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REVIEWING STANDARTS

On anothur vage of this issue Mr. Clifford Hoing writes a v.ry timely
article entitled "Revicw your Standards".

Now it is quite possibls that sr. Hoing is not fully aguainted with the
difficulties of selling instruments on thc North Amcrican Marlk t, for the quality
of the violins offercd by both Earle Bangstcer, Carmen Yhite and many other makers
are of top notch quality. The prejudice against modern vilins is apparently more

"prevalent this side of the "Atlantic".

We do not wish to ¢ntor this argum nt. It was the thome of Mr. Hoing!
article which attracted us, The suggestion that we must always be conscious of
improvment in the Standard of the works we produce. e cannot stand still ~ we
¢lther go forward. or retreat}

This month we celebrate the Third Anniversary of The Violin Makers
Journal and Mr. Hoing's sugsestion is most timely. A Rcview of our Standards
is indicated!

Looking back over the last three years we foe2l justificd in believing
that the Journal has comec a long 7aye. It is now well e¢stablicshed as a reputable
magazine in nearly cvery important country of the globce. The scores of testi-
monials we reccive convince us that ve are doing good work- in promoting the build-
ing of bettur violinse

The auestion ist Where do we go from here? Fi

Financial difficulties still dog our footsteps and prevent us from
spresading out into a properly printed periodical. This is a subjcct we must soon
face for we¢ are greatly handicapped in not being able to reproduce photographss
Should we¢ reduce the issues to every other month, affecting considerable savimgs?
Should we¢ raise the subscription price? Or should we just go on as we are at
present for anothcr ycar or so?

On thcse suggestions we ask for our readers opinions. But today is OUR
DAY. It is an occasion for congratuslating ourselves that we have in threc short
years cstablished ourselves as somcthine really worthwhilc.

A VERY HAPPY BIRTHDAY IT IS!
‘ o0o



LOCAL NOTES

by Floyd Holly
ARE WE HUMBLE ENOUGH?

Have we sufficient humility in our mske-up, to bec great violin makers?

Dare we strike five straight lincs across a sheet of plain paper, adorn
it with a fow notes, to claim oursclves to he a Beethoven, Mozart or Brahms. Does
the mere juggling of the same slphabet, make one a Shakespuares Byron, or Chaucers.

Why therefore should: the wbrid
or an Amati, because we glue a few bits of wood to-gether, which roughly conform
to the shape of a violin.

It is so casy to pretend genius in found in a small bottle of varnish.
Success is in following graduations, some will say, arching is the Key says
another. Do we at anytime place credit where it is duc.

" To claim that one¢ only requir:s to find the corr ct thickness, or arching
etce.y 1s tantamount to finding excuse for failurc,

The thought arises, we talk glibly of Italian tonc, German tone, French
tone; is not this so dynamically true. There is such a thing. Different national
school produce different types of tonec. 1In their respect the schonls individuals
have their own shadings of tone. Furthermore the very character of the individual
is reflected in the tone of an instrument.

No matcr where an individual makes an instrument, whatever the climate,
using varying grades of wood, a definite quality of tone peculiar to that individ-
ual will be found in those instruments, :

Basically tonec is
every maker to diligently make many instrumcnts, to establish his own tone, and
recognize it as such, followinz onc set of standards.

From this péint forward it is sweat and grind, a pcrsonal dedication, one
must go to the fires many timss. Each time a slicht refining process takes place.
Still adhering closely to the origiral mcthod of construction, and only making one
experiment each time. Noting ench change up or down, having the courage to accept
failure, and keep going Torward.

Plan ouf your pathwey, ‘tread it firmly, diligently sceking and concentrat—
ing all your m.ntal energy until it is possible to link up with the Universal mind
which is omnisci:nt. Drawing unto onesclf inspiration as duc reward for applied
dedication. '

At this stage of progression we shall begin to fccl the lmmensity, the
broad concept of the art of violln making. How puny and small we werc in the
early stages. How joyfully we can be in humility, knowing that only by linking
with the great forces of the Unl crse, can we be allowed to transform, add bits

of wood, into a thing of beauty, a joy forcver.

Think and dwell upon the fact that all the emotions known to men can be
excited by the outpourlng of this little box, whlch so ncarly approaches the glory
of the human voice.

Yes, thc scicntist, thL chemist can help us along the road, but the
greatest help will be found in our own humility and personal dedication to the

King of all instruments. P~~3 3



VIOLA RENATIS3ANCE
by Clifford A. Hoing

Controversy on the sizcs of violas havs arisen on several occasions during
the last hundred years or so and the rezason for this can usually be found in the
ignorancz of some psople on the true Durposb of the viola in music. Quite a number
of musiciars (?) still think that the viola is intended to play a Tenor part.

This is not truc. There was at one time a Tenor in the violin

tween the knoes and of about 173" to 18" in body lungth. This was tuncd an octave
holoi the violine. Tho Gaspar da Salo instruments, now in usc as violas, were
‘never intended to be played at tho shouldsr or tuncd only a fifth 'beslow the violin.
Thuse arc really Tenors.

The great composcrs discarded ths tenor violins in favour of the viola,
This can be proven by tho Tact that the notes written for ths so-called tenor
parts arc never below-the C of tho lowest siring on a viola in Juartet or Orches—
tral parts of ths original music written during lest two hundred ycars. The
:viola is an Alto instrument. .

P

Thers arc, of course, always some in the musical world who wish to be
thought of as somuthing superior in their choscn sphers and for this rzason
strive to force thoir idsas, howevoer excentric
" cognized. Such was the "big viola" idua of recent years.

Many articles were publishdd in newspapers and in magazines. Even a book
was written on the i1dea.

It was definitely statcd that no viola under the size of 162" in body
length could possibly have "the true vibla tons". Many makers and players tried
out this ungainly instrumsnt. At ths same time, scientists who tried out the "big
viola"- theory found that very large instrumcnts did not give the deep and powerful
tone they expected. This was of course for the simple reason that theo sizc was
too big according to the compass of tuning. ’

. Not surprisingly from the psychologicai point of viecw, it was pszople of
sitall stature who scemed mainly interest.d in trying to turn thimselves into dom—
inating porsonalities by trying to pley these big "violas®,

But players as wcll as scicntists soon found out that the much boosted
"big violas" were unsatisfactory. The characteristics of the tone was found to
be booming and very uneven on various notes over its register.

Meanwhile, individual makers were not idle. At the Internstional Exhbit-—
ion for Violas at Ascoli Piceno, Italy, in September, 19959, 120 violes from the
worlds fineet makers gave ample proof that tho. grotssque "big viola" craze was
just a flash in the pan. The main perpetrator of the idea who carricd his plans
so proudly to Italy, found not one instrument on his cherished modsl at the Exhib—
ition. ' )

The Italians now favour a 163" viola on a rathsr nerrow Strad model with’
the top bout slightly enlarged in proportion to the original Strad model. I was
very gratified to have awarded to my own inctrumcnt the Special Silver Medel and
Diploma for Outstandinz Artistic Personality. My violas are usually made 16—" to

16 3/8" in body length on a model of my own duSlgn, slightly broader in pronortlon
than that of the Italians.

Pags 4



The main purpose of any design for musical instruments should of course
be to obtain finc tonal results, and I am pleased to say that my violas are being
used in prefercnce to valuable old instruments of more than tcn times the price.

I say this because th valuc of an instrument is (or should be) in its tone. The
actual price paid for an instrument has no relation to results that can be extrac-—
ted from it..

Now the most remarkable thing about the revival of violas of medium size
on a classic style is that the person mainly responsible for the recont grotesque
period in violas was reported in "Violins and Violinists" and also in a German
magazine to have bsen in favour of violas of 42cm. (1634") FOR MANY YEARS!!! He
is obviously trying to glean a little reflccted glory for personal reasons. A point
which casts.doubt on his original purposc in boosting "big violas". This should
certainly give food for thought to playcrs who were cncouraged to purchase 16%"
violas. : -

It now seems almost like a compliment to have been contradicted and
insulted by a person capabls of such a "back £1ip" in policy.

Actually of course the body length is only one of many factors that influ-
ence the tone of an instrument. In the case of the "big violas" in question, the
extra width and bad proportions combined to malku: such a poor design that it would
have been nothing short of miraculous for thc audible results to be acceptable to
a musical person.

Incidentally, I notice that onec of your contributors advocates making
instruments on personal designs rather than following master pattcrns.. I do not
think this is wise, especially.with violins, as so many fine mastcr designs are
available. How i1s an amateur to know what is good or bad in a design? Although
I had a leng artistic training and thirty years expcrience in violin making, I
maintain that it is a most difficult thing to design a successful musical instru-
ment. So I do not advise the amateur Lo add to his difficulties any more than is
necessary.

Now that a number of viola makers arc working on the right idea by making
instruments of medium size and good well thought out designs, we may ¢ on the
road to a renaissance in viola making and playing, with a far higher standard of
tone than has before becn thought possible. That is my ambition to which I have
bson working for twenty five ycars, since making my first viola. It pleases me
that some think highly of the resultz so far acheived.

oQo

LIFE DEPENDS ON LABOURS OF OTHERS:
A hundr<d times cvery day I remind myself that my inner
and outer 1life depend on the laboms of other men, living and dead,

and that I must exert myself in order to give in the same measure
as I have received and sm still recciving.

......Albért Einstein
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DON VHITE REPLIES TO LEO LARSSON
ON THE 8UBS CT OF TEMPERA

I fiel I must correct a few obsurvatlons made by my friend Leo Larsson
in the Oectober 1ssup of the Journal.

Speaking on the subjcct of Tempcra as a fillcr, and referring to my
article on Tempcra in the September issue Mr. Larsson says and I quote. " the
artist in using tumpcra as a base for his oil, or oil and t.mp.
applies 1t thiclk so as to eliminate sny texture pattcern coming through his paint—
ing." end quotc. He thun goss on to sugrgst that tempcra because it may be used
as a basc for subseguent palntlng would not be fully transparunt and = quote "does

not allow.the¢ wood fibers to show poerfectly cluar as s..n the old Italians.™

The - sugocstlon made by Mr. Larsson that the Public Library be consulted
on th¢ subject:of Tempura 1s an exccllent onc, for ther. are quitc a few books
on the subject which will prove very cnlightening to the roeader, providingé - he
consults only books written on teuspera as uscd during the period we are concerned
with, namcly the 16th and 174th centuries.

During that pc rlod tempora was used almost exclusively and somc of the
greatest Masterpieccs wore created. One could well argue that the art of painting
showed a stecady decline with the introduction of o0il mixed with tempera and later
0il -alons. Now do not critisize the artists for this chanze of material. Every
generation soclis o expross itsclf in differcnt tcerms and to do so reauires a
different medium. The painter, unlike the vinlin ma%er is not so coneesrned with
creatin~ a mastcirpiecc as hc 1s in scarching in som¢ manncr to express the .
psychology of his gencration. Pcrhaps that is why we should not think too har-
shly of modern abstract paintings. One must admit they have a prOulem in endeav-
ouring to express the mychology of this conflused age. g

Let us rcturn.to our original themc; the transparency of temp:ral Books
on tempera will soon reveal to tho reador the fact that this medium excels in o
this very featur g : '

If onc color is painted over another the color underncath shows through.
It is, as far as I know, the enly medium that will successfully accomplish this ,
much desircd effcet, givinz to the painting that much souvhu aftnr doublc dlmen31on N
featurc. ~ e

When applied to the bare wood of a violin-.it is as transparcnt as a coat
of clear varnish. The addition .of y:llow vegutable oil coloring will in no way
impair that translucent quality. Anyone can prove this at the¢ cost of only one
small esg. Try it on a picece of Mapl: sand<d:pecrfsctly smooth,

Regardinz this sanding, or conditioning of wood tn receive varnish I would
like to refer to Mr. Larssons mention of using a bhone for smoothing wood. He
suggests burnishing with a hone aftor the 9Dpllca+1on of tcmp.ra. I cannot agree
with this.

The subjcct of boning was brought up by Mr. Joseph Rcid who suggcsted
that it might be the reason for the cxecllent tone of the violin made by Mr. Robert
Holt, of Belfast, Maine. Mr. Reid docs net belisve that polishinr with a bone
weuld have any citvct on tone. .The.object of boning, as I understand it, is
simply an almost porfect m.thod of "bringing out" the erain of the wood ardthis
should be dene before applying tempora, not afterwards.

I must thank Mr. Larsson {or kecping the subject of tempura alive and I
hope others will do likewise.
oo
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THE PRE-VARWISHING TRAAT.ENT OF VIOLIN PLATES
by Don White

EDITOR!'S NOTE: The latter part of this article appeared in our September, 1960
issue. It is reprinted here so thst the article may be complotes It was also
printed in the last issuc of Violins & Violinists, published by Wm. Lewis & Son,
~ _Chicago, and uritten at their request..

Perhaps no branch of th: art of violin making has receiv.d so much ght—

cntion and has caused Bo much controversy as that of the composition, methods of
application and general proficicncy of the old Cremona varnish.

Volumcs have been writton, scores of lecturcs have boen made and the
imaginition of th. maker has been taxed to the utuest in susiv.sting ingr dients
for the old Crecmona formulas. Today we anpuar to be as far from the truth as
¢ver. Any theorics brought forward must continue to he simply conjectures. The
secret must, I fecl, be regarded as a lost art. Lost, nd so much because it was
a secrot, but for the simple rcason that the ingredicnts and technique were in
such comion use as not to b: rccognized as a- secret at all and thorefore never
recorded. . i

The purpose of this articlc is not an attempt to appraise different
mcethods and thceories from the standpoint of their being the solution to this lost
art, but to analyze, from thc standpoint of its practical valuc to the modern
maker, onc phase ol th~ir technique, namcly, the pre—~treataent of the wood be—
fore varnishing.

It is around the subject.of the pro—varnishing treatimont of plates that
most o the argumints coenter, and it is possibly the main factor in producing
(or ruining) good tons. Thousands of violins have been made, which, when played
in the "white", were pronounced excell:ont only to be classcd as sccond-rate
after treatment and varnishing. The textur. of the v rnish we usc does not,
itself, appcar to change ths ton: to any extent. Good violins, of excellent
tone, have becn produced with both oil and spirit varnish, (reprosenting the two
cxtromes). No attempt will be made to discuss commercial fillcrs,

In my argumcnt, I hope I mey be forgiven for dwelling on merits of
tonc production roth.r than that of bgegauty. We all admit that a fill:r and
varnish that will duplicate the transparent lovelincss of the "old masters®
is definitely desircable. But if in this attempt of duplication, the tone is
impaired, then its practical valuc is nullificd.

The trcatment of wood previous to varnishing, or the usc of "fillers"
as they arc now callsd, 1s practiscd by ncarly all makers, but arguments center
around just how dccp thies £illur should penetrate. Should it act merely as a
sealcr, filling the porcs of the matcrial, or should it saturatc the complete
violin platc? Onc must admit thet sny substance applied to bare wood will pene—
trate to som¢ c¢xtent and therefore should be classed as a pre-varnishing treat-
ment. Also: Should the plates reccive tratment insidc 2s well as outside?
Experts, who havc examined the insides of old violins, do not agrec on this point.
Some find the¢ wood so clean and well preserved as to indicate trcatment of some
nature. ’

Suggestions for the treatment of violin plates are without cnd, among
them being Linsced oil, Glue, Shellac, Bees Wax, Sugar, Propolis, resin, and
scorecs of oth:r substances. I will confine myself to thosc in most com:on use =

and pcrhaps suggcst one not so well known.
Pags 7
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The most common treatment of violins previous to varnishing is linseed
0il. This is appli:d to th. hare wood c¢ith.r cold, warm or boiling hot. It is
@y contontion that a great many violins are spoilcd by the improper use of lin-
seed oil. Linsced o0il is subject to several chemical changes. The effect of
these changcs has not yet becn ascertained. An instrument which sounds excell-
ent today may in 50 years be worthloss. :

Joseph Michelman, in his valuable book "Violin Varnish" outlince the
different changes through which linsecd o0il passcs after application. The chief
change heing tho roturn, after a number of years to a liguid state. Michelman
also describes thée tendency of linsecd oil to migrate from one section of the
plate to anothecr, suggesting that this may iuwprove the tonc, but it is far more
likely that aftcr a period of years this migration may ruin the instrument.

If linseed oil is used there is only ons method th:t appears to be
quite successful. I refer to the m.thod used and recommended by Earle Sangsters
Sangster, whose violins are among thce finest toned instruments in Amcrica, is
a person we can confidently follow. His success with linsecd oil cannot be
denied. His method is to apply the oil warm to the outside of the instrument
and immediatcly hang it in direct sunlight for several monthss By this means
complcte oxidization is achieved. It is doubtful if prop.r oxidization can be
obtained by any othcr method. Unfortunately, dependable weather conditions re-
strict this trecatment to a warm dry climate, but it is the only = thod of app-
lying linsccd oil that has, at least to my satisfaction, been proved worthy of
attention and can be hiehly recommended. A perfect finish and surface is obtain-
cd upon which the varnish can bc apOllCd, and the grain of tho wood made exceed-
ingly-clecar,. ’

At this time it might be well to dissuss anothur mzthod that may he
regarded as a linsccd oil treatmont, but not strictly so, ©or it is used in
combination with other ingredients. It is the method advocat.d by Carmen White
who has done mueh exporimcntal work with the procedure and has high regard for
its ability to produce good tone. It is roally a combination of two methods,
that of.#ichelman and the other the method c¢mployed by the late Justin Gilbert.
It consists of. 'semi-baking thc barc instrumcnt in extreme heat and while still
hot -applying, with a stiff brush, a solution consistine of linss.d oil, resin °
and turpentinc. The solution is appliecd almost boiling hot anhd penetrates:
clecar throught the plstcs in a matter of seconds. The instrument is then placed
in moderate hist to dry and harden. My cxpcriments with this trcastment were not
cncouraging and if we. are atteémpting to duplicatu the methods of the old masters
I doubt very much if there is any evidence te susest that thoy bhaked their
instruments in any manncr what—so-cver.

The violin making faternity owe much to the investigetions and experi-
ments ‘of both Michclman and Yhite. - They have unsarthed much information and
have kept thc subjcct of the pre—treatment of plates alive. Miche'man's book
is full of the results of his scientific rrscarch and ss a refercnce book is in-
valuable.

PROPOLIB:

Propolis is a product of the bees who manufacturc it from resin obtalned
from flowers of various kinds. Propolis from Willow troc blossoms is of a yellow
color and as th.rc wsre, in the days of the old masters,many willow groves in and
around Cremona it is assumed (and with good reason) that this was ths famous yel-

Pags &



Gur advertisers make the journal possibdle.

#ﬂ#########################################################################################

GEO. HEINL & CO. LTD.

Canada’s Foremost Violin Experts

Equipped to Supply and satisfy the new
student or the most discrimating artist

Our service and merchandise is available through all
good music stores. Patronize your local dealer

209 CHURCH ST., TORONTO

F 32T E LA ISR RIS ST RS TSI IS S LT E LT EES SIS ST TR ES ST TSI TSI TSI TSI TL T

DON WHITE
VIOLINS

HAND-MABE 76 THE EXACTING REQUIREMENTS
0F THE STUBENT OR PROFESSIONAL ARTIST.

* THE AGCENT IS ON TONE **

4821 WEST 147TH AVENUE, VANCOUBVER 8, B.C.

Pk R ERRRREEARRFRFRFAREBRREAREAERRH AR R H R

Titalit Import Company

5948 Atlantic Blvd. - Maywood, Calif. - U.S.A.
Phone: Ludlow 1-3888

Stringed Instruments and Accessoriss - Oid Master Raws - Violins - Viclas - Gelli - Rare Bgoks



A

“Lycon” SUPPLE Rope core Strings /2\

[ sirings  \

Made in Denmark
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low background said to be the foundation for the old varnish and found as a golden
layor under that varnish. The golden color shinc¢s through the many coats of
varnish and gives a beautiful effect.

An important rcason that it should be suitable for a filler is that the
bees manufacture propolis for onec reason only—-as a water-proofing matorial. When
the weather starts to ponetrate the hive they plug up the holes with propolis.
Man soon took advantage of the industrious 1little fellow and used it to water-—
proof wooden utcnsils. It is therefore a splendid substance to prevent 'a damp
atmosphure frou, entering violin plates. I have handlod several violins treatecd
with propolis and in cach case the tonc was ritmarkably good.

Yzllow propolis is hard to obtain, most of it bein@ of a reddish—brown
color. I cannot s¢ that the color would make any dlfibrbncu, cxcept in obtain—
ing the suggested yellow ground color. ‘

Propolis is recadily disolved in wood alcohol talking about three days to
become completely dissolved. It can be applicd with brush or rag and threc coats
are recommended. ’

I have trcoated the complete inside of two, violins with propolisy but ‘
encountersd trouble when applying it to the outside, the difficulty being to get
the varnish to dry whon subscquently applicd. . K.E. Newton,writing in the "Strad",
mentions this, and advocates rubhing down the surfacc aftcr the propolis is dry
with fine stecl wool soaked in spirits or.turps. Log-wood chips soaked in alco—
hol and th. solution applied atter propolis is also said to produce a surface
upon which varnish will dry. It is clsimed thet varnish will dry cven aftor
using bees—wax if this log-wood solution is ucsed.

This log—wood idea has only lat_.ly b:uen brought to my attcntion by my
friend.Frank Koscak of Milwaukes who has used log—-wood solution over bees—-wax
with excellent results. He says bocs—wax is ths hest £ill r of any of the
waxes.

TEMPERA:

. Most makers have at onsg timec or anoth.ur heard of cggs as a fill r and
have probably laugh.d it o7f as a ridiculous suggestion. A little resecarch in
any public library will reveal the fact that of all the fill=ricver suggested,
eggs are morc likcly to bhe the subst nce used by the "0ld Mastors".

Tempera, as the prepared substance is callcd, is made from aggs, and
nothing more! It was used exclusively by the Old Master painters of the period
under discussion, and through its mdeium some of the greatest masterpieces of
that, or any agc; were created. Among these are the paintings of Michelangelo
and Bellini, whosc works of art remein to this day as fresh as the day they
werc painted. In fact tims scems to increase the intensity of the coloring. A
temp -ra painting ncver cracks or ch cks and certaln effucts can bc obtained not
possible with eny othcr medium.

If tcmpera, then, was the recognized medium used by the painters of that
age why would anyone suggest that when the violin mekcrs came to "paint" their
instruments th: entire teochnique should be changed? The painters used tempera and
covered it with varnish the violin makers would do likewisee

In tempura they would €ind a perfect substance. It would meet all the
requirements of a foundation and sealcr. Tempera is firm yet clastic. It will
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remain in onc state of consistency for hundreds of years. It is transparent and
can be colored to produce that beautiful golden ground color. It is easy to
preparc and apply and is always available. It is watcrproof. It s.cms the most
logical fFrom every standpoint. The instrumsnt retains the tone it enjoyed while
in the "white". After varnishing, the tone still has the strength and has in
addition taken on a maturity not to be expected in a new violinw

To make tempera, beat up the whitec of an egg to a froth, then add the
yolk. Beat for a few seconds more. Add a small teaspoonful of vinegar to prevent
ducay before using. Place in a covered bottle and let stand for three days or
until the froth ssttles. Shake slightly each day. It can he used in its natural
state or you can add a small amount of vegetable oil coloring such es is sold to
color cake icing. Do not add the color until you are ready to apply the tempera
to instrument. This is done with a brush. Apply a thin coat and lc¢t dry. - Next
day apply a second coat using if you wish clcar tempera over the colored first
coat. Let your fiddle dry for a weck then apply your favourite varnish. If you
treat the inside, use clecar tempera, no coloring.

It would appcar that the technique of violin mak%ing is an individual
matter. OSome makers for instance, have success with onec m.thod o?~graduation,
others, with another. With the varnishing of the instrument the same individual--
istic psychology might prevail, Experimsnt until you find the mcthod which suits
your neceds and hold to that which you find good.

' - - o0n

THE AMERICAN STRING TEACHERS A330CIATION

One of the mo:st facinating aspects of my position as editor is the re-—
markable variety of contacts I make. A few wecks ago I was unaware that the
String Instrument teachers of the U.5.A. had organized themselves into an
association called The American String Teechors Association.

Their object is to encourage the playing of all string instruments and
also to face collsctivaly the many problems peculiar to the tenching profession.
This live organization has alrsady dons fine work in assisting School Orchestras
and they only started the assoclation a few years ago.

Among our advertisements you will notez one regerding the organization
and the magazine they publish. Thisis a fop notch periodical equal to any of
its kind published anywherc. The Journal has arranged to exchange advertisements
to, we hope, the mutual advantags of bhoth. Remember this is an organization that
should have your support. They represent the markei for your violing,, violas,
and ce¢llo's. Without players our hobby or profession dies!

000

CHRISTMAS IS COMING

Why not prescent a ysars subscription to your violin makinz friend? This
sounds to us like & sensible Christmas Gift., The Journal 1s yours so why not
help it out thiz way? If every one of our rcaders followed this suggestion we
would, if our mathematics are correct, double our subscription list. And the
cost? Only $3.00. '

Send $2.00 and the name and address we will do tho rest with a2 nice
Christmas Card made out to your friend with your compliments.

oCo
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Cur advertisers have faith in us - Why not support them!

REMBERT WURLITZER
VIOLIN MAKERS g.,erD DEALERS

RARE OLD AND NEW VIOLINS AND BOWS
LARGEST SELECTION OF ACCESSORIES AND SUPPLIES
FOR VIOLIN MAKERS AND REPAIRMEN

< SEND FOR FRICE LIST -4

REMBERT WURLITZER - 120 West 42nd Street, NEW YORK 36, N.Y.

TAKE COURAGE

THERE IS ONE FACT WHIGH !S SO VERY OFTEN OVERLOOKED BY THOSE WHO STAND IN AWE OF
THE GREAT ITALIANS, AND THAT £S: WERE iT NOT FOR THE INGENUITY GF THE HODERN HASTER,
THERE WOULD NOY BE ANY GREAT WMASTERP{ECES LEFT FOR THE WORLD TO ENJOY.

CHARLES 2. SKiTH.
- ' VIOLIN BAKER

e e
! f_NTERNATIONAL VIOLIN COMPANY
HEADQUARTERS FOR VIOLIN SUPPLIES
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ENHANCES THE VALUE OF AN*.VIGL!N. THIS INCOMPARABLE O0fL VARKISH IS
" RENOWNED AROUND THE WORLD FOR ITS SUPERIOR EXCELLENCE. NEVER SMEARS~-
NE!ER CHECKS-IMPARTS A MOST DISTVINCTIVE FINISH TO YOUR VIOLIN.
”~ . .
NOTE THESE LOW PRICES FOR SUCH SUPERB QUALITY ~ =
| NEUTRAL Ud ANY COLOR DESIRED; PER PINT - $3.00, 2 0Z. BOTTLE - 78,
f 1 B0Z. ASSGRTED 2 0Z. BOTTLES - $7.80., PRLCES F.0.B. BALTIHORE, %D,
i a SEND FOR A SAMPLE ORDER TODAY AND ASK FOR THE ViOLIN MAKERS SUPﬁLY PR._E LIST.
% “ » .. ’Q
{ Internatienal Violin GO« 414 EAST BALTIMORE ST. BALTIMORE 3. MARYLAND.U.S.A.
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TONE WOOD

Alpine Pine and Curly Maple. Finest aged seasoned woods
for best toned stringed instruments. . Accessories for Violin
Makers. Professional references. Write for price list to:

W. L. Laubi formeriy A. Siebenhuner

Specialist in Tone-woods and Manufacturer

DUBENDORF, near Zurich {(SWITZERLAND)
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EVERYTHING FOR THE VIOLIN MAKER AND~THE VIOLIN PLAYER,
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Books on Violin making, varnish and Violin Makers.
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OF THE VIOLIN WORLD

Universal Dictionary of Violin & Bow Makers, by William Henley,
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past and present, describing tenal perfermance,model, varnish,
measurements, labels, and tnday's prices. A necessary 1nvestment:
fAar all these interested in stringed instruments.

STANDARD EDITION......$75.00 Cnmplete.DE LUXE EDITION....%$90.00

To avoid disappeintment, Order your copies now.
AMATI PUBLISHING Ltd.,LL4 The Lanes, Brlghton,l Suesex.
Sole Distributers for the U.S.d.:i- o T
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EARLE SANGSTER AVSWERS WILLIAM HALL

The Septomber Journ

erzetly enjoyed. It is ama,ing the
many 1ldsaz th rooars put‘for Tor the.besautliful tone and casy art-
iculation of the old Italan is littls use for
me to write amything in regerd tc my -d over forty years of
violin making. However I fecl T must vritc & article to put Mr. William

Hall straight on some of his
He speaks of cleaning o7 an old douhls znd ; 2 veautiful
under coat of yullow, w-ich he statss was um*o"ouul v & gum concoction. That
beautiful yellow was nothing more then » raw linsesd oll which the meker
apolicd. Mr. Hall or anyone whc ren can 2agily prove this hy taling e
piecs of maple and a viccs of spruce 6 inches by 4 inchand and bring them
down to 1/8th inch thick. XNow give on: side >0od coat of warm raw linseed
2il, put ths pleces out in thz sun an few day: any tham in 2 warm room )
in strong licht anid lewwve for four months. T have a beautiful yellow
i1l et the sams offect
gre the varnish has worn off.
C. Reade in his article of

color. DNow polish ths surfacs of the plsces 4
as we see on the lowsr helf of a Stred violin wh
The highly poliched yeollow zround izt
Bhe Itelian varnish in 1872.

Now a word Ume Merti of linsccd oil must be
very limitsed becauss lines d oil aft has oxid led a fow years is readily

soluable in liguor or =lcohol.

To those malkers who are ?ollov%ﬁi Stradivari I would advise them to
read if possible Hill's hook the "Life =2nd Work of 3tradivari' Chagers V, VI,
VII, and VIII. It has mors information than any other book ever written. It
gives thicknes of Gas i and the Auatis and ths thiclkness of eizht-

sen Strads in fractions of =n inch.

A word to thoc¢ who wi

igh to make a boautiful v: without any color-
ing ingredients. Use Fioranti!

s Y h
s formula No.1l publiched in 1564.

Linsced oil - 1 ounce
Purs Vonotizm Turpentine ~ 2 ouncus
Pine Rusin-% ounce

Beil in a small cest iron frying pan for 15 to 18 minutes stirring all
ime,  Turn of © the heat and add one Tull toaspoon of pure raw linsscd oil
ir in well. Le2t varaish cool in pan and 4ilute with pure turpentine to

n ues with a bru You will hevs ae busutiful a varnish as was
¢vor used by any Ihalian. Tt casy to apply but drics slowly sxXcept in the
sun. In sunlight it driss readily.

oMo

"@ne critical look frowm a prsity sirl will send & boy running
to the barber, tailor, cloancr, and bathtub, thereby accomp—
lishing in = second what his mother's pless have failed to
accomplish in fifteen years.®
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MOR® ON ITALTAN VARNISH
by Carmen 'Aite

In the last issus, one of our readers advancs two ideas which I beleive
might be misleading, both of which were relatcd to varnish. He stated that he
had ‘examincd many old Italian violins and that (1) he had found their varnishes
so soft that they could not be rubbed with pumice stone and oil, or rottenstone
and oil without those abrasives working into the varnish, and (2) that the old
Jtalan violins were French polished.

The authentic old Italain violins I have cxaminasd could have been rubbed
with pumice stonc and oil without working the abrasive matcrial into the varnishe
Their brilliant luster was certainly not dus to any French polishing. If by
French polishing, the writer mcans that the varnish surface is rubbed with a pad
dipped into thin shellac and raw linseed c¢il, I cannot recommend such a procedure
on any violin, old or new. #hile it is true a brilliant and beautiful luster 1is
obtained in a few minutes of rubbing, it is also trus, unfortunately, that the
surface is only temporary. It will not stand wear, rubbing, handling, or even
exposure to air without changing in a few months to a dull, lifeless and lacquer
like appearance, which roquires anothsr polishing in order to regain its former
beauty. Moreover, the French polishing technique is so simplc, so easy, and so
universally well known that if this were the answer, we would cll be able instantly
to present specimens of varnishing which would rival the ola Italians. Surely
those who have had expcrience with French polishing can spcak with authority re-—
garding the temporary neture of such finishes and regarding their deleterious
effect on tone iteelf-—shellac 1c nct a tone producing matcrial, but more like
a binder. It will wnot wear well, in feczt, climatic changss, particularly changes
in humidity, affect it rcadily.

To illustrate how inexpericnced and experienced pursons maey .-: "taken in"
bey ithe appearansce of vaernishes, =21 actual experlenecs might be mentioncd. © Two
years ago, a nationally known connoissieur cf old violins was handed a violin which
had been revarnished with Mishelmen varnish. Iie was not given any facts about the
varnish at all, but was asked by my frieud, "wha%t do you think cf this varnish?

It is a modern varnish, nade hsre in Texac.” The old violin expert turned it over,
held it out and looked a% it, then returnzd the violin to my friend with the re-
mark, "Well, of course, you ~an't tell anything about the varnish; as you see, it
has been French Polishzd". iy friend d4id not tell him any different, and he prob-—
ably still thinks he was looking a2t a French polished violin——actually, he was
looking at Michelman varnish, finished with pumice stone and oil, and rubbed to a
brilliant lustor #ith the iLars hend—-it would be a crime to French polish such a
varnish! So, you sse if a nationally know violin. connoissisur can so readily
zistake a brilliant now varnish for "Freach polisgh”, it migl.. be easy for one to
mistaks ths brilliant natural lustcr of the cld Tialian vernish for "French polish"
also. So, do not French polish your fiddles:

As for varnishes absorbing abrasive mat rial in rubbing, surely we nmust
know that sny varnish sof'i enough o absorb sbrasive maturial in rubbing with oil
and punice stons is too soft for our purposu. Michcolman's first varnishes wsre
too soft, but cven they could be rubbed with pumics stone and oil——I have so pre—
per=d and rubbsd them, more than 12 ycars aro. None of the abrasive matcrial en-
tered into the varnishes at 2ll. e have all seen hea gum—-in-cil varnishes on
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| STUEKERJUVERGEN VIOLINS
i :
‘ POHAVE A NUMBER OF VIDLINTS THAT 1 HAYE DADE OVER
{ A KUMBER OF YEARS. THESE ARE GFFERED-FAR SALE
AT REASUOKABLE PRICES WWILE THT STNCy LASTYS,
EXCELLERT VED*( i$: GRGD TOME AND VORVHANSKIF, i
CNRRESPONNENSE INVITED., IRITE:-
EDWARD J. STUEKERJUERGEN. 2611 AVE. L. FT. MADISON. IOWA. i
: |
Modern vielins which bazcoms soft whon exposed o the hest of the neck of the
player on a hot day, yat such verniches were rubbed with plouaty of pumice stone
and oil when first. .zpplisd and dricd. Some of them print readily if the violin.
is left in 2 case, and .can be rubbed down sprain with pumice stone sznd 5il with
out absorving any of :the abrasive., I bave never.seen an old Italisn violin
which could not heve been. rubbed with pumice 2nd oil.. If you srs using any
vernish which canngt s rubbied im this way then you .should try something clse,
but do not try Fre -nch Poli shing, thet is fire for %ablss — mot for violing,
0Nn o

Remember that

scen until a h

a heautiful rainbow can never bhe °

savy shouer 10 complctsly over.
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FIDDLE TALK
by Frank J. Koscak

Regarding the long-wood chips you asked about. The name of the tree or
wood 1s log—wood, and they are chips that are gathered from the cutting of the
trees, I have very little left from a purchase I made in about 1925, You see I
haven't used bees—wax for very long, stopped using it around 1931. I tried other

waxes too. I stopped using wax because the wood under the varnish would not glow
or shine; as it does when using linse=d oil, or just %lain clear or yellow var-
nish, and for tone, varnish or linseed oil 1s the best, with oil being better of
the two: After the vilins are varnished and strung up I keep them for at least

%% %eers before sellin% them, because_sometimes the top must be removed and some
o

wdod taken out, the oll or varnish filler seems to harden ths wood somewhat after
it 1s really d§y fo the plates, usually the top, can be thinner than when using
ggxtﬁr Eglrit 11lers, but at fthe same’time it" imparts a distinctive richness

e ne.

I've used many different varnishes, and copal varnish is as good as any
and a lot lower in price. If I use varnish as a filler I add about a third of
thickened linseed o0il and put on one coat over just once, and allow to dry a week
or more in the sun, if I use o0il of course then I hang the violin out on the
clothes line for a month or more and sometimes I don't think that is long enough.

In regard to thickness of the plates, I use the same system you described
Mr. Skou had drawn out in the May issue of the Journal, of all the articles I
have read so far regarding thicknesses talting care of old instruments by loosening
the tops and backs and reglueing, I think he was trying to think of the word
fulerua in describing the soundpost as the balanclig point.

Sometimes I mak%e the tops 1/8 of an inch under the bridge, up to, and
below the lower corners and reducging the thickness to 3/%32 at the flanks almost
to the edges, on harder tops sometimes 6/64 under the bridge and slichtly thinner
at the flanks, but always heavier around the "F" holes. The backs are usually
11/64 under the bridge or at the soundpost and reducing to 3/32 at the flanks,
but never under 1/8 inch at the "C7s".

I just had a Maggini violin in for slight repairs, had no chance to
remove the top, but measuring from the outside the top was 2%mm from the top
of the "F" holes to the nack block and ciigntly thinndr at,the Flanks, and 3 mm
down to the end block and 2% mm at the flanks, back was 4 mm in center and 5% mm
at the edge of "C's" and gradually going down to slightly less than 2% mm at
flanks, top was 3 wm under bridge. Sides 1 1/8 inch high and body length 4%
inch full. It had a tubby tone not much carrying power, no doubt due to it's
extreme age. I forgot to mention that I carry the thickness of the tops and
backs up and down thru both uppsr and lower bouts to the end blocks of not less
than 7%/64 for the back, and 7/64 for the top, unless the top is hard and is about
6/64 inder the bridge, then I carry that thickness all the way thru the center,
about thé width of the end blocks (2").

The type of varnish I use doemnn't moltce much difference to me anymore,
just so it drys well and remains sof't. I never hang the viclins ov in the sun
to dry the vernish, as the sun will bhleach out the color, but to dry out the filler
is a must as far as I'm concerned, wether I use oil or varnish. I'1l tell you why
I use boiled linse=zd cil, I think toilin; st2bilizes it, and thru the years com—
bines with the wood making it even perspiration proof, and raw oil remains tender
or gets that way some years latsr, and imparts a rather gummy feeling to the wood,
I misht be wrong, but those were my observations. It is rather hard to tell, T
think, what type of oil the Ttalians used by observing it under ultra~violet light,
as the oil will ozidize anc probably combine with elements in the wood making it
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diificult to say wether it!é raw or boiled. I am not a person that knows much about
science, I select wood that has a high and fast responding ring to it, and tops

that are hard or strong and fibherous, I try not make them too thin, because I can
always take them avart after the varnish is dry and the instrument has settled down,
and regraduate the top or back if necessary.

Where did one of your readers get the idea that thin strings were used
in the old days (1700), I don't %now because Paganini was the first to use thin
strings and raise the pitch so as to give a lightnine response and a more sop-
rano overtone to the low tones by malting the bass bar heavicr, which increased
the carrying power. Leopold iMozart in his hgok on violin playing describes the
way to draw a tone, not ladylike but strong and manly, and to-play farth-r from
the bridee on the D and G strings so as to get a pure tone with more power,
because of the thickness and heaviness of the strinrs. He used a Pietro Antonio
Dalla uOSta Violin, and prchased it brand new, copy of Antonius and Hieronymus
Amati, Erand model, 14 inches in body length,  which was made for power, a flat
model, hot high arched Stainer type. Also the autobiography of Ole Bull, who
was a very clever repairman, experton bass bars, bridges, adjustments, etc., who
had shown ahd given Vullaume some pointers on inserting bass bars. If Stradivari
Guarneri Del-Jesu, Bergonzi, and others were not looking for more power, they would
never have changed the ideas on high arched thick centered, with the thin edges
extending thru the "C" houts, like Stainer and the high arched Amatils. The top
flight violinists playsd in front of orchestrzs and very seldom with spinets.
Bach was an organist fir t of all, and he was very familiar with thunderous
Torte's in chords, many of the modern violinists do not kméw how to play Bach
almost all of them play too fast.

Some people can't understand that most 250 year old violins do not sound
like they did a hundred years ago, most of them are too smooth and weak in carrying
povwer, of course they are pleasant unde” the .ear, and oge they are uesed to them
any violin that is healthy, bright, and strong, sounds too raw. I have played on
some pretty raw sounding old vidins, the E strire hurts the ears with it's'pinched
glassy tone, the tone collapses under bow pressure, the G string sounds like some-~
one singing from the bottom of a barrel,

000

Things were auiet at the police station. One offier

yawned and complaineds "i#hat a dull week! No burglaries, no
fights, no murders. If this keeps up, they'll be laying us
o FF "

"Don't worry, Murphy," said the chief. "“omethlng s
bound to happen.: I've still got faith in human nature, s

00aq

I

"What makes you look so sad and so pale," an older

friend asked the romantic young man.

"Oh, it's terrible," confessed the sad swain. "She's
the most vonderful girl in the world and . I finally asked her to
marry. me and she refused." v

" said the friend, "a wonman's Wo' may often

- f

"Cheer up,
tunn out to mean !'Yes

"I know, said the youth mournfully, "But she said,
TAw phooey .!
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REVIEW YOUR STANDARD
by ‘Clifford uoing

Mr. E.,H. Sangstcr in the Au"uct 1929 Journal Vol.2, No.lO on page 1l says
Quote "One who owns a finc old violin and plays for 2 living will not purchaze a
new violin no matiter how good it iss" ond quote.

In the same issuc on pags 9, Carmen #hite sayé‘~ Quote "Professional
players may praise your work, they will not buy it! So, we must work just to
satisfy ourselves———-not for any financial reward at all" end quote. This is
a defeatist attitudel

Now here arc two people who cannot scll their fiddlcs to professional
players, who, in my sxpecrience are always on the look—out for fine toncd instru—
ments. - This can be nothing mors or less than confirmation of the fact that the
instrumente of"crod do not mcasurc up to the standard of tonc reguired. The
craze for old’' Italian Violins is obviously a factor to ovircom., but can it be
that a Revicw of your Standards is indice®cd. A new instrum nt must be really
goods Therc must not be a shadow of douht of its supsriority. -

M @ ® > & 0 00 ®» o0 0 PO

Ragarding the "Hobby Show" conpctitions for violin making, I think there
should bte clasges Tfor amatecurs and professional makcrs. I should think a profess—~
ional weould g¢ot 1ittle, if any, satisfaction in competing -with amateurs and
winning a prize. .. ) 1S i . « It
viould be - fairer to the amateurs if = sbparatv class was made for them. I think
most people are of the opinion thuu professional work 3HOULD obviously be of
hich.r standard than an amatcurs, and moqf of it is, But don't be too smug
ebout it, 'somc pros arc not so hotl! ‘

‘

oQo

" MORE ABOUT NEW ZEALAND. WGODS

by-A. Jokhnston

At prousent I am cngeged in research work that covers the vhole of the
bowsd string instruments. .In my own ‘possession are éight violins, one viola, two
violin ccllos, onc ‘double bass. Twelve instruments used in testing, a ninth
violin a large onc is well on the way, using New Zealand Kauri for ribs - Quecns—
land Maple for back, N.Z. Mangeo for neck, Pinz corn.r hlockse. End Blocks I have

uesd a mcdium welcht Mahogany. The top plste of course will be .of pince Yet if
I had cypress of suffieiont width I would have uescd it. Tt is very light creamy
colour and I have used it in threo vieolins I ropaired r conditioncd varnished and
equiped with stbb¢ strinzs (Thomastik)s. The .wood has no .patt.rn like thc maple
and sny staiding ‘or colour — goes on bett. r if it is hot, that is if it is =

stain and not coloured varnish., ‘I am not satisficd thet only pinc and maple is
sultable for violins. Of recent date I heard a violin all Kauri built. It had
a very good %tonc. Another violin with a ninc “ront had all th. r.st made of Becch.
I have violins coms  from 500 miles to repair and reconditrion for concert playing
and the onc with bacl, ribs and neck of becch camc as a surprisc in tonc, though

I did morc then the own.r anticipatud. I have not any experience of spruc ~fronts.
but as a young man I usced to carvé the osmrs for the racin~ clubs. I belicve it
ll{htnr +han tn pine.

- o0o
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LETTER FROM »R. BEN RUST
Editor, The Violin Makers Journal,

In the June edition of The Violin Malcer: Journal, Mr. Leo Larsson asked
us to write to you if we are interested in having a series of articles on the use
o? small power tools in violin malking. I “4hink that this is an excellent idea. I
would for example, like to know what kind o7 small power tools pcople found were
usad succesfully towards the making of a scroll. Are the littlc moto—tools worth
while? Do the myriad number of little rotary files serve Lo finich ol¥ intricate
scroll areas? For that matter, I would lik. to se. a few articles on the manufact—
urc of the scroll,

I also note on page 25 that iir. Skou says that he recommends a glue
named ARALDIT. He says it is voery strong. This puzzles me. ‘e have glues of tre—
mendous strength. The American Weldwood and other resin gluss sre of tremendous
strength. As I understand it however, it is not recommended in violin making that
any glue which is not =oluble in water be used, “or the simple reason that it is
necesszary to take apart and rcpair violins. Is ARALDIT soluble in water? Also,
can you tell me where I can purchase and try this glue?

This brings to mind the other problem which has never been satisfactorily
snswered to my knowledge ie, what effect do different glues have on the tone of the
violin. For example, in joining ths back, i the Weldwood glues are used, the join
is much stronzer than 17 a water soluble glu. is used. Why not thersfore uss the
duldwood or similar resinous 6r for that matter polyvinyl adhesives for the joining
of the back?

I would lilke to sc: some articles on the diffsrent gluss that can be used
without impairing tone. Why not use cold glues, if they do not impair tone?

Ben Rust, Richmond California

o(o

5]

RENCH BOWS

It is nice to enter a store and be attended to by a salcsman that
definitely knows all about the article hs sells. This has always been my
cxperisnce when malring a purchuse at our local store, The Modern Music Ltd.

C"O

Mr. Jack Stobbes, the congenial manager, who is a professional viola
player %ook time last wesk to show me some splendid violin bows he had just
imported from Francc. DBach bow is an exact copy of an old master bow and appears
to be almest as good, for several professional playcrs have purchased them. IF
you are on the market for a good bow, here iz & chance to got som:thing really
worthwhile.

o0o

Music is the first, the simplcst, the most wffective
of 211 instrumcnts of moral instruction.

o0o
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AN INVESTIGATICN ITO THE GRADUAT IONS
OF STRADIVARIUS ALD GUARNERIUS VIOLINS

By Don ihite

I had hoped, in this instalment, to conmtinuc the discoussion brought up
by Dr. F.A. Saunlers in the last issuc. Lack of time and also the receipt of
an article by Mr. G. Sanborn have chanmed oy plans somewhat.

In spite of the most snlightening contributicn by Dr. Saunders, I
myself, and I belicve most of our readers arc still mystified over the question
"What makcrs violin tone?" Just what part does theu hollow inside of a violin
take in producing this tone. Perheds my sincere friend Dr. Saundcrs and myself
can argue over thie subject again next month.

) Thi remainder of this gpace must be handed over to Mr. Sanborn and Mr.
Svindsay. Mr. G. Sanborn, is the notcd Swedish investigator into the scientific
aspects of violin construction. For me time Mr. Sanborn has becn interested
in the study of thu micro—tons method of plate turning, and has worked this out
to an almcet exact scisnce. ' ‘

It was Mr. Kristian Skou who introduced the subject of micro—tuning
into this investi mtion a foew months ago.

Mr. Sanborn now answers Mr. Skou and adds furthcr inTormation to this
subjccts Mr. Pedor Svindsay as translator also contributes his intelligent
observations.

COILENTS ON XRISTTAN SKOU'S ARTICLE

by G. Sanborn
Translated from the Swedish
by Peder Svindsay

Mr. Skou has in your Journal, on courtain points criticized my, as yet,
uncompleted seriss of articles: "Cremonas Avistamningsmetod". (The Cremona
metheod of tuning)

May T take this opportunity of renlying to him?

In my ovinion it would have been betiter and wore pleasant to have
these points clearwud up in privste or in a Nordic (Skandinavian) forum. Where
we would have had no difficuliies with the language.

Mr. 8kou scems tc talke uxception to +the word "Air-Tone", which he
rcfers to ae a "fictive idea".

Let me adnit that to a cortein extont lic is right, but not absolutely
since the vibrating air inside the violin is setting the surrounding body (box)
in motion You cen got an air tone from 2 box wade of lecad, but the lead itself
(box) will have a frequency of practically C. On the other hand it can not be
denled that one can adjust the surrounding body to a higher or lower frecquzncy.

Pege 18



T this is adjustud so that it . comes closec t: the endorsed air, The vibrating
air ingide will to a certsin extent set the surrounding box in vibration.

So far all is corrceti

- Obviously, when one 1s building a violin the ideal thing is to adjust
the surrounding body to the samc frequency as the enclosed airs That is why one
ie "building around the Air tone'.

Now, if this is done to perfection before it is varaished, it will not
bc perfect after the varnish is on, because, the varnish will give the body a
hicher frecusncy. It is likely that Mr. Skou has not considered this difference.

He has clearly indicated that in his first try at following my instruct-—
ions, he has not been able to get the freguency in the body to the necessary per—
fection.

"So one can h.re with fitting radio terminology "speak" of an increased
Q=value for the body. :

The high.r this Qwvalue is, the casior the body is put into vihration
for this frequency, and less so for other frequenciss. In other wordst The
hody's resonance ccomssmore selcctive.

There is no difficulty in detecting these two frequencies under good
conditions and with a well trained Ear. Naturally during such a test it is
neccssary as far as possible to mute the back, and not only the back bhut also
the strings, the chin rest and the bridge. The last can be muted with the
chin. While lightly tapping against thc baclk, and froa timc to time blowing,
you will soon f£ind -ut if they ar~ in tinme or not.

Tuning is done latur with the soundpost.

Regardine Mr. Skou's cleim of construction difficulties, they should
possibly be blamed on himself. Necither the scection around the "F" holes nor the
cdges are made as thin as they should -be. .

Regarding the edgos, it is one of the few places whors I have given a
zen.ral measurc.

What has happcened is that thosc parts have not been mutcd suf "iciently
although in my series of articles I clearly staoted the importance of muting.

Anybody can convince himself that this is correct by trying it on a
loose top. By alternately mutine and unmuting it beside the "F" hole. Observe
the difference in detecting the micro tone. Without muting a number of side
vibrations come in that tend to conuse the dotection of the truc micro tone.

The E string in no way =t3 any noorcr than the rest of the strings.
The tone is brilliant all the way up to tke hichest notcs. This is not always
the case when a violin is constructed in a manncr dif7crent from the Harmonic
tuning. (den harmoniska avstamnings principeu.) It is more difficult to explain
how Mr. Skou happened to got the top too heavy in the center. Probably an error
in the tuninz, too much material, or thec wrong starting point from the outside
arching. Neither myself no anybody clse, as far as I %now, has had this result.
Instead it can be pointud out that th: top gets lovier mcasures than those usually
rccommendced. There is no risk of getting too dark or too booming a tone when
the plates are wsll tuned togcther., Pags 19



Purthermore, Mr. Skou claims that he has not bhecen 2ble to substantiate
my principle on the old violins. Neither have I in all the parts, for the siiaple
sason that I have not found any of them undamaged. 8Still, the basic principal
found to bhe correct.

ey

S

On all the places whare thc varni-h has bsen worn off, cspecdizlly on.
the back, the aicro tone is lowsr, whils 1t is found to be higher on places
where it has b eon patched or rezinforced and cracks repaired, labels glued on
nishing hecn dons.

Not all ths makcre had flawlsss worltmanship. Also to be considred is
thp oxidization of the VqrnlsF

never Torgot en undamag:d top on a Francesco Ruzgicri violin;

whichk had the hi~hest precision in turine that I %a‘c SETR . ’
Tone=judges claim that the violins ilr. 3kou has made until recently

are not the very ni-hesh auality of tone and this tonc chanaos “rom timeo to

tims. Now, when he, in hie first attempt at following my mcithod, admits that

the tone is lovely, of the Awmati type, in spits. ol somt crrors, hc has apparcnt—

ly made, it must be considoredds a step Torward. :

I am fully convinced that thoe noxt ,~~, with tho correcticon of those
srrors, 1 pointed out, he will producc & tons that will give him even groater
fam. and will onhance the great siwill of wqumanbhlp vhich he already has at

his commend.
200

"OBUBERVATIONS BY PEDER SVINDSAY"

After worizing on the translation of the article by Mr. Sanborn I got
addin

sc interust d that I f.el like adding a fow lines of my own. As we all know
thuy have beon vorlsing on these problums in a co- operctive way Tor a long time
in‘Sweden, and I expcct they are more advanced than we are, so I think we
should eit up and takc notice when we hear from thom.

Iown for a long *time abour the @m'cro tonc or
I ns

¥or insta

1 .
"lokoton' ags thzy oz
Lryineg Lo get, bhefore aov.

By BINE any idea what note thuy wWere

As Por "Alrtons" or, hody tanc, I am deiliniicly on the side of Mr.
that every solld ohject hss n

Sk« \ ) g 2 natural note of its ow IS

instance; ‘taks = big lump of Sronzs = not mmuch of = tons whoen you strike it -

but hammer i t zo 1t getc an elongatod shape snd the ftone incrocasss *h; more

it i up Lo a certain point, aficr thait 1t docrsases. How lot'ls say
0

that after 1t has past the point of ite grestost sensitiviity, Lhat you pick up
the ¢hds and bend it. DTmmsdiztoly the tono incriascs and you may have to stretch
it stili farth r to wot the maxiumum volume. Remcmber we 27 working with ths

£ =)

A
¥
bedy tont now. Tho amoun® of air around it is Lhe same b

Tor- and a7tor the hend—
ing. The . sam 1s ths cas: when vou 2are plaving on o handsawv. You then join
4.1 i :

vhe tvio wrnds together, anl seain yven rey have Lo wmals adjustments to. get the

'y

1
best result. T doubt 1f anyone would credit the asmount of
change of tone.

Now %o Tinlch thie montal exporiment we dump the wholc thing in the melt-

in pot - and procsed tu malks a bilg churchbell out of it and we have th. ultimate.
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An excellent tons with a great carrying power and at the same time a practical

<
.

iolin has daveloped gradually, much the szie as a bsll only in a
ect*on In the bell you have develoved the bedy tone to the high—

ble In the violin we are doing th. opposite - making the body
e as posesiblz hy using lighter maturial and maki it thinner, and
at the sam: time responsive to oth:zr vitraticons. Ths body tone isstill there
but in a small way. To mc¢ =o far, I havs can;:derad it as a nuisancc. It tends
to mek> the vislin uncven. You gebt 2 boomy towne with more velumz on that note
and less volum:s on the notes above and telow. This is nothing now. When you

1 e
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listen 4o the 0ld crouona violine in the zoncort hells it i¢ often wory noticable.
Fron those I heve heard I should say it's more coamon amoncst the Sirads and
Guadagnini's. Oth.rs uruin are almost froue of it

This is onc¢ of those thinecg that lsad me to belisve that the old masters
never had a2 specizl surefire mutnod to meke good violins. You may hear ons Strad
with 2 wagnificent carrying power and anoth r onc thnt you can barcly hear at

the ¢nd of the hall.

To get back Lo the Air tone. It would w: intercsting %o know for .sure
what note it is, so herce 123 2 suggoestion Tor an experiment to someone who is in

doubt. . 5

Make 2 fair size hol. at thoe ond of the violin. Cover iths "F" holes

and eover the wholec violin with rubber so thot ths body hss no chan ce to vibrate
Then £111 your lunzs to 10 times the normzl capacity and blow throush the hole

in the cnde Or perhaps the cubic cavpaciiv of the violin c>ould ks compe

a pipz in ths vive organ. Waon ir. Skou sayvs th i
it could posesibly bo mis-intorprsted. The thing

he obviously means is that iz hsg hec
toric. 0Oddly esnough, I had miveon it the same nams
wy colleagucs can teotify. Alsc T would like 10 coin a new word 1o rupla e thc
word Micro-tone or "lokoton" =e they name it in Sweden. I would like to call
it the "3Spot tons" which is more to the point and easicr. And further mere
would be just as good in the Skandinavian languaszes as in Enzlish. Only in
Sweden thoy would use A instead of O.

)

Finally I would li%. %o ask Mr. 3zadborn & question. Would his method
oi tuning th. violin, be the =zawme for a viola or = cello, or does it have to
be chang.d bucause of Hhe lowsr "body tonu'" in thess ins rumbutu?

o0o

The best violin is 7.t to bo made!l

sooesPeder Svindsay
oo
Nobls and manly Music invigorates the spirit, strongthens man and
incites him to grost =nd worihy dscds.
ceevosoene s s HOMEST

oCo
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NEW ZEALAND TREES

by Arthur Jornston
Wellington, N. 7.

I would like to congratuate the 3.0. Violin Makers on thsir entsrprise.

There is a lot of zcod in those who create lovely things. Surrounding

Wellington are hille or mountains that vary from 500 to over 100C feet high.

rty yesars aco walking arond the city central I saw the slepes of the ranges
tly stripncd of native forestry and many a long cray trunk in deca2y on the
isidwsg, I am lookinz around to sc. if I may cet timber firms to look more
carzfully into those smallir trogs that they mey not be rutHessly destroyed.
Just =2s the sclontist saild he heard a violin wade of NeZ. Red bzcch, I heard
a violin made entirely of Austrailan Blackwood. I have a s=mall quantity of
red bezch and by it's apncarance it could aake a fine violin. Indeed I made
4 plane hlocks out.of the same wood and T bzlisve it is much better to work
than eithcer 3wiss or GQuscnaland mapls. Violin making and czrvinz wocds creates
a vory sunsltlve touch as to the suitsbility of various woode that mizht be
sultable for violin meking.

T would 1like to know 1f any of your mekers have used American Ce
and thers arc tyoes of Mﬂko@qny of ths softsr varietics that should «ive good
regsults — some of thas tests for reeconancs I havs mede of wood ussd in an smeri-
can organ sufFzeste that 14 could zive betber resultis than Bwiss Maple. Another
factor is. Why try for what Horon Allon calle St ad varil's tone — Reedy -
which onc may trasunslate as woody. Some old violins I rspaircd had very fine
tone. The Dinc tops had medium grain from the ﬂldes to very fine in the centre.
The grain fiber was very herd and strong the soft wood in bsftweecn had lost its
softness in which one finds in newlv mads instrurments but age made it very
brittle and casily split. The deeper broﬂoued and high:r curved front which
the same author claims gave the St iners a Tluty tone in comparison to the
flatter Stradivari violin. I contend thvt the fluty tone is duc to a large
measure to the shaps of th- air contant or 1f onc puts it another way the
intsrnal shape of tho instrument. Alter the zntoernal shaps in slze 2nd form
and we get a diffcerent type of tone.

a

[=D

©

Perhaps ag & trained concert singor who hes studicd ths physical side
of voice production with a vsiology of the throast and wmouth
guidsed me in the fact that as a sinecer can produce an sauslly good tonz of
many varictics by the =zlt ration and ohﬂpv of mouth znd tongus and air gnace
within the mouth down to the larynx it avpsare that: "These alterations of
shapa and material hss so influsnced me that on two instrumente I finished the
inside of the instruminits to 2 high degres of rinish.' not the
insids of instrumenta be protected acainst humidity of Exparience
ghowe any damp from thse atmosphore gebting into wood is to zet out
than in. Indecd it ie one of those causss which causs apvear daad
at times. Coating the iasids of an instrument reauircs the very
ainimre 0f orotection sﬂajld he used but it muet ho ade wood must
b ahont SOW with the air around no  matter wvhat ig uged wither 2 watsr obroof
varnish or bhleachsd shollac spirit varnish., 4% no time should any heavy cosating
bo used. Exporience shows the pretection should he external and not fill into
thoe wood. Whers the harder maple was vieed 3% wes hurniched t0 o chine he
lightly rubbing with ths bone handlg of an old knife. YWhere th: pins was, 2
Picce of hard closs grained heart N.Z. white pine was uscd. In both cases the
violins, which were of the shanar typ-:, showed ismnroved clearnsss of ftone. All

roughness wes romoved and the white shellac polish will lkoep oubt vroklsma of
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isidwsg, I am lookinz around to sc. if I may cet timber firms to look more
carzfully into those smallir trogs that they mey not be rutHessly destroyed.
Just =2s the sclontist saild he heard a violin wade of NeZ. Red bzcch, I heard
a violin made entirely of Austrailan Blackwood. I have a s=mall quzntity of
red bezch and by it's apncarance it could aake a fine violin. Indeed I made
4 plane hlocks out.of the same wood and T bzlisve it is much better to work
than eithcer 3wiss or GQuscnaland mapls. Violin making and czrvinz wocds creates
a vory sunsltlve touch as to the suitsbility of various woode that mizht be
sultable for violin meking.

T would 1like to know 1f any of your mekers have used American Ce
and thers arc tyoes of Mﬂko@qny of ths softsr varietics that should «ive good
regsults — some of thas tests for reeconancs I havs mede of wood ussd in an smeri-
can organ sufFzeste that 14 could zive betber resultis than Bwiss Maple. Another
factor is. Why try for what Horon Allon calle St ad varil's tone — Reedy -
which onc may trasunslate as woody. Some old violins I rspaircd had very fine
tone. The Dinc tops had medium grain from the ﬂldes to very fine in the centre.
The grain fiber was very herd and strong the soft wood in bsftweecn had lost its
softness in which one finds in newlv mads instrurments but age made it very
brittle and casily split. The deeper broﬂoued and high:r curved front which
the same author claims gave the St iners a Tluty tone in comparison to the
flatter Stradivari violin. I contend thvt the fluty tone is duc to a large
measure to the shaps of th- air contant or 1f onc puts it another way the
intsrnal shape of tho instrument. Alter the zntoernal shaps in slze 2nd form
and we get a diffcerent type of tone.

a

[=D

©

Perhaps aeg & trained concert singor who hes studicd ths physical side
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within the mouth down to the larynx it avpsare that: "These alterations of
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inside of the instruminits to 2 high degres of rinish.' not the
insids of instrumenta be protected acainst humidity of Exparience
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bo used. Exporience shows the pretection should he external and not fill into
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humidity which affect violins so much.

A violin now in the making the back just fitted has been polishcde I
may state thzat I beliove vielins, violas,violonczlli when vazrnicshed or french
polished should have the minimum of coatings ol varnish that will give adequate
protection.

Though I rcecommend oil wernish for outside of instruments. I used,
shellac white spirit varnish for insidc. The reason was for testing. Spirit
shellac varnish could be romoved, 1f unsatisfactory, add, 'it could be used so
it zogs on with the minimum of penetration. 01il varnish is too penctrative to
be applicd direct to the wood. Also I have proved considerable care in oil
varnishing is needed so therc is no deadening or mu©fling of the vibrating of
the pine top throuch o0il varnish penetration.

T

0Of recent years I have notiesd some well made violine which have besn
0il varniched heavily co much so th=t the varnish will lkecp thoce violins muff-
led in tone for many years to comue.

Somc malcers may wish to mak%e this test by taking four picces of wood
cither spruce or pine and koep separat  ly two pisces untreatsd in any way. Test
out the resonance of all the picces then apply 2 ceat of wvarnish 4o two picces,.
Keep ons of these aside and avpply another coat of varnish a couple of days later.
Two othor pilcecss of wood try out with a good french polish.

Oth:r pieces of wood may be test d for additional testing of inside
polishinz to show it cen be done to advantags but only if grezt csrec ie taken,
never to lad or saturate a violin with eith :r snirit or oll varnish.

Regarding oil varnish the finest varnish thet will standa boiling water
test is hetter than any privaetely made varnish. I havs made up various varnishes
and I fecl satisfied that commnercial firms that maks high gZrade varnishse have
all the equipment and nowledge as wzll as sources of supply of oils and resins
that neither old. time makers or oursclves have. -

Two oth r factors I hsve nrovead over 50 ycars. Have the instrumsent to
be varnished in =z warm room for a faw hours bsfore varnishing.

Warm thz varnish as nzar =as possible to 100 degrewcs, not more. Apply
quiclkly.

4 filled with water, let the water be heated over a s
kal

you need it to be is, hot ,enquph tq‘;&ﬁn 2 small quan
< .

A d

I uss a small tin with varnish in and place the tin inside a largsr tin
ove never let it boil, =11
ity of wvarnish.

Anoth-r point in varnishing, oncc warmsd the varnish gshould he used and
not kept warm for long periods or you will cause =2 losgs of volatile solwvents
which could spoil your varnish job and m=ke it rop.y snd hard to apply.

oo

: o : . : do:zs8
There 1s one thing to sald ahout ignorance —-- it sure -

be
ceusa a lot of intsresting arguments.............

oCo
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THE BALSSTRIZRI VIOLIN

SULE GUASTIONS ALOUT
by Leo Lars=on

The articles written @y Ur. Kristiazn 3kou are of value to allwf us and
we should be grzteful for the thorough sxposition of hie ressarches. However
this does not preclude our questioning his conclusions or opinions and I beleive
he would be the first *o welcome any cohstructive questioning.

Mr. Skou's article on a Thomas Balestrieri violin published in the
July—August Issue of the Violin Ma%ers Journal brinzs fort™ the following.

"This Thomas Balestrieri violin wss made Mantus in 1752 and has 2 top
of spruce, Picea Abies — Norway Sprucs." This statoement raises questions and
doubts.

(1) Ie this particular violin labsled Balestrieri a genuine Italian
instrument by this maker?

(2) How doss Mr. Skou arrive at the poaltwvo identification of the
wood as Norwegian 3pruce’? "

Doubt is raised as to the authenticity of sithor the violin or the
identification of the wood used in the construction of this instrument. Why
the doubt es to the uee of Norway Spruces by an Italian Maker in an inland town
and about the middls of the seventzen hundreds? To clear these doubts research
in fields far from violin =making would have to be made. BSuch fislds as trade,
comancrce, shipping and fransporta®tion in thu seventecn hundr:ds would have to
be looked into in Italy as well as the other countries of Burope to scek answers
to the questioning thoughts that have ariscn from reading Mr. 3kou's statement.

Here are some of thess thoughis:

In this period umerchant sailing ships would bz gencrally under 1000
tons burden. Wood i1sg a bulk cargo talzing up a lot of space for its weight, thus
it is frequently partially carried under chain lashings on the wein deck. A
guastion is raised on the cconomic roturn such a rgo would bring on such small
ships as werc availlabls for such a long voyage as from Norway to Italy. Port

of arrival probably Venice, possibly Genoa for thie partlolar piece of wood,
thence far inland. Frow Venice it would probably travel sither overland or mores
likely by small r Bo "t or barge up the river Po to somr place near Mantua. If
this is Norway =prucec it definetely was nover 1rporucd for the use of violin
nakers but was a piecs of wood the ma'zsr celac by as waste matorial froam sonms
other ure.

T
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Source of wood *up:li=g For this arca of Italy would more than likely
be the Italizn - Austrian Tyrol and the Adriatic arez using river and small
ship transportation.

Thire is ae doubt that cortain woods were imported into csrtaln parts
of Europe in this neriod, such as Logwood, Pernambuca ctc. for the dy industriess
later used by the bow malksrs., Also imported was timher thet was long and straight
to be used in ship builkding for thz masts and spars. Is it noscible this last
use wes the source of Balestrieri's top wood? Was Norway suvplying +this type
of wood tn Italy 2t this period?

If evidence can bc produced to confirm that Balestrieri wused spruce from
Norway for his violin tops then I think 1t shows #hs Italians wera capable of
tsing any good wood thut was at hand regardless of origin and producing top tone
quality instruments. Take heed mskers, look around your own hillsides.
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WOLF
NOTES

by The Editor

THE ANIIIVZ Ro%hY IS3UE:

It hardly scems possibls that three yecars have passed by since we sent
out our first very fecble effort and prosonted it with a name, a voluwme number, .
and datc. Today, if we have not already achicved success, at least that auality
is within our grasp. Such namcs as, Dr. #.A.Saundsrs, Ro=zlof Weertman, Kristian
Skou, Joseph Michelman and now G. Sanborn of 3wcden arc appearing on our pafcss
I could ada many more names hut somehow, although prominent malers, they seem
to have bucome =0 close in our thouchts ag to be, as it ware, one of the family.

We thant you all. You have madc the Journal what it is today.

New subscribers scnd in the most flatt ring letters. May I bes excused

for printing just onc, received .this week.

Dear Doni

I have this day posted my subscription for tho
Violin Maliers Journal®.
I would lilke to =xprose my opiniont Tt is by

1961 corpies

of "The

far the best magazine

I read and re—-resad
wonderful produc—

I have v¢ver had, and I look “orward vach month for my copy.
and liTCSu the contents over asnd over acain. I think it is a
tion, @nd I wish you and it a wve¢ry prosperous Anniversary.

Be st wiches,,
Sinceraly yours
J.E. Hardwick

Ashtond, Surrey, England
MR. SANBORN'S CONTRIBUTION:
We were very pliased, and bonered, to receive the article, appearing
in this month's issue, by Mr. Sanborn., . ’ ; .
The article of Mr. Skcu's which Mr. Sanborn mcntions, was a first impres—
‘siomn of one¢ vzing the systom. Since then dMr. 3S%ou has mads further experiments,
but lct him epecak for himself -
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Sﬁborg, Denmark

Dcear Don:

Only = few words. a litile reausst to you. Two of my very good

“riends (a violin malkur in Copenhagsn, and the owner of th: Balestrisri violin

dsscribed in my last article) sre very interested to obtain the August numbor of

’ journal, and I hsve nromiscd to ask you if thcre should be any copies left
be so kind as to sznd me two

end you together wlf the subscriptlon for

thant igeue = and in that ¢
coples. The paymunt for them

the next year.

I can £ 11 you that I heve Hoon worlting hard with the micro-tone sysiem
outlined in iy artwci;’*w thae August nuabgr of the journal. T have tried the
syatem in practice with 4 violi onc viols, znd a large .fenor insbrumint named
tuenorin, which I hawve conourwofud, and I can says the ev-tem is really good.

It ie b far superior to any cther a8 tried. It sndows th: viol-
in with just th. characteristics we Tind in what we arc calling "Jialien tone":

a fully clarificd tone fro. from distortion, and further those cl .ar, warm flashes
when the tone 1s augamcnted under th. uov-(bu31ius brilliance, swectness, power,
and svenne all over, which arc only a matter o7 coursc for overy good violin).
My rcsults wita that systum arc so promlisihg and convincing thst the ownur of

1 beautiiful old Italian violin, whos 2| . has
aszcd ms to restore the violin o its original "Ttalian tonc®™, nnd I am sure I

o4,

Cu

4 -
2 toe has

can

salle

In rnv erticle I only outiin n , and I am awarw that
informetions shout the systom in practice will be nscossary. 1 intend
such information, bhut I thlnk that beforc writing the sriicle I will
n the gystem for soms time yot to gain Turthoer exporience. .

Yours sincsrely,
rishian Sko
Kristizn Skou

JARNWISH COLORS: .

- samples of color powder which he
2st vionlin and I must 3€1 this is
exact color that I wichsd. I

4

My friond Clifford Hoinz hs
usse in his varnish., I usszd &
thae first tiam: I have ben a

uscd ambor ccelorced varish ?hﬂ_ml'c in red te the doeired shads. A heautiful
color and couwplctely transparent.. Tou can etavd with siraiht yeillow i you wish

and vary c¢ach coab as you 1L51ru to prodiice the refraction menticned in the Toll-
owing sho:% article written by Mr. Hoin

SH COLORS

. Violin varnish that is colorcd by gums such as azons 3lood and Gamboge
haz th disadvantag. of ibLts content belng altercd Lo 1t color. Mora—
ovecr Gamobogu will causc it Lo he v ry slovw drying

Thoe color by boilliing process cives a 7wury estisfactory color when cont-
altacd in 2 jar but the dopth of color in = nmumher of coats on a fiddle is only

)

oF yollow or light cranr

I uee 2 method of Infueing color directly
m

of a hichly colorcd solutinn. This color is in the
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powder and is OIL SOLUBLE. -
quirss so 1littlc to gi

not altered to any app ¢ extent.
Most modern varnizhes Tadc alwost
to dry, and as the color iz not usually

a very insipid coleor indced,

Examination of a2 Strad un
varnish right in the pores of the wool. It
fine appearance of the old fiddles by using

the first cozis,.

coats ure gi £ 8 much ¢xXpo

partly at least explains why the under coats of any fiddle ars
main varnisgh. This fact has never been mentioned bhefors
ture, but 1s s obvio vhon you consider it.

I am cnclosing small samples of
the mdizor, who I hope will report on t‘lﬂ

e I mix a 11 ttle co
Toluene. Less is rsquir:d o
if required. Infu3c into =u®fi
dropper 'ne spot at a time till
that a 1ittl yellow will almos
dslicate color.

,» about crnous

By mixing enourh for one coa® at
control during the whole opsration. The o
procsed with tho varnishing operation. Th
if uniforms color is used for all coats. T

I have ouite 3 Zo00d supply of thi

Desolvzd in Tolusns or other volatil:z 1
wep color thet the cctual content of
'

very decp, many m

15
the red bv about half.
ish Tor one

2.3

1<
b=

igquid it re—
the varnish is

as quickly =2e 14
o

4t coats of varnish fo a fiddls, then your first
surs to light asTthe

s
he top. coatd Which
lighter than the
in any violin litera-

1is 0il soluble color for testins by
for the henefit of wmcmbers.

o 1‘1 a salt spoon in & ounce of
You can make it stroncer
cnat by means of a medicine
required. The red is so fierce
rgavired, to tong it down to a more

ﬂu

time, the finishod color is under

ats can be varied in color as you

s will givc a hetter rofraction than
= colors fzde only very litile
hishly concentratcd color powder on

hend and will be pleased to let anyone have some simply by paving for the post-
age powdsr, and peclking which would b 25 for enough to do six fiddles.
Colors arc yellow, red and dark brown. I have also ¢ome nico plans of 0ld Mas-
turs, write to me, My ad4 sse C.A. Hoing, 127 Wost Wycomhe Road, High VWycombe,
Bucks., hknslend.
TRY AGAIN"

Here is a lottor flrom onme who halisves in the old proverb "If at first

you don't Uccu«d try, try again.”

Note ths date of the letter and then the date of the post sceript.

zar Mr, Whitos

I am writing %o
Thers is some thing of vi
article by Norman Miller
last copy.

tell vou how muc
al intere

1, st vo me
of Queensland, Austrsli

vdington,Mich.
sbruary 12, 1960

v1_1 L—q

Violin Makers Journal®,
wach issus. The Hdolmholt
ia, was very inte¢rosting in the
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studying the vielin far y srs I s

1ddenly decided I waated to make
1

J ¥
& good vi or my own uss. My plan was te melee several out of cheaper vood

and whon OJr%t I was zond snouch , 17 sver, I would invest in good wood and
-maite thet sterrices. I prevared by studying Hezron Allen's book on violin
nracticed 1nlgv1ng purfling and zradusting. My first violin was

making and I ac

& copy of the 3trad wiih plans by
from Wn. Lewieg & Son. I made mi
thought wa

I 4id my cradustion by a3 chart
getting oo much arching and whst

It was really e thrill, as anyonc “Znows who has done 1t, to tuns up
~and play that first £iddle and even morc of s thrill when I found 1t had very
good tons quality aad cwvennces on all strings. At last I have found something
I can csxcel at. I thought, but then came ths let down.

Fiddle #2 wasn't as good and I should be able to judee tone as I
navsz owned 2 Panormo violin and now own =z Gabrlclll. Hﬂdﬂlb #2 wasn't as good
clther. . I was gotting the arching hetter and the finishing 2lso hut not the
tons, On violin #4 I rcturned 1o heuch ribs but thl asn't the answer.

1 I had learned
to maize thit good wielin I had been aiming at. It i looking instrument
H»ut I have doubts it will have the tone of the first one cinnerls luclk?

Now the houss ie full of Tiddles and I could have mede the first and quit and
would have belicvved I was a wondoriul malzer. I would havs missed a lot of fun
worlking with bthe chisel and pluanc though.

At laet on vielin #7 I houzht the so0d weod and urced sl
6]

QJ

Kscp up the good work on th Jourwnal as it is a boon toc violin makers.

Sincerely yours,
R.A. Pirtie
September 5,196F

P.S+ = I delaysd in mailine £his lottzr and Have made three violins that excel
1y firct attompt. The answer was a change in top vrad t . Please rencw ny

subscrintion toc the Journal for anoth r yezr.

ANCTH=R LETTER OF

I have room for just onc more lottor which gives the history of a very
fins violin malker:

Dear Mr., White

I have been in Arizona lzez thon a Veal. T om a native of Kansas Clty,
Missouri, whore I studicd violin wmaltine and ropairing with Joseph Rodier, a
Fr nch=American, who is wsll krown for his vinlins, olzs, collos and bas=ce

Cu

in the niddle-=west of the United States. From 1649 fn 1959, I oper-ted a violin

shop in Kansas C 1ty and made no instrumnents durings thet tines az thore wes suff-
iciint revair worlk 4o V-—p busye L am now cstablishing a shop in Tucson and

later on I hope to maks comu violins znd violas. Ths graduation information in
your Jour=wel is very 1ntorestingn ;

The violin I am no playing is one I made in 1948 from thw Rodier pattcrn
which is somewhat similar to “he Guarncrius sivle. It is mede of domsstic curly
maple and a very nice Alpine Spruce top. The back is gradustsd evenly from 2/16"
in centoer to /64" at edges and the top 9/64" to 7/(4”—at sdges. The varnish is
dilliam Lewis and Son red cil. It teock considerable tims to‘play this one in
because of hsaviness of plates, but plays rather well now. -

wped T ;
sonard N, Smith.
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A SUPREME VIOLIN VARNISH & FILLER!

After many years of research und
experiment a fine Filler and Varnish

has been developed and perfected.

>

SENIFREOBUCTORNESPRINCES

MODERN MuUsIC

Filler 4 oz. $2.00034
Varnish I <38
LIM'TED Varnish J ozl 1569, |
COLORS
SHEET MUSIC SPECIALISTS e SRR S

VIOLIN ACCESSORIES AND STRINGS T e L

INSTRUMENTS LEE MCNEESE 170 South Tisdales

BUFFALO WYOMING, U.S.A.

Importer of French Bows

SPECIAL ATTENTION GIVEN TO SUPPLIES t

FOR MEMBERS OF THE ASSOCIATION

536 SEYMOUR STREET MU. 1-3941 WEgTERN MU§E@

VANCOUVER B.C.

* VANCOUVERS' FINEST STOCK OF STRiNG

INSTRUMENTS AND ACCESSORIES.
NEW °*BOW-HAIR' SENSATION

Have you trouble in getting good * COMPLETE REPAIR SERVICE UNDER THE
Bew Hair and paying exhorbitant prices

If so, try our Chieftain White Nylon
Bow Hair - a 1980 revelation.

MANAGEMENT OF MR. LAJOS KALFHANN

Our ‘CHIEFTAIN WHITE NYLON BOW HAIR®

is stronger than the old type horse hair and WESTEBN MUS]C é}g}.@

is highly praised by all vielin makers and

violinists who use it. LTED.

BOWFPRICES"

570 SEYMOUR STREET
VANCOUVER B.C.

PER POUND $20.00 2 POUND $106.50
POSTAGE EXTRA.
300 good Bow Hair jobs out of a pound. MUtual 1-9548

INTERMATIONAL VIOLIN CO.
414 East Baltimore St., Baltimore 3
Maryland, U.S.A.






