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REVIEWING STANDAR:DS 

On anoth,�r page of this issue Mr. Clifford Hoing ",rites a v �ry timely 
articl\J entitled IIRevievl your Standard sll • 

Now it is quite poss ibl o that ivir. Hoing is not fully aquainted with the 
difficul ties of selling instrume nt s on the North Amvric8.n Mark �t, for the quality 
of the- vioIins offerGd·-by both Earl e Sangster, Carm0n \"Ihi te and many other maker s 
are of t op notch quality. The prejlldice af!:ainst modern v rl ins i s  apparently more 

, - - pr evalent this sido of the "Atlanticl1• 

He do not "lish to ent,)r this argum"nt. It wa s the theme: of Mr. Hoing!' s 
article ';-lhich attractod u s , The suggestion that ';Ie mu st ali-Jays be c ons ciou s  of 
imprOVIDent in th.e Standard of tho work s 'tie produ c e . ';10 cannot stand s til l - we 
either go forward. or retreat' . 

This month we c elebrate the Third Annivorsary of The Violin Makers 
Journal and Mr. Roing's sug�e stion is most timely. A Revi ew of our Standards 
is indicated! 

Looking back ove r the l a st threo years we fuul justified in believing 
that the Journal has como a l ong '·'ay. It is novi viell established as a rep utable 
magazine in nearly every important country of the globe. The scores of testi­
monials we reco ive convince us that ,10 are doing good ,;wrk· in promoting the build­
ing of bettvr violins. 

The question is: Viller0 do '.'ie go from hero? Fi 

Financial diff i c ul tie s still dog our footstep s and prevent us from 
spreadin. out into a properly printed periodical. Thi s is a subject we mu st soon 
face for wo ara grostly handicappud in not bein� ablo to repro du c e  photographs. 
Should 'flO redu c e  tho iS8U(:;;S to ev�ry oth < r month, affecting con sid <..!rable sav:imgs? 
Should we raise th-:. sub scription price? Or should we j.ust go on as we are at 
present for anothc.:r year or so? 

On th e s e suggestions vie ask for our readors 0plnlons. But today is OUR 
DAY. It i s  an occa sion f<;>r congratualating ourselves that \-/8 have in three short 
Y8ars e stabli sho d ourselves a s  som" th in� really worthwhile. 

A VERY HAPPY BIRTHDAY IT IS 1 
000 
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LOCAL NOTES 

by Floyd Holly 

ARE vIE HUlvIBLE ENOllH? 

Have we suf::'icient humility in our make-up, to be groat violin makers'? 

Dare we strike five straight linos across a sheet of plain paper, adorn 
it with a fow notes, to claim our se l ves toae a Beethoven, Mozart or Brahms . Does 
the mere juggling of the same alphabet, make one a Shakesp,)a�,Byrbn, or Chaucer. 

Why therefor e should the; worl.d acclaim us as a Stradivarius, Guarnerius 
or an Amati, because we glue a fe\'i bits of wood to-gether, which roughly conform 
to the shape of a violin. 

It is so 'Jasy to pr etend genius in found in a small bottle of varnish . 

Success is in following graduations, some will say, arching is the Key says 
another. Do we at anytime pla ce cr�dit where it is du e . 

To claim that one only r equir .:s to find the corr ct thickness, or arching 
etc., is tantamount to finding excuse for failure', if only I could so and so • • • •  

The th ou 8ht ar is es, ,'10 talk glibly of Italian tone, Ger1'!lan tone, French 
tone; is not this so dynamically true. There is su ch a thing . Different national 
school produ c o different type s of tone. In the ir- re Sp0Ct the school s individual s 
have their own shadings of tone. Furthermore thE.: very character of the individual 
is r efl ect ed in the tone of an instrument. 

No matL..r v,hore an individual makes an instrumont, Whatever the climate, 
usin� varying grades of wood, a definito quality of tone peculiar to that individ­

ual will be found in those instruments. 

Basically tone i"s of the individual, it is absolutely personal. It behoves 
every mak er to diligently male\] many in strum l;nts , to establish his own tone , and 
recognize it as su ch, foll01-Jin<?; one S8t of standards. 

From this p6int forwar d it is sweat and grind, a personal dedication , one 
must go to the· fires many timas. Each .L ime a sli�t refining process takes pla ce . 
Stil l adh ering closely to the original method of construction, and only making one 
experimunt each time. Noting e'1ch change up or down, having the courage to accept 
failure, and kGep going forward. 

Plan our- your pathway, tJI:ead it firmly, diligently so eking and concentrat­
ing all your m,_ntal energy until it is possible to link up with the Universal mind 
which is omniscL.nt. Drawing unto oneself inspiration as duo reward for applied 
de dication . 

At this stage of progr e ss ion we shall bogin to fc . .:l the immonsity, the 
broad concept of tho art of violin .making. Hov! puny .and small \�e were in the 
early stages. How joyfull y ,,;e can -bo in humility , knowing that only by linking 
with the gr eat forces of tho Univorso, can we be allovl ed to transform, add bit s 
of wood, into a thing of beauty, a joy forever. 

Think and dwell upon the fact that all the emotions known to man can be 
excited by tho outpouring of this little box, which so ne arly approaches the glory 
of the human vo ice . 

Yes, the sciL..ntist, tho chemist can help us along the road, but the 
grGatest help will be found in our own humility an� personal dedication to the 
King of all instruments. P?-9 3 



VIOLA RENAISSAlIJCE 

by Clifford A� Roing 

Controversy on tho sizes of violas hav� atisen on several occasions during 
the last hundred years or so and tho re�son for this can usually be found in the 
ignorance of some pBople On the true purpas� of the viola in music� Quito a number 
of musiciar.s (7) still think that the viola is intended to play a Tenor part • 

. This is not trU"d Thvre ",Ias at onG tim" a Tenor in tht:' viol'in' f,amily, played be­
twot;n the knees and of �tbout 17t" to 18" in body- Ivngth. This was tun(;d an octave 
bolo'! th<1 violin. Tho Gaspar da Salo instrumonts, now in usc; as v:i,.olas, Wf:;re 
novor intended to be play",d at tho shoulder or tun,)d only a fifth 'below the violin. 
Those arv really Tenors. 

Thu .reat compOS0rs discard,:::d the t.]nor 'rlolins in favour of the viola. 
This can be proven by tho fact that thb notes writtbn for thd so-callod terior ' 
parts arc naV0r bulo"1 -th<� C ·of the lO\�est stririi<' on a viola in �uartet or Orches­
tral parts of tho original music written during lest two hundred years. The 

; vio le. is an Alto in st rumcnt. 

Th(:;ro arc, of course, al ''lays ,soIDe in th0 musical world who wi sh to be 
thought 0 as som,;thing superior in their choson sphoru and for this roason 
·strive to force th(;ir idGas, ho1tIGvor exc'antric or repulsive to others, to be re­
co'griized. Such was the tlbig viola" ide,a of recent years. 

Many articles were publishc"d i.n n(;wspapcrs and in magazines. Evun a book 
was written on the id8a. 

It '\',as definitely sts.tad that no viola undar· the .size of l�tI in body 
IGngth could possibly havo II the true viola tonG!!. Many makers and players tried 
out this ungainly instrum'�nt. At th3 same t in16, scientists .who tried out the IIbig 
violall. theory found that very large in'struIDGnts did not give the deep and pm'!erful 
tont;) thay exp0�tu(L This was of course for th" simplE; reason that the si;:;o was 
too big according to the; compass of tuning. 

Not surprisingly from the psychologica1 point of vic\'!, it was people of 
small stature., who sue.,medmainly interest:d in. trying to turn th'�'mselves into dom­
inatingp0rsonalities by trying to play thuse bic tlviolasll. 

But players as wull as sciGntists soon found out that the much boosted 
11 big violas!1 were unsatisfactory. Thu charactoristic s of the; tone; vla s found to 
be booming and very uneven on *arious notes ovei its rcgister� 

IVleanwhile, individual m8.k0rS were not idle. At the Intern[').tional Exhbit­
ion for Violas at .':'scoli Piccno, Italy, in Septeml:::er, 1959, 130 violas from the 
.worlds finesi; 'nakers gave ample proof that thu. rrotesquu Ilbig violall craze was 
just a flash in the pan. Th8 main purp0trator of the idea 1tiho carried his plans 
so proudly to Italy, "!:'ound not one instrument on his cherished model at tho Exhib-• J. '  :L L.:Lon. 

The Italians now favour a 16t1l viola on a rath':;r narrow Strad model .,ith 
the top bout slightly enlarged in proportion to tht) original Strad model. I V18S 
v0ry gratified to havo awardod to my own instrumvnt tho 3pecial Silver Medal and 
Diploma for Outstandin� Artistic Personality. My violas are usually made 16i-1I to 
16 3/811 in body length on a model of my own design, slightly broador in proportion 
than that of the Italians. 
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The main purpose of any design for musical instruments should of course 
be to obtain fine tonal results, and I am pleased to say that my violas are being 
used in proferunce to valu�bl� old instruments of more than ton times the pricc. 
I say this because th value of an instrument i � (or should be ) in its ton� . The 

�. actual price paid for· an instrument has no relation to results that can be extrac­
ted from it • .  

Now the most remarkable thing about th: revival of violas of modium size 
on a classic stylo is that the person mainly responsible for the rec·.mt grotesque 
period in violas was reported in 11 Violins and Violinistsll and al so in a German . 
magazine to hav<.J bt30n in favour of violas of 42cm. (l6tIt) FOR ¥;Al\TY YEARS!! 1 He 
is obviously trying to glean a little reflucted glory for personal�easons. A point 
which casts. doubt on nis original purpose in boosting Itbig violasll• This should 
certainly give food for thought to play�rs who were encouraged to purcha se l6i" 
violas. 

It now seems almost like a complim0nt to have been contradicted and 
insulted by a person capable of such a IIback flip" in policy. 

Actually of course tho body length is only one of many factors that influ­
ence the tone of an instrument. In the case of the lI big violasll in question, the 
extra width and bad proportions combined to maku such a'poor desi n that it would 
have been nothing short of miraculous for tho audible results to be acceptable to 
a musical person. 

Incidentally, I notice that ono of your contributors advocates making 
instruments on pvrsonal designs rather than following mast�r patt�rns. I do not 
think this is wise, especially, with violins, as so many fine master designs are 
available. How is an amateur to know what is good or bad in a design? Although 
I had a long artistic training and thirty years expurience in violin making, I 
maintain that it is a most difficult thing to design a successful musical instru­
mente So I do not advise the amateur to add to his difficulties any more than is 
necessary. 

Now that a number of viola mak,'rs aru working on the right idea by making 
instruments (If medium size and good woll thought out designs, we may be on the 
road to a renaissance in viola makinf and playing, with a far hif,her standard of 
tone than has before been thought possible. That is my a:,lbi tion to ,"hich I have 
be.jn \vorking for twenty five Yuars, since making my first viola. It pleases me 
that some think highly of the r�sult3 so far achuived. 

000 

LIFE DEPENJS ON LABOURS OF OTHERS: 

A hundr·.;d times overy day I remind myself that my inner 
and outer life dopend on thu labons of other men, living and dead, 
and that I must exert myself in order to give in the same measure 
as I have received and am still receiving • 

• • • • • •  Albert Einstoin 

0"10 
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DON \ffiITE REPLIES TO LEO LARSSON 
ON THE SUBJECT OF TEi<1PERA 

I f �cl I must correct a fevl observations made by my friend Leo Larsson 
in the October issuo of the Journal. 

Speaking on th0 subject of Tempera I:l;s a filler, and referring to my 
articlo on Temp0ra in the September issue Mr. Larsson says and I quote. 1\ the 
artist in using tl;mpcra as a base for his oil, or otl and t�'mp ra, color painting, 
applies it thick so as to eliminate any tGxture pattern coming through his paint­
ing.1I end quote. He thr;n g06s on to sug�<�st that temp(;ra because it may bo used 
as a basG for subsoqudnt painting would not be fully transparent and - quote IIdoes 
not al.l.ow;thc "lOod fibers to' show perfectly clGar as s,_"n in the old Italians." 

The suggestion made by Mr. Larsson that the Public Library bo consultod, 
on thtU subject:of Tempvra is an excellent one;, for thor are quite a few books 
on th0 subject which will prove very enlightening to th-: ruadcr, providing: - "he 
consults only books written on tCllpera as used during thE:; p,-,riod v,e are concerned 
with, namely.tho 16th and 17th centuries. 

. 

Du.ring that p�riod temp •. ra vias used almost exclusively and s')mG of the 
greatest )<iastL-rpiecGs \'1ure crLat0d. One could \vell arguo that the art of painting 
show6d a steady d0�lino with the introduction of oil mixed "ith t�mp�ra and later 
oil ·alon0. Now do not critisize the artists for this chan�L- of m�tcrial. Every 
gc.n<..lration S(;<:;\(S -Co Gxpruss itself in differont torros and to do so requires a 
diffcrt;nt medium. The painter, unlike the violin maker is not so cOheerned with 
creatin",: a mast<�rpiece as he is in searching in som.:: manne 1" to express the 
psychology of' his generatiO!;. Porhaps that is 'why we should not think too 'har­
shly of nodern ,abstract pRintings. One must ad1YJit they have a problem in endeav­
ouring .to express .thu IBychology of this confused age. 

Let us' roturn. to our original themc; the transparency of temp<�ral Books 
on te)Ilpera will soon rovenl to tho read�r tho fRct that this modium excels in 
this·v.bry featur· e. 

If ono color is painted over anothor the color undorn(;ath ShovlS through. 
It is, .as far as I know, tho «mly modiumthat \«Jill'successfully accomplish-this 
much desir<.d efL"cct, giv�no: to tho paintinr: that much souO'ht aftijr double dimension 
featur.o. 

\'/hen appli0d to th,.c bare ,load of a violin "it i s as transpar<.:mt as a coat 
of cloar varnish. The addition .of ydlow vof-ut.3ble oil coloring will in no way 
impair that translucent quality. Anyono can prove this at th(; cost of only one 
small e.rcg. Try it on a piece of Hap!. sandDo perfectly smooth. 

Regardin; this sanding, or conditionin� of wood to receive varnish I would 
like to refcr to Mr. Larssons m<.mtion 0:' using a bone.; for smoothing wood. He 
suggosts burnishing with a hono aftor the application of tU!lp<.ra. I cannot agree 
with this. 

Th� .subject of boning i'lBS brouE�ht up by Mr. Joseph Roid \vho suggested 
that it might be tho r0ason ::'or the. oxcellent tone of the violin made by Mr. Robert 
Holt, of Belfast, Maine. Mr. Reid docs not believo that polishinf" vlith a bone 
would havo any OfT'l;Ct on tone • . Tho, object of boninf-, as I understand it, is 
simply an alm.ost perfect m_ t:lOd of 11bringing outll tho grain of tho t«lood anithis 
should be dOi10 bofore applying tempe_ra, not afterwards. 

I must thank i\1r. Larflson for k3cping tho subj0ct of temp<.Jra alive and I 
hope others will do likewise. 

000 
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THE PRE-VARlaSHIHG TRSAT.·�El'rr OF VIOLn� PLATES 
by Don Imi te 

EDITOR1S NOTE: The latter part of this article a�poared in our September, 1960 
issue. It is rcprint �d horo so that th� article may be complete . It was also 

printed in tho la
'
stisSUG of Violir.s & Violinists, pUblish:Jd by VIm. Lewis & Son, 

_____ . __ Ql}-icago ,_ and yri t ten,-,a :=.. t�� t.:..:hc::o :..:' i :..: r---=r,-, e�:q::Lu=e.=:s�t� • .2-" __________________________ _ _ 

. . Perhaps no branch of thJ srt of violin ruakin'! has rv.c:.oiv_:,d_ s() much &,.tt-
ontion and has cau�ed BO much controversy as that of th� cOillposition, met hod s of 
application and general proficiency of tho old Cremona varnish. 

Volumes have been viritten, score s of lectures have b-:vn made and t he 
imagin:ti.on of th,_ maker has bc'vn taxe d to th<- utJost in sU';""sting ingr ' di ents 
for the o ld Cre�nona formulas. Today �e a::,:> p v a r to be as far from the truth as 
evor . Any theorios brought forward must continue to ';e simply ' conjectur.es. The 
secret must, I feol, be regarded as a 10�t art. Lo st, nd so much because it was 
a secr..::t, but for tho simple roa son that th,� ingredients and techniqu e wer,e in 
such com lOn use as not to b � r ecognized as a' secret at all and th.r-.ofore never 
recorded. 

The purpose of this artich, is not an att0mpt to appraise different 
methods and theories from th0 sta nd point of their being tho so l ution to this lost 

art, but to analyze, from the standpoint .of its pract ical valu0 to the: modern 
,y,akor, one phase of th �ir technique, namely, the pre-treatment of tho wood be­
fore varnishing. 

It is around the) s'J b j ect of th,� pro-varnishing troatiTI �nt of plate s that 
most of th·," argum'...nts center, and it is possibly the main factor in pro ducing 

( or ruining ) good tone. Th ousands of vi ol ins have boen made, which, wh�n played 
in'the tlwhitett, 'vere pronoUt'iced excelLmt only to be class0d as second-rate 

after treatm0nt and varnishing. Tho textur.J of the v' rnish ':Ie use does not, 
itself , appear to chango the tom� to any extent. Good violins, of excellent 
tone, have boon produced with both oil and spirit varnish, ( ropr�senting the two 
oxtromes ) . No attempt will be made to discuss commercial fi ll ers . 

In my argumcnt, I hope I'may bo forgiven for d':ielling on merits of 
tone production r"th_ r than that o f beauty. :1e all admit that a fill.:-r and 
v arnish that will duplicate tho t ransparent lovelinoss of th0 " old masters" 
is definitely desirea blo . But if in this attempt of duplication, the tone is 
impaired, th en its practical value is nullifiod. 

The treatmont of Viood previf)us to vr,rnishing, or the use of tlfillerstl 
as they ar,- now cal l ed, is p ractisod by nearly all mak-.]rs, but arguments c enter 

around juit ho.! d0-cp t�is filL:r should penetrate. Should it act m8rely as a 
sealor, filling tho por es of the material, or sho ul d it saturate tho complete 
violin pl at<-? Ono must ad:nit that any substance applied to b, re wood \'Iill pene­
trate to sam", cxto:mt and thcrefore should b0 classed as a pre-varnishing treat­
m0nt. Also: Should the plates r�ceivo tratmcnt in sid e as w el l as outside? 
Experts, who have: oxamined thu insides of old violins, do not a!!roc on this point. 
Some find the "Iood so clean and Viell pruservcd as to indicate treatment of some 
nature. 

Suggestions for the- treatmc:'nt of violin plates are without end, among 
them boing Lins o (;d oil, Glue, Shellac, Bees Vlax, Sugar, Propo1is, resin, and 
scoros of oth�r substances. I will confine myself to thoso in most com-lOn use 
and pc;rhaps sugp:est ono not so well known. 
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The most common treatment of violins previous to varnishing is linseed 
oil. This is appli;d to the" bare wood uith,}r cold, warm or boiling hot. It is 
my conLmtion that a great many violins are spoiled by the improper use of lin­
seed oil. Linsoed oil is subject to several chGmical changes. The effect of 
these changes has not yet beon ascertainod. An instrument which sounds excell­
ent today may in 50 yuars b0 worthless. 

Joseph lvIichelman, in his valu/fble book "Violin Varnishl1 outlines the 
different changes through which linseed oil passes after application. The chief 
chango heing the) roturn, after a number of yoars to a liquid state. Miche1man 
also (lescribes thctendoncy of linseed oil to migrat0 from one section of the 
plate to another, sug gesting that this may improve the tono, but it is far more· 
likely that aft-.)r a 'p-.:riod of yeqrs this migration may ruin the instrumont. 

If linseed oil is used'th�re is only ono �othod th1t appears to be 
quite successful. I refer to tho mvthod used and recommended by Earle Sangster. 
Sangster, whose vio�ins ar8 among tho finost ton�d instruments in America, is 
a porson we can confidently follow. His success with linso�d oil cannot be 
denied. His method is to apply tho oil warm to the outsido of 'tho instrument 
and immodiatvly hang it in direct sunlight for severa'! months. By this me·ans 
complote oxidization is achieved. It is doubtful if propC.,r oxidization can be 
obtained by any othe...r lnothod. Unfortunately, dependable weather condition's re­
strict this treatment to a warm dry climatL, but it is tho only ·n thod of app­
lying linseod oil that has, at least to my satisfaction, boon proved worthy of 
attention and can be hi�hly recommended. A perfect finish .and surfacfO is obtain­
od upon which the varnish can be applied, and the... grain of tho wood made exceed­
ingly-cloar. 

At this time it might be well to discuss another mathod that may be 
regardEd as a lins��d bil tre�tm�nt, but not strictly so, fo� it is uS0d in 
combination with other ingredients. It is tho method advocat,A by Carmen Vfuite 
Nho has done much expurimchtal work "ith the procBduve and has high regard for 
its ability t6·produce �ood tone. It is really a combination of two'methods, 
that of ,iHcholrJan and the: oth,;r th, m",thod umployed by the IHto Justin Gilbert. 
It consists of. semi-baking the baro' instru:r�ont in cxtroiUC hlOat and while stiil 
hot,.applying, with a stiff brush� a �olution consistin� of linso�d oil, resin 
and turpentine. The solution is applied almost boiling hot and penetrates' 
clear thrJught tho plat,js in a matter of seconds. Tho instrument is than placed 
in modera,te... h,.at to dry and harden:· 'jvly experiments with this treatment ""ere not 
(mcouraging and if ,'Ie are attempting to duplicatd the methods of the old masters 
I doubt v�ry much if th(;ro is any evidonco to su": 'cst that th.:.y baked thoir 
instrUl�entR in any,mannor ,·Ihat-so-ovor. 

Tho vioJ.in m aking faternity owe:) much to tho investig::>tions and experi­
ments 'of both Michulman and �ihito. . They ho.ve unoarthcd much information and 
have kept the; subjoct 0.1" the pr0-troatm0nt of plates alive. Mich(')�.mants book 
is full of thu rosul ts of his scie-ntific rGsearch and 8 s 'a roforcnce book is in­
v aluable. 

PROPOLIS: 

P�opolis is a product of tho boea who manufacture it from resin obtained 
from flowers of various kinds. Propolis from Willow troe blossoms is of a yellow 
color and as th ,ro wero, in thu days of the old masters,many willow groves in and 
around Oremona it is assumod (and with good reason ) that this vIas the famous yel-
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Our udv e r t i s e r s  make the j ourna l possi ble.  

OEO. EI c TD. 
Canada's Foremost Violin Experts 

Equipped to Supply and satisfy the new 

student or the most discrimating artist 

Our service and merchandise is available through aU 

good music: stores. Patronize your local dealer 
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tt Lycon " SUPPLE Rope Core Strings 

M a d e  i n  Den m a rk 

" Lycon" sho wed t h e  way . h av e  l i v ed up to exp e c t a t i o n s .  j u s t i fi e d t h e  
con f i d en c e  p l a c e d  i n  t h em an d fu l fi l l ed eve r y  d em an d .  I t  i s  t h e r e fo re 
on l y  l ? g i cal t h a t  p l ay e r s  t h e  wo r l d  o v e r  con t i n u e  t o  en j o y ,  p r ai s e  an d 
r e comm en d t h e i r Ly con S t r i n g s .  They a r e  so s o f t  and p l i ab l e .  h ave su ch 
w a r m t h  o f  t o n e  an d r e m a rk ab l e  d u r ab i l i t y  - t ru l y  a p l e a su r e  to p l ay .  

Supp l i e s .  p r i c e s  an d m ak e r ' s l e a f l e t  f ro m : 

Bo o s e y  & H awk e s  ( Can ad a) L t d .  Wi l l i am L e wi s & Son , Lau r en ce N ai sby & Son 
20 9 - 13 Vi c t o r  i a S t .  30 Ea s t  Ad am s s t . 1 10 Wo o d  S t .  
To ron t o  2 .  Ch i c ago 3 .  1 1 1 . L i v e rp o o l  l .  
Phon e :  Emp i r e  8 - 18 7 4  Fi n an ci a l  6 - 3 8  3 0  Ro yal 1 27 3  

K � E P  I N  CON T A C T W I TH TH E PL A Y E R S ,  THEY A R E  YOU R CU S TOMER S 

lh e Am e r i c an St r i n g  Teach e r s  A s s o ci a t i o n  i s  a n on - p ro f i t m u si cal an d e du ca t i o n a l  

o rg an i z a t i o n  e s t ab l i sh e d  i n  1946 . I t  s e rV e s  s t r i n g  an d o rc h e s t r a t e ac h e r s  an d 
s t u d en t s .  P r o m o t e s  an d e n c o u r a g e s  p r o f e s s i o n al an d am a t eu r  s t r i n g  and o rc h e s t r a  
s t u d y  and p e r f o rm an c e .  

T� e Am e r i can S t r i n g  T e o�h e r s  As s o c i a t i o n h a s  a d e v e l opm en t an d p r o g r e s s i v e  
p r o g r am whi ch i n c l ud e s : 

1 .  S�m m e r  Wo rk s h o p s  f o r s t r i n g  t e ach e r s  an d amat eu r ch am b e r  m u s i c  p l aye r s .  
19 60 con f e r en ce s w e r e  h e l d  a t  Co l o r ado Sp r i n g s . Ge t t y sbu rg , P en n s yl v an i a ,  
Pu t - I n - Bay . Oh i o  an d I n t e r l o c h en Mi ch i g an . 

2 .  Publ i c a t i on s .  A n e w s l e t t e r STRING TALK i s  pub l i sh ed f o u r  t i m e s  each ye a r . 
Th e O f f i ci al J o u rn a l . AM ERI CAN STRING TEACHER i s  n o w  p u b l i s h e d  f o u r  t im e s  
e ach y e a r . 

� .;-

ASTA h a s  m an y  o t h e r  val u ab l e  pub l i ca t i o n s  a v a i l ab l e .  II The AMERI CftN STRING TEACHERS ,ASSOCI ATION i s  o n l y  $ 5 . 0 0  p e r  y e a r . I f  you a r e  
i n t e re s t ed i n  suppo r t i n g  t h e  a r t  o f  s t r i n g  p l ayi n g  ASTA i s  you r o r gan i za t i o n . 

j Yo u r  ASTA con t a c t  i s  Rob e r t  H .  K l o t m an ,  7 0  N .  B r o ad way , Ak ron , Oh i o , U . S . A .  

'-----------

OLD 'TALIAN 
CR EMO �A VARNIS�i r-O� VIOLINS 

FI L L E R S  F O R  TO N E .  

S T A I N F O R  SH A D I N G .  E A S I LY A P P L I � O .  

Made from Fossil Resins 
ALL COLORS INCLUDING NATURAL 

Oil or Spirit 
Prices Postpaid 2 oz. $ 1 .50 
4 oz. $2.50 8 oz. $4.50 

s. 1::J:1llt ttf�l 
'; � 58 FO'st Hawthorne St. Paul ' 9, Minn. f U.S.A. 

W I L L I A M  R E E V E S Bookst' l ler L td .  

C o n s i d e r a b l e  s t o c k o f  S c a r c e  B o o k s  

o n  t h e  V i o l  i n  F a m i l y  a n d  V i o l  i n  M a k i n g 

J o o k s  o n  i' u s i c  i n  a l l i t s  B r a n c h e s  

S E N D  F O R  C A T A L O G U E .  

la N orbu ry Crescen t ,  

Lond o n , S . W . 1 6 .  EN GLAN D .  
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l ow background said t o  be tho foundat i on for the o l d  varni sh and f ound a s  a gol den 
l ay � r  und er that varn i sh .  The go lden c o l or shine s through the many coat s of 
varni sh and g i ve s a b oaut�ful effe c t . 

An important ' r o a son that it shoul d b e  su itab le for a fi l ler i s  th�t the 
b el e s manufa ctur e prop o l i s  for ono rea son only-a s a water-p roofing mat er ial. When 
th e w� athe r  start s to p enetrat e tho hive they p lug up the h o l e s  w ith p rop o l i s .  
Man s o on t o ok advantage of the indu str iou s I i  tt l o fel l o\-i and u s e d  i t  t o  water­
p ro of woo den ut 0n s i l s .  It i s  th0 rofore a sp l end id sub stance to p r evont ' a  damp 
atmo sph\:re fro;a, ent ering vi o l in p l a t e s .  I ha ve handl ,,' d savor a l  v io l in s  treato'd 
with p r op o l i s  and in Gach c a s e  tho t ort", wa s r c.marka b ly g o od . 

co lor . 
ing the 

Yel l ow prop o l i s  i f; ha r d  to obtain ,  m o st of it b eing of a red d i sh-brown 
I cannot s� that th0 c o l o r wou l d  make any d iff e r ence , exc ep t in obta in­
sugge s te d  y e l l ow gr ound c o lo r .  

Prop o l i s  i s  r oadi ly d i so l  v e d  in 'tl o o d  a l cohol tak ing a b out thr e e  d ay s  t o  
b e c ome comp l et e ly d i s s o l ved . It can be  app l i e d  ,w ith b ru sh or rag and three c oat s 
a r c  ve c ommende d . 

I have t r 0at u'd the c omp l e t e  in s i d e  o f  blO, vio l in s w ith p rop o l i s, but 
encount e r o d  troub l e  when app ly ing it to the out side , th e d iff i ctil ty b� in� to �et 
the val-ni sh to d ry wh ,;n sub s e qu ently , app l io d .  K. E .  Newton, writing in the ltstr adf1 ,  
ment ions thi s ,  and advocat e s  rub h ing; do,m tho surface aft or the p r6p olis i s ' dry 
w it h  f ine steol "1'100 1 s oaked in sp i r it s or ,.turp s .  Log-wood chip s soaked in al co­
ho l and thv so lut ion app lie d a f t � r  prop o l i s  i s  al so sa id to produc e a surf ac e 
up on wh i c h  varni sh w i l l  dry . It i s  c l a imed that va rn i sh w i l l  dry oven aft ;r 
u s ing b e e s-wax if th i s  l og-woo d  solut ion i s  used . 

Thi s  l og-wood idea ha s only l a t � ly b j on b r ought to my attent ion by my 
f r iend . Fr ank Ko scak of Mi lwauk e e  who ha s u s e d  l og-w o o d  so lut ion o v e r  b e o s-wax 
w i th exc e l l ent re sult s .  He say s b oo s-wax i s  the b e st f i l l  r of any of the 
waxe s . 

TEMPERA : 

Mo st maku r s  have at one t im� o r  anoth� r  hea rd of G � g s  a s  a f i l l  r and 
have p robably l augh ,� d it ozr a s  a r idicul ou s sugge stion . A l i t t l e  r e s0arch in 
any pub l i c  1 ib rary 1,.." i 1 1  r 0v0a l th e fact that of a l l  the; fi l l " r� c.. vo r sug�e stvd, 
eggs ar e mo re l ikc- l y to b e  the sub st - nc o u se d  by th e n Ol d Iv1a stor s l1 . 

Tempera , a s  tho p rep ared sub stanc e  i s  ca l l e d ,  i s  ruade from e gg s , and 
nothing more

-
! It w a s  u s ed e x c lu s iv e ly by tho Ol d r-ia st er p a int er s  of th:: p ..:: r i o d  

under d i s cu s si on ,  and through it s md e ium s ome of tho gr�atG st ma st..::rp iecu s o f  
that , or any a g o ;  \,I O r e cr e ate d . Amonr: the se a r e  the.' pa int ing s o f  Michelang e l o  
and Bd l in i ,  who s o  1�! orks o f  art r 0main t o  th i s  day a s  fre sh a s  tho day they 
"l'lere: p a inte d . In fa c t  t ime soem s  to inc rea se · the int en sity of th0 c o l or ing . A 
temp r a  p a inting n 0ve r c ra ck s o r  ch c k s  a nd c e rtain e ff u c t s  c an be ob ta ined not 
p o s si b l e  i'l ith a ny oth e r  med ium. 

If temp e r a ,  then, wa s the rElc ognize d m edium used by the p a int er s  of that 
age why w ould anyone sugg(; st that when th e; v i o l in mak e r s  came to II pa intll the ir 
in strument s th,] entir e t echn i que sh oul d b e  chanr, e d ? The p a inter s used t emp e r a  and 
c ov e r e d  i t  with varni sh the vi ol in maker s woul d do l ikew i se .  

In temp ,;:ra they w ould find 8. p c r f o ct sub stance . It w ou ld meet al l th e 
r e quirement s of a foundat ion and sea 1 6 r . Temp <.. r a  i s  firm yet c l a st ic . It wil l 
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remain in ono stat o of con s i st ency for hundre d s  of y o ar s .  It i s  tran sp arent and 
can be co l ored t o  pro du c e that beaut iful go l d en ground co lor .  It i s  ea sy to 
p r epare and app ly and i s  alway s ava ilab l e . It i s  watorproof . It s � ".:m s the mo st 
l o gical from eV0ry standpo int . The in strumsnt reta in s  the tone it enj oyed whil e 
in the II wh itell . After varnishing , the t one st i l l  ha s the strength and ha s in 
a d d it ion taken on a matur ity not t o  b e  exp ect ed in a new viol in� 

To m ako temp era , beat up the ltJhi to of an egg to a froth, then add the 
yolk . Beat for a few s e c ond s more . Add a sma l l  teasp o onful ' of vinegar to prevent 
d vcay bofore using . Pl ace in a covered b ott l e  and let stand for thre e day s or 
until the f roth s ett l e s . Shake s l ight ly each day . It can b e  u s e d in it s natural 
state or you can add a ' sma l l  amount of vegetab l u  o i l  col oring such a s  i s  so l d  t o  
col or cake icing . D o  not a d d  the; col or until y ou are r o a dy t o  app ly the temp era 
to instrument . Thi s  i s  d one 1tlith a bru sh . App ly a thin coat and 1 0t dry • .  Next 
d ay app ly a second coat u sing if you w i sh c l o a r  t emp era o vc' r th e c o l o re d  f ir st 
c oa t . Let y our fid d l e  d ry f0r a w eek then ap p ly your favour it e va rni sh . If you 
treat the in side, use cl ear temp era , no col orin g .  

It ltl Oul d app ear tha.t the technique o f  viol in makinl! i s  an individual 
matter . Some makers for inst ance , have succe s s  with one m , th od of 

'
graduat ion, 

other s, w ith an othu r . With the varn i s h ing of the instrume nt the same ind ividual­
i stic p sychol ogy m ight p re va il . Exp erimsnt unt il  you find the m e thod which suit s 
y our nee d s  and h o l d  t o  that which y ou find go o d . 

000 

THE AMER IChN ST ;:UNG TEAC HERS A3 S0C IAT IOH 

One of the mo ,ot fa c inat ing a s p e c t s  of my p o s it ion a s  ed it o r i s  the re­

ma rka b l e  var i ety of c onta c t s  I make . A few w e e k s  a g o  I w a s unawa r e  that , th e  

S t r ing In st rument t ea cher s o f  the U . S . A . h a d  o r gan i z e d  th e)1l s e l ve s  int o ari 
a s s o c i at i on c a l l t.C d  Th e Amer :'.can Str ing T�e ch 13 r s A s s o c i'1t, i on . 

The ir o b j e c t  i s  t o  enc ou r a e th e p 1 9.y i ng of a l l  s t r inp; i.nstrument s and 

a l s o t o  f a c v  c o l l e c t i v o ly thv mcmy p ro b l ems p e cu l ia r  to the t e '-' ch ing p r of e s s ion . 

Th i s  l i'f e o r  a n i z a t i o n  ha s a l r (;a dy d on,) fine w o rk in a s s i st inr: S ch o o l  Orch e str a s  
a n d  thoy only s t a r t e d  th e a s s o c iat i on a f ew y � a r 3 a � o . 

Among our a d v ert i s ement s y ou \'l i l l  no t e; 'one r e ge, r d ine: th ,:; o r  ani z a t i on 

and the mago. z in0 they l1ub l i sh . Th i s  ' i s a t op DOt cr p e r i o d i c a l  e qua l t o  any of 

it s kind pub l i shed any-\vhe r u . The J ourna l ha s s r r ango d to exch::,mg0 a d v e rt i s ement s 
t o ,  w e  h o p e ,  the mutu a l  a d vanta . 0  of b o th . Remumb e r  th i s  i 3  an o r gan i z at ion that 

sho u l d  hCtvu your supp ort . They r c;p r e s Gnt thd I!l� rl(et fo r your v i o l in s , .  v io l a s , 

and c e l l o l s . W ith out p l ay e r s  our hobby o r  p r of e s s io n  d ie s ! 

00 0 

C Hii IST¥lAS IS C Oi TTNG 

Why not p r e s vnt 8. y ' a r s sub s c r ip t ion t o  y our v i o l i.n ma1c in§': f r i end ? Th i s 

s o und b t o  u s  l ike B s e n s ib l e  Chr i stma s G ift . Th e J ournal  i s  y our s s o  why not 
h 0 1p it o ut th i 3  way ? If every one of our r C; 9. d e r s f o l l 01:l e d  th i s  sUfcg e st i on we 
w ou l d ,  i f  our nathema t i.c s n r c  c o r r ect , d ou 1) l d  our sub s c r i p t i on l i st .  And the 

c o s t ?  Only #3 . 0.0 . 
Send �3 . 00 a nd th u name and n d d r u s s  we w i l l d o  th0 r b st � ith a n i c e 

Chr i s tma s C a r d · ma d e  o ut t o  y our f r i 0nd \v ith ymr c omp l imunt s . 

000 
Page 1 0  
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OUi tld" e r t isers have faith in us - Why not suppor t them ! 

R E M B E R T W U R L I T Z E R  
YIOLI:J(JMAKE1(§ f .AND 'DEALE1?§ tJ 

RARE OLD AND NEW V I OLINS AND BOWS 

LARGES T SELECTION OF ACCESS OR IES AND SUPPLIES 

FOR VIOLIN MAKERS AND REPA IRMEN 

.... SEND FOR PR ICE LIST ... 

• 

REMBERT WURLITZER - 1 2 0  Wes t 4 2 n d  s treet . NEW YORK 3 6 , N . Y .  
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T A H  C O U RA G E  

T H E R E  I S  O N E  FAC T WH I CH I S  S O  V E R Y  O F T E N  O V E R L O O K E D  B Y  T H O S E  W H O  S TAN D I N  AWE O F  
T HE G R E A T  I T A L I AN S ,  AND T H A T  I S : WE R E  I T  N O T  F O R  T H E  I N G E N U I TY O F  T H E  MO D E RN M A S T E R .  
T H E R E  WO U L D  N O T  B E  A N Y  G RE A T  M A ST E R P I E C E S  L E F T  F O R  T H E  W O R L D  T O  E N J O Y .  

C H A R L E S  O .  SM I T H .  
V !  O L i  N M A K E R  

iNTERNATIONAL VIOLIN COMPANY 

HEADQUARTERS FOR VIOL IN SUPPL IES 

V I OL I N  W O O D A T  A B I G  S A Y I N G S . S E A S O N E O  S P R U CE T O P S  - O N E A� b l �O P I E C E  
Q U A R T E R  SAWE D � A P l E  F O R B AC K S .  V E R Y  S E L E C T  Q U A L I TY .  

E B O N Y  F I N G E R  B O A R D S ,  P E e s  E T C .  � U R  A S S O R T M E N T  O F  V I O L I N  S U P P L I E S I S  
COMPL E T E .  - SAV I N G S  A R E  T R E M EN D O U S .  W R I T E FO R P R I C E L I S T .  

LU IGI  N I COSECO O I L  VARN I SH - THE WOR LDS F I NEST. 
E N H A N C E S  T H E  VAL U E  O F  A N Y , I OL I N  • .  T H I S  I NC O M P AR A B L E  O i l  V A RN I SH I S  
R ENOWNED A R O U ND T H E  W O R L D  . O R  I T � S U P E R I O R E X C E L L E N C E . N E V E R  S M E A R S ­
N E V E R  C H ECK S - I M P A R T S  A M O S T  D I S T I N C T I V E. F I N I S H T O  ·YO U R  V I O L I N .  r " ". 

,.. 
N O T E  "TH ESE L OW P R I C E S  F O R  S U CH S U P E RB Q U AL I T Y A 

N E U T RAL O R  A N Y  C O L O R  D E S I R E D ;  P E R  P I N T  - $3 . 0 0 ,  2 o z .  B O T T L E  - 7 5 . 
1 DO Z .  A S SO R T E D  2 O Z . BO T T L E S  - $7 .&0 . PR LC E S  F . O . B .  BA L T I M O R E  M D .  
S i ND FO R A SAM P L E  O R D E R  T O D A Y  A N D  A S K  F O R  T H E  V I O L I N  M A K E R S  SUPPLY P R . _ E  L I S T .  
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For advertising space apply to the Editor. "The Journal goes right into the Violin Maker's' Home. " 
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T O N E  O D  
Alpine Pine and Curly Maple. Finest aged seasoned woods 
for best toned stringed i nstruments. , Accessories For Violin 
Makers. Professional references. W rite for price l ist to: 

W. L. Laubi formeriy A. Siebenhuner 
Specialist in  Tone-woods and Manufacturer 

DUBENDORF, near Zurich (SWITZERLAND) 

IIJ ·�J!· 
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EVERYTHING FllR THE'''VIOLIN MAKER AND 'THE V IOLIN PLAYER : 

We l l - s e a s on e �  i mpor t e d  w o od . • . . . . .  T o o l s , f i t t i ng s , p a t t e r n s , v a r n i s h . 
. . . .  - - " - " "'-

Books on V i o l i n  ma k i n g , v a r n i s h  and V i o l i n  Ma ke r s . 

• " : 'Af . 1  : .-. . � . 
" , , , 

S e n d  f o r  f r e e  c a t a l o g u e  o f  B o n k s ,  I n s t r u m s n t s . B o w s  S t r i n gs , C a s e s  E t c .  

" W I LLI A M L E W I S  & SON, 3 0  E .  A D A M S  ST.� C H ICAGO 3 ,  I LL .  U . S . A .  
PU B L I S H E R S , OF V I O L I N S AND V I O L I N I S T S .  A M A G A Z I N E  F O R  S T R I N G D E V O T E E S  • .  

" THE ENCYCLOPAEDI C  BRITANNICA" ,: \ 

OF THE VIOLIN THORLD 

Uz;.i v e r s a� �icti ?nary o f  Vio lin & Bow rflakers , by William Henley , 
Flrst Edl t l on ( In 5 vo lume s ) ,  a c omplet e  and comprehensive w8rk 
containing det ai l s  of thousands of makers thr6ughout the wo rld 
past and pre sent ? de s cribing t �nal performan c e , mod e l , varni sh , '  , 
mea sur ement s ,  labe l s , and t o day ' s  pri c e s .  A ne c e s sary inve stment 
f�r all t h� s e  int e r e s t e d  in string e d  instrument s . 

S TANDARD EDITION . . .  . ' • •  $7 5 . 00 c nmple t e . DE LUXE EDI TION • • • •  $9 0 . 00 

To avo i d  di sappo intment , Order your c o pi e s now . 
AMATI PUBLISHING Lt d . , 44 The Lane s ,  BrightoD j l .  'Su� s ex • 

. . .. . . - -. . . -
Sole D i stribut o r s  for the U . S . A . : -

WILLIAN LEWI S & SON , 3 0  East Adams St . ,  Chi cago 3 . , Ill . U . S . A  .. 



' 0 " 

EARLE SANGSISLi. AlIT,s ,CRS "l ILLIAfJI HALL 

By E. H. Sang s t e r  

The SGp t";;.'l b c r  J our ns l t o  hp nd 8,n6 � r 0e. �� ly ,mj oy ·"d . It i s  o.Y!'.:J.. 7 i ng the 
m3.ny i d e a s thc; r '� 8. r ; nut fort':! "':.0 3. c c oc;.nt for the b 08.,)tiful t one ?,nd f:;8. sy art­
i c ubt ion 0;:' tiD o l d It c; 1i;1. n vio l in .  I h a d  '3.G 01) t d e c i d e d it i s  l it t L ,  u s a  fl)r 
me t o  wri tEO 8nythi::�� in rugg r d  -::' 0 �11Y '�A1L r ien c E;  .?;"<in, .. d �, v c r  fo rty y o a r s  of 
v i o l in m'1ki :1:-� . H ow e v e r  I r '; -J l I mu st i' r i � .:: a s h o r t  a rt i c l e to put I'Ir . Will iam 
Ha l l  s t r a lfht on s ome of h i s  8t 3 t �rn j nt 3 . 

He sp e � k B  o f  c l c �nin� o �f 3n o l d  d ou � 1 0  b n s 8  � nd f i n d i nc g b �autiful 
u n d e r  c o a t  of y . l l ow ,  W - i e' t J  s t � t : s  W 8. S un � ou b t � dl y  G �1)m conco ct ion . That 
b eau t i fu l  y '.:: l l ov' \'oI a s n o th i n,[' more: t !l <� n  D u r u  r '\ vl l ins c r:- d o i l  \'ih �L Ch the :ns.':Gr 
a pn l i c d . Mr 0 H:l l l  or r nyono "dh o  r e: 8. d s th i s  c an ,;8. s i l y  p r o v e  t h i 3  ,=" - t:lt-:: ing a 
p i�ce  of map l �  �nd s p ic c ) of sp ru c e 6 inch � s  by 4 incha n i q nd b r l np th6m 

d own to 1/8th ,inch th i c k . NoW p i V 8  ono s i d G  � w o o d  c oat of W3.rm raw l in s e ed 
o i l ,  put th,� p i ':; c f; s  0 t 'c n t':-!-:; sun P :",  f ew d ::w s  th' , :l h F., n:� th�;m in 8. ':I a rm r o om 
in s t r ontr l i cl-] t  :lnd l i� v � for four month G .  Th.ey 1 f i ll  havC! a b Geut ifu l  y ,"'! l l o�J 

c o l or . Now p o l i sh � h J  �G rfa c u  �� �hr O i 0 C 8 8 qnd hG � i l l  � � t  t� u s m� effect 
a s  ,V Q s oc on ':",h r;  1 0 ",, " J r  h:' I f  o f  S\ St r : d v i o l in 1:lh e r -J  th ·,:: T<. rni ::oh h 3. s I, orn off . 
The h i gh l y  p o l i shud y 11 0':1 �r o'...lnd t'"; , t  3tur!'ilJ e d  Mr . C .  R2s d e  in :--; 1 s  9.r t i c l v of 
bh e Its.1 i � n  varni ::;h in 1872 . 

NO\'I Cl ;:I o rd t o  " n" . j� . Ms rt in , h i 3  knO"l-'1 1 e d(�c  o f  l in s 0 (. d o i l  must b e  
v cry l imi t e d  b e c a u s e  l i n B �  d o l l  a f t e r  i t  h '1 s o x i d i z e d  R f e w  y e � rj i s  r 8 a d ily 

8 0 1U9. b l a  in l i quo r or � l c oh o l . 

T o  tho p ' ,;;-,k r s  ',!h ) q r "  f o l l ol ! i v: ' :  St r' ei iva r i  I ', Qul d  a dvi s e  t':-!u:n to 
r ua d  if p o s s i b l ',,; ;E l l  t s 1)0 0:<: th ' ·  I I Life; '?,nei :'lo rk of 3t rCl d i va r i "  Ch2. p:e r s V, VI, 
V I I ,  '.l Dd V I I I .  It in 's mo r c) inforEltct .L on th 'l n  9. ny o th .:.: r  b o ok () v e r  w r i t t en . It 
S i v 0 3 th i ckne C'  of GJ. sp ? r o , f,1C!,>,;[ini and th.r) k.la t i s  and t., .) th i c1cnG S S  of c dght-

Sf, ra d s in fr a c t ions of qn inch . 

A vI 0 r d  t o  th O " 0  · 'i h. O  i�i s}1 to mo.k0 a b C 8.ut i fu l  v9. r n i sh '-Ji-':.hout any c o l o r­
in� ingr u d i 8  t s o  Us � F i o rant i t s f o rmu l 8.  No . l l D ub l i �h. c d  in 1 564 . 

Lin s � � d  o i l - 1 ouncu 
Pu r ;;';  Vunv t i�\n Turp vnt inCJ - 2 oune u s ' 

P ine Fi.0 3 in t ounce 
B o i l  in a sE n l l  c <:. st i r o n  fry in;: 1)Ltn Z o r .  1 5  t o  1 8  minut e s  st i r r ing a l l  

the tim� . Tu r �  of � tho h � qt qnd 3 d d  one fu l l  t uB sp oon of pur� raw l in s e � d  o i l  
J.nd �t i r  i n  � e l l . L e t  v �  n i �h c o o l  i n  p an qnd d i l u t 8  w ith ? u r e  turp e nt ine t o  

c an s i s t u D cy t o  U F �  w i th , b r u sh . Y o u  w i l l  hnv0 � 3  b u gut i fu l  a varni sh a s  wa s 
<;; vur u s e d by �my r, ',: l L\ (l .  It i. s  (: 2 S;1 to a p p ly ;)u t  d r i e s  s l o i'lly (:;xc ep t in t:--;o 

s un . In sun l i �t it d r i 0 s r u a d i ly . 

li One c r it i c a l  l a ole f r om fI � r cft ty :r i r l  vl i l l  s end 8. b oy runnin g 
t o  t h L' b " r b o r , t 'l l l or ,  c l  "'.n ' r ,  <lDd ba thtub , th e r o  y 2- C C O!:lP­
l i shing in '1 s o c ond 1:Jh.r. t h i s  mo:,hlJ r 1 s p I ce s  ha v 0 fa il ed to 
a c c omp l i �h in f ift uun y e a r s . " 
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�WRE ON ITALIAN VARlIJ" ISH 

by Carmen ' iJ.1. i  te 

In the l a st i s sue , one of our r oa der s advan c e  two i d ea s wh i9h I b e l e ive 
might bo mi s l eading} both of wh ich w e r e  r e l a t e d  to varni sh . He stat e d  tha t he 
had 'examinod many o l d  Ita l ian v i o l ins and tha t  ( 1 )  he had f ound the i r  varni she s 
s o  soft that they c ou l d  not b e  rub b ed w ith pumi c e  stone and ' o i l , o r  r o tten st one 
and o i l  w ithout th o se a b r a s iv e s  w o rk ing into the va rn i sh ,  and ( 2 )  tha t the o l d  
Italian vi o l in s  we re F rench p o l i she d c  

The authent i c  o l d  It a l ain v i o l in s I have examinod c oul d have b o en rub b ed 
with p um i c e  stone: and o i l  without working th ,) a b r a s ive ma t 'Jr i a l  into th e varni sh. 
The ir b r i l l i ant luster wa s c e rta inly pot d u e  to any F rench p o l i sh ing . If b y  
F r ench p o l i shing , the \1r i t e r  mean s that the varn i ',h sur:::'ace i s  rub b e d  w ith a pad 
d ipp e d  i n t o  thin she l l a c  a n d  r a w  l in s e e d  e i l , I c annot r e c ommend such a p ro c e dure 
on any v i o l in ,  o l d  or new . llhi l e  it i s  t rue a b r i l l iant and b e aut iful l uster i s  
o b t a ined in a f ew minut e s o f  rub b ing , i t  i s  a l so true , unfortuna t e ly ,  that the 
surfac e i s  only t emp o rary . It w i l l  not stand we a r ,  rub b ing, hand � ing , or e ven 
exp o su r e  to a i r  with out cha�g ing in a few month s to a dul l ,  l ife l e s s  and l a c quer 
l ike app 8 a r anc e ,  wh ich r e qui r e s  anoth � r  p o l i sh ing i� a r d o r  to r ega in it s f o rmer 
b eauty . Mo r e o ve r ,  the Fr ench p o l i sh ing techn i que is so s imp l e ,  so e a sy , and s o  
un iver s a l ly vi O l l  k�ovm that if th f s  w e r e  thc an s'N e r ,  we ,,,o u l d  c. l l  b e  a b l e  in stant l y  
t o  p r e sent sp v c imcDs of varni sh ing wh i ch woul d r ival the o l d  Ital ian s . Sur e ly 
tho se Who have had exp e r ience w ith F r er �h p o l i sh in� 9 an speak w ith autho r ity re­
gar d ing the t emp ora ry na tur e of su ch f in i sh e s  anG r �g a r d i ng their d e l eterious 
effect on t one it L o l f-- she l l a c,  i s  no � a tone p ro duc ing mat o r i al , but mo r e  l ike 
a � inde r . It w il l  �ot wear we l l , in f a � t ,  c l imat ic chang e s , p art i c ul a r l y  change s 

in humidity ,  a ff e c t i t  r c a d � l y . 

To i l lu st r at e 'l OW inexp e r ienc e d  and exp e r ienc e d p G r sons may :, )  It taken in l1 
b ey :�he ap p u a ran t; e  of vc.f'n i shc � ,  a1" a c tu3. ::' oxp Gr .iuncc m,ight b e mcnt i o nc; d . Two 
Ydar s ' a g o , a nat io!1 9. 2. 1y known conno i s s i eur c f  Q }. d  v-io l in s  w a s  hand e d  a v i o l in wh ich 
had been re-m rni sho d ,� ith Ivli ch6 1 me,:1 varn i sh .  Ee wa s not g. i v e n  any fa c t s  bout the 
varni sh a t  a l l , but w a s  a sked by mj' fi" i e,:d , 1 I ,;h<1 t do you th ink Gf th i s varni sh ?  
It ' i s a m o d e r n  va rni sh , TW O C  h 3I' o i n  TexaD . : i The o ld vio l in 8xp e rt turne d it ove r ,  
he l d  i t  o ut and l ooke d t it , then r eturne d the; v io l in to ny friond \-1 ith the r e­
ma rk, II We l l ,  of c our s e ,  you A 8.n l t  t e l l  a nything a b qut th o va rni sh; a s  you se d , it 
ha s b e en Fr ench Po � i sh', dll . l 'iy fr iend . eHd not t d l  h im any d i ff e r ent , and he p r ob­
a b ly s t i l l th ink s he wa s l o oking at a � r ench p o l i sh e d  v i o l in-- a c tua l l y , ho w a s  
l o oking a t  l-1i che lman v" , r ni sh , fini shed 'tli r,h p umi c e  st()D", and o i l , a n d  rub b e d  t o  a 
b r i l l i ant l u s t � r  fiith the ·� :1.r 8  hHnd-- it ;-, ou l d  b e  a c r im e: ,to :! r ench p o l i sh such a 
varni sh ! S o ,  you s a o  i f  a na t i ona l ly know 7i o l in , c on�o i s s i eur can so r o a d i ly 
-:li stake a b r i l l iant n<.)\V vn. r;-.i sh for II F r e�ch p o l i s:J.!' , it E: igL . be Gp. sy f o r  one to 
m i st ake the b r i l l iBnt natural l u s t _ r  Gf tho o l d  Ita l ia� va rni sh f o r  II F r ench p o l i shll 
a l s o . So , , d o  not FEench p o l i sh your f i d d l e s : 

A s  f o r  varni sh e s  ab sor b ing abra s i vu �at ri a l  in r ub b ing, s ur e ly we must 
kno\'l that a ny va rni sh s of'.:. 6n ough co ab so .r b a bra s ive mat- ur i a l  in rubb ing with o i l  
and pumi c e  stonG i s  t o o  s o :�t f o r  our p urp o 2: . Micho lman I s fir st va rn ish a s Vl e r e  
too s o ft , but ev.]n th ey c ou l d b c;  rubb e d  with pumice; stone and oi1- I havG so p r e­
p a r e d  and rubbed thom , mo re than 1 2  year s a r o . None of the a b ra sive ma t u rial en­
t er e d  int o tho va rni she s  at a l l . 1;/e hav-.] a l l  seen heavy gum- in-o i l  varn i sh e s  o n  

• •  h � ; -. " .. , 
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F IDDLE TALK 

by F rank J .  K o s c ak 

Re ga r d ing the l ong-w ood chip s y ou a sk e d  a b 0ut . The name of the t r e e  or 
wood is l o g-wo o d ,  and they are chip s that a r e  g athe r e d  ffom the cutting of the 
t r e e s ,  I h ave very l it t l e  l eft fr om a p urch a s e  I ma de in a b out 1925. You see I 
haven ' t  u s e d  b ee s-wax for v ery l on g ,  stop p e d  u s ing it around 193 1 . I t r i e d  oth e r  
waxe s t o o . I stop p ed u s ing wax b e cau se the w o o d  und er the va r n i sh w oul d n o t  g l ow 
o r  shine; a s  it d o e s  when u s ing l in s e e d  o i l , or j u st p la in c l e a r  or y e l l ow var­
n i sht and for t one , v a rni sh or l in s e e d  o i l  i s  the b e st , w ith o i l b e ing b etter of 
the "tw o . Afte r  the v :bl ins a r e  varni she d  and st rung up I keep them for at l ea st It y, ea r s  Bef o r e  se l l ing them, b e c a u s e  somet im e s  the top' mu st be remov e d  and some 
w o o a  t aken out ,  the o i l or varni sh f i l l e r  seems to haraen the wood somewh a t  after 
i t  is rea l l

'i
Y

t
drY

l
�o the p l at e s, u sual ly the t OP J  can b e  thinner than when u s ing 

w
t

ax 
h
o r  sp lr f l i e r s , but at �he same t ime it lmp a r t s a d i st inct ive r i chne s s  

o t e t one . 

I ' ve u s e d  many d ifferent varni she s ,  and c op a l  va rni sh i s  a s  goo d a s  any 
and a l ot l ow e r  in p r i c e . If I u se varni sh a s  a f i l l er I a d d  a b out a thi r d  of 
t h ickene d l in s e e d  o i l and put on one coat over j u st onc e ,  and a l l ow t o  d ry a w eek 
or more in the sun , if I u s e  o i l  of c our s e  then I hang the v io l in out on the 
c l o the s l ine for a month or mo re and s omet im e s  I d on ' t  th ink that i s  l ong enough . 

In r e ga r d  t o  thickne s s  of the p l at e s ,  I u s e  the same sy s t em y ou d e s c r ib e d  
Mr . Skou ha d dra,m out in the ivlay i s sue o f  the J ourna l ,  o f  a l l  the a r t i c l e s I 
have r e a d  so far rega r d ing th ickne s s e s  taking c a r e  of o l d  in st rument s by l o o s ening 
the top s and b a c k s  and r eg l u e ing o I think he w a s  t ry ing to th ink o f  th e w o r d  
fUkrUT:l i n  de s c r i b ing the soundp o st a s  the b a l an c :�:�.g r o int . 

Some t ime s I make the t op s 1/8 of an inch und er the b r i d ge ,  up t o ,  and 
b e l ow the l ower c o rne r s  and r edu� ing th e thickne s s  to 3/3 2 at the f l anks a lmo st 
to the edge s ,  on h a r d er t op s  someti�e s  6/64 und er th e bridge and s l i p-;ht ly thinner 
at the f l ank s ,  but a lway s heavier a r ound the " F !I ho l e s . The b a cks a r e  u sua l ly 
1 1/64 und e r  the b r id g e  o r  at the soundp o st and r e duc ing t o  3/32 at the f l ank s, 
but never und er 1/8 inch at the : 1  0 � S"  • 

I j u st had a Maggin i  vi o l in in f o r  s l ight r ep a i r s ,  had no chance to 
r emove the top , but mea su r ing from the out s i d e  t h e  top W a s  21;mm from th e t op 
o f  the " F "  ho l e s  to the ne ck b l ock and b l ';'g11t ::.y thinner a t , the f l anks � and ' )'  mm 
d own t o  the end b l o c k  and 2i mm at the f l ank s ,  b a ck w a s  4 rom in c ent e r  and n mm 
at the e d ge of " 0  li S '! and gradua l ly � o ing d own t o  s l  ight ly l e s s  than 2t mm at 
f l ank s ,  t op w a s  3 nm und e r  b r idge . S i d e s  1 1/8 inch high and b o dy l ength l� 
inch ful l . It had a tubby t one not much ca rry ing p ow e r ,  no d oubt due to it 1 s  
e xt r eme age . I forgot to mellt ion tha t I c a r ry the th ickne s s  of the t op s and 
b a c k s  up and d O\>Jn tlar u b oth upper and 1 0\,y er b out s to the end b l ocks of not l e s s  
than 7t/64 for the b a ck ,  and 7/64 f o r  th e t op , unl e s s  the t op i s  hard and i s  about 
6/64 und e r  the b r i d g e , then I c a r ry that thi c kne s s  a l l  the way thru the c ent e r ,  
a b out t h �  w i dth of the e n d  b l o c k s  ( 2" ) . 

The typ e of varni sh I u s e d o e:an 1 t  m�1ce much d iffe r en c e  to me anymor e ,  
j u st s o  i t  dry s w e l l and r emains soft . I never h3ng the v i o l in s ou� in the sun 
to dry the vo rni sh ,  a s  the sun \v i l l  b l e a ch out the c o l o r ,  but t o  d ry out the f i l l e r 
i s  a mu st a s  far a s  I ' m c on c e rne d ,  weth e r  I u se o i l  o r  va rni sh . 1 1 1 1 t e l l you why 
I u s e  b o i l e d  l in s e ed o i l , I thir.k b o i l ir.;:; s t eb i l i z e s  it , anc thru the y ea r s  c om­
b i ne s w i th the wood making it even p er sp irat i on p r o o f ,  and r aw o i l  r emain s  t ender 
o r  get s that way some yea r s  l ut e r ,  and impart s a rath e r  gu��y fe e l inE t o  the w o o d ,  
I might b e  wr ong ,  b u t  th o f3e were my ob ser v:-\ t i on s . It i s  rath e r  h a r d  t o  t e l l ,  I 
think , what typ e of o i l  the It s: l ian p  u se d  by o b s e r v ing it und e r  ultra- vi o l et l ight ,  
a s  the o i l  w i l l  o z i d i ze an� p r o b a b l y  c omb ine w ith e l ement s in the wo o d  making it 
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d i ffi c u l t  t o  s ay ,,,eth e r.  i t ! ! r a'''' o r  b o iled . I am not a p 8rson that knows much about 
science , I s e l e ct \vo o d  that has a h igh and f a st r e sp ond ing r ing to it, and t o p s 
that a r e  ha rd o r  strong and f i b e r ou s ,  I t ry not make them t o o  thin, b e c au s e  I can 
a hlay s take t hem a p Fl. r t  a ft e r  the varni sh is d ry . and the in strument has settled down, 
and regra dua t e  the t op or b a ck if ne c e s sa ry . 

vme r e  d i d  one .of y our r e a d e r s  get the i d ea th at th �n s t r ing s 'tl e r e  use d 
in t he old days ( 1700 ) ,  I d on ' t  �now b e cau se Pa ganini was the f i r st t o  u s e  thin 
str ings and r aise the p itch so as to give a l i �htning r e s p on s e  and a mo r e sop-
r ano .o v e r. t one to the l ow tone s by making the ,ba s s  b a r  heav i 6r , .. }h ich inc re a s ed 
the c a f�y ing p ow e r . Leop o l d  Moza rt in h i s hQ ok on v io l in p l ay in� d e� c r i b e s  the 
wa"y to dr.aw a tone , not l a dy l ike but st:r:on� a nd manly , and · to · p l ay f a r th -' r  from 
the br i d g e  on �he D a nd G st r ing s so a s  to ,et a p ur e tone w ith more pow�r, 
b e c a u s e  of the thi ckne s s  and heavine s s  of t he s t r i n � s . He u s e d  a Pietro Antonio 
Dal l a  Co s t a  Viol in, a nd p ' l r ch a s e d i t b rand nev} , . copy· of Ant oniu s and Hi e ronymu s 
Amat'i ;" g:;rand mo d e l , l l+  inch es in b o d y  l ength , ' wh i ch wa s ma d e  for p owe r ,  a flat 
mo d � l ,  nat high a r ch e d  Stain e r  typ e . A l so the autob iograp hy o f  Ole Bull � who 
wa s a v e ry c l e v e r  r e p a i rman, exp e rt on b a s s  b a r s , b r i dge s ,  a dljIustment s , etc . ,  who'  
h a d  shown a n d  g i ven Vill i aume s ome p o int e r s  on in s e rt ing b a s s  b a r s .  If St r a divari 
Guarl'le r i  De l-Je su , Be rgonz i ,  and o th e r s .wer e not l o oming for more p OI-I eI' )  they woul d  
neve r h a v e  chang e d  the i d ea s on h illh -a r ch e d  thi ck c ent e r e d ,  N ith the th in' e d g e s  
ext end ing thru the II C II h outs , l ike Sta iner and the h i gh a r che d Arnati ' s . T he top 
f l i ght v i o l ini st s p l ayed in f r ont of o r ch e s tr Qs and very se l dom w ith sp inets . 

B ach w a s  an o r gani st f i r  t of a l l ,  and h e  was v ery fam i l iar with thund e r o u s  
f o r t e ' s  in cho r d s ,  '"any of t he mod ern v i olini s t s d o  n o t  know ho\� to p lay Bach 
a lm o s t  a l l  of . th em p l ay t o o  fa st • 

. Some p eop l e  c an ' t  und ..::r stand that most 250 y ear old violins do not sound 
l ike they d i d a hun d r e d  y en r s  ago , most o f  th e�ll are too smo oth and w€!ik in c a r ry ing 
p ow e r ,  of c our s e  they a r e  p l e a s ant under the .en r ,  and ory� · they a r e  u e e d  to them 
any violin that i s  h e a l thy , b ri !'!;ht , an d stron g ,  sO,unds too ra w . I have p lay e d on 
s ome p r e t ty raw sound ing o l d  v :DI. in s ,  the E s t r ilig; hurt s the e a r s  ,·lith it ' g. p inched 
g l a s sy t o ne , the t one co l l ap ses und e r  bow pre s sur e , the G st r ing s ound s  l ike some­
one s ingi ng f r om the bott om of a b a rr e l � 

000 

Things \'Ie:r:e quiet at the p o l i c e  stat ion . One offi er 
y awne d and c omp l a ined : II Ii1hat a du l l w e e k !  No b ur g l a r i e s , no 
f i ght s ,  no murd e r s . If this keep s up , they ' l l be lay ing us 
off . 1t 

" Don ' t  "lO r ry ,  Murphy , 1t sai d the c hief . " Something ' s 
b ound t� hap p en . I ' ve s t i l l  got f a i th in human na ture . T1 

. 

oOq 

II i/hat makes y ou l ook so s a d and so pale, II an o l der 
f r iend asked th e. romant i c young man. 

1i 0h , i t 1 s  tprr i bl� , 11 confesse d  the sad swain . II She ' s  
the most l ! o n d e r·fu l g ir l  in the world and . I ..:'.ina l ly a ske d h e r  to 
marry me and she r ,=fu � ed. 1I 

II C h e e r  up , I I  s.a i d t h e  f r i e n d ,  II a .w.ohman ' s 'No t may oft en 
tunn out to mean ' Yes l . "  

II I kiib1:1 , "  said the y outh ' mournfu lly ,  ' II But sh e sa i d ,  
1 Aw phoo ey " . II 
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REVIEVI YO UR S TANDARD 

by ' Cl i�f o r d  Ra ing 

Mr . E . H . San g s t c'r in th e Augu st 1 9 59 Journ a l  Vo l . 2, No . lO on p a g e  1 1  s ay s  
Quote !tOne v,ho Oitln s a f inc o l d v io l in and p by s  f o r  � l iv ing 'tJ il l not purch a :se a 
new �io l in no ma t t�r how gciod it i s . " and quot e . 

In th� sarno' i S 8u<_ on p ag a  9 ,  C arm8 n ','hit e say s ' - Q.uota " Pr of e s s ional 
p l ay e r s may p ra i se y our ,:,o�k ,  they w i l l  not buy it l So,  wo must '.'lo rk j us,t to 
sa t i sfy our s e l v e s----not f o r  any f inanc ia l r eward at a l l " . end quot e . Th i s  i s  
a d e f oat i st at t itude l 

No\'/ h o r e  a r e  hlO p oop l e who cannot s o l l  th e i r f i d d l e s  to p r ofe s s ional 
p l ay er s , vlh o ,  in my exp e r ience a r c  a h vay s on the l ook-out for fine toned in stru­
ment s . ' Th i � c an bo noth irig more o r  l e s s  than � onf irma ti on of tho f a c t  tha t the 
in s trum(;nt. s of r'o r � d  do not m,� a su r (. · up to th8 standa rd  of tono· r 8 qu ir e d . Tho 
c raze ' for o l d ' It a l ian Vio l i n s  i s  obviou s ly a fa c to r t o  o v c,r C 9;TI l.' , but Gan it b e  
that a Re v i ew of y ou r  Stand a r d s i s  ind i ca t u d . A new iri s t rum nt �u st b e  r e a l l y  
g o o d . Thu ro mu st not b e  a sha d o� of  d ou �t of i t s  sup 0riority . ' 

Re gar d ing th o I1 Hobby Show" C'O' 1p (;t i t ions f o r  vi o l in :lla1c ing , I think the r e  

shou l d  be c l a s s e s f o r  amat eur s  and p rofe s s iona l ma ku r s . I sh ou l d think a p r of e s s­
i ona l wou l d  c: '� t  l itt l e" i f  any , sati s:'a e t i o n  in comp et ing :''i ith amat eur s and 
w inning a prize.

' , " It 
vlOu� d be fa il-e,r to th " amateur s if p s ep a rat o e h s s w a s ma d e  for them . I think 
mo st p eop l£) a t v  at' th l' op ini on tha't, p r ofe s s i onal w o rk SHOULD ob viously be of 
h i c:h ..: r stand a T d  th an an anJat c ur s , an'd. mo st of it i s , But d on ' t b e  too smug 
ab �ut it , lsom" p r o s  a r o  not ' s6 hot l ' 

000' 

' MORE ABOtJT NEll{ ZEALAND ilOODS 

bye  A. Johnston 
At pr ,,:, s 0nt I am ..:mga!;,_ d  in ro scl u 9h wo rk th ',' t c ov c::r s the:: vlhol e of tha 

bowed str ing in strum(Ont � • .  In my otm, 'ro s s e s s ion a r c  e ight v i o l in s ,  one v i o l a ,  two 
v iol in e 0 l 1 0 s , onf.; : d.oub1e ba s s . Twe lve in st rument s u s e d  in t 0 st ing , a n inth 
v i o l in a l a rge ono i s  " ' e l l  on th o way , lJ s ing New Zea land Ka ur i for r i b s  - Q.ueens­
l and Map l o for ack, N . Z .  r.1ange o  for ne ck , Pin ;} c o rnC. r b l o ck s . End B l ocks I h av e  
u s e d  a Y!lc. ri ium vl(; i , h t  Mahoga ny . Th e t op p l a t o  of cou r 3 C  w i l l  be  " of p ine . Y e t  if 

I had cyp r e s f' of suff i e iant w i d th I woul d  h'3.v, ' l1 G 0 d  it . It i s  v c; ry l i ?-"ht c r eamy 
c o l our a n d  I h av e: u s e d  it in thr c J  vio l in s 1 r0p aircd r � ond it ionc d v a rn i shed and 
e quip e d  ','l ith stc e l  s t r inry' f' ( Tho!na st ik ) . The , <' :J o d  h :l S  no :patt �rn l iko the map l e 
and any s t a irling o r c 6 l our - go <) S  on beft i: if it i s  h ot ,  that i s  if it i s  a 
st a in an d not c o l our e d  va rni sh . l ain not sat i s fied th>\t only p inu and map l e i s  
s u it a b l o  for v io l in s . Of recont d a t o  I h e a r d  a v io l in a l l  Kaur i b u i l t .  It had 
a v8ry good ":, onc . Ano tl}. c r, v io l i n "lit.h a p inc " ,ront p ad a l l  ttL l' � St ma d e  of B00 c h .  
I h a v  .... v i o l ins C O !n(; ' from 300 mi L.:l s t o' rep air and r 0c o:nd'it�ion I�or c on c ert p laying 
and the. onG vl F,h b a c k ,  r i b s and n e c k  of beoch c amo R'S a surp r i s e in t onl.. , though 
I d i d  mo r "  th"-n :the: a Im r a-nt i c ip a L; d . I havo not any 8 x,p 0 r ience of sP:riic.e '�front a ... 
b ut a s  a y oung' man I u s c d  to c a r ve �h0 on r s  for th e r ''l c inr: c h it'S'. I bo l i e/ve i t  
l i �ht e r  than t h e  p ine .  
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LETTER FRO!,,1 l-iR . BEN RU�W 

Edit o r , The Vi o l in Make r s  Journal , 

In the June e dit i on o f  The Vi o l in 1'1a ke r �- Journa l , Mr . Leo La r s son a sked 
u s  to w r i t e to y ou if we arc int e r e sted in hav ing a s e r i e s o f  a r t i c l e s  on the u s e  
0 ::' sma l l  p O" } 0 r  t o o l s i n  v io l in mak ing . I th ink that thi s i s  an exce l l ent i dea . I 
w ou l d  for examp 1 0 ,  l ik�' to  know 1'lhRt l.eind 0:'" smR l l  p O ':! e r  t o o l s  p 00p l e  found w(;;

'
re 

u s e d  su c c e s fu l ly t ow a r d s  the ma1c in� of a s c r o l l . Are the l it t l e  �o t o- t o o l s worth 
wh i l e ?  Do t h e  "!ly r i a d  numbe r  of l itt l e;  r o t R r

'
y f i l ·..;"" serve t o  fini f'h 0 :--1:' i.ntricate 

G c r a l l  a r e a s ?  F o r  tha t mat t e r , I w o u l d  l ik �  t o. s o ·_ a :f:' e w  art i c l e s  on th e manui'ac t­
u r �  of th e s c ro l l . 

I a l s o  not e on p age 23 tha t Mr . Skou s ay s th'.1 t  he r e c ommend s a glue 
name d ARALDIT . He s ay s  it i s  v e ry s t r ong . Th i s  puz z l e s  me . '.'Ie have g lue, s o f  t r e­
mend ou s s t rength . The Am0 r i c an i'la l dw o o d  and o th e r  r e s in ;o; l u0 s  G r e  ai" t r emend ous 
st r ength . A s  I under st and it hOl'l e ve r ,  it i s  not r e c ommen d e d  in v io l in making: that 
any g l u e  w h i ch i s  not s o lu b l e  in ,'l a t e r  be u s e d , . '''o r  the s imp l e rea son that it i s  
ne c e s sary t o  take ap a r t  and r ep a i r  v i o l ins . I s  ARALDIT so l ub l e  in wat er ? Al s o ,  
c an y ou t e l l  m e  whe r e  I c a n  purcha s e  and t r y  th i s  g l u e ?  

Th i s  b r ing s t o  mind th0 o 'he r p r o b l em �: l i ch ha s nev� r b e en s at i sfa c t o r i l y  
an swered t o  my knmv l e d ge i e ,  What e ffe c t d o  d i ff e r C'nt p: lu 0 s h a v e  o n  th e t on<.) o f  the 
vi o l in . F o r  examp l e ,  in j o ining th ,:; b a c k ,  if' the ' le l d vl O o d  glue s a re u s e d ,  th e j o in 
i s  mu ch stron r:::0r than i f  a wat er s o lub l e  l u , i s  u se d . \fuy not th e r efore; u s e the 
-.Ic: l d w :: )Q d or s imi l a r  r e s i nou s &r for that ma t t e r  p o lyviny l  adhe s i ve s for the j o ining 
0 , - th0 b a c k ?  

I w ou ld l ike t o s e � some. a r t i c l e s  on th0 d i f�erent g l u 0 s  tha t c a n  be used 
w ith out imp a i r ing t one . Why not use c o l d  .'� lue s,  i f  thoy do not imp a ir t one ? 

B o n  Ru st , Ri c��ond C a l ifo rn ia 

000 

It is nic� t o  ent � r  s t or t R n d  b o  ett ond e d  to by a s a l e sman tha t 

d ,:;f init 0 1y l<:now a l l  a b out t'h,) a r t i c L; h 0  s t: l l s . Th i s  ha s 2, 1 " �\Y s  b e en my 

(;; xp e r i enc c:; \vhe !1 :naking a p u r ch�l s (; c. t  our l o c o. l  st o r e , The Mo d e rn r.1u s i c  Lt d . 

Mr . J q ck Stobb e s ,  thd c ong en ia l mBn� g � r ,  who i s  a p ro f e s 9 ion31 v io l a  

p l ay e r  t o ok t ime 1 s t  \'I u e 1c t o  sh o,,: :ne s omo sp l end i ::l  v io l in b ow s  h e  ha d j U f't 
imp o rted fr o:n F r �n c o . Ea ch bow i s  an exa c t  c opy of an o l d  ma s t e r  b ow and app ear s 

t o  h e:  :c. lmo st a s  goo d ,  f o r  s ever 8. 1  p r of::3 s s iona l p l sy c r s  haVe Dur ch 8. s e d  them . If 

y ou :c. r 2  o n  �h0 mnr�et for  a good bow , hor8 i s  a chanco to g t s om th i ng r a a l ly 

w o r thwh i l e .  

0 0 0  

Mu s i c is the; f i r f; t ,  the.! s irnp l o s t ,  t h e;  mo st e f f-:l c t j..v e  
of 8. 1 1  in s trum,]nt s o -P  mo r a l  in st ru c t i on . 

000 
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PART 9 :  

AN INVEST IGATION INTO THE GRADUAT IONS 
OF STRADIVARIUS Al�D GUAR.;:fErUUS VIOLINS 

By Don Vih i t e  

I h 'i d  h op e d ,  i n  thi s  in st2. 1m,� nt ,  t o  c ont inuo th o di so u s s ion b r o ught up 
by Dr . F . A .  Sau n J ,; r :] in the, l a st i s su o . La ck of t im') and a l s o th e r e c e ip t  of 
an art i c l o by Mr . G .  Sanb orn have chang Gd my p l a n s  somewhat . 

In sp i t e  of th e mo st enl ight en ing .c o nt r ibution by Dr . Saund o r s ,  I 
my se lf , a nd I b e l i0ve mo st of our r e a d o r s a r c  st i l l  my st i f i e d  oven tho' que stion 
.1 ,V/hat maker s v i o l in t on e ? t1 Ju st wha t p o. r t  d O G S  thl.: h o l l o w  in s ide of a v i o'l in 

take in p ro du c ing th i s  t one . Pe r':-lE'_) s my s :i.nc (;;r e  fr i end Dr . Sal1nd c y s  and my's e l f  
C R n  ar gue over thi '. sub j u c t  aga in next month . 

The y oma ind o r  of th i n  sp a c e  mu st b e  hlind e d  o ver t o  ilfr . Sanb o r n  and Mr . 
Sv ind s ay . Mr . G . Sanb orn, i s  th e n o t o d  Sw e d i sh inve st igator int o th e sc i entific 
a sp e ct s o f  vio l in c on s truc t ion . For rone t ime Mr . Sanb o r n  h a s b e on int e r e sted 
in the study of tho m i c r o-t one rne t ,' � o d  o f  p l a t e  turning, and ha s i�o rk e d  th i s  out 
to an a lm o st exa c t  s c i �nc e .  

It wa s Mr . Kr i s t i an Skou who int ro du c od th 0 sub j (;; ct of m i c ro-tuning 
int o th i s  invc st i :-- t i on a fuw months P.)!:o . 

M:r . Sanborn now an SW O rf; Mr . Skou and ad d s  furthe: r informi_, t i o n  to th i s  
sub j e c t . Mr . P e d o r  Svind say a s  t ran s l a t o r  a l s o  c o nt r ibut e s  h i s  int e l l i g ent 
o b serva t i on s . 

cm:: IENT S ON KR IST IAN STW U ' S ART IC L E  

b y  G .  Sanb o rn 
Tr an s l at e d Prom th e SVl e d i sh 

b y  Ped e r  Svind say 

Mr . Skou ha s in y our J ourna l ,  on c (; r t a in po int s c r it i c i ze d  my , 8 S  yc;t, 
unc omp l e t ('.l d ser i � s  of art i c l e s : ll C r emona s A 7 otamn ing sm et o d ii •  (Tho C r emona 
meth o d  of tuning ) 

l'-1ay I take thi s opp o r tun ity of r e:p ly ing t o  h im ?  

In my op ini o n i t  'li Q u l d  h a v e  b e en b e t t o r  and m o r e  p l o& sant t o  have 
th e s e p o int s c l G a r ·A up in p r i va t e 0 :.>:'  in a No r d i c  ( Skandinavian. ) f o rum . Where 
wo w ou l d  havl.: ha d no d iff i cu l t i e s w ith th e l a nguage . 

Mr . Skou s e ems to take (;;xcept ion t o  the wo rd ll A i r-Tonell , wh i ch ho 
r efo r s to a t� 8 l l f' i ct ivo idea l! . 

Let mo a dmi t that t o  a c er t a i n ext unt 1 ) 0  i s  r ight , �ut n o t  ab s o l ut e ly 
s inc e the vibrat ing a ir in Rid o the vio l in i s  s ott ing thu surround lng b o dy (b ox ) 
in mot i on You can g0t an a i r  t ono fr om a bo x ma d e  of l ea d ,  but Ule l ead it so l f  
( b O X ) w i l l  have a fre quency of p r a c tic a l ly O .  On tl-J.e o th c, r hand it c an not be 
d ",nied that ant,; c a n  a d j u st the sur r ::lUnd 'ing b o dy t o  a h i g-h u r  or lower f r e quency . 
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Ii. th i s  i s  a d j u st ..Jd s o  thtlt it c ome s c l o s o t :, t he �nd o r s o d  a i r ,  The vib rat ing 
a.ir in s i d e  ' w i l l  to a c erta i n  oxt ent set the Eur r ound ing b ox in v i b rat i on . 

So far a l l  i s  c o r r o c t l 

Ob viou sly J \'ihen one i s  bu i l d ing a v i o l in the i d ea l  thing i s  to ad j ust 
th e surrounding b o dy t o  th e same f r e qu ency as tho enc l o s e d  a ir � That is why one 
i s  " bu i l d ing a round tho Air t one" . 

Now , if thi s i s  d one to p er f e c t ion b eforo it i s  varnishe d ,  it w il l  not 
bo p o rfo c t after the v ? rni sh is on, b e c au s e ,  tho va rl1 i sh 'v i l l  g i ve the body a 
hic�h (;r fr o c;u ency . It i s  l ike ly that Mr . 3kou ha s not c o n s i d e r o d  th i s  d iff e r enc e . 

He ha s c h a r ly ind i c a t e d  th'3t in h i s  fir st try at  fo l l oviing my in s t ruct­
ion s , he h a s  not b o on a b l e  to gdt the fre quency in th o b o dy to tho ne c e s sary p e r­
fe ct ion . 

So one c a n 'h _ r o  w ith fitt ing r a d i o  t er'"!J ino l o gy II sp eakll of an incr ea se d  
Q-value f or tho b o dy . 

Tho high . r thi s  Q.va lu o  i s , t.h,J oa s ic- l T  tr, o b o dy i s  put i nt o  v ih r at ion 
for th i s  f r e quoncy , a nd l e s "  so f o r  oth o r  fr e q\ l o nc.i.;; s .  In other w o r d  s :  The 
b o dy t s r o sonanc e l 'cc o,neS "IIo r e  s el e ct ive . 

Thu r EJ  i s  no d i ffi cu l ty in d e t e c t ing the se two f r e qu enc i e s  und e r  goo d  
c ond it i o n s  a nd w i th a � c l l t r a ined Ear . Natu ra l ly during such a t e st it i s  
nece s sary a s  fa r a s  p o s s ib l e  to  mut r: tho ba ck, and not only the b a de !Jut al s o  
th e s t r in � s ,  t h o  chin r e st a n d  the b r id ge . Tho l a st can b e  mut o d  w ith the 
ch in . Wh i l e  l ig;ht ly tapp ing a ga inst the: b a c k ,  a nd f r o ' c1 t ime to t im e  b l ow ing , 
y ou w i l l  s o on f i nd �ut if they ar�  in t i�e o r  not . 

Tuning i s  dono l at , r  w i th the soundp o st . 

Rega rdin� Mr . Skou t s c l a im of c on st ru c t ion d iffi cul t i e s ,  they shoul d 
p o s s i b ly be b l amed on h im se l f � Ne ithe r th e s e ct ion a r ound th e II F "  ho l e s  nor the 
J d g o s  a r u  m a d u  a s  thi n a s  they sh ou l d  b e . 

Re gar ding th0 ed ge s , it i s  one of th e few p lac e s wh ra I h a v e  given a 
fen _· r a l  mea sur e . 

What ha s hap p ene d i s  that th o s o  p art s  have not b e en mut o d  sU:1" '.' i c i ent l y  
a l though in my s e r i e s  of a rt i c l e s I c l ear ly stated the imp o rtance of mut ing . 

Anyb o dy c a n  c onvinc e him s e l f  that th i s  i s  c o r r e c t by t ryina it on a 
l o o s e top . By al t o rna t ely mut i n g  and unmut ing it b e s i r1 e  the II F II hole . Ob s erve 
tho d i L' e r enco in d ot ec t ing th G mi cr o  tono . W ithout mut in� a numb e r of s i de 
v ib r � t i o n s c om e  in that t e nd to c on fu s e  th � d et ect ion of the tru� mi c ro tone . 

The E st r ing i n  :10 '-'ay q,- t s  any n o o r o r than the; r e st of th o st r ing s . 
Tho t one i s  bri l l iant a l l  the \� ay up t o  tl,c; h i rrh e st not e s.. Th i s  i s  not alway s  
t h e  ca s e  When a viol in i s  con struc te d in a ma rmor d i:::? : r8 nt from th e Ha rmonic 
tun ing . ( den harmoni ska av stamnin� s princ ip eu . ) It i s  m o r c  d iff icul t t o  exp l a in 
how Mr . Skou hap p ened to got thu top too hvavy in th o c ant or . Pr o b a b ly en error 
in thu tunin :: , too l!!u ch mat e:ria l ,  or th o ,'I r onr.: start ing p o int from th e out s id e  
ar ching . Noith0r my s o lf n o  anyb o dy 01 se ,  as far a s  I lm o'\'i , ha s h a d  th i s  r e sul t .  
In st e a d  i t  c an b e  p o int u d  out tha t  th ; top g e t s  1 0" ! or me:a'Sur e s  than tho se usual ly 
r c commend v d . The r e  i s  no r i sk of gett i ng too da rk or too b o oming a t one ltlhen 
the p 1 3 t e s a r e  � e l l tuned t ogo th u r . Page 19 



Furthe rmo TE:! ,  r-'Ir . Skou c l a im s  that he ha s not 1) (; 0 n  a b l c)  t o  sub st ant iate 
my p rin c ip l e o n  the o l d  vio l i n s 0 Ne ith e r  h a v o  I i n  a l l  t h e  p a rt s ,  f o r  tho s imp l e  
r ea son th a t  I h <" v 8  not found 9. '.1y o f  thorn undal:!a g e d . St i l l ,  tho b e: s i c  p r in c ip a l  
i s  found t o  b o  G o r r e c t . 

On a l l  the p l a c e s  wh 0 r o  the va rn i �h h q s b c � n  worn off, 8 sp e c � � 1 1y on 
the b a ck ,  th � mi c r o  t one i s  l o � o r , Wh i l e  it i s  found t o  b o  hi�h c r  on p l a c e s 

where it ha s b on p at ch, _ J o r  r s info r c o d  and c r a c'e s r <:p a i r e d ,  l a b e l s glued on 
a nd r e- va rni s�ing b e o n  d one . 

Not a l l  the: mak,-, r s  ha d f l awl e s s  ltwrkmanship . A l s o  t o  b e  c on s id r �; d i s  
the ox i d i za t ion o f  the: varn i sh .  

I w i l l  nc v (; r  i'o r 3; 0t a n  und a;na i! : d  t op on a F r a l'l C e  s c o  RU 3,"' i 0 r i  v i o l in ;  
wlli ch r:.8. d  t h e  hi r7h e:: st p r (3 c i s i oll in tU.n i n ,r:! t h a t  I h a v e  soeIl . 

Tone- jud�e s c l a im th9.t ths v i o l i:J. s j· ir . 3kou ha s ma d e  unt i l  r e c ent ly 
arc not th� v � ry h i ' h L s t  Qua l ity o f  t on o a n d  t � i s  t o nG ch nn � c s nrom t iu c  t o  
t ime . Now, w1] ( m  r (; , in !l i s  f i r s t  8. t t c.,YTJp t a t  fo l l o\,l ing my l21ct:l o d ,  2. dm it s that 
the t onG i s  l o '! e l y , o f  +' h--: Arna t i  typ e , in sp it e of some; e r r or s ,  ho h a s appar ent­
ly ma d e ,  it mu st b el  c o n s i d ;:; re d a s  a step fo nva r d . 

I am fu l ly c onv inc e d  that the n e xt t i� c , w ith th - C O r r G C � l O n  o f  tho se 
(:, r r o r s ,  I p o int lJ d  out , h e  wi l l p r o d u G '.; a t o n ) that ':1 i l l  � ivc h im e v en g r " a t cr 
fa:!] ; and vl i l l  ,;n11 8 n o e  tho great sl(i 1 1  of l"1 Q rkma n ship 1f7h i c h he a l r e a dy h a s  at 

h i s  c omma n d . 
q O o  

11 0B �3ERVAT IONS BY PEDER SiTINDSAyll 

Aft �r w o r�ing on the t r a n s l a t i o n  o� the a r t i c l e  by Mr . Sanb o rn I got 
s o  i nt 0 r ,� st d thn t I :\� e l  l ib; a d d in,l': a fe'f} l in <� s  o f  my Olfl·,'} .. As vl 0 a l l  kno;-/ 

tJ-ilJy h a v e;  b o _ n  \'! or'dng on tho s e  p r o b l '� '!l s  in a c o- op (; r � t i v o  \··7 ay '''o r a l ong t ime 

in Sw e den , and I Gxp e c t  they a r e  mo r e  a d vanc e d  than w a  a r e ,  so I th i nk we 
shou l d  8 i  t un and take not i c o vl}l C''1 ':1 0 h oar f r om th orn .  

F' o r  in s t a nc e , I h 13. V 0  l-:novm f o r  a l ong t ime a b o u t  th e; ill ' c r.o t one o r  
" 1 0kot on�1 a s  thc;y (: ::1 1 1  i"� th I' d ,  ', ut I n. v , · r  h2. d :l :�ly i d eg ,.iha t  n o t ...: t h , -:/ w o r u  
1 . ry in� t o  E 't ,  b (;� o r c; n o w . 

As f o r  l I .i\. i r t on.)i o r , b o :}:! t o ; , I ':?-rD de. 2init ,.;ly on L�h L;  �, i d e  of Mr . 
Skou . IL may s ay .th a t  l. v ,j ry [ w l i d  O " ' l-:; c t  h sc s s natt.ir2, 1 n o t ,_ 0 .' i.+ . .  , o '.m . F o r  
in s t i '1.l1C -c ;  ':, 8 ) : 0  c b i l]:' lUL1p of 'J r on z o  - no t :,rLl ch 0 :.." a t o )) ,,, '.'ih � n  y ou s t r ik':) i t -
b u t  118.L!t�'ie r  it Ol ... t, �� o it r: ' jt  .. :J.n c- l o n  ,' . t, . ..,d ;:ir' (l � " ;:- : nd t ir�t: t one; i n c r u a s o s thv m o r e  
it i s  8 t r � t c h e d ,  u p  t o  8. c b r t a i n  p o i nt , �ft r t ha t  i t  d u c r s a s c s . Now l � t l s  say 
1,-,h9.t a fL: r it hee s p a c; t  t;-.", p o int 0 "  i'.� '·' i �l· , 9. +� ;·, t s 'm s i t iv i�y , "J"ba "':, you p i ck up 
th ,,, ",hd s :J. n a  b 'c-nd it . rrP"1 e d i ·..? t ·.; ly the t OIl<; i nc r ) a s () ;"  and you 'IlBy have to stretch, 
it ,, � i l .l far th r t o  ir �� t '1 C  J9.X iU"lUY'1 vo l um e . RoTt1cmh u r  �'I O 9. Y" -' irw r1( int£ ;v i th t h e  
b o dy o n . - now . T)-O ,:. (:l.mount of :'1 L r  'J. Y' olm -1. it i 5 : , h  S 3.:nc i 1 f o '(' ·  9. nd ,r� t . r  th� b ,,,nd-
in ,l-� . Th �) sam i s  t. h e  C 2. 8 · ,  w" . ' n  Y ";) 3. ]"'  _ :o I aY :L :n� 01'1 ,?, lJ e. nd s a v] , You c a n  th c. n  j o in 
t'l-;.i; bi O \:. "d s t o c,: ut h · , r , an ) ::; C';3 i . n  y en Y'18,Y !:' 9. -, .. :: t o  -'-'}3 " r ,) . d j u stml;nt s t o . g e t  the 
b t:: st r e su l t . r d Ol.; b t  i :' o. ny orlc' vI CJ1..; l :i  c r , d i� t i". (' :F!lO'J.:'lt of a i r in s i d e  f o r  th'3 
change o:£' t (y",_ . 

NOVI t o  :;:'i ni [ h  tl� i '" :" c;r..-t e, l ,:;xp .,; r i'Il , :11:, -:7 10 d1_;;:1P th .. :.'iho l "  tl1ing i n  thc m " l t­

in }-: o t  - o. nd p :c o c e ,; d t · :· ;::c\ '�  s :] i p:  chur ch') .; l l o u t  o f' it 2 n d  \'1 8 h9.vu t h · .  ul t imat e: . 
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An exc e l l ent t ono w ith a gr0Bt c a r ry i ng p ow u r  a n d  a t t h �  s ame t ime a p ra ct i c a l 
shap e . 

The v i o l in ha s d ov e l o p e d  g r a du a l ly , mu ch t� E samo a s  a O J1 1  o n ly in a 
d � ff e r c:nt d i r 8 c t i on , In tho b d l  y o u  h a v e  d (;: v d o p c;d  thlJ b o dy t on-:. t o  thd h i;!h­
e st de[ r'_ � p o s s ib 1 0 , In th J vi o l � n  we a r c  d o ing th op p o s i t u  - mak ing the b o dy 
t G Yl<... a s  sma l l  a s  p o s ::: i �J l :� by u s ing l i ,;hL : r  ms t ,.:; r i  a l  and mEtkin� it th i nm r ; and 

at th e; s a m  t ' m0 r '.; sp on s i v e  t o  ot h : r  vi b r '1 t i o n G . Th::.. b o d y  t on" i s  st i l l  there 
but in a Gma l l  way , T o  rn a  s o  fE r ,  I have c on i � d e r 6 d  it o �  a nu i sa nc e . It t end s 
t o  mak,.'· t h ,  v i o l in un ,; ', ,;n . You I- ,,,t a !:l o omy t o ,�<..: '. I �"·, h i�1 0 ! <.:  v o l um .,;  cn tha t not(� 
a nd l e s s  v o l um..: on �,h . n o t, ,; s  '.l o o'.' ", fLl :! b o l 01'1 , Th i s ::' :O  n o th i rL<! n, -:·I , ','lh ",::'l you 
l i st .:.:n to �J, old c r . , :1'1 ', i o l i n o  in th. ; G on c  _ r t  ha l l ,  j +, i �. oftcm 'J(, r'; no t i c ab l e . 
? r om C'lO s e I he· v o ', .. Sl r d I shou l d  s ay it ' s  mo l' "  c o: ,}mon a"'lOnr; s t  th .:: 3t r a d s and 
Gu_ d a Rnin i ' s . O��h r s  :..t v ·t in :i T :.;  :.t lmo o t  fr.:.: "  of it . 

n('ve r h a d  n, sp ..; c 2. E, l  su r c ::" ir e m" t h o d  to mr�i<:v g o o d  
w i  tr, '1 magni f i c 0 nt c r ry i n[' p O'.v c r  a n d  o. noth r o n  
th ' ond o f  th ha l l , 

v i o l i::'ls , You may he r one St r a d  
th co. t  y o u  c :'l n  b 3. r ,. ly h o a r  a t  

T o  g _ t  b 'l. c k  t o  th·-; A i r  t o no . It vl Qu l d  ' :u in{, 0 r c. 6 t ::. ,,::� t o  kn o't! f o r  · sur e 
what not e it i s ,  s o  h _ r �  i s  a sug[ u s t i o n  f o r  an Gxp 0 r imcnt to s o�� onc wh o i s  in 

d oub t . 

Make a fa ir s i z e  h a l L  at th . J nd o� � h �  v i o l in . C o v e r  th � " ? " h o l e s  
�nd GO -lO r th'J i'ln :) l c  v i ; l in ':I ith ru6 b ..; r  s o  ""h ·- t th lJ o d�' \1G S n o  c11c.. n c e  t o  vi b ra t e . 

Th,:;n  f i l l y o u  l un: s t o  10  t imiJ f; the,; DOT"'I'?. l c �p a c it: - and b l oVi throurrh th e ho l e  
i n  th 0 ",nd . Or p <..: rh 8 p � t , e cu b i c  c b p a c ity o f  th � v i o l in c '� l i  b 0  c o � p a r d t o  
a p i p G  i ,n th � �) ip e o r r< m .  \'ll1 'Jn ;':1' , Sl : m..; Ga�r ::: t'.1 ? t  the: f, i r  t on0 i f  a f i c t i V Q  i d e a  
i t  c ou l d  p O P " i b l y  b e  m i s- int j r �l r t:t e d . Th,_ th i nE; in it s d f  i :,  r l. �, l '_ D ou.F'h . vlhat 
h e;  o b v i ou s l y  m,-, ans i s  tll·:t i <� h ,.. s h '_ on r1i s-na:-n·:.. d 2,nd · l: ou l .:1 he c , d L J d the b o dy­
t OD;:; , O,i d l y  3 DOU "h , I h·, d ,� 'I 'l 'j'" i t  t!-', , _  ,·c, m , n9.['1-': q l on �  t·�, :'L' afo a s  som0 of 
Illy c o l  1 (:: 0 ["u·.: 5 ca:, t 'J G t i fy . Al �; o I ltl o'J. l d  l ike to c o in a nel'l "l o r d  t o  r 0p l a c e  the 

';j o r i  lVIi c r o-t o'1..'J o r  " l okot onll as t'" y na:n1.J ::. t  i n  S'ti e den . I '.� o1) l d l ik e  t o  c a l l  
it th ...: Il Sp o t  t one! !  vir' i ch i s  'llo r v  t o  the p o ', nt and ca s i L: r . And fur th,: r mo re 
W O Q l d  b o  jU 3 t  a s  � o o d i n  t he Sk�nd ina v i a n  I dngua;c s q �  in En = l i sh . Only i n  
S w e d e n  t h " y W ou l d  u S <... A in s t '_ Eld o f  O .  

F in2. 1 1y 1 :l o 1.1 l d  l il{_  t o  a sk Mr , Sa nd l) o r n  a Cl l l -.; s t i on . i'lo,,; l d  h i D  muthod 
of tun in� th v i ) l i n ,  � e  th� s a D �  for 3. v i o l a  o r  a c e l l o ,  o r  d o c 3  it have to 
b u  chs.ng .; d  b ·.) ca u s o  o iO '�!1"; l o ',· . .) r  I I b o dy t on .J 1I in th e S e; in t ru.mun t f; � 

000 

Th u b e st v io l in is J . t to b o  ma d e ! 
• . . . . •  Pe d u r  Svind say 

000 

No b l o  a nd manly j'-1u s i c  invig o r a t e s  the: sp i r i t ,  s t nmEth E:ns "Ilan and 
i n c it e s  h im to g r c,;8. t  ':-.nd \'! o rthy d 0 c. d s . 

. Homo r 

000 
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by Arthur John ston 
We l l ing t o n ,  N .  � . 

I w oul d l ike t o  c on2:r atUiat e th e B . C .  Vi o l in Mak e r s  on t!1 G i r  e nt erp r i s e . 

The r e  i s  a l ot o f  g o o d  in th o se wh o c r o B t �  l o ve ly th in� s . S u r r ound ing 
'\vG l l ingt o n  a r 2  h i l l s  o r  mount a i n s  thl1t v a ry :;:'ro!'l 500 t o  o V e r  1000 L' et h igh . 
Th i r ty Y i" a r s  ') n'0 "'ia l k ing a r o ' md tl w c ity c ,JTIt r-a l I saw th (� s l op e s  o f  th e; r ang e s 
:i D E;t ly st r ip D u d  o f  m;, t i vG fo r e st ry a nd m�l ny a l ong rr r 'ly t runk in d (; cs.y on th e 
h i l l s i d e s .  I a ll l o ok in� a r � lnd t o  s � �  if I may T c t  t i�b o r  f i rm s t o  l o ok mo re 

c a r c:fu l ly int o tho s e  sma l L r  t r ,; 0 s  tha t tl: �y may not b e  rutlie s sly d e s t r oy e d . 
Ju st s s  t h e  s c i ont i s t  s a i d  h� h e a r d a v io l in ma de of N� Z . R e d  b � c ch , I h e a r d  
a v i o l i n  ma de c,nt i r e ly o f  Au s t r a l ian B l a c kw o o d . I h3V(; a sma l l  qus.nt ity of 
n , d  b (:) ,� ch and by it ' s ap �) e a ranc o it c ou l d :Jake a f in" v i o l i n .  Ind e e d  I made 
4 p l ane b l o ck s  o ut , of th(; same w o o d  and I b 0 1 i 0 v e  it i s  much b et t e r  t o  wo rk 
than G i th e r  Si'l i s s  o r  Q,uG c n d and ma p L: . Vi o l in makinr� and c a r v in,,: w o o d s  c r e a t e s  
a v ,; ry s li n s i t ivG t o u c h  a s  t o  the s u i t a b i l itJ o f  v a r i ou s ,.>} ') o d s  tha t  mi ;:'ht b e  
s u it a b l E:  f o r  'l i o l in ::lek inc . 

I vlOu l cl l ilc t o  lznow i f  a ny of y ou r  ":rle1( o r s h3ve u s e d  Ame r i c a n C e d a r  -
a n d  thc: Y 8  a r ,;:' typ e s  of fiIaho r:[,ny o f  ':,!, D  soft s r  va r i dt i c s tl-J -:: t sb ou l d  ?: iv e  g o o d  
r e su l t s - s om o  o f  t�l .; t, .) s t s  f o r  r 0 E On9.l1 C ,J I h :.1 v O m2. d,·; of w o o d  u f B d  in a n  ame r i­
can o r p; ::t n  sUr ";0 st c; t�'1 a t  it c ou l d  ;;: i '1 s  b c:t t ,J r  r e s1.l 1 t s  th nn Svl i 8 s  l'1ap l c . Anothe r 
f a ctor i s . \'Ihy t ry f' o r  "·Lo.t }{ ,,, r on A I Lm ca l l t" St ' a d iv a r i ' s  t o ne - R e e dy -
\'Ih i ch O rl '� may 'c. r 8. n s l a t (. a s  vf o o dy . S OlUE:: o l d  v i o L. n s  I r ep a i r e d  h a d  ve ry f ine 
t o ne . 'Th e:: p ine; t op s h a d  med ium g r a in .'ro:"! the . �; i d e s  t o  v c r;' f ino i n  th ,,, c ent r e . 
The g r a i n  f ib er wa s v e ry h a r d  9.nd st r onf the Daft w o o d  in b at w L c n  h a d  l o st it s 
s oftn e s s  in w� i ch onu f i n d s  in ne w ly ma d �  i n s t rumont s but B C G  ma d e  it v a ry 
b t it t 1 e  a n d  e a s i ly sp l it .  Th � d e 0p � r  b r o a st e d 'l n d  h i�h . r c u r v � d  fr ont wh ich 
the s ame 8 u tL o r  c l a im c; [;8. V ':;  t h e  S t a iner cJ a fl uty t o ne: in c omp a r i son to the 
f l at t e r St r3 d iva r i  v i o l in . I c o nt e nd th n t  th e f luty to no i s  du e t o  a l a rge 
ID 0 a s u r d  to th , ·  shQ.p (j o f  t� · G, i r  c o nt " nt o r  i f  0 ;--:" :'  put S i t  a no the r '� 8y t h e  
int v rna 1 shap e  of th·,; in st rum:mt . A l  t ,)r t h o  :'..nt urna l shap 8 i n  s i z e  a nd f o rm 
and we g 8 t  a d if f e r o nt typ o of t o ne . 

P 0 rh'.1p s a s  a t r o. in", d c o n c e r t  s ini",' ,r vlh o  h3 8 t'ltu d i,,;d t b ,,, phy s i c a l  s idE:; 
o f  vo i c e p r o d'-l c t i on v it h 8. know L; d c: r:.:  o f  phy s i o l ogy of t h e:: th r o a t  and roouth 
qu i d e d m e;  in the fa c t  th:l�; a s  a s in r � r c s y] p r o du. c e  an 0 QU S  11 :; r: o o d  t o ne: of 
many var i Co· t i  , s  hy t1,<:: f: l t  l" s t i o n  a nd sh�p '3 of !nouth and t ongu e; and a i r  s p r, c e 
w ithin th e mouth d own t o  the l s rynx it a p P b a r �  th a t ;  " Th e s e  a l t ur a t i o n s  o f  
shap a a n d  mR t � r i � l  ha s s o  inf l u e n c o d  me thu t on two in�t rumc n t 2  I f in i sh " d  th� 
i n s i d 0  of th;� "-.n s t rum nt s to 8. h i .o:h d e c; r c (-, 0 :' � ' in i p,h . " \vhy rll ou l d  no t the 
i n s i d e  o �  in st rum0nt : be p r o t ec t e d  s �2 i n s t  huu i d ity o f  at�o sph e re ?  Expe r ienco 
shOvJ P  a ny d aE,p f'r om t!'-, . ..; 8. tmo sph . r e  " ot t i nr: i n t o  w o o d  i s  f a r  h t, r d u r  t o  g: e t  out 
than in . Ind , ; e d  it i r� ant: o f  t :' 0 8 0  C '�U s [; S 1rJh i c�.1 c a U f C: S  v i o l in s  to [lD n e e, r  dead  
at timd s . C O [1 t in� th ':,: i :1. :J i d u  o f  a n  i n s t rum,' n t  r e 0 u i r 'J s  n11 l Ch r: i:l r e  t11C very 
:."t ·�[lil'Y11 1Y1 0 '"' � r o t, � c t i o" s'h oul d be u 'i f; d  but 11:, mu c· t b o  a d oJ q u s t s . The:; w o o d  must 
b0 � h m l t  80% w ith t h H  B i r q r o un � no m� t t 8 r wh s t i s  u s e d  � i t .h ' · r S wat e r  D r oof 
varnish or b l �EJ,chod sho 1 1ac sp irit varni sh . At no t ime shou l d  any h f, a vy

· 
c o a t ing 

b e  u s e d . Exp e r i en c e  show s tho p r ot e c t i on sh oul d b e  ext e rna l and not f i l l  int o 
the wood . Whore the ha r d e r map l e  wa s 11. " i � ri  l .t \'1 '1 8 hl l rnl. 21, ( r1 t " " clj i y],' h" 
l ight ly rub b ing w i th the b one h9.n d l ;;t  o f  a n  o l d  kn i f e . I.lh e r o  t h ,] p ine wa s ,  D. 
p i e c e  of h a r d  c l o s e g r a ined h ea rt N . Z . wh i t t;:  p in", \'la s  u S 8 d . In b oth c a s e s  th e 
-r i o l in 8 ,  Vih i ch w e r e  o f  the ch'1!l (; r  t,�iP " ,  sh o w ", r!  i"lYJ r n Vi ' d  c: l " a rYl':� s s  o f  Vme . A l l  
r oughn-�. s s  Via S  r ._movc;d u 'O d  'c,h-::· vlh i t c  sh " l l a c  p o l i --;11 '.vi l l  k ..l r:p O'J 'c. p r ob l em 3  of 
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by Arthur John ston 
We l l ing t o n ,  N .  � . 

I w oul d l ike t o  c on2:r atUiat e th e B . C .  Vi o l in Mak e r s  on t!1 G i r  e nt erp r i s e . 

The r e  i s  a l ot o f  g o o d  in th o se wh o c r o B t �  l o ve ly th in� s . S u r r ound ing 
'\vG l l ingt o n  a r 2  h i l l s  o r  mount a i n s  thl1t v a ry :;:'ro!'l 500 t o  o V e r  1000 L' et h igh . 
Th i r ty Y i" a r s  ') n'0 "'ia l k ing a r o ' md tl w c ity c ,JTIt r-a l I saw th (� s l op e s  o f  th e; r ang e s 
:i D E;t ly st r ip D u d  o f  m;, t i vG fo r e st ry a nd m�l ny a l ong rr r 'ly t runk in d (; cs.y on th e 
h i l l s i d e s .  I a ll l o ok in� a r � lnd t o  s � �  if I may T c t  t i�b o r  f i rm s t o  l o ok mo re 

c a r c:fu l ly int o tho s e  sma l L r  t r ,; 0 s  tha t tl: �y may not b e  rutlie s sly d e s t r oy e d . 
Ju st s s  t h e  s c i ont i s t  s a i d  h� h e a r d a v io l in ma de of N� Z . R e d  b � c ch , I h e a r d  
a v i o l i n  ma de c,nt i r e ly o f  Au s t r a l ian B l a c kw o o d . I h3V(; a sma l l  qus.nt ity of 
n , d  b (:) ,� ch and by it ' s ap �) e a ranc o it c ou l d :Jake a f in" v i o l i n .  Ind e e d  I made 
4 p l ane b l o ck s  o ut , of th(; same w o o d  and I b 0 1 i 0 v e  it i s  much b et t e r  t o  wo rk 
than G i th e r  Si'l i s s  o r  Q,uG c n d and ma p L: . Vi o l in makinr� and c a r v in,,: w o o d s  c r e a t e s  
a v ,; ry s li n s i t ivG t o u c h  a s  t o  the s u i t a b i l itJ o f  v a r i ou s ,.>} ') o d s  tha t  mi ;:'ht b e  
s u it a b l E:  f o r  'l i o l in ::lek inc . 

I vlOu l cl l ilc t o  lznow i f  a ny of y ou r  ":rle1( o r s h3ve u s e d  Ame r i c a n C e d a r  -
a n d  thc: Y 8  a r ,;:' typ e s  of fiIaho r:[,ny o f  ':,!, D  soft s r  va r i dt i c s tl-J -:: t sb ou l d  ?: iv e  g o o d  
r e su l t s - s om o  o f  t�l .; t, .) s t s  f o r  r 0 E On9.l1 C ,J I h :.1 v O m2. d,·; of w o o d  u f B d  in a n  ame r i­
can o r p; ::t n  sUr ";0 st c; t�'1 a t  it c ou l d  ;;: i '1 s  b c:t t ,J r  r e s1.l 1 t s  th nn Svl i 8 s  l'1ap l c . Anothe r 
f a ctor i s . \'Ihy t ry f' o r  "·Lo.t }{ ,,, r on A I Lm ca l l t" St ' a d iv a r i ' s  t o ne - R e e dy -
\'Ih i ch O rl '� may 'c. r 8. n s l a t (. a s  vf o o dy . S OlUE:: o l d  v i o L. n s  I r ep a i r e d  h a d  ve ry f ine 
t o ne . 'Th e:: p ine; t op s h a d  med ium g r a in .'ro:"! the . �; i d e s  t o  v c r;' f ino i n  th ,,, c ent r e . 
The g r a i n  f ib er wa s v e ry h a r d  9.nd st r onf the Daft w o o d  in b at w L c n  h a d  l o st it s 
s oftn e s s  in w� i ch onu f i n d s  in ne w ly ma d �  i n s t rumont s but B C G  ma d e  it v a ry 
b t it t 1 e  a n d  e a s i ly sp l it .  Th � d e 0p � r  b r o a st e d 'l n d  h i�h . r c u r v � d  fr ont wh ich 
the s ame 8 u tL o r  c l a im c; [;8. V ':;  t h e  S t a iner cJ a fl uty t o ne: in c omp a r i son to the 
f l at t e r St r3 d iva r i  v i o l in . I c o nt e nd th n t  th e f luty to no i s  du e t o  a l a rge 
ID 0 a s u r d  to th , ·  shQ.p (j o f  t� · G, i r  c o nt " nt o r  i f  0 ;--:" :'  put S i t  a no the r '� 8y t h e  
int v rna 1 shap e  of th·,; in st rum:mt . A l  t ,)r t h o  :'..nt urna l shap 8 i n  s i z e  a nd f o rm 
and we g 8 t  a d if f e r o nt typ o of t o ne . 

P 0 rh'.1p s a s  a t r o. in", d c o n c e r t  s ini",' ,r vlh o  h3 8 t'ltu d i,,;d t b ,,, phy s i c a l  s idE:; 
o f  vo i c e p r o d'-l c t i on v it h 8. know L; d c: r:.:  o f  phy s i o l ogy of t h e:: th r o a t  and roouth 
qu i d e d m e;  in the fa c t  th:l�; a s  a s in r � r c s y] p r o du. c e  an 0 QU S  11 :; r: o o d  t o ne: of 
many var i Co· t i  , s  hy t1,<:: f: l t  l" s t i o n  a nd sh�p '3 of !nouth and t ongu e; and a i r  s p r, c e 
w ithin th e mouth d own t o  the l s rynx it a p P b a r �  th a t ;  " Th e s e  a l t ur a t i o n s  o f  
shap a a n d  mR t � r i � l  ha s s o  inf l u e n c o d  me thu t on two in�t rumc n t 2  I f in i sh " d  th� 
i n s i d 0  of th;� "-.n s t rum nt s to 8. h i .o:h d e c; r c (-, 0 :' � ' in i p,h . " \vhy rll ou l d  no t the 
i n s i d e  o �  in st rum0nt : be p r o t ec t e d  s �2 i n s t  huu i d ity o f  at�o sph e re ?  Expe r ienco 
shOvJ P  a ny d aE,p f'r om t!'-, . ..; 8. tmo sph . r e  " ot t i nr: i n t o  w o o d  i s  f a r  h t, r d u r  t o  g: e t  out 
than in . Ind , ; e d  it i r� ant: o f  t :' 0 8 0  C '�U s [; S 1rJh i c�.1 c a U f C: S  v i o l in s  to [lD n e e, r  dead  
at timd s . C O [1 t in� th ':,: i :1. :J i d u  o f  a n  i n s t rum,' n t  r e 0 u i r 'J s  n11 l Ch r: i:l r e  t11C very 
:."t ·�[lil'Y11 1Y1 0 '"' � r o t, � c t i o" s'h oul d be u 'i f; d  but 11:, mu c· t b o  a d oJ q u s t s . The:; w o o d  must 
b0 � h m l t  80% w ith t h H  B i r q r o un � no m� t t 8 r wh s t i s  u s e d  � i t .h ' · r S wat e r  D r oof 
varnish or b l �EJ,chod sho 1 1ac sp irit varni sh . At no t ime shou l d  any h f, a vy

· 
c o a t ing 

b e  u s e d . Exp e r i en c e  show s tho p r ot e c t i on sh oul d b e  ext e rna l and not f i l l  int o 
the wood . Whore the ha r d e r map l e  wa s 11. " i � ri  l .t \'1 '1 8 hl l rnl. 21, ( r1 t " " clj i y],' h" 
l ight ly rub b ing w i th the b one h9.n d l ;;t  o f  a n  o l d  kn i f e . I.lh e r o  t h ,] p ine wa s ,  D. 
p i e c e  of h a r d  c l o s e g r a ined h ea rt N . Z . wh i t t;:  p in", \'la s  u S 8 d . In b oth c a s e s  th e 
-r i o l in 8 ,  Vih i ch w e r e  o f  the ch'1!l (; r  t,�iP " ,  sh o w ", r!  i"lYJ r n Vi ' d  c: l " a rYl':� s s  o f  Vme . A l l  
r oughn-�. s s  Via S  r ._movc;d u 'O d  'c,h-::· vlh i t c  sh " l l a c  p o l i --;11 '.vi l l  k ..l r:p O'J 'c. p r ob l em 3  of 
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hum i d ity wh i ch a f f e c t  v io l in s  s o  mu c_, . 

A v io l i n  now in tho making th� b a ck j u st f i t t e d  ha s been p o l i sh e d . I 
may st a t e; th ".t I b <..: l i "w c  vi o l in s ,  v i o l a s , v i o l onc e l l i  wh en v9.rni sh e d  o r  f r ench 
p o l i sh-3 d sh oL;, l d  have t h ,:; m inimum 0-:" c o a ting s 0-::' va rni sh that "·I i l l  g i v e  a d e quat e 
p r otect i on .  

Though I r � c o'!lmend o i l  'lc r 'l1. i sh f o r  out s i d o  of in st rument s .  I u s e d  
sh� l l a c  w h i t e sp i r it va rni pb f or i n s i d e . The r � a son wa s f o r  t e s t in 1 ' Sp i r i t  
sh e l l a c v a r n i sh c ou l d  b e  r ";--'1 Ov e d , i f  uns a t i d' a ct o ry ,  arid , ' it c on l d  b e  u s e d s o  
it 7 0 9 S o n  w ith t h o  m inimum o f  l;l cnet l-9.tion . O i l  vnrni '1h i s  t o o  p enet r a t ive t o  
b e  s o p l i e d d i r e ct t o  t h e  w o o d . A l s o  I ho.v ; p r ov ] d  c on s i d e r a b l e  c a r e i n  o i l  
varn i ph ing i s  n e e d e d  s o  the r e  i s  no d o a d enin� o r  mu �fl i n� o f  th e vib r � t ing of 
th0 p ine top th_ ou :h o i l  varni sh p enetra t ion • 

. - . . . � 
Of r e c e nt J � a r s  I h a ve n ot i c J d  s ome � e l l  m a d e  v i o l � n s  wh i ch h a v e  b een 

o i l  v a r ni F:1od h e a v i ly s o  mu ch s o  th , t th <..: va r ''1i sh :; i l l  k c: c; p  t''1 0 S e  v i o l i n s  muff­

l od in t one f o r  many Y G a r s t o  c orn u . 

Soma makc; r s  may w i sh t o  msko thi s  t �  it by t akin� f o�r l;l i o c e s o� � o o d  

0 i  th'2 r  sp ru c e  o r  p i ne a n d  k ..:cp s 0 p a ra t ly tvJ O p i o c e s  unt r e a t ,3 d  i n  any way . Te s t  
o u t  th e r e s onance of a l l  th o p i e c e s t h e n  ap p l y  a c o a t  o f  v'� r ni Rh t o  t w o  p ie c e s . 
Ke ep one o f  th� s e  a s i d e  and a o p ly a nother c oa t  of v a r n i �h a c ou� l E  of day s l a t er . 
Tw o o th .. r � i 0 c B s  of w o o d  t ry out w i th a o o d  f r ench p o l i sh . 

Oth r p ie c e s o f  w oo d  may b e  t o st d f o r  a d di t i ona l t e st i �  of i n s i d e  
p o l i sh i n,S t o  S�1OVI i t  c a n  b ..:: d ont- t o  a dvant =.\ g e  b u t  o n ly i f  t r e a t  c a r e  i s  t aken, 
n o v e r  to l a d  or satu r q t e  a v i o l in i th o i th r sn i r it or o i l v a r n i sh . 

Re g a r d ing o i l  va: n i sh th u f ine st v a r n i sh thr t w i l l  s t a n d s  b o i l in wat e r  
t e st i s  b ett er than a ny p r iv·.l. t e ly m a d u  va rni sh . I h flVG ma d e  uo v8 r i o u s  va r n i sh e s  
a nd I fco l sa t i sf i e d  tha t c om:ne r c ia l  f i rm s  th at make h i�h rc r a d (;  v�l r n i s h e s  h:J.ve 
a l l  the q quipmo nt a nd knm'l l e dge a s  w ::, l l  a s  s ou r c e s  of su p p ly of o i l s a n d  r e s in s  
that n u it h ,': r o l d , t im:" mak'3 n '  o r  o ur s ,::, l vo s h'lV<:; . 

Tvl O o th r fa c t o r s I h 9. v e  p r o ".j(;d o v ", r  50 y ea r s .  Ha Ve; the i n s t rument t o  
b e  v a r n i  s h o d  i n  a ' 1ft I'm r o om f o r  9. fow h OU 2: S b e f o r u  va p l i sh i n • 

Wa rm th � var n i sh a s  n da r  o s  p o s s i b l e  t o  100 d o g r e u s ,  n o t  ma r c; .  App ly 
qu i ck ly . 

I u s e  a sm a l l  t in w i � h  va rni Gh in and p l a c o  the t in in s i d e  a l a r g e r  t in 
t f i l 1 0 d  vl ith w a t  r ,  1 6t the ,,' B 'c, " ' r 08 h·�_ at (; ct  o v ,�r 0. s t o v e  n(; v e r  L: t i t  b o i l , a l l  
y ou ne e d  i t  t o  b e' i s ,  11 0t . (!DQu r::h t o  ..... r;:!l '" sY'1,:" l l  quant i ty of v'C- r ni sn . 

. ... 
Anoth - r  p O ln t  in v:J. r n i sh i n� , o n c e  w a rm ed t_ 0 v 3 r �i sh shou l d  b e  u s e �  a n d  

n o t  k e p t  "J a nl f o r  I on:: p o r i o J s  o r  y ou vl i l l  c a u s e  9, l o s s  o f  vo l a t i l e  s o l vent s 
w}'j i ch c ou l d  sp o i l  y ou r  va r n i sh j o t an:] l'(j", lr , i t r o� , '�T ,:e nd h ' u d  t o  app l y . 

oG o 

Th ' r iC  i 8  on(, thin t o  b o  s a i d a 1J ou t  i gnoranc 0 -- it sur o dO -3 B 
C 8 u s e  E\ l o t  of int ,'- r b s tinf a r gUl'!1ent s . , 0 • 0 0  • • • • • • • 
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by L G O  La r s G o n  

T h e  a rt i c l e s  lv r it t en b y  Hr . Kr :" st ian S1cou a r e  of v a l u e  t o  a l l 'of u s  and 
\Ole S hOl.l l d  be grat efu l for t l-, e  th or ough exp o s it i on of h i s  r e s ea r ch e s . Hovlev er 
th i s  d o e s not p r e c l u d e  our que st i o ning hi s c o n c lu s i on s o r  op ini on s and I b e l eive 
h �  ,,; ou l d  be t he fir st to ,v e l  c ome a ny c on f' t ru c t i ve qu e st lon ing . 

Mr . Skou l s a rt i c l e  on a Thoma s �a l e s t r i e r i  v i o l in p u b l i sh e d  in th e 
J u ly-Augu st I s su e of the: Vi o l in i1ak ", r s  J ou rna l b r in; s f o r t " .� the f o l l oY.l ing . 

ll Thi s Th om a s  3a l e st r ie r i  vi o l in V/8. S ma d ·  j"fantuB in 1 7 52 and ha s a t op 
o f  sp ru c e , P i c ea Ab i ", s  - Nonvay Sp ru c e . 1I Thi s s t a t em ent ra i s e s  qu e st i on s and 
d ou bt s . 

( 1 ) I s  th L S  p a r t i c u l a r  v i o l in b b a l e d  L3a l e str i e r i  a �: :;nu ine It a l ian 
i n s t rumont by t h i s  make r ?  

( 2 ) How d O e; S  Mr . Skou a r r iv e  at the p o s it ive i d , ; '1t if i c a t i o n  of th e >!II" vl o.od a s Non� egian Sp ru c e ?  

Doubt i s  r a i s e d  a s  t o  the authent i c ity o f  d it h2 r thc v i o l in o r  the 
i d {;:nt i fi c a t i on of t he> ,'l O od U 8 , � d  in the c on s t ru c t i on of thi 8 i n s t rumont . \lhy 
'ehe d ou bt a s  t o  thu U S 0 o f  Nonl ay Sp ruc ') by a n  It a l i a n j"Iaker in a n i n l a n d  town 

and ab out th8 J i d d l o  o f  t!10 s cvcnt c: e n  hundre d s ? T o  c l ea r t "ce s o  d oubt s r e s e arch 
in f i e l d s  fa r f r om vi o l in �akin� w ou l d  have t o  b e  rn a  ' e . Suc h  i e l d s a s  t r a de , 
c om:u e,r c e ,  shipp ing and t r an s p o r t a t i o n  i n  thv s e v ent e on hun d r .� d s  " l Ou l d ha v e  t o  

b e  l o oke d into i n  Ita ly a s  � e l l  a s  t h o  o t her c oun t r i e s of Eur op e  t o  s o sk an sw e r s  

t o  the qu e s t i on in� th ou�ht s that have a r i s en f r om r e a d i ng Mr . Skou T s st a t eme nt . 

He r o  a r e  som �  of the s �  thought s : 

In th i s :9 c r i o d me r c'::'3.Yit s a i l ing ship s v/Ou l d  b e  g en,: r ', l ly und er 1 000 
t on s b ur d �n . Wood is  a bulk c a rgo t3� in� up a l ot of spa C 0  for its w e i ght , thus 

it i s  fre quent ly p a rt i a l ly c a r r i e d  und e r  ch a i n  l a sh inf 3 on the ua in d eck . A 
qu e s t i on i s  r a i s e d on tho e c onomi c  r o t urn such a c a r go w ou l d  b r ing on su ch sma l l  
ship s a s  "v ere a va i l ab l e;  fo r such a l ong: voy a r: e  a s  f r om No nJ ay t o  It a ly . P o r t  
o f  a rr iva l p r o b " b ly VO Di c u ,  p o s ,' i b ly Gc.: l1.0a f o r  thi c p a rt i al a r p i o c o  of w o o d ,  
thunce f a r  inl a n d . F r o� Veni c e  i t  w ou l d  p r ob a b ly t r ave l o i th � r  o v � r l Bnd o r  more 

1 ike ly by s 'la l l  r J O - t  o r  b a r ge u p  th� r iv e r  Po t o  S Ol�: .' :9 1 ':l c C:)  ncar Ilfantua . If 
t h i s i s  Ho r '. ! 3.Y s :9 ru c u  i t  d e f ine t e ly vm s lj · ,v :. r  imp o r t e d  f o r  the u s e  of v i o l in 
ma ke r s b ut via S  a p i s c .; of 1� 0 0 d  tl'hJ mo ' : �. r  ca:_l" b ;T a s  1," 3. st e  ma ':, ·J r i a l f r o�:a s omE.; 

o t h e r  U 2 e . 

S ou r c e  of w o o d  �up � l i � 8  fo r th i s  � r & of It a ly w o u l d  � o r e  than l ik e ly 
b e  th,) It a l ig. n  - Au st r i a n  Tyr o l a T'..d ti1 ' _  Ad r i a t i c a r e" 2- u s i n): r i v e r  and sma l l  
s hip t ra n sp o rt a t i o n . 

Th. T '� i s  '''0 rl o7) l, t i)-wt c ' : r t '1 in ','I o o d s  ,'i v r e? iY'.' p o r t e d  i nt o c l'; r t a in :g e. rt s  
o f  Europ e in thi ", p 'Jr- i od  J su ch a s  LO[1 ' 0 0 d ,  Pe rnambuca Gt c . fo r tJ'l F; dy.::; in du st r i e s  
later u s e d  by the bow mak6r s � Al s o il:'lp o rt ,c. d w a s t imb er th <> t. '.'1 8. 8 l on[ and s t r  ifht 
to b e  u s e d  in sh ip bu ilding for th.:: ma st s and s p a r s .  Is it ;? o s s ib l e  th i s  l a st 
u s a  W8. S the s ou r c e of Ba l e st r ie r i I s t op \'i o o d ?  '.la s No r'tl ay sup p ly i ng th i s  typ e 
of � o o 1  t o  Ita ly �t th i s  p J r i o d ? 

If evid enc e c a n h .;  n r o d u c s d  t o  confi rr::: tha t Ba l e st r i o r i  ll s e d  s, ru c G  f r om 
NO r'rI'3.Y f o r  h i 3  vi o l i n t op s  th'n l I th ',.nk it sh O\'i s  i�1 1 c.;  It a l i a n s ':l O r r.  � 'l. p 8 b l G  of 
u s in :;  any g o o d  w o o d  thL t ,-J a s a t  han d r C' f,a r d l e  ss o f  o r i gin and p r o du c i ng t op t one 
q ua l ity in s t rumont s .  Take h e e d  m5.ke r s , l o ok a r o un d  y our own h i l l s i de s . 
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"" " " " '-, " " , ffl.!,,�·'iIflG:SX, 

E S  
by The Editor 

THE AN?HV:!:RSARY IS SUE : 

It ha rdly s c ",m s  p o s s i b h; th:1 t  thr e e  y c a r s  havo p a s s e d  by s i n c c  VI C s ent 

out our f i r st v cry f5 c b l �  e f f o r �  a n d  p re s ent e d it with a nam u ,  a vo lume numb e r ,  

a nd d a t u . T o d ay ,  i f  w o  h q v e  n o t  a l r 0ady a ch i cv� d suc c o s s ,  at l ea st that Qua l ity 

is w it h in our .g r a sp . Su ch nam e s  a s ,  Dr . ? . . Saund e r s ,  R 'J c:: l of \'iE;e rtma n ,  Kr i st ian 

Skou , J o s uph lVIich c ::l ma n  and now G .  Sanb o rn of 3v.J(: d en a r c  a p p e a X' ing on our P 2' f:C S . 
I c ou l d a .J J  I:l£ L1Y J!lo r <.O nREk S lout s omeh o' ! ,  a l th ough p r O!;l inent mak0r s ,  t h ey s e tOm 
to havE: b .J c OJ:1G f: O c l o s u in ou r th o11':ht s a s  t o  b d ,  a s  it Vl o r o ,  ono of t h e  fam i l y . 

vh; thank y o u  a l l .  Y o u  h a v e  El8. d o  tl--: e  J ourna l  1tJhat it i s  t o d ay . 

N0V sub s c r ib e r s  s und i n  th 0 mo st f I a t t  ring l e t t � r s .  May I bo e x cu s e d  

f o r  p r int i ng j u .-. t  on " , re c e i ved · th i s 1:1 ck . 

DGa r Don : 

I h a ve: th i s  day p o s t 0 d my sub s c r ip t i on f'o r  t h " 1 9 6 1  c op i e s  o f  l i The 
Vi o l in Mak u r s J ourna l " . 

I \'l Ou l d  l i 1(o3 t o  '3xF T .; S '�· my op ini on : - It i s  by far th,_ b e s t  maga z i ne 

I h :1 '/ 0  u v c; r  ha o ,  a'.1d I l o ok :0 Iv a Y' d  ,)a ch l:!}onth l'Oor my c op y . I r u a d  a n d  r e- r e a d  
a'.1d l i �o s t  t h �  c ont unt s o ve r  8 n d  o v e r  D r u in .  I think i t  i s  a � ond e r :u l  p r o duc­
t i on, and I w i sh y ou and it a vu ry p ro sp � r o u s  Ann i v e r sary . 

Be st v; i sh e s "  
S inc o r •.. ly y our s 
J • E .  Ha r dvv i ck 

A fJh L� :'1d , Sur r uy ,  Enp: l and 

\'1,:, " J u r e  v (-; ry p I  ; q s u ,l ,  'J. n '} h OY1.o r , ; d , t o  r ' c ,_ i v .-' t h c; a r t i c l  _ , a p p e a  ing 

in thi s m onth l s i s s u tJ , by Mr . Sanb o r n .  
Th l; a r t i c l l:  o r'  Mr . 3kou l s vJh i ch i'·h' . Sa nb o rn i cnt i o n s ,  .'tJ� s a f i r st imp r e s­

' s i r)n o f  o n G  u ::- i nt; th SY St u;:l . S i n c ' thi.:' :1 J'ir . 81(ou ha s mo. d o:;  :'u rth c r  e x p o r im(:nt s ,  

b u t  l o t  h im sp u ak f o r  h im s a I f :-
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Spb o r g ,  D enma rk 

n.' a r  Don : 

Only 9. fG':1 � · ord s .  I !-l:1VU a l itt l e  r _ "u 6 st t o  y o u . Tw o o f  n y  very r o o d  

:'r i . :ld s (a  v i o l in !ne.\c ·.; r i n  C o p cnh a rr o n ,  a n d  t ,  c.. O" "l<3r o i' tlL '3a l o st r i 6 r i v io l in 
d c; s c r i. h. d in my l '1 st a rt i e l '.- ) a r G  v 'j ry lntc r o s t G d  to o bt a in th e Augu s t  numb ur of 
� h . j ou r ' !;? l ,  and I h e. '! .; ·:l ro:n i s e. d to a uk y ou i f  t!h. r c;  sh o u l -:l 'l' u a ny C Op i 8 S  l oft 

o f  t�". ,t  i �; :: u .;  - 'Om.] iCl tloDt C 8. 8 0  i ::'  �;OU " C' I d  :J C s o  tei n d  a ,1 t o  s::., nd m e.' t,vlO 
C Op i 0 S . Th v P 8:/l'1" nt f o r  tJL:--, I wi l l  s end :v ou t Of othc: r vi i th t'_, :; 5U' s c r ip t ion f o r  
tn ._ 11. Jxt y ::.-, r . 

I C :l D  t 1 1  y O'.J. t;: � t  I h 9. v ,� ' »  11. \\· o r ' <u 7. h�l!' d l · .:c tt, th o ;l1i c r o- t o:lc sy stOIJ 
ou t l _ :l,:: ' in j'!lY art i c l ., ' il" "-�:L) Augu s", nur1 i) " r o f' �� h c' j 01.,r n::d . I h a v e  t r i _ d  th o 
sy 2 t m'1 i::1 pra ct i c o  "l ith 4 v i o l i n s ,  on _ v i o l u , :::. nd a l e. r g , , +, 0rlO r i rl s t rum .. nt named 

i., c;no r. i n , w h i ch I havi_ C OYl st r' J � t 0 d , snd I c a ', S 8.y S n, v' ely ,· t o!)] is r o a l ly g o o d . 
It i s  h f 9. r  stl,(k r i o r  to 8.:'1y o th <.: r  2'Y " � _ '1 I }l - V :� u 'n r  t r i cJ d . It jn d o w s  t h =  v i o l ­
i n  1· l i th j u s t  th · ch:1 r a c t ,; r i st i c s  vJ ,� �_"';.r::l l.r. vI� a t  ':' e  8. }.' <.C  c a ! l int· Ii Ita l i a n  t onc, l I :  
a fu l l y c l a r if i u d t o n e  f r 0 . � r om d i � t o rt i on ,  and f'.J. r th o r  tho s u  c l  q r , warm f l a she s 

Vlrv. n th l... t OYk i eu glil c.. nt ,..: d unrl o r  th o :) Olv , ( b e s :2. :l u s  b r i l l i a n c e ,  S·.·.1 0 '� t n\] s s , p ow e r ,  

f'. nd 0 v " nn ,..: " :: 9. 1 1  o '/u r ,  ' Jh :'" c", fl r �  o:' ly a ill2. t t e: r  0 ' C ':"U s e.  f or ':.:ve. r:· i= o o d  v i ol in ) . 
My r (; s'_,l +-� s i·l i L h ':.h s t  sy st :"'1 a r C. s o  p r o8i c,ing, s nd c on i i n c i n� t'l C, t :·h,. ol:n..: r of 
'1 b " au t i lu l o l d  Ita l i gn v i o l i :'1 ,  ", t o s u  t ')n" 11 :1 8 8U ' : c , r .... d b y  u n s1d l L : d r (:p a i r ,  ha s 

Q s� � d  �� t o  r _ s t o r _ t h _  v i 0 1 in t o  it s o r i � i na l  " Ita l i an t �nc ll , � � d  I am sur G I 

In ::ly a r t i c l .  I only o'.lt l i n,,,, d -'.:.h ' 1i e r o- t o n  sy s t 8'1l , and I a m  a"J c: r ," that 

f ; rth r i � : or:y> t i : m s  ,,1) ,)1..1 '::, U:, "y s t ,-:m lrl p r e- c t i c ", \'I i l l  be: n c. C C S S 8.ry , I intend 
t o  �: i ·.,r c:  8 U C11 ·; n ·'o r·;,1 , t i '"1 n, but I t hi nk th a t  b ef o r  .... vlr i -'.:. i n · t:, \_  [t rt i c L " I w i l l  
\': or1,;: ,f it}, t h  y c: t , :,; .�' o c  ;:' O,"1'.� t i · .L� y t t o  rq i n  c·'''; . ''·,h r cxp c r i enc I': , 

Y o u r c, :' inc c r c; l y ,  

Kr ist i e. '1  Skou 

l.:y fr LYld C l iffo r d  Ho in� ha s :o Cf'1 G  m ;,a;np l � s  0 ""  c o l o r p o\·/d c: r  lt1!� i ch he 
U 3 ) 8  in hi s 'ra r ·::.i ",l1. I U 'C 'J d  til r e d  Oil ' "'Y l c. st v i ,J l in a n d I mu st say th i s  i s  
t �h "' f i r - t  t 1, '} I h oy , .  n 8 l:J l ,.: t o  p r o cu r ..: t}l U t3 X 9. c t  c o l o ::· : , l' J.�� I w i s l, ,, d . I 
:.A s e d  9.m i) c r  c u l or u d TJ. r  ::. s ·  ? '-;rl " : l : ", d ir.. r .  d t o  +�:1') - : k E' i r c.- d  'i ' a d G . A h ('aut i <:'ul 
c o l ' lr und c o :p l 'J t ,; ly t r:.i n �op 2. r :- nt . You s :::. , f: t ,", � t  '. , i th s t, r ', i  '1t y ,- L l Oi'; 1. /  Y O Ll  ,,; i sh 

a nd ve ry ,, 't c  1 C O "] i:, s :\T 0 1", L S l r ..., t. o  p r o d, ' c ; 7� :l ' r '  f r a ct i o :l lJ!.en t i on o d  in th e:: �o l l­
o 1'J in g  sh o �'�� urtL c l 0  '.'ir :i.+J t ·_,-:: b�T Mr . Eo" n,; . 

Vio l in v'1 r ni sh ;:'�18.t i �) c o l o r . d  :)y ��'; l"1 f  S \ l C�' 8 S  Dr2\ '" on s J l o o d  � n d  Gam b oge 

h a s t o. ·� d l. s d d v � n 'J 3 ,:":" . 0 :' i ', '  can",  ,,-:, ::: c; " n �  El l t ,,: ,C' d ' R e c o r :l ;  )' :' to it , c o l o r . iVIo r o­
o 'j '� r Gmilo o r L  >'I i l l  cau fO ., 1 ' .  t o  ';J � '.' r-i c l o' i  d ,,· y i n§: . 

T!1 , c o l o r  by b o i l L"' :: p r o c e, :" s  "' � ·I J :C  8. ", n '  2 [t t i s f 'l c t o ry c o l or whon c o nt­
fl. !. ."!, d ' 1.'1  'j, .; c. r  ., " !-�h ,) � Jptl1 0 '  c o l o r 1." . :;lJ, :n l') '� r  0 "  c o ,-,t '" , 11.  '3, f' i l � l c; i s  on ly 
0 ;" :V I '  01'1 o r  l i ',ht O r a l1" '.J . 

I l J t G  9. TL1�-· tho d 0 :' .inf-u. (" -L ··�t.�� c o l o r  d i r e ct ly i �li-, O  t.ht.;.. va r :li ;:�·! in tl j c  f o rm 
o f  � h i rl l ly c o l o r c d  s o lut i on . Th i �  c o l o r i s  in thL f o r � of 8. h i �h ly c o ncentra t u d  
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p ow d r and i s  O IL SOLUB LE . - D6 s o 1  v :o d in To l u e nf; o r  o th e r  vo l at i Le l i q u i d  it r e­

Ju i r e s so l i t t l e; t o  f: l V ",  a d (;ep c o l �) Y  th:' t  th.-) ". c tua l c ontOYlt of the va rni sh i s  

not a-I t 8 r tJ d t o  8. �y a p p r c c b . b l o e x t e nt . 

fJlo st mO:J e r n  v a Y n i ,3ho s :"a d c a L::JO st a s  qu i ckly a s  i t  take s a c o at of it 

t o d ry , a nd a s  the c o l o r i s  not u s ua l ly vf;ry d e c;p , many mo d :· r n  in st rume nt s l o o�c 

a v e ry ln s ip i d  c o l o r  in d e e d . 

Examinu t i on o f  a St r " j :.md e r  a p Oi'J o y fu l  ;;: l a s ::  sh o'tl s an o y a n�� ':: c o l o r ed 

v a r n i sh r i p:ht i,n th e p o r u s  of.' the.; ':1 0 0 .1 .  It i s  '.l 8 v l e s s  t o  t ry t o  dup l i c ? t e  the 
f i n� a p p l B r a n c o  o� t h e  o l d  ri id l � s by u s in7 a Y 0 l l o w  c o l o r  su ch a s  � � mb o �e f o r  
thl: fi r " t c o ::: t s . 

I:' y ou g i v'J s3Y J ip:ht c o a t s of v3rni � h  t o  a f i d d L::: , then y our f ir st 
c o' t s  b. r o  g iv0n 0i .ht t irH' ::: a s  rau ch c:.XD o su r ·:; t o l i ' ht a sT'th0 top . c o at ! · Wh i ch 
p t. rt ly a t  L 38 st exp l ain s why t he, und G r  c oat s o f  a ny fi d d 1 0  a r ",  l i gh t d r  than the 
ma in v a r n i sh . Thi s f a ct h9. s novel' b e vn IThmt i ono d b e fo r ') in any v i o l in l it e r a­
t. ur d , b u t  i s  ill ob v i ou s vlh 0n y ou c on s i d ,; r  it . 

I am unc l o s i nG sma l l  samp l e s  of th i s  o i l  s o l ub l e  c o l o r f o r  t e st ina by 
tho Ed ir, o r , v,ho I h op e  \.,r i l l  T tJ P o r t on th i s  f'(.1Y t ,Co b enof it of m cmb cr s . 

T o lu t; ne . 
I mix a l it t l v c o l o r , a b out c·r: ou r:l: t o  :'i l l  a s a l t sp oon in t ounc e o f  

L� s s  i s r e qu i r : d  of th o r e d  h y  a h ou� ha l f . Y ou C R n  make it st r onaer 

if  rEJ t}l1 i )· ,. d , Infu se int o f'u ""f i c L mt v'1T', i s)' � o r  one c o a t  by 'm(;an8 of a med i c ine 
d r opp , ; r  'nc sp ot at a t ime t i l l  c o l or i s  a s  r u t}  i r e d . The r ', d  i s s o  f i e r c e  
that a l i tt l y � l l o� w i l l  a lm o s t  a l w ay s  � 0  r e qu i r G d ,  t o t one i t  d ow n  t o  a more 
d e l i c :" t ,; c o l o r . 

By m ix in[ j,,-ou r-h f' o r  onu c o a":. at 8 t im,: , Uk i' i. n i sh c d c o l o r i s  und e r  
c o nt r o l  d ur in[ t h �  �h o 1 0  op 0 r �t i on . T h e  c o P t s c n � c  v a r i ( d i n  c o l or a s  y o u  
p r o c �j ,-, d  vl i�h the; v9. r :; i shi:l "  op v r c. t i on . T�1i s i>i i l l  g i v e  a ';.::� t c:;  r v .!"ra c t i on t han 
if un i fo r � c o l o r  i a  u S 0 d  f o r a l l  c o a t s .  The c o l o r s �a d G  only very l i ttl e 

I h a ve O'l it , : a � o o d  supply 0 " th i f:� h i ""h ly c onc (:mt r at d c o l o r  p ow d e r on 
h a n d  2 nd 1.l i l l b e.  p l ea s u d  t o  l et a ny o n e:  h9- '!6 S O),lO s imp ly by p ay in»; f o r  t. h i.:  p o st-
-? !!,l: p Q1.·ld � r ,  and p e c1,:inp; 'tl b i c" l 1:; o u l  , .� J l . 25 f o r  0 nough t o  d d  s ix f i d d l c; s . 
C o l o r s  ':l r e  ':J ..: l l oi'i ,  c d  9.nd d a rk b r O \-ln . I h el V e:  a l s o o'oJ:"!o n i e v  p l a n s  o f  O l d  Ma s­

t ·, r s , vl r i t u t o  ill:.." 1'>1y a d i r Q s f  G . A .  Bo ing , 137 \L st Hy c om 't o  Ro a d ,  High 'ily c omb c ,  
Bucks . ,  Enr: l s.nd . 

Hc� r (; i s  a L· tt " r fr oe o nE.; \\li- o l:J,:: l i <':N 6 s in th v o l d  p r o ve r b I I II' at fir st 
y ou d on l t su c c cJ <.: d , try , t ry a g9. in . 11 

D8 cr 1-1r . \vh i tt- s 

Lu dingt on , I1i ch .  

F �b ruary 12,  1960 

I am 1/i rit in:' +' 0 t u l l  y o u  h Oh mu , ', I en j oy l i The V i o l in Make r s  Journa i li • 
Th,� r e  i s  s om e. t�' i.. l1g o f  v it a l  int cJ r , · ,·, t '::' 0 r.'. l-' i n  ", a ch i s su 'J . Th ; H..:: lmh o l t z  Notat ion 
a rt i c l .)  b Nor!" n lVli l l  r or QUG en s l a nd , Au s t f' s. l ia ,  vJa s  v'Cry int e r c: st i nf: in t he 
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!,_ :�+, y " ;� L1 -1:.- '!, �, .,. t '," v i  ) 1  i :" j' j y  v :. -: .  I sud d e nly -J. G C -:' d 0 d  I \', 8. :1t o d  t o  mako 

8. ;.:: o o d  v -:' o l in C o r  my m·m. 1) S 8 . My p l an ir/ S S to TIl,,?,lee; s e v '3 ra l. out of ch c; ap e r  v.;o o d  

B n d  w h c n  I thought I w a s  �ood 0 DOu qh , i� ev e r ,  I w ou l d inv e st i n  �oo d w o o d  and 

·:wake that ma sterp i () c i-� . I p r c p a r (:; d  by stCl,dy in? H0 ron A l l o n 1 s  b o ok on violin 
maki.ng 9. r d  I :;J r a ct i c c d  inlayinp , p urf l inc: and n a duo.t in� . My f i r st v i o l in wa s 

a C0py of t'J c St r a d  \ ith p l a n s  by H",ron Al l Gn ,  I lE d my na du 9. t i on by 9. cha rt 
f r om Vim . Le:w i s  & Son . I ma d o  mi s t e k = s  'o'j 2' � t t i n; �� o o  mu d, a r cl-:i nf:' 3 :'1'1  hat I 
th oc;,g:ht w a s map l e  :� o.r th0 s i d 0 s  turn'.A out t o  b ,.; b E: G ch . 

It " a s  r ua l ly 8. thr i l l ,  a ",  'j ily o n  .. '-:n01'J 8 vlh o h a  d ono it , t o  tun ",  up 
. and p I  y th t f i r s t  f i -j d l ·c aVId ,-, V l; n  mo r ",  of '1 tl; r -� l l  ', J;'1 ...:n I ?ot'Dd it had very 

g o o d  t o n G  qua l i ty a nd C'T' nn0 �i S  on a l l  s t r i n::: s ,  At l a Gt I h a v e  f ound s ometh ing 
I c a n  e x c e l  at . I th ou[ht , but t hen c am �  tho l ,-, t  dow n . 

F i d d l e  #2 wa sn 1 t B A  g o o d  and I sh ou l d � o  a b l o  t o  j ud�o  t o n� a s  I 
D a v·c ovm e d  a Panor.mo v i o l ir. and n ov} OvID a ,'-ab r i u l l i . F i d cl l c; 'iF) t·T:l Sn 1 t a s  go o d 

e ithe r . I ',-13 S  ��0tt ing the': 9. r c h i"1 €  b c t b r  a :-::.d the. i'in i sh i ng a l s o but not th e 
t one . On violin =if4 I n:turno d  t o  'o ('..<: ch r i b s  but thi w a sn 1 t th e:: an s w e r . 

At l a st on v i o l in ff7 I b ou�ht th e; ,,' 'J o d  vlc od 9.nd l; c- e d  a l l  I h a d  l'", a rnLd, 
to mako th� t p; o o d  'Ti o l in I had b -'::' c;n a iming: at . It i s  a ni c o l o ok inrr i n s t rurn �nt 
�ut I h a 7 0  d oubt s it w i l l haY0 thu t one of t h  f i r s t one - � G g inn� r ! s luck ? 
N ow t h e  h ou s �  i s  fu l l  of f i d d l u s a n d  I c ou l d  have made th� fi r st and quit and 

1t/ o u l d have b o l i ", v 3 d  I 11a s  a 'd onrl . , rfu l ma 1c" r .  I ".i ou l d  h a v e  mi s s ed a l ot of fun 
w o r!t i n  ':J it}1 ;�b .: chi s :-, l  'J. r!u p l _.� n (j  t 1 0 Ug�'1 . 

Ko�p up the � o od work on th J ou r na l D R  it i s  a boon to viol in make r s . 

S in c cr 01y y o ur s ,  

R . A . Pirt l e  
Sept tJmb e r  5, 196r 

P . S . - I d e l ay , d  in ma i l  in<' t ' i s  l "t t ')r and H 9. v (;  ma d e  th r .) (; v i o l ln s  tnqt e x c e l  
.:reJy f i n. t  at t .;:"p t . Th� [: n s w � r  ,,1(;1 8 ::1 cDf' ng c  in t op ?, r a d uat i on .  Pl t-a s E:  r c nuv! ny 

E;-cAb c r ipt ion to th (;;! J ou r na l fo r a no th r y  a r e 

ANOTH�R LET T�R OF IHTE?EST : 

I h , ve r O OLl f o r  j u Et on,: :n o r ", l..:·t t ·:�r " '\ i ch gi7(; S  tht; h i sto ry o f  a very 
� in .  v i o l tn ma�u r : 

Tuc s o n ,  Ar i zona . 

I h3VG b l en in Ar i z ona l e s �  �h2n a ye a r . I �m a nat i v e  of Kan s a s C ity , 
Mi s s o u r i , vJh ,) r 0  I c; tu d i � d  v i o l in makinG' and r ; p a ir ing " ' it h Jo s oph Ro d i e r ,  a 
F r  nch-Amu

'
r i c ,ln ,  l�rl o i s  \1);'.; 1 1  kr:own t' o r  h i · '  Ti. l) l i n ':; , v to l a s ,  c (; l l o s  a n d  ba s · o s  

i n  t n d  � i d d l  �w e Rt o f  th ' UD it � d 1t a t 0 s . F r om 1949 t o  1959 ,  I op c r � t e d B v i o l in 
sh .)p in Kans a s  C l  ty a nd m9.d. ]  no i n s t r u'l1,.:;nt s  dur in:� J�h" t, t Lao s  �: �, tl: . .  r (;  v:9. s  su-:':'f­
i c i �'nt r e n u i r ,"I o r �  t o  [.::., 'cD ';u sy . I 3Jil novi c 3 tCt h l i sh t Y'.f u sh op in Tuc s o n  3.nrJ 
l at ,  Y O!l. I hop ,� to Y:l:l k-J ' : 0[01 J -T i o l i n s  and v i o l a s . The; g r a dut;,t i on info rr13 t i on in 
y our Jour �8 l i v e ry intor 0 sting . 

Th e v i o l in I a'li no r l ay in[ t s  on8 I ma d E:  in 1 948 from the; R o d i e r  p a tt � rn 
wh i ch i s  s omGwhat s im i l 3. r  to �h' Gua rne i u s  s ty l e . It i s  ma d 0  of d ome st i c  cu r ly 
map l u  and a v u ry ni c e;  A I D in_ Sp r'J c (;  t op . Th,; ba cle i f: g:ra du· , t 0d evon l y  from 3/1 611 
ip c ;nt Gr to 6/6411 a t  e d[e s a n d  th o t op 9/64 11 t o  7/64 11 at ", cl E v S . Th'J vornish i s  
J i l l iam L ew i s  and Son r � d o i l . It t o o k  c O� 1 i dE ra b 1 0  t ime t o  p l ay th i s  o ne in 
b u c au 8 u of h 08.v ine S 3  of p l at e s , b ut p l ay s  r a t h 0 r  w c:: l l  now . 

S inc o r G ly , 

L d oD a r d  N .  Smith . 
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I mp o r t e r  o f  F r en ch Bo w s  

S P E C i A l A T T E t H I O N G I V E N T O  S U P P L I E S 

F O R  M E M B E R S  O F  T H E A S S O C I A T I O N 

536 SEYMOUR STREET M U .  1 -394 1 

V AN CO U V E R  B . C .  

N E W ' BO W - H A I R '  S EN S A T I ON 

H a v e  you t r o u b l e i n  g e t t i n g  g o o d  

Bo w H a i r an d p ay i n g  e xh o rb i t an t  p r i c e s  
I f  s o . t r y o u r  Ch i e f t ai n  Wh i t e  N y l o n  
Bo w Hai r - a 1 9 &0 r ev e l a t i o n .  

Ou r ' C H I E F T A I N W H I T E N YL ON BO W H A I R '  1 1 s  s t r o n ge r t h an t h e  o l d  t yp e  h o r s e  h ai r  an d 
i s  h i gh l y p r a i s e d  b y  a l l v i o l i n  m ak e r s  an d I v i o l i n i s t s w h o  u s e i t .  

I 
I 
I I 
I 
I 
I 

L O W  P R I C E S : 

P E R POUND $ 2 0 . 0 0 �� POUf\I D  S l O . S O 

P O S T A G E  E X T R A . 

1 0 0  go o d  Bo w H a i r j o b s  o u t  o f  a pound . 

I N T E RN A T I ON A L  V I O L I N  CO . 

4 1 4  E a s t Bu l t i m o r e S t . . B a l t i m o r e  3 I 
M a r y l an d .  U . S . A . � 

�----------------------------------� 
I 

A SU P R EME V I OL I N  V A R N I SH & f I L L E R  

A f t e r  m an y  y e a r s  o f  r e s e a r ch an d 
e xp e r i m en t a f i n e  F i l l e r  an d V a rn i s h 

h a s  been d ev e l oped and p e r f e c ted , 

' I N T R O D U C T O R Y  P R I C E ' 

Fi l l e r  4 o z .  $ 2 . 0 0  
Varn i sh 1 o z .  . 7 5  
V a rn i  s h  3 o z .  1 .  SO 

CO L O R S  

Ye l l o w  B r o wn S c a r l e t 

A L I T T L E  GO E S  A L O N G W AY . 

L E E  M CN E E S E  1 7 0  Sou t h  T i s d al e .  

BU F f A L O  W YO M I N G ,  U . S . A . 

-, 
.iE N MU � 

V A N C O U V E R S '  F I N E S T  S T O C K  O F  S T R i N e  

I N S T R U M E N T S  A � D  A C C E S S O R I E S .  

* C O M P L E T E  R E P A I R  S E R V I C E U N D E R  T H E  

M A N A G E M E N T  O F  M R .  L A J  O S  K A L F M A N N  

WESTERN U 1(; (;C 
TID. 

570 SEYMOUR STREET 

V A N COU V E R  B . C .  

MUtunl 1 ·9548 
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