canada for engagement 
in competition either for prizes , or exhibition, and '-IQuld like to see a competition 
each year open to maker", froo" all over the �·!or1d. Even if such 8 thing is not quite 
possible, could you advise if a violin or viola� perhaps both, of my manufacture would 
.be eligible for ei't-her c.Jmpet ition or exhibition. 

In reference and apprecia tion �f the articlos and research by Dr. F. Saunders 
snd his co-workers, I hesten to aBsure you that I have incorporated Dr. S�unders method 
of grooving, and even e. mo difi....ation of it ,..'ith groa.t success. I hev� corr!'tsponded 
with Dr.· Saunders for some years.a.nd haye reaped grent benef'lt from his findings and 

can recoL"ll:len1 his methods. Contrtlry to the expectations of some '"Iho scofr at the ides 
of 8 rath�r thin e�ge, I have not hnd one split or in any way prove to be weak. 

One thing that eeel!l S to be rather vague \lith most correapon<;l.ent-s 15 their 
met:10d of notation. In saying Nhether B. top is a 0 or 0 or '<Ih'ltever they srrive at 
I feel that just calling it D (like that) "is confusing. �ould not we have the cycle 

'per second of the note? To this end then could we not all fami1iariz� ourselves with 
the Helmh..;lltz notation ; and list our plate notes under that not-etion, or at least only 
give the cps, and not put 0 unless we mean D! 0 in the Helmholtz notation is 73.4 cps. 
which mslees it t'iO diS belo\� middle c. 

Helmholtz Notation 

A 27·5 Cl'S ." A 55·0 A 110 cps a 22. cps 
·.8 - � •• 8 cps B 61.7 B 12).4 c�a h 246.9 cps 
c �2.7 Cps c 65.4 c - 1,0.8 cps c 261.6 cps 
� - }6.7 cps D 73.4, ,; 146.8 cps d 29). 6 cps 
E 41.2 cps E 82.4 e- 164.8 cps e - �29.6 cps 
F 4�;6 cps F 87.� f 174.6 cps f ,4Y.2 cps 
G 49.C C�8 G 98.'- g - 196.0 cps g 391.� cps 

" 44. cps " - 880. cps c --170 • �520 . 
b 49�.8 cpa b 897.7 cps b 1975 b )95C 
c 52� .2 cps c - 1('46.4 cpa c 209� c - 4186 
d 587.2 cps d - 1174 cps d 2�48 
e 659.2 cpa e 1�13 cps e - 26)6 
� - 698.4 cpa f 1�97 cpa f 2794 
g 78�.8 cps -g 1586 cps g �1}6 

A friend of mine wrote with just th8t Eort of a problem; he had been tuning 
his plate note to his piano and then �ound out some time later that his piano could not 
be brought u p  to the pitch with at (44c). Tho book 8ai� to tune his plates to C and D 
without giving thf> cps; ss his p�ano "Jas a full tone or" note lower than it ahould haye. 
been to be correct StandR rd pitch, ynu can imggine the confusion. I feel sure that thie 
state of affairs "exists '<11th many other mnkers. Could we not have the plate notes given 
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U.en in Helmholtz notation and or cycles per cecond according to Helmholtz, who I am tolJ. 
is the general authority for pitch notation? 

The fourth strin� of 0. violin is g 
The third string of � Violin ill. d 
The secon d string of a violin is a 
The first string of a violin 10 e -

196.0' cpe 
295.6 �ps 
440 cpe 
95'1.2 c;e 

anyone who g ives a p hte note 
th e ran�e of the instru�ent . 

called 6 or D or sObething si�ilar is 
How do your readers feel about this? 

using note�.?utside 

If�we adopt a �nivcrsal use of t�e cps welc�n then readily understand which· 
note is referred to. If \-Ie say 4110 cps that can !:lean only 440 cps. if we say. lal ,JT 
A it could be- either Qne I'lr perh!l ps three 0.' Clore cps. even if \1Ie mean the se�ond string 
of the violin. I really feel that th;is knowledge of the cycles per., second should be a 
11.eCessary oart of a violin mllke:-s understandinp:, and perhaps the lack of the use of it 
has c:lUs�d tnany lPisunderf't'ln:l.inC"f' in const:·ucti.on. I a m  told that the c.ps of the 
second str ing of the .... iolin in the d:lYs when Stradivarius 'rlas making wo.s abou.,t 412. 

Let ua·con&ide� the boginn er the� and also t� 00 less exten� the � dvance maker 
n�d ' whe n givin& in stru�ti c�s in selecting a plnte note b� 8pe� ific and s� n c· ZSl.6 
cycl c :1 per second'i. It Hill .be Il ate!, 1:1. the right direc"'�ion I think. 

It is my \�ish t.o bo in recgipt constant ly of your excellent· publi cation wit:1 
the aincere hope· that it \.111 g::-Oll into a �Io rlcl \·/-=-de authority and !lid in. the develop­
:.ler.t uf the violin rnaken: or th� 'r'OrILI as it �s with a publication such as this that 
'rlfil, the ha--:.�s.\cer� .of violint} will be able to eJ"..lc'lte the .l!eneral public tc "':.he ex.cell­
EUOS ?f mudern ha;: '·.4.ade inst!"UIlIer.tc and to hold our own in the struggle for · rec ognition 
Ii$sipst the trad i tions suppor-ed to be exisbnt only in tho " old " makers 'rl'lrk; these 
�raditions are foa'tered and l�ept alive !!l:linly by, deale'rs, so with ' a g(\the�ing of atrength 
\'Ie may be able to tUrn the tide in our fav()u::-. 

Thllnlcs for you::- intereqt snd the remt.:".cs on my way of cutting the Bcroll. As 
you may imag'irX!! I.b'lve other method� .'!.nd \"Jays of £II riving at. the work on other part.a of 
tho fidd l-e , and \lith yow-permission.I w ould like �o tell YOlLof them. Not that.-l hold 
th em to be- th,e only ��ay to I!ork,. but, I hftve; f()und then time savinp: and venerelly e9,JIier 
that l1l9.ny oth;:;or recommended \1:lyS, anp 80'1500 would like to, hee,r the opinions 9f o,the!" 
readers on- their e..gree:'n,e: or etherwi.£e with my �O',<>.L 's • .  In .that \�ay we will ge,t; con-­
t,t,:,uctive cri.ti!) �Bm n.nC so help -each, other . At the mO::le,nt ! would like to bring out a 
point th,t. Ml"ther .a:aURes ma :n the I'!"�c't that it. \�9.3 llr:i:t:ten .in 1756, two hundr�d' and 
th::-ee year ago, only tllenty �-e:ln: after thO! tiellth of S-{'rad by a man "'ho was twenty years 
old \then Str ... d died, and one \·,ho mU.Jt �ave seen and played on new Strada and GuarneriL 
I apeak of' trre book written by Loopd �  Mozart (t:1e father of. Iclf'gang Mc.zar.t, "�o was 
born in 1756.'> Lenpold I'lnE: born in 1719.. L-l his book ita says amongst many· otper things 
the fullowing.-

nIt i:J most !'"egret'�abl e that our pre sent-day instrument makers ta.ke .80 little 
trouble \�ith the finish of their \lork. Yea, and I'Ihat 1:3 r.rore, ea ch wor ks away. acc ording 
to h�.s own notion end his fancy, I/ithout .justific'3.tion for· eitrer one or Uw o,:"her , For 
';'nstance - the violin-J:lakcr has perchance after some e xperience, made a rule for himself 
tha.t wh(m the ribs a:re I 01" the belly must be moru hic:hly arched; Whilst, on the contrary 
\�hen the ribs are hi c-h the belly cun he lees erched find hieh; and this for the sates of 
propaeating the tone , in ordor th'\t the to ne ,mcy not· be too much suppressed by the lO�I­
r-pss cf tha ribs or the bell�r. He .1cnD�S f'urthrr th!'l..t the- wood of th e back mud be . 
ctronp:er than that of. the belly; th<!.t both the back .and the belly must have oor e wood 
in tho middle than a .. t�1C sides; that b.esides this, a. certnin evenness must be mai.,tained 
in the increasinv or diT!lin ish in� of the thic'tma ss of the "Iood, Bnd this he knows how 
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to teet by �eanB of callipers etc. Ho� comes it then th�t the violins are so unlike each 
other? How comes it that rm", sounris po\·/erful and: another weald ,'hy has t..,is one, eo 
to speak, a shrill tone; that one a \�ooden tone; this one a rou gh, screaming tone; that 
one a sad muffled tone? It v:ere vain to inouire deeply. It is wholly due to the diff­
erence bet',;een the \'!ork of one man and that of another. They all decide the h61ght, 
thicknes·s, and so on by the eye, never attaining any fixed principalsj so that while 
one succep.de the other fails. This is an evil \�hich indeed robs !nuBic of ouch of itt! 
beauty. It 

. He could perhaps be sayin� sbout lhose violins of two hundred years ago exso­
tly that which some experts are sayinQ; sbout the violins of today. Or r/l,th�r, that 
which the experts think of the violins of today. So it would appear \Ie are in food 
co�pany. So ts�c heart mode,n makers, two hundred years ago, 8 violin expert was slam­
ming T"ny Str'ad and Joe Guarnerius in the sa�e voice as \·/e get it today. Another item 
of interest in this book by Leopold r,lozart, viz; - I1Should we not consider uhy it is .we 
roeot with so few' good inetrUl'tlentsll and those of sO Va.:-i:3u ton&-quality aud unequal work­
manship, than th�t �e s�ould rakon out whole rows or paper intervals and write the� down, 
especially since t"'ey may prove of little or no subeequent use? These learned gentlemen 
could urthei' the cause o� mucic t:re<l.tly by .. leans of useful research -- for example; 
what is the best wood for at:-inr'ed inetnmlgnts? BO�I can it best be seasoned? lihether in 
shaping 'the belly and baole the years of the \'load �hould not be in relstion to each other? 
How the pores of the \�ood can t est be closed and wl-tether \Iith this object in view the 
inside should not he liuhtly varni!'lhed; and 4h::lt sort of varnish �Iould be the most ser­
vicea�-le? But sbove- all, how hil!'h, how thic�, and so on the belly, b!lcl<, and ribs 
should be. In a word, how, accordin� to a definit� system, the parts of a violin should 
be 'proportioned with eac;1 othar.M -- All this t1lC:� ... huridred years ago. How much progr6ss 
have \"e I'lade? Thes� 1uestions are still being Bsked periodically and all sorts of 
argLnont� arise. One can .Iell imf\gine t.h·-.,.t the 1101d Masterf"'" were very '!Juch like our-' 
selvas, doing the same thin '9 l/i"',h oxactly the S6m doubt and trepidation, or the sn,me 
Bs"Urance, a s  the m�kers of to-day. Leok at his ren�r� on varnish, and whether to varnish 
the insido or nof. They \-,'ere in doubt (as R g-eneral acceptance) and so are \�e today. 
SoTtle do it and swear by it, others do it and s\�e(1.r against it. Bnd ,, 1 1  sorts of a::guments 
ensue. In paintin�. one artist can t<\ke· a jar of' paint and 0 bru�h, go through sOP.le 
generalised �ova�Jn�s in swobbinr tho paint over some csnvos and produce a masterpiece; 
another could go thr::>urh the same �enerali£ed movements with the seme mate!"ials a.nd 
produce a. flop. Is tho an:3l1er there? 

It is perhaps sign1fic'lnt that ;:ozart does not 'e�tion any l'!I:::lker in his book. 
He 40es not hold up 3trad or sny oth"'r '!s 2 maker of dinL inction and I !'eel that if' 
they 'liould hove had any great fldvantar"e over t.l-te [enersl supply he,�ost certainly would 
-havedoo<1 so, seeing: thnt he speaks so strongly 9.bout the scsrcity of good instrumente, 
and ·the quality or" tone etc. ,Ie can t£..ke forlorn hope from a footnote on one of' his 
parres which r<.:ads;- nl.lost i.nstrument-oa'-::ers, it is t:;-ue, \�ork nowadays merely for their 

. bt:;ed and in ona respect cannot· be bla;"1ed. (for poor quality) People de�and good work 
and pay but lit.tle for HoM It .would sOP:; th"t it �/i11 be ever thusl 

,fe know that our ';Iork is good, and thl'l.t our violins should be in the hands of 
the top fli�ht players. So let us convince the world. To this end I believe it is the 
production of JOJrnnls such as the Violin .bkers Journal of the Violin Makers Association 
of British Columbia that will do much i� brin�inr this to be a fact. 

o • • • • • • • • •  0 • • • • • • • • • • • • •  

nIt "s useless E!')winl'!' seeda two feet deap, n FotherR advised his neighbor over 
the garden fence. 

n I knOVI, n wes the reply, MBut it annoys the birdsll • 
. . . . . . . . . . . . . . . . . . . . . . . . 
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A�Gtl·!ENTS IN FAVOUR OF "FILLERSlI 

by CQ.rmen \'!'hite 

OUr Editnr1s idea that a violin should be judged for tone and playability is 
excellent end I hope he will go ahead and "blc\'/ his top" about the judging o f  new 
Tiol1ns as he su�gested.. The fine boosts given to g�lO� new violins by r.ir. Clifford 
Hoing and Roelor leertman are certainly in order, and I am sUbstantially in agreemont 
with whqt they have said. In most cases, the trouble with the ncw instrument ·i_s that 
it is a poor instrucent and th'3.t the maleer \')�B not f\\�are of its limitations and ran tv 
60me artist with the violin beforo it was ready for a critic:al test. Mr. HOing is 
entirely rir;ht; if we cannot sell our new inetrtlments, we should first look to our methods 
end to our results. 

However, it !:Ihould he pointed out that the !nore fact that certain new violins 
sell does not prove that they ha·ve merit. It may prove only that the maker is himsel:f 
an excellent salesm!;\n, or thnt he has one working for hi!lll I 'know personally' of two 
examples within the past fe'" years w,lere violinists bought new violins made by a famous 
mvdern maker and were delighted with them �or the fir�t few �onths, only to find after 
a year or t\·/o of hard plo.yir.g had been given these beaL:.tlfully made new violin� there 
W'lS still not the quality and tone thc'l.t was thought �e be there at first. In both cases, 
the violinist_s traded t�e!:le nc\� viol::.ns back for moderately priced old French instruments, 
with which they both now aeen happy. Yet, this Modern Daker can truthfully say that 
hie new violins eell -- there is no. doubt about thAt fact. But tho. fact remains lhat 
their proud owners did not keep thorn. In reply to t4r. 'ieertmsn: s state:nent that it is 
wrong to look for e. lItreot"llent of \,lOo:!n, and that it is ju:·t suf'ficient to make the 
violin properly out of' fino ,'oods, let me point out that these new violins I am discus­
sing \'/ere beautifully made of untre"teu \'Iood, and that t.heir workmnnship does not yield 
to Stro.divar1.us or to any Italian master I have ever comparerl them with--J'do not Bee 
how any artist could malee a finer lookinr viol�n than these'new violins--andthey do selll 
Bu� they d o  not seem to satisfy. their owners qS to tonal beauty after some time has 
paf'lsed. On the other hand, repeated tests have sho�/ed"thAt violins with treated wood do 
conpo.re favorably ,lith vielinfl of known value in tone within a few days after being 
finished, and th�t so �'f\r 80 oan ·,e' deter.,ined, this tone is pertJ�nent-I have exs'71ples 
dating from 1944 which are still sou: .... ding as fine ao e':er and which show no sign of 
deteriorat ion of tone, such as is characteristic of neY violins made from raw-wood and 
Oil-I';LL'1l ·va.rnishes. 

The collective e:v:perionces of Mr. j-'!cNeof"os ,·fr. LQ'nch, Mr. Gilbtlrt, and Mr. 
Michelman liQuId indicn�e thnt succes3ful trC9.tmer,t of' wood and Uf"e of fill"r is subject 
to 8. wide variation-it is not so important which rUler is u�ed o,!j it is that a filler 
be use:!. One authority '�rc.te that the vtlrnif'h of .itradivaritls appe9.red to. have penetra­
ted h'll'f' wa� throu.g:h the wood; if t�is is correct, 'l..he result would be the SE\� as if 
a filler h"ld been '.lsed. A� mO\cf;r '/Iho has ever a<;tually used B. f'ill:er or trearbment of 
wood can soon decide I�or himr;el:;:' whether the tonal qusl.i-ty of the old ItP-lien mastcrpiecF'1e 
comes from raw untreat (1. Nood-:�r. Gil'IJert 1 s decisiol1 5n this matter was' unqualified tsnd 
although mnny of his ideas chant:c.c. as he f!re\1 oldt)r, this ono did not che.n"s---he clung 
to the idea that "-)tradivarius tone comee from treated Ilood. Let i t  be pointed out that 
he himself 'tlas 8 great pbyer of the instrument and he must have knOim �ood tone when 
he heard it, althou�h some of ur'take the liberty of disagreeing with some of his �ethods. 
Again, let it be pointed ou� th'lt thoueands 0= violi�s have been �ade from Beautiful 
','loods by crllfstmen who could do finer work thon Stradivarius hioself--and always with 
poor results in "0 :!'ar se tonal C\uality i�.col')c�rned. If ,�r. Hoing and !-1.r. Vieertman 
have sctually tried a filler or pre-ires: �(lnt of wood and found it unsuccessful, their 
conclusions in this matter deserve our close attention and considerstion.' If, on the 
other"hand, they h�ve not done so, it would appear tha� their state�ents ubout the 
matter <>..re i:1 the sar.le cl<>"s:j �Jith ':.he man 't'he yealls nget a horsell when he sees a car 
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pass 1 Craftsmen of the standinr, and reputation of i.fr. Hoing and Mr. ',ieertman are not 
to be taken lightly; their opinions justly carry \�eh;ht with us all, but we think they 
should speak fro� actual experiences in the matter of wood treatment and use of fillers. 

It might be nice to believe that nif it' a �ood, it will sell " __ that is, of 
oourse, referring to your ne'� violins! j'-moh depends on �Iho is doing the selling. I 

onoe la1ew a man �Iho beoame a violin expert overnic:ht and est'l.blishcd a ,going violin 
business, althoul;h he did not play th� violin and knoH nothing sbout music. He s'old 
more violins th/3.n any person in his state; in fact·; SOl:1.e say he sold more violins that 
all the other people in his state to'-etherl Mast of the instrume!1ts he sold \'Iere poor 
in quality snd badly sdjueted, yet they were successfully sold t· o accomplished players 
who should have knohnbetter. Why? The anSller is si>nple--the man was a super ... salesman, 
one of the r'inest it w<\.s my privilep:e to meet anywhere! I know a vi:>1in maker who turns 
out the crudest sort of instruments, .rn0stly by machinery, but he seU·s them st,1ccessf\)l1y 
at substantial prices, The res son is thp-t he is a fine salesman. He does not pluy the 
violin and · knows nothing about its music or adjuet�ent--yet, teachers· of tho violin 
patronize hiT!l and his shop and have confidence in his abilityl 

In selling new violins, it l!lu.�t be renembered that every player's ide:a of tone 
is based on \�hat instrument he gre\·/ up with. He may not really want a good inst.rument 
at a11- he may condemn it because it does not agree with hie idea of good tone. Last 
summer, a fine young player criticised a Stradivarius violin �nrne· rcifully and sald he 
thoughtall Strads were hi�hly overrated. At the time, he was playing on a 375 •. 00 German 
factory fiddle·'lihich he"lnheritedn f'rom an aunt--thus his idea of good tonel He might 
buy a bad fiddle; in fact, r predict that eventually, he' \�ill be in th� market for a bad 
fiddle. ' 

.. . . . . . . . . . . . . . . . . . . . . . .  

'.IE SHO ULD EXF AND 

b y  Rev. GeLrge ;vright 

I am Honderingj .if the time 
has bdsn on � mind for a long time, 

has come in our Association, to 
Even years before the inception 

sir something that ' 
of our Association, ,,' 

It is the forming of s North American Association of Violin 11akers. 

I foel that if' we "rn to progress .in the Art of ,Violin Making, we mUF�t sooner 
or later standardise 'our theory and praotice, by dra\"ling on all the experience of our 
fello' .... luthiers that it is possible to obtai�. 

I feel the minds of the BVer'lp.:e violin r.J.skcr, (too long) has accepted the 
idea that �tradivarlus produced the Zenith, in the violin world. I beleive like Pedur 
Svindsay that the best violin has not been made yet, 

The reason I believe th'lt is because sc�ence proves it to be true,. TheI'e is 
no resson why \le shouldn't make better violins · today than he made. :rn view of the fact 
th'lt \"/e have progressed in every phase of the art. ,'Ie have more scientific means of 
listing \·/ood, for ce(onance, moisture content end accoustics etc. There is no reason 
scientif'ioally why 'de can n..lt produce better varnish and better ways of' applying it. 

I feel we are not usinp: tho scientific inf'orlDation' available at our universities • 
nor are we using their equipment to test our wood, neither are We using the technical 
soience availabll;' i� their Professors willing to help us. In fact, the law of aciont11'i� 
improvement, has marched steadily forw�rd in almost every field, why should it bog doif,n 
in the field of makine the ki.g �f musical instrumentst 



THE BASS BAR - IT1S j·iA'l'J.{E.;ATICAL DEVELOP.,ENT 

by Clarence Ccoper 

In � article on !IThe Outline of the Violin" published in the September, 1958 
�saue of the Journal, I ured 8.9 tHe basis of mOaSUI'CTolont a line divided into 72 perts 
and the divisions·of that line as a unit of toeasurem"nt, which I vJill refer to as a 
division. In describing the mathematics of the bASS bn, I propose to refer to amuse 
the same �its of m"esurements. th').t is, the bsss bIn described will \;10 applicable to· the , 
outline i n  the article. Again, I propose to use the �jor third relations�1p a8 the 
basis for the. proportions. 

The axis of the bass bar is on the line dr8�1n !Jerpendicularly to the cilntreline 
thr'Jugh t!'le pc..int 40. This point 40 on the centrelino divide·s the length of' the interior 
of the violin �nto a·major third rolqtionship of 5/4 1.e. 4)/�2 equals i2. The bass ber 
will likewise be divided :n a mE!-jor third int . ..;rv'll of 5/4, that .is, the leng.th in the 
upper bout will be 50 divisiono and·in the 10;;01' bout 24, both measured fro31 the axis 
line at point 40. Seo the diagram. 

Position �f the Bass Bar: 
.. 

• Along the centreline, at a point lQ divisions frO'Q the top, loc<lte, on a line' 
perpendicular to the centreline, a po'int 4 divisions ·from the centreline 9.nd, at the 
point 64 ·from the top, locsts, on 6 line perpendic�lar thereto, a point 5 divisions Cram 
the centr�line on the eame �ide of the centreline. Join these two points by a line. This 
line (orms the outside edge of the b�s:"' Q'\r before it is P.lodified a·s mentioned lat-er.' 
The len$th of, the bar should then b� cut off so thn.t you hn ve �he part in the upper ... ' 
bouts from the axis equal to 50 divisions in length and the pert in the lower bout 24 
divisions in length. . . , . ,  . '  . . . , . '  

a��7n�ura8 on the Underside of the Bar: 

There are three �ain curves on the underoide of the bar. First, the curvature 
of the bar at the axis. This curvature has a redi'us of 14 2/5 divisions from a centre on 
a line drawn perpendicul9.r to thp line of the axis. The depth of the bar 1s usually 
three divisiona. 'Secondly, the curvt'.ture of the bar in the uppe' r bout�thia curvature 
has a radius of le8 divisions (72 plus 56 divisions equals 2-octave relationship). The 
line on which tho centre is lOCAted. is 15 divlsiona from the line perpendicular to the 
axis and parallel to it.' The curve ·when drawn ble!lds in with the curve rl.rawn at the 
axis. Third, the curvature of the b"r in the lO\ofcr bouts--this curvature has a radius 
·,{l86 2/5 divi-;ions (72 plus 14 2/5 divisions, the octave and the fifth relationship). 
The centre for the curve is on the line \·'hich 'is 12 divisions from the line perpendicular 
to the axis and p&rallel to it. 

. 

You will note that the �orvRtures in th� upper and 10 'or bouts are in the 
relationship of'l08 to 86 2/5, which is equal to 5 tq 4, the m�tbem�tical interval o� 
the major thi-d. /here the curves 'lre dra'\m near to the ends of t.he bnr the thickness 
\�ill be reduced to one division. In f'inish1-:ng the b"r, ht')l"ever, leave extra wood at . , . 
the tips to be finiohed in the form of Hedr.eB .wh�ch will be describe� furth"r on. 

The bar can now be shaped elon�'the sides so th�tJ in substance, it tapers 
from the axis tm'lards eaoh end. At thp axis the ba.r should l::e'1·1/4 di�isions wide and 
taper ,to oach end so thflt it becomes one divigion wide. It is advisable to draw a line 
down the c entre of the bar so tlwt the toperin.c is equal on each side. Actually, the 
ba"r tapers away at each end fto� the li��� �hich \"I8S first drawn to locate the bar pOI!­
ition. 
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In the previous paragraphs we men�ioned that the tips of the bar could be 
shaped in the fo� of wedges. �is gives the b�r an artistic finish snd, 1n additions, 
provides a little extra wei.;'ht in the tips. This extn weight in the operation of' the 
base bar is similar to the principle of the hsmoer or pendulun effect. The ramifications 
are too complex to COVdr in this article but. WhBt 'lctu!llly hap'")(;n::! ia, in addition t.) 
giving a ring to the note, it provides a reserve of pOI/er in the volUllE of' the tone. 

The res son for mnking the tips \�edge-shaped is because it !U!llces it Msier to 
measurf:/' 3nd compute the quantity of wood, he�·).Ce the 'rleiF'ht accordinp: to the size of thtJ 

wedge. The top edge of the wedge in the upryer bouts is 1 1/4 divisions l�ng and, in 
the l""I'er bouts one division lonp-o The heir.:ht of' the "iedge depends upon the density of 
the wood u!>ed. Ho,':ever, do not overdo t�c�e ",edgen in size, otherwise a person playing 
on the violin \�ill find he has to use T1uch �1ore strength to develop the tone. 

It may be that one experiences di '·'icultie3 in drawing the curves mentioned t� 
shape the under side of' the b· r. An aUDroBch in e. practicnl way can 1-.e mAde by first 
preparin� templates of eBch of the t�ee curves or, in some caees, one template oombin­
ing the three curves. This, o� course, is so:tlething the roat:er can decide himself. The 
edges of the b<\r can be rounded off too th'lt it fOrr:l6 a half' round near the tips and 
elliptic at the aXis, all in the 5/4 rehtionship. 

/ 
'�, . 

' � 
�,\,\/ 

./ "'-/ 

J' 

/ 
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ON JUDGING THE QUALITY OF A VIOLIN 

by Ixm '}h ite 

In � W::: olf Note s" l a st mvnth I suggested I mirht IIblow my tapti over the judging 
�f violins end other strin� instrucents .  I had hopeu to shelve th i s  till I had more 
time but the phrase " b l ow my top" sUg'�asts iUl."Gediatfl action so here I gv BANGl 

Let me at.at.e at the outset thAt this :,., not an atte..ck on the judging nt any 
part icular ShOli , a l though two reoent exhibitions COllie to mind, one of Violas at ABcoli 
Pll)ono, Italy and the other in Arizona. 'lhile I do feel that too much emphasis was 

. p�oced on worlcma.nship we muat remer.lber that '''-::1", :.:·�.Z\"l.1. -Exhibition i s  only in ita sec-
. end year, and it I�OUl.d be unfair to criticize tor severely} they need encouragement. 

�egarding the Ital ian Vl01n :.lhow: Their ,literature and entry forms provide very little 
information as to the method of j ud�ing o.lefin'�tely a serious omissionl 

The question I ask nnyone atteI!lpt.ing to appTP..i s e  the value of a violin i s  
" Why \'Ias that violin made?:! J.nd the anawer always comer. back tiT"') be played upon . " .  
There you have it l Not to look ntl not t,- be put in a glass cs se but to pruduce {so 
+.ht mg!cer ho? o s )  the utr","03t jn mu eicsl lanf,u'ige and to provide p l easure to the listener, 
not �.ho viewor. 

Let us examine anothe-)' musical instrument, the human voice for instance I 
Ilh i l e  anyrlne will admit n certBin SJl!ount 0'" 11 st9re p.-e f.:ence" i s  e s s ential yet we judge 
a sing-er by his; or her, voice ."lot by tho color of t.he eyos or yet cpon the oWl'iership 
of a devine fig��e (OI!l I chowing m7 age ) .  Some of our best sopran�B would never pass 
this latter testo 

The violinist is not judged b:,r the instru :lent he carries but by the tone he 
gets from that l.nst,(,l.iment combinod with h i s  interprctntion . When we l i st.en to a Sym­
phony we do not first examine their inrtru�ent s for beauty neither do \'/e examine their 
necks to see if they washed this rnor:1ingt '.'hat concerns us i s  the music they produce 
and they are praiRed or cono.le�ned accordingly, 

Whet amuse s  me is the fnct that m�ny who insist on equal points for tone and 
wor1onsnship fail to cerr·y out thif! ayf! .om when they come to test your instrument s .  What 
they do i a  to plny the:1l and they take A fancy to one particular violin because of its 
beauty :;f tone and nothinr: you C'ln say about Ilorlananship can change their decision! 
Tone c o�bined with handlin� qualities, which brin�s up �nothe� polnt. 

Thore ere several phys:cal re quirements necessary to a good violin. ThLS8 
while produced by a [ood craftsmanship do not to any real ex tent affect its beau�y. 
First it must be Rtandnru size . It 1 0  strin� length must b e  correct and above a l l  it 
must be easy to hand l e ,  I once had a violinist take a fancy to one of my fiddles because 
the neck just suited his �articular hand. The bridge ��st be the correct height and 
angle ao that the strinu.B are the right di atance fron the fingerboard . Stranr.8 to say 
these are deta i l s  that ere of�en ignored by ma��r� who produce n p e rfect" workman�hip . 

• That most interesting nnd informative tJork n The ihiver�al Dict ionary of Violin 
r:aker s n  by ,1m. Henley, mati Pu�lishing Co . ,  \IIhile being a most valuable book does have 
the one fault of dwe l l ing too O"Juch on the beauty and \�orkmanship of the instruments madL 
by dif"'erent make r s .  This: criticism mi['ht also be extended to those del ightful booklets 
"Violins and Violinists Series of Violin ioiaker a " ,  �{il l iam Lel' li s  and C o .  In saying this 
one must remember the Lewis Series is really a history of the lives of the Old l.fa.ters. 
Please do not think that spea�ing disparagingly of these two works which defin!ltely 
·should be on the bookshe lf of a l l  n19.ker s  but a s  a suggestion to future additions to l it­
erature of thh nature . 'Ile would l ike to know mO�'e about the tone of a makers instruments 

( c ontinued on Page ) 
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MASTERTO:NE 
By kln� permission �f Mr. Herman W��vp r .  Pree id�nt of The Hnuse �f Weaver 

A Story of the ,Violin 
by P . F .  Wright 

Mastertone i s  the sup erior quality a master violin maker imp �rts to the tone 
of his instrument . This i s  the crowning feature of a masterpiece, which d i stinguishes 
it from the ordinary and commonplace . 

Since the days of the classical makers thousands of men have devoted them­
selves to the violin maker ' s  art . Some fine instrument s, with "tlonderful p l s.ying· qualities 
have been produced and, e s  one generation after another has passed, illustr ious names 
have bee.� added t o  the l i�t of great violin meke r s .  But thesa a r e  exceptions. The maj­
ority have been persons of ordinary attainment s whose labor produced only haphazard 
results. 

Among the lalter clasa there hA.ve been, and always are, some lIho harp about 
the lost Cremona secrets and �ho endeavor to duplicate accidents, laboring under the de­
lusion that this csn be done. Varnish, p ictling proce s s e s ,  gredu�ting by the light of 
B candle, proportioning wood to air space, tuning the top and back to certain musical 
notee, swabbing the inside ,·lith white of egE , freak b a s s  bars and ratt l e snake rattles 
are but s few of the long liet of discoveries. 

'tfhenever B haphazard genius hits on an accitient, somewhat better than his 
previous e fforts he announces thd discovery of a lost Cremons secret. Fail ing to dup licate 
it, he remains more or l e s s  out of the pictUi.·e untiJ. another accident is stumb led upon, 
when a l � s t  Cremona secret i s  again broadcast. Such fallows are as perennial as the 
color of autumn leave s .  Their theme i s  romant ic enou�h to appeal to the p r e s s  as go�d 
copy, and the p e r sistence with '"hich such fictions Are publi shed leade a cr edulous public 
to believe that there actually lIsre Cremona secret s .  

The merits of these different discoveries is about the seme in eAch instance . 
That is, none rf them are �f any value. Rattle sna�e rattles are no more silly than in 
computing of cubage in vibrating "tlood and air content impractic a l . Violins are not de­
signed in that '.ay . Yet the latter Rtirs the imagination of the intell igensea, while 
the tanner appeals to country fiddlers 6S e. p c �.ent charm. 

In no case i s  the buga.boo over C.·eT1ona secrets more m i sleading than thAt of' ra­
l a�1ve tone values typ ical of the elas'  ical ma�er s .  Inatead o f  being the result of pro­
found research, the instrument s ,  these artists made sre a record of evolution in musical 
ta ste . 'lihatever acoustical studies liIay have heen conducted ",e re incidental to meeting 
the dement\o of the p(lriod in which each worked. 

In order to visualize this, let ..IS turn back to the sixteenth century when the 
string instruments in vogue were of inferio�' re sonance . Mong bends of humming viols and 
t inkling l utee a r"aring GasparC' da Salo or t1aggini violin "l-Iae a s  unwe l c ome s s  the pro­
verbial b u l l  in B. china shop . It io ea sy tn j�ag ine how violin devolee. of that day were • 
berated. They no doubt were a.ccused of having leather ears; of b eing fools, of being 
frea.ks, of be ing inslln�1 etc. Slurs that hays been ca at upon saxophonists during t.he 
pasl thirty years suprly B parallel illustra�ion. 

Andree Arnsti, Aware of the objection to Srescian instruments, devoted hia talents 
to producing violins �ore co�p�tible w ith tho �usicsl taste of his time. He mode led the 
top and back \�ith lovely reverse curves which �Iere not only beaut iful to behold, but als.., 
reduced the vibrating area to such an extent thot the tone was sma l l  and pinched. His 
instrur:tents were favorably • ."eceived and his feme spread to di :::Jtant parts of Europ e .  A 
notable order th�t he filled was ono for King CharleB IX, of �rance, which w e s  for twenty­
four violins, six vlola� and eight bas�e s s  
Page 14 



A hundred years or 50 of fsmi l iarity �,!ith the violin awakened li better u:.1.der­
stand ing of its p l a ce in music ,-lith a c orr�sponding de:nsnd for ful l e r tone values. 
Niccle. AmaH complied w ith his lIGra!1d Arn!ltil1 . ,  Thi s evolut ion to lard b i!!!<er tone cont­
inued unt il both Joseph GUBrnerius and Stradivarius met i t s  d:"I'lnds, each in his own 
'tlay . The " Long Stradll was one effort, to be follo:led In.ter (1700 to 1725) by the 

n Grand Strad 1\ • 

Althou;"h their models., were· different , . each of these great artht s comb ineL. 
po\.er ,·,t th refinement s lac1<:inf': ' in the ear ly Bre s.c ian instrument s . The ir

. 
"lark, incl uding 

that of their pup il s , indicates thqt the ef�ect of the �rch of vi ol in tone w a s  recog­
nized. Tho arohe s of theRe w-aker s , 'l!though d i:"'fering some\lh0.t , \�ere de signed '3.lon� lines 

r p e rmitting free vibration s .  , "  
. 

Had the violin nk�kers of that peri�d understood the importqnce of suita� ly 
d istributing: the wood, there no doubt would have bcen great' uniformity in the acousHc 
value of their inst:-ument s .  Records Of mnny old instrument.s htlv.e been obta ind and, 
Il. lthourh measurements from the most c'olebrated n.rc us.ad for, reference 'in' reodern co:nput­
ations, the bulk of the �videncc is so at variance that.. gra duat ions fo��d in the�� 
appear to have been due to chl'l.nc� r'\th r than to any well de'le loped theory • .  

There is  l'e� son ' for this ur.certa inty of graduation revealed in old v1.QIino. 
In those day s necks were shorter t�9n they are today �nd the mUBiQal p itch was al so 
I CHar . The re sultant 10\'/ tension in the plates mode full tone va lue , a s  \/e now u., ;o.:-op 
stand the term, imp os sible . Therefore, \Iood mir-ht be , distributt:!d i� al.mo st any r:.a·,�e:: 
and its ef'�ect on the t one was minimized . ,hen the prQb lera. is vie\'/ed in this l igil', it.. 
aCems marveloua th'Jt any of the :lId instruments ahould be adapt'lble to modern dom(,�ds. 
,Ie can afford to be grateful fl"lr tho se oCQasions when the old ms ste rs were carele:ls 
enough to leave �mple wood in the top� end ba cks . .0 shoul d be thankful for this anJ 
find no fault w ith their manner of distri�utinf. i�. 

In sp ite of €..re-old prejudices, there hns never been a tim'1 .,,:1en so large a. 
p roportion of vio lins  bein� built were of superior tone va l ue a s  today. Violin cake�s 
now pouess the ac cumul ated experience of four hundred years .end "I.::'so s better Irno\"/lad'!e 
of. -rial in eooustics then ever before . 

Violins may be classified a s  be longing 'ljo s.ny of severg,l types and, 81 thou�h 
the master \ iolin maker may confine himself to one 0:' thes e , ho never ms.k� dup l icates. 
Ea ch i s  a mssterpir- ce . A J;O'l!; with 811 individuality of it s o'm, t:lst defies d .. :.,."1 1 !  .. ,atio:"1 . 
Besides it s individua lity, euch "18sterpiece also has a hi story I'Jf it s o;tn. The ::ltor;,' 
i s  oe cOQp lex origin th�t be�ins l ong before l�avinr the ma ster ' s hand s;  a finishod 
violin for the artist to fond l e  and caress to the del ight of h in audi er.ce . In cirder to 
see this unfold l et U!;l pay 6 vi · .it to the studio of' Hr . Herman leever .  

On the work bench i s  a !,fa st.e rtone violin in the process of makinI';. The lin c 
and arches fo 11 0\" , very c l o '-ely, thof'e of Joaeph Gusl'nerius, The ecr o l l ,  hanginp.: �eer 
by, is not from stock but 'me th'lt Mr . eaver has carved from 8. ch oice and beautiful l�' 
r:larked piece of maple .· This hr. s not yet been j oinod to the body . In fact, the ocdy 
is no't entirely assemb l e d .  The back i� �inishe:d. So a l so are the :- i b s ,  bl ocks and 
l inings have bee

·
n joined perf'ect·ly. ':.he Whole int eri o r is  as c..arcfuJ 1] 

fini shed a s  the eX :"enior w i l l  even.tual ly be, \/hen it i s  ready ror the superb varnish he 
u �e s . There i s  not a. rpot , stnin or bl omish of' any :dnd to be eepn-,-r!ot even a dro.p 
of glue. 

The top lays ne�rby . It is  of aQazingly fine, st rni�ht grained spruce . The 
gra in i s  so very find and close th'1t , where it not for being told differently, the v� sit.,!' 
is" re ady to h e lieve that Mr . /ea ver rediscovenb, Ja cob Sta iner ! s grove bf Sl ... 1ss pi-e. 
(To be continued in the next i s sue ) 
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CmQ·1ENTS ON VIOLDl MAKTIlG TECHNLlUE 

by WIn. Hall 
L1stow e l l ,  Ont. 

The last issue of the Journal was extOrs good, snd if you csn ke6p future 
issues up to the same eb,ndqrd , the Journa l ' s  S"JCCOBS i s  a ssured . As you \...-now theTe 1 8  
8 great d e a l  o f  piffle written �bout violins, snd one should bo most c�reful against 
printing misleadiny in�ormet i0n . I llks in part icular, the c��on- sen8e comments of 
Carlllen ,hita, he seems to avoid self-adverti s i n ,  '�hioh i s  a. pl ea sant feature, not 
always found in writdT S .  I couldn ' t  help Inufhing at hia comments on finding 8 method 
to sst the notes 0 for top and -D for back, .recol':ll!lendad tiy WAllen. The same thing had 
me perplexed . Alao, Alton is another who reco�end8 the e8�e pitch for pletes. Final 
th ickne s s  for top l/an . I could never get C alth our,h I t ried dozens - perhaps I h�ve a 
faulty n ea r!! alsol 

Re: Amber varnish? One CA.n b uy  artists Amb(�r varnish, and m a s t i c  varnish, o r  
make their o\m. George CrUlnp wrote an article in n 3tr�dn aboy.t four y e a r s  ago on thi s 
formu l a .  I tried it on f'everal violins, find i t  looked beautiful, but didn ' t  harden 
properly. As violins kept iii. the CAse, bare mar1.::s- frot:l the, l ining. Hovever, I do know 
that del Jesu vllrnish after two centruies act!' the same way. As Miss Honeyman wrote me 
sayin«: a blrb of v3rnish stuck to her thumb, 8 8  8 result of her holdin� the violin in a 
h eated concert ha l l ,  when she \/'18 awaiting hpr turn to ploy . Her violin i s  the one, that 
paper pAttern� C'1n be had for one shill in� and three penoe . It i s  a genuine del Je su . 
So if after two centurles of use, the VArnish i s  still soft, �here does the experts 
.p inion s  come into the picuure! Incidentally, � first violin wa s m9de from the Hof�n 
patterns, and haa a splendid tone , but i s  crude in con�tr�ction, �ue to �aulty mould -
patterns - no two sides agreeing in outline . The sane oay be said of M/A l lens. It 
requires 8 lot of experience to ma1.::e e true outline o� violin plRtas, and the finishing 
of ed�es. I: " ' aver ,  there fl.re '!Iany food vi'Jlins th�t h<wen t t  an artistic appearance, 
but hQve reaTly gut the tone . I ' v e  heard �uite a few old Tyrol i se in this category . 

The Europeans sa ,�m to h�ve an entirely different approach to violin '!lakors, 
than we h':lve on th is s ide . On their part tradition plrly� 6 major rol - ,  in that the art 
i 9  handed do" n from OTIC' reneration to anoth.,r , in -:luch the aame llay , as violin playing 
haa b,�t}n d on"' , from ann school to rtnother, roinp: b'\ck to Cor el l i, nnd then throu!!:h hi s 
pup i l s ,  sprea dinr throu.',:hout EuT:lpe, and fina lly to the new world. The SRnte may be said 
of vi )lin -r"Iaking , \�hon ' I e  rind pup i l e  :'ro � tho Cromon'l sbhool, settling first in Mitt­
ant'iaId, ;·ia rkneukirchen, HollRnd, Hirecourt, et c .  In :me-hnd I have not read of anyone 
from the o l d  Itql ian ochool� settl in:- th"'� althoucYh iPs early �n".lish 'll81.:::srs copied 
mostly from the Stfl.iner model . In Dublin, Ire ls.nd , PE>rry made th'l o M  fine violin with 
what is t ."r:'llod the ItaLan t"no . Possibly his in�trur,l""n t s  'Iare copied froro violins in 
the po:-se s s ion of' fome o� tho fino It'llien artist teA.chers l�ho settled there for a time, 
amongst thnD, be inr; Gem inini , and "'t a "Iuch later date Guido Papini. 

In those i''lr-off d..ay s th�re tias c:uite a t i &-up bet\"le.;or. Q.rti st s and composers 
Mozart h:!d E: '! h18 friond and Irish tenor, .-Ihose name I forget, but he p l ayed an import!!.nt 
part in so'llc of the roles ;iozart cre"ted :Oor him. So as' t.:ozart I s f'1.th�r Leopold, 'Wrot.e 
a wonderful treatise on violin playinr, it is only natural to suppo se, a knowledge of 
the good viol in-ma1.::crs filtered throuO£h �t thA S8<:lO tino . 'rhi s  is I-/hat I mean _by trnc.­
ition havinr an important meaninr, on the other � ide . Even tho Rons of the noted exp�rt 
.1m . t:bsworth Hill, served an. apprent-iship in the faooue violin !IlS.kini; cent r e  of Mirecourt. 

In my 9pinion I/hat is neoded most to gi'lO 8 !>hot in the am, to v iol in-making 
i s  to concentr" te on guidance for the amateur. '!'he professional does not need it, what 
he require s i o  a tlark",t for hie products, which can only be procured by creating a -> demand 
for hand made instruments. .(nat better way for d,oinr, th10 than by haVing well info�med 
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e:o.:ltet:r m9.ke r s ,  l:ho h'lve les rned the value of usin� lrood mode l s ,  end 'tload, they in turn, 
inform t.hose who '1ra thinkinr?, of buyin� a viol in for l ittl� l-iary or Johnny, of the impor­
t::mce of b'...IY ing a hand l1l'lde ont:l . For over 40 years I h'lve attended musical festivals, 

and have bee."! astonished a t  th0 poor tonnl qua lities of in strument s used by conte stants . 
It w a s  no sUl'p ri sB to me to find tf11ented chil dron p loyinr.' on cheap fa ct ory fi dd l e s, 
\4 ith p oorly ritt�d bridr.;es , and sted strin�'s, " hen : '!:�ound teachers "Iho �Iere indifft:orent 
to the quali�y o� in strument o used : 

It i s too b"ld about tho priC£. 3 chargod !it your Husic fest ivnl . It seems a 

c Oi!Dl10n pra ct. i eo a l l · ovor J and , so-nethinFr should be done a bout it . On f .  V. we .e:et the 
rottlninst pro�ram9 imav.in< b le , O�T so-call ed experts ara either downri?ht ignorant , 
or indiff'ercnt, in furth0Ting the cauae of real e.rt . /hen tbe Russian vi ol ini st Leonid 
Y.o!?,8n� appeared in Toronto , the recep tion was luke waro, ow ing 1 1 m  sure to the r t" l 1tical 
propaganda., conc .:>cte d  about RU 8 S i R .  In E!wland this art i st w a s  accepted for what h e  i s ,  
and wes accor�d a fittir.� ;,e lc o�o . He i s  truly one of the r-reets nf viol ini st s . I 
p re;£., r his p l aying to U .  Oistrah ' s .  Ol e really r:et s  t o  know the capabilities of a vi olin 
when the farmer p lay s the Tsehaikow sky"D maj or • 

. . . . . . . . . . . . . . . . . . . . . . . . 

ON JUOOING THE �UALITY OF A VIOLIN c·ont . from. Page . l� , 

aT.d IOomewhat l e s s  of the perfect inlaying of the purfl ing . To my mind n I cou­
Idn l t  c�re l e s s "  if they had no purfl ing ut a l l ,  in fact in my next fiddle I am tempted 
let t.o in::a.:rt any purflin tbolievin.e: it to be a det rirlent to tone and of no practical 

val�e at a l l �  Do not get the , impre ssion that I do not admire good workmanship , ln · s  
·, �01.1n b·lt i .:.  i s  a se conda ry t:lstter . I a'l'!l in perfect � groement with C l ifford Hoing . .  T�r.e\1 he says: 

1' 1 agree T".6st decidedly th'lt tone should be the �ir st consider'ltion in a 
::"clin or vi'Jla. but I c ons ider th'lt !\n in!'1tr'lI!lent "ith fine tone r:ll"Id appearance should 
r'lt� bette r then a poor lookinr onf' . Fin.:- \% rlalanship i s  �o,tly an indicst ion that (a l l  
i:.hin?,;s be ir.g equu.l ) ·the inl:'tru!llent ;l il1 hsvo a bett er tone than the poorly constructed 
::';-:;0.,, :1 , 

I feel \"Ie should not '.Iorry over thA \/orkr.lanship of a food toned violin. The 
crRf"mnn,;hi, ne ce a e:ll'y to proJuce U lovely tone '� ill not fai l  to show in that violins 
�I!-ncrf'.l flPpes.:·ance ,  hut fil'st nnd "ore:lo"'t it !'!Ju t h",v� tone and I u i l l  nIt rest cc.ntent­
er. unt i l I see on tho entry fOJ(� !'Dr a violin contenst - .. ,n Instruments \ii 1 1  be jud�ed 
F'�� for to!:SI e.(cept irw in the ··event of a tie, in �"hich C!lse �ener8l workmanship will 
decide t:\6 ,·:ir:r21:' . 'I 

< • • • • • • • • • • • • • • • • • • • • • • •  

MUSIC 

-:hoge voice 

needs no ;lcrdiJ 

to sing its me�6nga 

cDo a sing a l l  barrier s 

to under·standin g  
brotherho·od pea ce 

(E�itor " Viol in s  Rnd Vlo1!n�8{���J K�f�rP:tJea Card) . . . . . . . . . . . . . . . . . . . . . . . .  
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IS THE MACH DIE 1-10RE ACCURATE THAjj THE EYE 

by F .  I .  Heinonen 
Toront o ,  Ont o 

I experimented 'tlith the �1ockel system of graduating the p l a t e s .  I put the 
violin in the. sun in the hopes of sea soning the wood, and \�h8 t hapl"lened1 The seame 
began to open ?o I had to take the top off so I set piec e s  inlaid into seans so they 
were flush \�ith the rest of the interior of the ph.te s .  Under normal c onditiona this 

· woul d  not be necessary; but after going throur.:h a l l  the work of graduat ing the p l a t e s  

I w a s  anxious t o  try this sy�tem out a c ::: ording t o  j.JocL:el . It has been lots of fun a s  
I have been trying.. t o  le.arn Deutch for about a year nO\� . 

·.Iell, \·/hi l e  I had the top off, I thought· r mi..,:ht just a s  w e l l  p;ive it the 
l inseed oil treatment a l l  over the inside. I have been p l aying the v io l in a bit o l th­
oU&."l it i s  still in the I-Ih ite. -ieTl, ·r must say it ·i·s the b e st thing I have ever p l ay­
ed on. Even tone on a l l  strin�8, double stops and har�on i c s  come out very nicely. But, 
it stands to reason that the: : �ystem is so ae-curate that there is very little heed for 
temp b.te s .  

A s  a rule I \Iould �Irite out evt.ry Hard in German and look them up · in the 
dictionary . In th'1t Nay kill inp" t"\�o birds ,·: ith one stone . I think, if' anyone i s  inter­
ested in violin makin� they should get the book tlMockel- ',anc1<e l 1)ie Kunst des Geigen­
bsuestl • I got my copy froin 'rlilliotJ Le\'/ i s  Comonny , Chicago, Illino i s .  Speekin� 9.bout 
Gilb " rt , who published a violin making: book, I read an erticle, where he got a gre'3.t 
consolation \-lhen he "Ua.w iJiockel l s Stradiv�'rius TileaSUrerJEmt s .  

The' system C9.1 1 5  for a series of concentric e l lipses, lll8ybe nine o r  ten 
e l l i p s e s .  Each ellipse i s  drilled to a given depth. O� c ourse, the b a se has to be 
absolutely level to start \"lith. The only dra\'lback i s  you \� i l l  require a drill p r e s s  
with depth guage . That is the reason I say the �ac�ine i s  more accurate than the eye. 
I \"Iould e l s o  say it is a gre.·t time saver, and it elso simplifies the i�ork. Of c our se, 

everything i s  \Jorked out in m i l l imetres althou""h a conversion table -might be in order. 
You would have to make s ch�rt of thu e l l i p s e s  on a pu?er first and then put a carbon 
copy underneath nnd tr8trlor it to the wood. NaturnllY1 you cannot '!lork on a violin 
w ithout us ing your ey�s but the r.:schine i s  the nucleus • 

. . . . . . . . . . . . . . . . . . . . 

INTER.l�ATIOJAL EXHIBITION OF VIOLAS AT ASCOLI P ICENO 

by Cl ifford Hoing 

A good number of tnemuer.3 of the Violin f.1akers A s '.;ociation \"/ i l l  he\'e read the 
report of the above exhibition th<J.t "da S  publi :ohed in liThe StradlT October, 1959 i s sue, and 
w i l l  h�ve noticed the r�ther mislea dinf post-script at tho end of the a rt ic le . 

For this reason I think it should be mention,::d that, a c c o rding to official 
inform'ltion from the orgsniz e r s ,  tl)ere ,"Iere actua l ly f'ew very large v i o l a s  in the exhib'­
ition. l'foreover there \·i8S only· one I1Terti$' model among the 1,0 or so exht>itBl This is 
a c l ea r  indic':J.tiop that only 8 very very srua l l  numb er of mgkers are imp ressed with the . 
design and tonal results of these instrument s .  Le s s  than 1%. In actual fact, the sizes 
of the violas in the Exhibition, were limited to instruments from 41.5cm. (l6tK ) to 4'cm. 
(16 7/8" ) in body length. Some violes of 16i" \�ere hiqhly placed. 

It i s  felt that reports intended to �ive quite a wrong imp r e s sion of the 
( continued. . on Page 2S) 
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by �1. L .  :'aub i 
Dubc!1dorf, S; .... �.tzer 1 e.n� 

Along uit!1 sct'nperR, modern 'riolin' r:I�ke r l s  Cqt110d3 recormnonl t"le ��e of sand 

0:' :fl int pepers c:!." diff!"l'en� gr� ci e o  for tho �oo�hing ar.<! fbi�air.g work on wood ::ur­
f'lce s .  H8weYGr, the ros'':; t s 80 obt!l.ined c'1n�:ot be cO�:?'1rcd "i':.h the h.:sLro:>us surfaces 
of the tnstl'uments of the 0 1 ". £ :: 1.0"1.1 pe:,· i"...! , · 'inr..; tha p'roin of ':.1-:e �!ood n.ppears il� ita 
wundertul c lean al"'.d g.n o o";.h pUl'ity , 

Nu..,erous inqu:"rei'..ls .1.:1cic'lto th,,_'.:. m'DY ': -: '1] :'!l n.:;.k(.rs ( s�:ne \,/e11 knowr_ ) ,  i'i:11 
if dif" icult to re1>rod .. lc'J l..ne:"e c1£15::ic·.11 ef'''''cH,1.. .: , ·T"odl� .:l:C t o  Bit;! 'thc.t !:'lry other 
�'lterials, such as bOI·-:ltJ.ir� \.·O ) l· ·C'l'l'·i:I_· n) :c_" q"tJ-stor. J I  :��!·�':l-"':.�ct!1: etc . :  :"l8ve also 
been tried, but \! :'thou':. tettnl' rOc·..llta· Alt�(" :l tr')::-! (, � :i.!:t .. 0 ... "r;;c l:.t oratl:rc 'lO('l1,.'.t 
violin 1119.V:: ing, (unfG.: -,-tel:r a1!.lOC:' all c:' it ':ritter. b;' :"'L:nte' ,:-s , bccauGe t�": top 
grado l').9.kers ctid not '.r :He ahcut �!1 : d :r  e:{Pd-!.·'�N, ::; �!1d --:e �h od !' J just :l S  the g::-eat ,ainter:::; 
dia not explain tho :� r techniqucn); Qf" .. :y s('Ont.�· in""or�·"'t.7-, 1 ("tin "':e fcu�'d Hbout thic 
il'lterestin)! C!t.O �t iO:l . 

An old fr.:Jnc� tre�·;:" ; "  f:" o "'-'to) J:l::t c�!,""'.· .. �_l " �L :;' '!::'nt �.r£\ ::'  1'O' ... ,1)-e i·�5cl-... 
su?nlies a ['.:1tarh l ur . .:.qll:l!tJ·\ ic '.:.(- ')t:"l'�-:- l_odc":-- al.. .. a�i.' • .) _  !""T. . �_:-,t.ly s �i'ued 1'0::- thin 

t"'.),·:?o"e i s  Fqt.;it:et:..."1 i-:i.:"" .:'5t::l, n \ ::.r - c ",y ?f cl 'ar-:p l''''r:'.rr� :.;;; f"ci1: t'�'/ b,ol:n r s  j--.;,)�'s' .1 :: :'  
' 0  (" ... '" h' - I � r .. . . .. . . r, , " �  , .... . .  ., ·' 1 r· · · " , . _. ' ........ n - "''' '''t 

. -"h ' 001-c� "," a o  • •  0 , . 0  . .. ],> . 0_0 . "I l. _ � 'l l ' t _ _  � e _ ') · _ . ( . ! c . " ... .. ,] .... . .. .. c, j ,l ... er · •. '1C_l , 
tc l'u ) , eom'l"Jo:",l;, i�c"'..::,:d in '.Ie� .l l " c o s  Euer fl '! ,.,.\J. .; .... ,-. ' � " ,  tI';; ' "l �  -'· e .  ':.';u .-lpec 1.o.1 
l i::l:lsl:m var!..3ty .r,:·o� � ..:::::1:' +:': c.':lhl ... n p '  "-t ' ''  �rl ': : ... .: : ' � IC. � ;  ... .... ': -:1" 

!� � ho: .. o�-I st:ll'�:-, ",�(3 btlE'� , ., of <" lL � tlL'r; cc-:- ·,r,'!17.'. ,�cn undr� r  t�c rr.: : �o-
BC p �:J ShO·.1 0 teot:, l ike fC'l.::l l tic:-. h� l.'1:' ",c '! r:":· l.�· l :..': .  _":� : J':'1..:;'')-.o 'O" t."leo.\ t'·.,; 
knot : , sof't er . .)d ln '.'10l'::" .'·18-1. ' . r::o'�:' : Y  !'}'.t.f;n I un"_ ru':"'J"' � .1 '.;':0 '_;r-::ct':"on .. )� t!1e 
fibor:> ,  y i e l d  thnt uX':.l·e�oly �".lco::'h <1.r.d pu>"'1'1 b : l l l l.tll'<': e ' " "J  � .)  "_'.i'"J':"I'S in �1<'l3::::'''31 :",..... 
strtpncnt s . 

'.:ite '::'�'''''c.·s:. J �o'. ��'r, " 1 _  ... Vip'­
feint acr8.tc�:e!:) wl:i:e t.:lE' etu':" r,tt:"l L -: �t:t 

f: o'"!l the ? ore s , �,l1 o",'in<' '.1'.'; :-001 ::t :-'j ct'ln� 

i!'l?' on �uch pj'cpercd 1 ooJ :!'\\� ... ''lC�'" 0 3 :' C ,t',' 

'l'� ... <. . �  " . _ ':  t,;q� fl i", t "Q'\pe.· ! ",'..: ::: 
CO:!L .' 0 .OOt C : 1 .,.  {".d :.� ·.0 :1:;�1 tLa du,:;� 
o� t.�(: ' .. r.� . •  t ')  · "p ·· 3 � .  :" '1tw'n1 1y, \'� �'l:i. .. ;l­
:" :... J C T : :'l 'pc�l.all·' C-:". old 'd ooca. 

Incidr:�t':': ; · i �  -:'!l.' .... :.t �_·�:c:·':.� ... u::··) :· r Fl (:(, ..... !: L '_' 1�P' ''i'l '�'I- :Jcie"ltii'jc roac""I rcil 
made in .:':-I ':'tza :- hr. -! d'lrLl" l ,, ·�t :'0'J! 1 ,  J O>-"11 on C� ' �l :  'r co:,';""' '''!1in, .... �>�� v : ;:) li!1s , re·· 
'1ooled th3 ::' t.-"e old C:'�_ ,}!1f' � !....1.,J' .. e'f" 'l:r ,-1:' ':f'�l!. -. ),?-i. ' '''. '1'' :'': 1 'c ' �=. '�J."; purpor, � =1 
a '3  microscopic ?',.J'tic�. e g  of ·uiceh..:n h'1' :"C'c'", c;" �e. ',(,1 j ,I .. u :}rr,,::; ('f t,�!1ui.n� PD::-1.S�  

I� \�ot' 1d 'lPP :::: 'l:i.· �!,"I '';' � ' l U  ') <:(3 or .--,r:u� ,,��,; 1 � _ fJ  f·_Ot a.-t:' r.''__1 ;"!. l o , t  sec.- et , ll U  
80T'l0 p r 0 � e '"lt-dl;l.y vi(llir.. ' l!ll�crf1 ':i10Q flQ, .. Ut :"� by ,1cln C . ,'J 0 ,,0'" ';f.;'-.. l to bo f1',\).re (1 "('  the 
e�:D.ct v'l r i et;,' (there '1 , 0  '"\ '  l ..... <: � ' .  J ., . �',I'''' .. .' � ' :: ) . C '  11 0  t O " c .I.t. , 

�rpigetUI:I i:j a···:1jl"-,ble "It (,�.e S'''.I,'Ll :,·.'l;�C �(.: '::;: :; �!� · (i..0 no!.ish 1):-,::> viol in 
1-2 d o z. ,  are �u:f'ficeint) ) ph:r C05t"; fro:) I , L .  tnl'·:'.; :;:0' "'d(,""::.!3, Jt" Jencorf, Stl i"tz3rh.; 1 .  

Editor 1 s N�te: 

A study of .;e n�-;·l boo'>::::; fj'.: aO� �'ii di�_, l,(' :; ) .3  U D  !",ar.;;' u :  �: \' l r ; """,,. � 0 3  of 
�qui setace s or 1-:or :::; ... !:.9.1L T\1., v l r:',,-, c:. T:1e::�.ion..:d h' EC;I'� ' ':," "';1 ?: l.'-:'lti..i.0 L. (� . l:'/""o .1'J:1 
L . ) and gr(1I'ls f.-om A1s 'Jkr to .�ew ?0 .... 1c.h.nd :';::.u.:.h C'r OTTO t ,  •. '1C<'i1.-) '!)U�88k1., Illir.oi:., 
Ohio ar..d Virgi.'1ia . Al -;o :"n r�'1I'�' !'l"\�ts If �� . .  � ? ') &r.d A�il.. . : . 'vl - 'HS in HholloH IIst";)r 
and bo!,;s. ,,0 su'" 'tlst yot: ,11)' e:r"i.r� t.hfO �o"··",- "..- \ ".: i(.' ... · '  -I ', - )U .', :.' .... l,c tl,i'lel:'sity CJ.-vio') · 
M:, . Lo.ubl sent r.:.J 0. v:" ,_: ll c .  '[,i3 El"I .... J ;'A e \- '  "' :. ,�.ly ...!:' i f '  s.'.c, 1 1:" f;') a :.l �.o koep it :.l !3hc"n,,! 
then cut into Flhout t'JO i'":ch J.c:· ':"th·�. J: 'h'�';0 ri.jt ' 1;Cfit, 11'.10 to e x .  t"r1 .lan� '!it:, it .. ::\�illb 

to tho f'J.ct th!'.�, I :t.'1'1e .;� f:Ln' .. · .e<1 p l r tr ! :J  :lnnu, ;"; ':.(1 i� �r :C':. i�l ti:.e wir.te:.· x, 
w i l l  no .. b o  procure·t b LO: .., "" JOt< +.il!. r.C'� ::l � .,  
Puge *Iq 



THE SECRET OF BOB IIALLACE ' 5  TOP WOOD 

by Glarencc Cooper 
Victoria, B . C . 

Throughout our Jourml.i, the lett.ers frot!! those \"/ho had the good fortune t-:l 
obtain a p ieco of top wood from Bob .all�ce were most unstinting in their praises of 
thi s unuBual "'Ioad. As a fore stor and lawyer I wll. 8 intrigued to know \�hy it we 8 so good. 
I wrote Bob enquir'-ng what SpeCitlB i t  W!l S .  .lith h i s  usual generosity B'lb Bent me a very 
select piece t o  try . Forthwith I promptly enlisted the help of a fellow forester, Mr .  
, . A �  Porter o f  the Dominion Science "len-ice, Victoria, 3 . 0 . ,  \�h o i s  an expert o n  ident-­

ific!'ltion ;)f wood . My friend Alex Porter exa.mined this wood under e. microscope and 
identified it a s  Douglas fir . 

It should be exp l a ined that there are only �ive species of' Dou£ l � s  �ir in the 
wor l d .  There ere thrf,.e in Asia and tVIO on thi.g cortinent, with a varia.tion of one spec ies. 
The sma.ll number of' species " Iould account for the reason Doup.:las Fir has not been used 
in violin making and maybe hilS never been tried much until Bob ,a.llElce made his find. 
For this c ontinent the major species is actually in t\�O tynes, that i s  a coast type and 
an intcri�r type . The i�pressive f�ct i s  th�t thi� Douglas fir i s  obtained at the high 
a l t itudes and i s  an interior type . Init i � l ly this would acc ount for its b e ing suitable 
for violin tops, in addition to the chqracteri stics of the internal structure of the 
wood itself', a s  w i l l  be described l ot�r . 

All \-load is �ade up of a mass of vnzioue typ e s  of cell s .  The. coniferous woods, 
of which Douglas fir is one, are composed of c e l l s  II!1 ich are called Trache i d s .  These 
Trachsid c e l l s  are the roal fibro of the \load . 'They nre long and narrow and have pot,s 
in the sides with reln tivoly thick cell wall s . No\\' the secret is in these cel l s, be­
aause i t  so happens th:lt Dou�d n B  fi!", except for parts of Larch "load , 1 s  the only con­
ifer that has spiral thicken ing on the inside of these c e l l s  (Tra cheid ) . The spiral 
thiokeninp.:B e.re l ike coil sp rinfT s . The fact i s  thnt 'Job .Ial hce ' a wood i s ,  in substance, 
a masa of c o i l  springs extendinr. throu�hout tho length of the wood. Ne wonder it haa 
a rin� thr Qughout its length, a r"ct of �/hich I s,:,tisfied myself by tap')ing on the piece 
he sent me . 

Now don ' t  �et the impression thnt a l l  Douglas fir i s  suitable for violin tops 
because t�e)'e is a ·  !'"rest difference betllo",n the (;oast type and the Int erior type of 
Douglas f i r .  The CO"l.st tyoe \I)uld be too hl1rd nnd heavy, whereas the interior type 
from the h i ,�h altitudes of Arizon'" if' lill'"l1ter anrl very simil�\r to Sit1.al. Spruce in 
flppearl\nce and t exture , und tl')parently hns good acoustic qunlities a l so . 

Bob ,alluce ha.s n top Nood \'Ihich i s  a find "'or u .,  violin :':la.cers and ,'Ie csn 
,jake advantage of' the opportunHy no'·; to ret s stocl( of i t .  Also, for po sterity , Bob 
Isllaee should �et photographs of tho tree and its cones and s proper record kept of 

other fact s , with the archibo8 of our Associqtion • 
. . . . . . . . . . . . . . . . . . . . . . . . 

mTERNATro: AL EXHln!TION OF VIOLAS AT ASCOLI P ICENQ cant • •  

sqtual circumstanc e s ,  '·J i l l  not assist any cau �e . This sort of thing h a s  happened before, 
of c our se , and the advantage has never been in fa vour of the author. Previous statements 
w i l l  &11 b e  suspect .  Any future p rol"_ouncs!'lcnt s I� i l l  be ignored by those "'ho prefer the 
t:cuth. 

violas 
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It was surely not a very noble thour:ht to omit a l l  Dent.ion of the p rizewinning 
juct becau!"e a cherished idea did not receivo the doS.sired honours • 

. . . . . . . . . . . . . . . . . . . . . . . . 



�MY VIOLIN" 

by Bob Wa l lee 

Editor! a Note : The tv/ a preoeedinc: payes ahol� two photogr'l pha . One tho Portrait of one 
of my best friends, 8lth ou�h I have only met him throufh the mail .  Someday I hope to 

meet Bob " irl tho fle shn . i6 w i l l  have muoh to talk Ilbout. 

The other p i oture is of one of Bob l s  violins of wbich he 1 0  justly proud . Bob 
.I8..1 1aoe i s the Editor ,of The . rizona. Associ'lt io., of Violin :'.' G·.:c:.··. ��:- Makera Journal . A 

month ly paper '�hich he started patterned after The Violin l:o.kers Journa.l . we were our­
selves happy t o  a s si st' in i t s  birth and wish it deservim: suc

·
c e s s .  \/e thank Bob for 

these tliO p ictures Which he hRa contributed to go .,I i.th his foll o�li.n;; e.rt-ic l e .  

This violin W a s  made by Robert N . " jal loce 'from Gilbert Arizona, U. S.A.  This i s  
the first copy of a Jo seph Guornp.riua conp leted on December 25, 1950 . It 1 9  e. cop�r of 
Mr . Herman A . ,  Weavers copy of the cannon, except the edr,es are sanded perfectly flat . I 
have since won a first prize in a vi olin contest .,I ith the same model with an inlaid 
violin. I fell .ieeply indebted to i,ir . 'eaver and Idthout his kindly advise and fine 
p l ans, I woul d  not have h�d anywhere near the success I did makin� this violin. I think 
jl1r . ,jeaver is l1uno bueno hombre " (ono fine man ) . 

The top Ilood is out of the fast becominlr famous hieh a l t itl.:ds roc1cymountain 
top wood that I cut my self . This wood i s  being u3ed �OTe and more hare and abroad by 
modern violin Plaker s .  The beok, �ides and Bcroll \�ere a pre sent to no by ��r . 'Ieav el' 
and 1 s  very f'arncu8 because it came out of the roof of' the Ser.ete Bt:.i!dinr:: at ·�ash. D.C . 
and had been there I suppoae since it w a s  buU t . The hlo small crac':::s in the bsc.k w�re 
caused by shipp ing . 

Follow ing are 0 fOI'1 of tho many c O nY!lent:3 I h3ve TElcoivcd on this violin. 
Joseph \/0.110 of .'aahington, D .C . ,  our Guitar Editor says it has a tremendous tone o..n:i 
that one w e l l  known violinist pbyed it while vi�i.ting: Hr. :,{oc..vers f1hop and compl �ol")""ltd 
it very highly. 

Your Editor, Don ..fh ite writes thstt i t  has a p0110rful p'.lre tone . 1I:r . G9.rl&.n.! 
Green, publ isher and noted recording and square danco fiddler .1l1d vio � inist, ::lays it vlar: 
definitely the best I have made to d'l t e .  1·1r . d11es Dresske l l ,  violinist and p:·ofe�p.or 
of' stringF e.t Arizona dtato Univer !l ity said a l l  it neeced \�a s  playing. 

�ir . Dewitt , a violinist nnd violin apPlmiser aeld h e  had alu:>,ys dreamed of 
owning such a v iol in and that it wa s the best he had ever p l ayed a ll. .  ris: asked tha � a 
price be put 9n it. 

Mr .  Car't1en ',{hite of Sen nn:;:elo Texas, viol ini st and viol:n r:.akers IDjOs; "Re_ 
ceived the beautiful violin, it i s .,!onder :'ul , really ha s some tone in i t .  You have done 
a wonderful j o b  here , tone workmnnship and varnish� Your tone is even and bri ll iant . 
Bob my hat is of'f to you! You have �ade a �ine in�trum�nt, just a s  fine as anyone in 
this world could have done . Thic is a fine fidrilo you have sent l!Ie . I intend t o  show 
it around . "  

Mr. Albert Iharton of Peoria Arizona, Dean of Arizona '-io11n' maleere, thir.ks 
it i s  the best violin I have I 

I want to thank all my "  friends for their kind remarks • 

. . . . . . . . . . . . . . . . . . . . . .. . 
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A LET'rER FRO�! JOHN ..A.iSON 

London, England 

I noto from your last lett<"r that members havo fixed, an arbit'rary minimU!:l of 
100 'doll�rs on their instruments which sre to ba exhibited at a local st ore . I am in­

' d ined t :l  agrc� \o! ith your C O"!l!lent . rhis i s  red'.lc ;'np; the rrrt t o  its b u s e s t  and basic 
c OllllIlercia l v3 lua . The ':J l es sure 0-:' exp erimentinp. and buildinr better inst ruments i s ,  I 
a lways though, the real ' pur90�e o� this hobby. 1-:' the instruments can to sol d, a l l  the 
bett er . Askinlr such 8 "li .oo:h orice for acnteur ',lark is si"nply conder.ming those instrumenta 
to permanent inactivity . The amateur too often f'orgd.a that the I�odd I s  yardstick of 
value rarely t ,'<009 int o account th,� hun-!.rods 0 :' l-)ours of toil by the craftsman; it merely 
judge a on the result s . I fe" r th'"!.t th£' md"lhel'� of tho S . C .  Assocaation 80 m to he .... e 
acquired an in:'lnt'Jd set of va lues , a :"'a.u lt ·.h ich can only l eud to di[ ·ter. The trouble 
is thf\t t'1 ere ioes not soem to l'e e true valuation :'or amnteur t"lddlea - tho exper t s  
ca.n ' t  be b'othoJred . Ie mi"':'ht ' ;ell ask - ruefu l ly l - n �1h8t!8 in a name ? "  

,�na.t you guys need i s  a pUblicity :!l�m �Iho i s  o n  the ball ! !  For a sta.rt, ylhy 
don ' t  you get. someone to \'/ rite uo the Association Rnd its activities !'or the newspap e r .  
For goodne s s  sa.ke, let the i'olks o f  p . e . kno�� they hove 8 fiddl e-making: centre o f  their 
v<!ry aNn . Contact TV and radio men and su ·,e:lt thoy do a foatuo . Approach bi� busine s s  

men and su�geDt they put up the money for a pr ize viol in-ma�in� coopetition . The said 
bu ine s "'.Il9n Iiouid pa:" since � i s  co-npany (<\nd its products ) w'Juld be l inked in the pub­
licity. If thia sounds too terrible it is ce rtsinly no Ilorse th"n stickin� up the 
fiddles "'or �a l e qnd expect in,,; 1""'0 dollar s . . . . .  Our modern times run on I�h eel s oiled by 
publicity; '�hy not let it do U f!  flome frood too? 

May I com.�ent on the article by pir . Larsson in the last 1 3 :uo ? I strongly 
d i sap:ree I-; ith the idea. of s. copyrip:ht . The \Ir.f}le idea or' pub l i F.hing such a nel'/sletter' 
i s  to share knl)\�led -0, no':. hide it,  a s  e l l  tho !'iddle !:l/).k",r� in history have usua lly 
done, t o  our l o ss tod!O!y . And do �'ou really thin�: a copyri --:-ht is 'goinr to :o:top anyone 
copyinp.- sornet:lin:� h� reads in the Jour:-!nl ? Thst i s  to naive to believe . There I .... ould 
'be no l'lay of checking, so \,Ihy Ilorry about such l.hitlf'" s ?  qath'Jr, I \"ould· put in bo'la 
lettering - " EvelJ,thinl! appeA.rin'" i n  t'hifl Journnl i s  ;�or the betterr:lent. of the \1or ld 1 a  
know ledge of thio ,�re'lt o.rt nnd if " 0  are abl e to ad:! to th"t " l1owledy€, lie sha l l  be 
hapny . Th�refore, \"l e p h c <J  no restrictiono on the u!'e 0'" the m�teriR.l p u b l i shed herein, 
either "or further pUhlication or in practical Il ork . n Thllt , to my l"!Iind-, r eflects the 
true s!-,ii'it of \lhnt our Assocb,tion Bet out to do in the b eginni ng . " 

I \�!le mo;t int"rested t� rC'l.d Erika 1 s  piece, \Jhich 1"10 8  sound CO""l � ')n sense , ex­
cept th"!t she overlooks thp. foct th'lt ki ln- drying of timber tAkes only a f'e',1 days . Air 
dr-ying is !l luxury of the past, so Wl)od \�C �re u 9 in.17 nOI,' mifl'ht, still heve been affected 
by atO".1ic nction (throurrh infectod rqin, ot c . ) • 

. . . . . . . . . . . . . . . . . . . . . . . . . 

Nothing is harder than a true eV'l.luation of our cO!ltemo oraries 
in our Dun f ield . !;ost o f  us--including critics snd oreati�

'
e 

people the-nsolves-su""t'er from {In emotil)nal curvature of tho spine 
thst prevent s us rom �'eeinl" strniJ!ht into tho �eart of 8. living 
artist. 

:J lab ! 
. . . . . . . . . . . . . . . . . . . . . . . . .  
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by The Editor 

::l"'� . ' 
t1. " , " 

'" / 
' " �, �. '-� " -l-: "' "�' 

New Year Gre • ..,ting.s will her.9.1y be in o:rdo� by the time you read this, just tho 
same I feel I must exp r O S R  the " . hope th'1t all our rGe.daTe \�ill  onjoy a Happy and 
Hoa lthy ('tlith a capital ) New Year and may you ell buiJ 1 that l.fa ster Violin in 1960. 

, ! . " , . • 
I mUl)t. thank. :t�e. scores of 'dnd peop le th.,t \;rote 'Wishing me ,the Season ' s  

Greetinf's , -I have qfOund 60 or 70 lett�r3, wi.th kind �on.tim.mt BJ ,,'siting to be jlhsWere'de 
Ycs, you've guessed it, I ' l l  never fet 10m. fl:ll· !lnJ3Were�1 80. ,tli11 you all please accept 
my s.incere thanks and I rea l ly uill try end write you when' I find time . Please remember 
I ·  still have- to l(ork for e living: and I try to make .t'l1e odd fiddle once in a whil e .  

I ,h,B,l,ie,v.B. 'r1E;\ 9.re of'� t o  a Eood stal t with ,the firDt nUl!llJe'r for 1960 and I 
have mqterial enou�h �or an even1 better issue next month. Don 't let this &OP you eending 
that l ittle arti.cle you are working on, I need all I c�n )!'et also you are not' helping 
othe rs  by keeping it all to yourselves. 

It seems I really ,started somethinF' with ":JY aur""e stion that 'We 
careful Ilith the spelling of Stz:adivari ' s  n�e : (Perhaps that ' s  wr�g! ) 
C lifford Hoing mentions this in a letter to me . Quote: 

should be 
� friend 

" Sorry to have to correct you blit I think y,?u are wron,!!: about Stradiva.ri f111d 
Stradivarius . You \�il.l find lJJ..Ollt dictionnries state th",t 3tradivari i s  the Italian and. 
Stradivarius is the Latin v'eraion ')f the S8l'l)e )"lame. " ,  

, 
MVrso'ler the 

the nw�e of the maker .  
nsrius11 8S h is  naI!le on 

Iwrdinr, of e. Strad lB.'bo� always says " Antonius StradivariwJI! 8 t1  
�e same applies to Guo.rMri who used the Lflt4:n versi'on " Cuar­

the label. 

It is  therefore more 
the former being pronounced 8S 
to be n Stradivar i ' a" . 

sinple to use " St:-sdivsrius" as  the plural of " Strndivarill • 
3tradivar1E.\8,. ' ,/hile things b'elonging to  ;Strad are aaid 

. 

On the �uestion of timber namas. Our Envlish 5ycamore or Sycamore is a 
specie of Map l e  better known as the Grent i-laple but th,e tree called Sycamore in Canada, 
U.S.A. and Scothnd is  'mown here as  the ·Plane tree. f.1o'lt of my inRtruments are made 
with Enelish Syca�ore backs. 

Several species of' Spr�ce "are suitable ,:Oar fiddles i� the wood is carefully 
selected. But selection is a 'D.�tter of: appe�ranco ss  '�all B, e  acoustics Rnd for thst 
rea30n a scientific mothqd of selection of timber for fidd l e  making can never be satie­
fllctory for makinp: the finest "i'iddlee;"  . 

The last two paragraphs have nothin� to do with Strad but they are of interest 
and you can have them for Tree \1�th ·j,ir . Hoings cO'1lpliment s. 
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Now C l i f'ford, I cannot agree \.;ith your re:l'n r1{s . � ststement last month was 
taken from The Ox:'ord Dictionary and should bear w e ir-ht . Here i s  what Fowler saye in 
l1Fowlers Me-dern Engl i sh Usage . n The lest Nor d in En"'Ush referonc e .  Quote: " Strad. 
short for btradivA.riu s ,  violin "nelde by Ant"nio Str�div�ri, of Creroona. Italy (1644-l7:57 )n 
Note th'lt the I liusu is uf!ed for the instru!!IEnt made hy Strl'ldiv'lri ( i ) .  

Now here i s  e O:::l'�t)..,in." ul-Jich \/i11 put both C l ifford flnd mj'!self in the wrong 
(And posf'"ihly Pawler ! )  An ItAlhn lady, out ;' rorn Ihly tHO ye3.re ago , now teaching B­
c l a s s  in Itl.llian 1J:t. �  our 10c:11 Nil:"ht Schools st,! t� s : l1Strads no."lle �'I a s  really Stro.divario, 
(note the 0 )  The custo� in tl,or>e days was to L'ltinize the �lor·'.1.ng :1f label s . Hence the 
n Antonius Stradivariusll alHays npoG<l.rd on his labe l s . 

I hope !'lore of you schohrs ' I i l l  \'Irite in and put this thing straight. It 
'� ould be nice to c,111 ';.ho old master� by th, ir correct name s . 

THE HELMHOLTZ 3YSTEi.f 

I pro'llised Noman l�iller I would try and say p. rEiW ,",orda in support of h i s  
sugge stion t o  use this aystcm instead o f  j u ' t  tunin� to so�e undependable piano. The 
p itch of A was around 412 cps. in Stra d a l  days end ho s been constantly raised since 
th9.t time . I hav(o! always wondered ,·thy the old violins bu-:lt for this low p itch sound B� 
fina in our own days of very hiuh pitch. I have thouq�t that if we made our instruments 
to suit A at 412 cp s . and t�en tuned th�fil up to 440 c p s .  we mLrht evolve bett�r violins. 
Also what mi ,,;ht our violins sould li1.:e if tuned do··:n t o  A at 412 cps . . . . . . . . I dread 
to im�g i ne . 

NEIl FLE:�Oi-iE"..'ER BY ROELOF ',1EERTHAN 

I have several letters from Hr. '.Ieertr-.en !'l.l'Oong �Ihich he describes a new im­
p roved F l e xometer Hhich he has dos i!?ned . ;lith t1->is he can test not only strips of wood 
from map l e  or spruce intended to be used �or p l ate s, but a l s o  to test the rini�hed cr 
partly finished plates for correct daflec1.ion . I hope to give the diagram and parti­
cubre in our next issue . Mr .  ilorml'ln j,aller of Austra lia t e l l s  me that he i s  actively 
interested in Archery, makin� hie own arrow s .  It i s  necessary for each arrow to match 
exactly i n  elasticity and bendabil ity to c9ch other of a set. To determine th i s  they 
hs.ve wh'lt they c 9. 1 1  a l1Spine Teaterl1 . N�r'l'!lan uses this to test elReticity in violin 
\�I)od and to babnce Vw relationship of iI ine to maple for relative th i ckne �s , a d e s­
cription ,f his �achine will a l so appear in the Febru�ry i ssue . 

Mr . Roelof ieert'llan has just b cn on a visitin� spree . SefoTe ChristClss h e  
visited (and argued ) with Joseph !ofichelman, Dr . noppinr ani Mr s . Carleen Hutchins a s  
well a s  m:lny of h i s  musical friends in Uew York and e l s e\'/here . The follo\o!iny little 
poem \Jritten by Il,rs • .  Ieertman indic .. t ' 0  in somr, ::le<l.EUre the j o l ly ti"le they must all 
have had . 
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!t 'w�13 l it� I'1C "'t:Ocr Flce. Bur.e 
'I lIu-:""t s1"ppinr in '::hc sto;� 
�o find for y�u this s ilken scarf 
Th'lt ?: hope j'O'J. ""�ll adore 
It ",�; !;l on i t ·  tho inotrurn"mt's 
Of the' long ago, romantic past, 
�er. no �nstor wculd ever think 
Of It>ttinp' tho:. v�r'"1ish lI�ry too f'Gst n ,  

And all the '.1 · l l-knO'l'in artists 
Of thu fo�ous nfidclo puild" 
Kn{.\,' .... 11 the rv�cr ,ts ,,1' t:" hos 
An exquisite I 1co110 or violin to build ! ! 
Ie thank you for !'our hospitality 

Ch, t�at fino dinn�r o t  tho Golden Pest, 
But the bettlo royal betwec-n the t\10 Giante 
That l s  '1lrgt I did ,<;·n.ioy the !!:lost l ! !  



OTTO MOCKE L ' S  TE.=;T POR A GOOD VIOLIN 

A lett�r from Mr. <1m, H� l l  of Listowe l ,  
interest, test desc r ibed in Otto Mocke l a  book . 

Ont·:rie tell s ',mong ('Ither thin�s nf 
Here i s  the quoto from Bil l s '  letter:-

Here is . Mockel He �or determing the c· Trying-; ower of -: violin, it i s  
qimp l e ,  ',n d 10_",,10 1 :  T�.ke n eopty ci� rctte c ·  rdbo' rd P' cket (2C size ) . In one of 
ito centres tn·.ke 1 12 :rm hole . ./ith scotch t pe, secrcly bind the ed�es, '"!ofter re­
moving the p _p�r content s . Strip violin �f 8trin�s, t ke civ.' rette p� cket, blow into 
the hryle the smClke of '. cig' rette, or cig r, covpr the hole itnmedi�tely ':lith thUmb; 
then p l·� c e p'1 cket on Ilhcre the brid <;;e sit s ,  re'Jove thumb nd t'1P the b': ck p l 'lte with 
knuckle s .  If violin i s  evenly cr:librntcd there vlill "1scend from the p'�ck·'ge round smoke 
rings, with e' ch t 'p on the b'1ck. Then the S!!Iuke h'mgs '1round the hole, "nd does not 
f"I. scend in cle'1r r ine s , the violin won t t  h' ve good c' rrying power • . • •  r hr_ve tried this 
'\nd find it " ccur:lte. It is ',s ne',r ',s I c' n get in tr"nsl·\tion • 

. . . . . . . . . . . . . . . . . . . . . . . . 

ROELOF ;iEERT iAN T :3  BOOK : 

Owing to the festive se"'.Mn 'md its consequent d i sruption of rout ine the 
inst'dment of Roell"lf ,i eertm .... n 1 a  book \� i l l  not Uppe'lT in th i s i s sue • 

. . . . . . . . . . . . . . . . . . . . . . . . 
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Premier Music Shop 

V I O L I N  A N D  GU I T A R  .. H E R S  S U P P L I E S  

[ U R O P E A N  T O N E ' O O D  • T O O L S  . 8 0 0 K S  

E N G L I S H ,  S W I S S ,  G E R M A N , A U S T R I A N 

R E C O R D E R  f l U T E S  

F R E E  C A T A l O G U E S  

309 W. FOURTH ST. 

�OS ANGELES 13, CALIf. 

• 
-
-
-
• 
• 

• 

< 
• 

-
-

MOD ERN M USIC 

LI M ITED 

SHEET MUSIC SPECIALISTS 

VIOLIN ACCESSORIES AND STRINGS 

INSTRUMENTS 

S P E C i A l  A T T E N T I O N G I V E N  T O  S U P P l i E S  

F Il R  M E M B E R S  O F  T H E A S SO C I A T I O N 

536 SEYMOUR STREET M U .  1-3941 

V A foi CO U V E I1  8 .  C .  

� � 1 � _ � d * f t . � � "  • •  ' j  _ _  ' � # h R . � ' �  , 4 � * , , ' t ' . � " " • .  � * i ' . N ' * . � � ' . ' M f � � k � � ' * ' �  . , . � *  

WESTERN MUSI� 

• V A N C O U V E R S '  F I N E S T  S T o e «  O F  S T R I N G  

I N S T R U M E N T S  A N D  A C C E S S O R I E S  

• C O M P L E T E  R E P A I R  S E R v r C [  U N Il E R  T H E  

M A N A G E M E N T  O F  M R  L A J O S  � A l F " A � N  

WESTERN �IUSI{; co. 

LTD. 

570 SEYMOUR STREET 

V i\ � CO lJ V l- R  R C .  

MUtual 1 -9548 

• 

• 

• 
• 
• 
-

• 
• 

• 

• 

• 
• 

• 
• 
• 
• 

• 

• 

• 

� 

THE BOUSE OF 
HARDWOODS LIMITED 

2321 Granvill. Str •• t 
TWO BLOCKS SOUTH Of" GRANVILLE BRICGE 

v ·P·. tOl; v r H  R .  c .  

\( 1'  . . �) - 2 1 a 8  

A FINE SELECTION OF 

HARDWOODS AND 

FINISHING MATERIALS 

POWER TOOL RENTALS 

, 


